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Claudia Criveller, Andrea Gullotta
Introduction

The centenary of the October
Revolution has inspired an out-
standing amount of events
around the world. Exhibitions,
conferences, publications and
other initiatives have contribut-
ed to the commemoration of a
fundamental event in history,
and have caused mixed reac-
tions, from the polemics about
the opportunity of celebrating
revolutionary art (see, for in-
stance, the debate generated by
the London’s Royal Academy’s
exhibition Revolution: Russian
Art 1917-1932, Cummings 2017,
Jones 2017) to the different in-
terpretations of the Kremlin’s
cautious position and of the
overall indifference towards the
event in Russia (for instance
Carroll 2017, Zubov 2017).

The ‘centenary-effect’ has been
felt also in the field of Russian
auto/biographical studies. The
publication or re-edition of
memoirs, biographies or collect-
ed volumes has brought to the
fore the question of the impact
of such drastic events on the
lives of people. The web has also
contributed to this wave: of all
the websites and virtual spaces
devoted to the revolution, the
most strikingly has probably
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been the London’s Pushkin
House ‘Project 1917
(https://projectigiy.com), devot-
ed to the publication of excerpts
of diaries, letters, memoirs and
other egodocuments taken from
the year 1917 and published each
day in a form that is similar to
contemporary social media writ-
ing.

We have decided to take the
unique occasion given by the
centenary and to provide a dif-
ferent perspective on the Rus-
sian Revolutions. The sixth issue
of «Avtobiografifl» is devoted to
the auto/biographical texts of
the revolutionaries, of those who
fought or inspired the revolu-
tions, and were eventually de-
feated in victory. The focus is
mainly on two aspects: the text
(and its changeable value in re-
lation to a series of extra-textual
factors) and the author (and
his/her motivations and strate-
gies). The revolution is here seen
through the lenses of the pro-
tagonists, but is inserted into a
historical perspective  which
helps to identify common struc-
tures and patterns. The texts an-
alysed by the authors of the spe-
cial section edited by Tatiana
Saburova are here analysed with
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a multidisciplinary approach,
thanks to which the focus on the
autobiography of the revolu-
tionaries - which have so far
been usually treated as a histori-
cal source - is here on narrative
choices and strategies, including
the question of the author’s
omissions (Geoffrey Swain’s arti-
cle) and selection of materials
according to the texts’ function
(Stephan Rindlisbacher), as well
as the creation of a different im-
age of the self in texts generated
in different contexts (Felicitas
Fischer von Weikersthal) and
the collective narrative strate-
gies of a group of individuals
(Ol'ga Edelman). This special
section sheds new light on the
revolutionaries’ egodocuments
and proposes a series of im-
portant questions on the revolu-
tion and on the revolutionaries
themselves.

Three articles are hosted in the
general section. Duccio Colom-
bo’s text proposes a close look at
the tradition of the (criminal)
biographies on Len’ka Panteleev,
a tradition generated by the
myth of the bandit. Lia Buhka-
nets’ article touches upon some
of the points raised by Colombo,
specifically those about the op-
position between reality and fic-
tion, although her text focuses
on Nikolai Ezhov’s memoirs on
Anton Chekhov. The general
section is closed by Svetlana

Maslinskaia’s article on chil-
dren’s literature and autobiog-
raphy, a theme that is dear to
our journal, as shown by the
2015 special issue edited by Ma-
rina Balina. Maslinskaia focuses
on an innovative topic, i.e. the
creation of a biography by Soviet
children’s literature writers.

An ideal companion to this is-
sue’s special section is the un-
published autobiography of Mi-
khail Novorusskii, held at the
State Archive of the Russian
Federation, that we propose in
the section ‘Materials and Dis-
cussions’ thanks to Ol'ga Shemi-
akina, who provides also an in-
sightful introduction to the text.
Another text devoted to 1917 is
the unpublished diary of a peas-
ant of the laroslavl’ region, edit-
ed by Irina Sleptsova (Kyzlasova)
and Natal'ia Artem’eva. Pavel
Bugrov’s diary, held in the ar-
chive of the laroslavl museum-
reserve, offers a unique point of
view ‘from below’ on the events
of the Revolution.

The ‘Materials and Discussions’
section hosts two more texts: an
interview to the novelist Ale-
ksandr Snegirev by Giulia Mar-
cucci, and the report of the con-
ference = Asmobuoepaguueckue
COHUHEHUS 8 MeXAUCYUNAUHAD-
HOM uccnedosamenbckom noe:
/Todu, mekcmol, npakmuku — 11,
held in June 2017 at the Higher
School of Economics in Moscow.
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It was the last act (together with
the edited volume which was
published in the very last days of
2017, 3apeukuii, KapmneHko wu
[llymmanosa 2017) of the ‘Group
of interdisciplinary research on
autobiography’ of the Higher
School of Economics in Moscow,
led by Iurii Zaretskii, an eminent
scholar in the field, member of
the advisory board and con-
tributor of our journal. Over the
past few years, thanks to the
work of teachers, doctoral stu-
dents and undergraduate stu-
dents, the group has been a ref-
erence to all scholars in the field
of  Russian  auto/biography
thanks to the many publications,
conferences and seminars that

Bibliography

have put together scholars from
Russia and from abroad. A natu-
ral arena for the exchange of
ideas, methodologies and ap-
proaches coming from different
disciplines and backgrounds, the
group has had a terrific impact
on Russian auto/biographical
studies, both in Russia and
abroad. We hope lurii Zaretskii
and his group might soon find a
way to continue their outstand-
ing work.
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tenary means little to modern day Russia’s leaders - and its people, «The

Independent»,

05/11/2017,

http://www.independent.co.uk/news/world/europe/russia-october-
revolution-100-years-bolsheviks-soviet-putin-communist-party-
federation-tsars-a8038911.html (Accessed 31/12/2017).

Cumming 2017: L. Cumming, Revolution: Russian Art 1917-1932 re-
view - when anything was possible, «The Guardian», 12/02/2017,
https://www.theguardian.com/artanddesign/2017/feb/12/revolution-
russian-art-1917-1932-review (Accessed 31/12/2017).

Jones 2017: J. Jones, We cannot celebrate revolutionary Russian art
- it is brutal propaganda, «The Guardian», 01/02/2017,
https://www.theguardian.com/artanddesign/jonathanjonesblog/2017/fe
b/o1/revolutionary-russian-art-brutal-propaganda-royal-academy (Ac-
cessed 31/12/2017).

Autobiografes] - Number 6/2017
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TaTtbstHa CabGypoBa

‘PeBonmonimoHHass aBTOOHOrpadus’: BOMPOCHI CO-
34QHUA, IPOYTEHUs U UHTepIpeTaluu.

B 2017 roagy, B cBA3M C 100-
JIeTHUM Io0uieeM, pycckasi pe-
BOJIIOLIMSI CTa/Ia OZHOM M3 CaMbIX
IIUPOKO OOCY)KJAeMbIX U IMOIMY-
NAApHBIX TeM. Eil mocBsimiamnce
KOH(]epeHIUU, KPYIible CTOJbI,
CrielajibHbIe BBIMMYCKU JKypHA-
JIOB, TI€PEN3JABA/INCh U MTepeyn-
THIBAJIUCh OMyGIMKOBAaHHbBIE Pa-
Hee ¢QyHIaAMeHTa/IbHbIE HCCITe-
IOBAaHUSI, TOSIB/SIIUCh HOBbBIE
NyG/IMKALUY, CTABSIIUE JPyrue
BOIMPOCHl WM TIpeJJjararmiiie
HOBble monxozabl. HOO6ueit pe-
BOJIIOL[UM CTajI TTOBOJOM M JJIst
nyG/MUKAUUKA ~ UCTOYHUKOB — —
Pa3/IMYHBIX MAaTePHUA/IOB IO HC-
TOPHUU PEBOJIIOLMOHHOTO [IBH-
xenust B Poccuu, a fist )xypHana
«Avtobiografifsl» BO3MOXXHOCTBIO
He TOJIbKO OIMyG/IMKOBATh HOBBIE
aBToOMOTpadpuUecKrue  TEeKCThI,
CBsI3aHHBIE C HCTOpHEN peBo-
JIOLUM, HO U TOCBATUTD CIELH-
aJIbHBINA pa3ze/ pa3MbIUIIEHUSIM
o crnenudrKe PeBOTIOLMOHHBIX
aBToOuorpaduii, JxaHpe nucbMa
u crnocobax camougeHTHPHUKA-
UM PEBOIOLIMOHEPOB, XapaK-
TEPHBIX KOMIIOHEHTaX U CTPYK-
Type aBTOOHOTpadUIeCKUX TeK-
CTOB, 30HAaX YMOJTYAHUS U Cyle-
CTBYIOIUX CTEpPEOTHINaX, oOpa-
3aX PEBOJIIOLIMOHEPOB M HCCIIe-
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ZI0BaTe/bCKOM
pHUH.

OZHUM U3 BaXXHBIX BOIIPOCOB
npu GOPMUPOBAHUM ITOTO Pas-
Jea ObUI BOMPOC O TPAaHUIAX —
YKaHPOBBIX, XPOHOJIOTUYECKUX —
KaKue aBTOOUMOrpaduyeckue
TEKCThl MO)XHO OTHECTH K ‘PeBO-
JIIOIMOHHBIM aBTOOHOTpadusam’
v ‘aprobuorpadusiMm peBoro-
uroHepoB'? JIO/DKHBI T MBI
CYMUTATH aBTOOMOrpaduu, HAMU-
CaHHbBIe YYaCTHUKAMHU DPEBOJIIO-
LUOHHOTO [BIDKEHUSs, PEBOJIIO-
UUOHHBIMU'? YeM OHU OT/IHYa-
IOTCSI OT JPYrUX aBToOMOTpadu-
YeCKUX TEeKCTOB U YTO MEXIy
HUMU oOuero? JIpyroii Hewms-
6e)XHO BO3HUKAIIIWKI BOMPOC —
KOTO CYUTaTh pPEBOJIOLMOHE-
pOM, JOCTAaTOYHO /K KPUTEpPUs
caMouJeHTUPUKALUM W y4a-
CTHSI B PEBOJIIOLIMOHHBIX COOBI-
TUSIX, 0COOEHHO YYUTHIBasi Pas-
BEPHYBIIYIOCSI Y)XXe Tocjie 1917
roga 6oppOy 3a TpaBO Ha3bI-
BaTbCsl PEBOIIOLIMOHEPOM?
['epou TEKCTOB 3TOTO pasfena,
HAa TepBbIM  B3M/IAA, MOTYT
HallOMHUTh YWUTATE/I0, 3HAKO-
MOMY C COBETCKOUW HMCTOpPHUOTpPA-
¢duelt, meproar3aLMI0 PEBOJIIO-
IIMOHHOTO ABMXeHUs B Poccum,
OCHOBAaHHYI0 HAa 3HaMEHUTOH
pabotre B.W. Jlenuna I[lamamu

HWHCTPYMEHTA-
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12

l'epyena. Cpenu HUX — IeKabpu-
CThI, Jalol[We TOKa3aHUs Ha
CeACTBHU W OOCyXAarouiue
BOCIIOMUHAHUSI B CHUOUPCKOU
CCbUIKE; HAapOAHUKHU 1870-X TO-
Z0B, co3palire obuUUil Happa-
TUB W BIIMCHIBAIOIINE CBOU JKU3-
HU B HWCTOPHUIO PEBOJIOLIMOHHO-
ro ABYDKEHUSs, CTPEMSIINECS HC-
KJIFOYUTh U3 BOCIIOMUHAHUI BCe,
HECOOTBETCTBYIOIee C UX TOYKHU
3peHUsi, 00pa3y HACTOSIIEro pe-
BoouuoHepa; Jles Tpoukui,
ybe WMsI BO BCE€X CMbIC/IAX
HepPa3PhIBHO CBS3aHO C MCTOPH-
el PYCCKOM pEeBOJIIOLIUMN U BBI-
3pIBalolllee OypHbBIE TUCKYCCHH,
0COOeHHO B 3TOM OOUIEHOM
rogy. Mbl co3HaTe/nbHO He Orpa-
HUYUBAIM KPyr aBTOOHOTpadU-
YEeCKHUX TEKCTOB TOJbKO OTHO-
CALUIMMUCS K 1917 TOZAY, TaK Kak
HCC/IelOBaTh PEBOJIIOIUOHHYIO
Tpaguuum B Poccum BaxHO B
6ojsiee  IIMPOKOM  KOHTEKCTE,
0COOEHHO [IA  TNOHHUMaHUA
CKJIAZIbIBAHUSI €€ UCTOPUYECKOTO
HappaTuBa U OIMpeJe/eHHOTO
‘KaHOHA' aBTOOMOrpadUIeCcKOro
nuchbMa PEeBOJTIOIIMOHEPOB,
CTaBLIETO YaCTHIO MMOJUTHYE-
cKoit 60pwOBI, cpexcTBOM ¢op-
MU POBAaHUA KOJIJIGKTUBHOM
UIEHTUYHOCTH U COLUATbHOMN
MAMSITH.

HesaBucuMO OT TOTO, MOXXHO /U
Ha3bIBaTh JEeKAOPHUCTOB peBO-
JMOIMOHepaMu (He BKIIOYAsiCh B
OUCKYCCUI0O O CYIIHOCTH M Xa-
paKTepe [ABIDKEHUS [eKabpwu-

Papers

cTOB), 6€3 ‘IeKabpUCTCKOTO MU-
¢$a’ HEeBO3MOXXHO TpeJCTaBUTh
dopmupoBaHue oOpasa peBo-
JIIOLMOHEPa, TOW CHCTEMBI MO-
paJIbHBIX HOPM, KOTOpPAsi HAalljia
OTpa)KeHWe B TMOBeJeHUH U
YKM3HEOIHMCAHUAX  YYACTHUKOB
PEBOJIIOLMOHHOTO  JBVDKEHWUS
BTOPOU MOJIOBUHBI 19—Ha4yaa
20 BB. Hackonbko cooTHOCATCS
MeXZAy cOo00¥ pa3u4YHbIe 3TO0-
OOKYMEHTbI M KaKue BOIPOCHI
MOXXHO TIOCTaBUTh, HCXOZAS U3
WCC/IeIOBATeIbCKUX — 3a7a4 |
cienMPpUKA HMCTOYHHMKA, KaKHe
pa3InyHble MOAXOAbl U METOZBI
MOXXHO HCIIO/Ib30BaTh, BCE 3TO
IeMOHCTPUPYIOT aBTOPBI TIPeJi-
CTaB/IEHHBIX B pasjiesie CTaTei.

Ho HecMOTpst Ha pasHble MOJXO-
IbI, aBTOPOB CTaTel 0ObeaUHSIET
06CYy)XZeHre BOMpPoca He TObKO
0 YeM U KaK Nucaau aBTOPHI aB-
ToOUOTpadUIeCcKUX TEKCTOB, HO
Y 0 YeM OHU YyMOAHAAU U NoYeMmy,
KaKve IeJM MPU 3TOM Ipece-
OB Y KaKWe BIIMSTHUST VCIIBI-
THIBAJ/IA, a TAK)KE KaK TU ‘30HBI
YMOTYaHUs CKa3aavMCh HA TI0-
C/IeyOUUX  WHTEPIpeTalusX,
dbopmupoBaHUr 00Opa3oB peBO-
JIIOLIMOHEPOB U HUCTOPUM PEBO-
JIIOLMOHHOTO JABW)KEHUS B Le-
noMm. KirodeBsiMu Bompocamu
IJIsT  Hallero pasfeaa CTaau
TaK)Ke -- Kakue (QYHKIUMHU BBI-
MOJTHSI/IA aBTOOMOrpaduu peBo-
JIIOLJMOHEPOB M KAaK KOHCTPYH-
POBAIHCH PEeBOJTIOL[IOHHbIE
YKU3HEOIHUCaHUs, KaKUM 0bOpas-
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IlaM CJiefjoBaJld WX aBTOPBI U
MOYXHO JI TOBOPHUTH O ‘PEBOJIIO-
IUOHHOW WU PAFAUKATBHOUN
aBTobuorpadmy Kak ocobom
THUIIE aBTOO6MOrpadpuIeCcKoro
nucbMma? [loyemy aBTOOHMOrpa-
¢un  HapogHUKOB (0COGEHHO
YXeHCKHe aBTrobuorpaduu, Ta-
kve Kak Exarepunbl bpemiko-
bpemkoBckoii, Beprr 3acynuy,
Bepsr ®Puruep) mo cux mop oka-
3BIBAIOT TAKOe BJIMSIHUE HA HC-
cilejoBaTene, C TPyZOM Ipe-
0/l0JIeBAIOIINX CTEPEOTUIIbI, Ya-
CTO C/IeAyIOIIMX 3a aBTOOMOTpa-
damMu B OMHCAHUM ‘U€ANTBHBIX
posieif’, BOCIpUHHMAsl HX KakK
peanpHOCTh? Kak aBTOOHOTpa-
¢us, Hanpumep, J/IbBa Tpoukoro
CTaja OpPY)XHUEeM B IOJUTHYe-
CKOW 60phOe M KaK HaMepeHHOoe

Autobiografes] - Number 6/2017

‘3a0bIBaHME CBOEro MPOLIJIOTO
CKa3bIBaeTCs HAa aBTOpe JKU3He-
omucaHus?! JTH U Jpyrue BO-
MPOChI, 0OCY)XKJaeMbie HCCIe0-
BaTe/MsIMU U3 BennkoOGpuTaHuy,
I'epmanuu, Poccum u IlIBeitna-
pHH, TTO3BOJISIIOT HE TOJIBKO TIO-
HOBOMY IIOCMOTPETh Ha XOPOILO
3HaKOMbIe aBTob6uorpaduye-
CKHe COYMHEHWS, UX aBTOPOB U
repoes, 33ZlyMaThCsl O YKaHpe U
MOJZIEe/ISIX ‘PEBOIOIMOHHON aB-
Tobuorpadpumn’, HO TaKKe 06Cy-
OUTH IPYTYIO ‘ONTUKY HCCIeIO-
BaHMsI MCTOPUU PYCCKOH peBO-
Mouud 1 GOPMUPOBAHUS PEBO-
JIIOLMOHHOW Tpaauuuu B Poc-
CHUU.
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Geoffrey Swain

Silences in Trotskii’s My Life

Trotskii’s autobiography My Life is a lively and fascinating account of his
childhood on a Jewish farm in Ukraine, his schooling and early revolutionary
activity, his dramatic escape from Siberia in 1906, and his exploits at the front
during the Russian Civil War. Yet it is an autobiography written with a special
mission, the mission to defeat Stalin. So there are self-serving moments, misin-
terpretations and in particular silences, silences on pre-revolutionary disa-
greements with Lenin and silences on his disagreements with Lenin during the
course of the revolution and in its aftermath

Until the October Revolution of
1917, Trotskii kept body and soul
together by working as a jour-
nalist. His war reporting from
the Balkans in 1912-13 was a
regular feature in the newspaper
«Kievskaia mysl'’». His reports
from the front line were inter-
spersed with traveller’ tales and
meditations on the horror of war
and the thin veneer of civilisa-
tion: “the chaotic mass of mate-
rial acquisitions, habits, customs
and prejudices that we call civi-
lisation hypnotises us all, inspir-
ing false confidence that the
main thing in human progress
has already been achieved - and
then comes war, and reveals that
we have not yet crept on all
fours from the barbaric period of
our history”. Trotskii could write
with passion, humour, irony and
subtlety - if his life had worked
out differently, he would have
remained a journalist. Indeed, in
October 1917 he had assumed
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that Lenin would ask him to
take charge of the Soviet press,
since “from my youth, or to be
more precise, from my child-
hood in, I dreamed of being a
writer” (Swain 2006: 46, 217).

It is no surprise, therefore, that
when Trotskii is describing his
extraordinary life, he tells a tale
which is both gripping and re-
vealing. Sometimes it is a simple
aside which grabs the attention.
Referring to his first arrival in
Vienna, Trotskii recalls: “Vienna
surprised me most of all by the
fact that I could understand no-
one, despite my study of Ger-
man at school” (Trotsky 1930:
106) - how many tourists have
faced that self same problem!?'
Other incidental details enliven

" For this article I have used the freely
available online copy of the original
1930 Charles Schribner’s Sons New York
edition, available at
https://www.marxists.org/archive/trots
ky/1930/mylife/.
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the story. Writing about his brief
stay in New York in 1917 just be-
fore the overthrow of the Tsar,
he recalled how “at time the tel-
ephone was [the boys] main in-
terest; we had not had this mys-
terious implement in Vienna or
Paris” (Trotsky 1930: 210). Other
passages, of course, reflect the
drama of great historical turning
points. Describing the level of
semi-organised chaos during the
October Revolution, he recalls:
“all that week I had hardly
stepped out of Smolny; I spent
the nights on a leather couch
without undressing, sleeping in
snatches and constantly being

roused by couriers” (Trotsky
1930: 252).
However, although grippingly

written, Trotskii does not offer a
rounded assessment of his life.
The book was written in ex-
traordinary circumstances. Trot-
skii was exiled to Central Asia in
January 1928 and then, because
he refused to end his factional
political activity, he was exiled
to Turkey in February 1929. Alt-
hough the Soviet Government
had given him a resettlement
grant of $1,500, he was quickly
short of money. He had begun
work on My Life while in Central
Asia, and in Turkey the manu-
script was quickly finished, be-
ing published in New York in
1930; royalties from it became a
major source of income during
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the exile years. Understandably
perhaps, the circumstances in
which Trotskii wrote his autobi-
ography did much to govern
what he chose to remember and
what he preferred to pass over in
silence.

Frank Revelations and Gripping
Yarns

Trotskii is at his most lively, and
his most frank, when he gives
his account of his childhood,
which was extraordinary by any
yardstick. The future leader of
Russia’s proletariat, and, as he
anticipated, the world’s proletar-
iat, was born the son of a semi-
literate Jewish kulak, a rich
peasant on the way up who lived
fifteen miles from the nearest
post office in the heart of the
Ukrainian countryside. It was
some journey from what Marx-
ists used to call the idiocy of ru-
ral life to what he would be-
come, a precocious, urbane and
urban revolutionary. Trotskii’s
childhood was clearly a happy
one and his retelling of it is
frank and engaging. He has no
embarrassment about recalling
the rough and tumble of grow-
ing up, quite happy to recall in-
cidents which other revolution-
ary memoirists might prefer not
to mention. He wet his trousers
in public when aged two, he was
frightened by a grass snake, he
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fell off a horse; for much of the
first nine years of his life, he
played dolls with his sisters. He
enjoyed family card games and
egg painting at Easter; later he
became adept at croquet a fa-
vourite game of his aspirational
parents (Trotsky 1930: 2, 6-7, 41).
They realised at once that their
son was special. To Trotskii’s
great embarrassment, his proud
parents would ask him to recite
the poems he had written to vis-
iting neighbours. And so it was
essential that he should go to a
decent school. Despite his tears
on leaving his village home,
Trotskii’s life was soon trans-
formed by moving in with his
mother’s nephew Moisei
Spentzer in Odessa and attend-
ing the Realschule there. He was,
he recalled, “always an accurate
and diligent schoolboy” and
reading soon became his obses-
sion: he “devoured books rav-
enously and had to be forced to
go out for walks”. And when he
was not reading, he was visiting
the theatre and opera, always
discussing the latest production
with Spentzer (Trotsky 1930: 28,
43). Soon all this academic
prowess had an impact on his
eyesight, and he took to wearing
glasses. This, however, was no
sign of weakness as far as he was
concerned, recalling that, “the
glasses gave me a sense of added
importance”. May be he was
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right, for at this time his first
hesitant and very unsuccessful
encounters with teenage girls
took place. By the time he left
the Realschule he was a typical
adolescent. On the last day of
school, even though his crowd of
friends were “afraid of our own
daring”, they nonetheless “wore
neckties and smoked cigarettes”
and set off for the Summer Gar-
den where “gay cabaret actresses
sang on the open stage and
where schoolboys were strictly
forbidden to enter” (Trotsky
1930: 40, 56-57).

A right of passage of a very dif-
ferent kind occurred when Trot-
skii moved to Nikolaev to pre-
pare for university entrance. Un-
til then he had always returned
to the village in the holidays.
Yet, to his mind his Odessa
years had pulled him further and
further away from his family. In
the village “everything seemed
the same and yet quite differ-
ent”, it was as if “objects and
people looked the counterfeit of
themselves”. One memory was
of making a fool of himself while
trying to scythe while wearing “a
freshly laundered duck suit with
leather belt” which made him
look “simply magnificent”. More
seriously, the new man of sci-
ence was deeply frustrated when
the peasants refused to wuse
mathematics to calculate the ar-
ea of a field, preferring their tra-
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ditional method using rule of
thumb. He was, therefore, al-
ready beginning to wonder
about his future when he arrived
in Nikolaev in 1896, the year that
became “the turning point of my
youth” (Trotsky 1930: 59-60, 66,
73)-

This moment also marks a turn-
ing point in the autobiography.
Trotskii’s political career is
about to begin, and for the first
time there is silence as a poten-
tially embarrassing political
‘mistake’ is pushed to one side.
Trotskii began his political ca-
reer as a Populist rather than a
Marxist. He does not deny this
in My Life, but it requires careful
reading to pick it up. The man
who turned him into a revolu-
tionary was Franz Shvigovskii,
who worked as a gardener near
where Trotskii was lodging in
Nikolaev, and encouraged Trot-
skii and his friends to establish a
revolutionary ‘commune’.
Shvigovskii is referred to as “a
Czech”, but he was also a Popu-
list exile, for it is clear from the
literature he gave Trotskii to
read that he was a Populist by
political persuasion. Writing in
exile, Trotskii can comment:
“there was an odour of putrefac-
tion emanating from Populism.”
That, however, was not what he
felt at the time. True, he does
comment in an aside that Marx-
ism repelled by its so-called
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‘narrowness’, and he does men-
tion that he wrote for a Populist
journal, but the ardour of his
commitment to Populism does
not come across in My Life
(Trotsky 1930: 74, 76).
Aleksandra Sokolovskaia, the fu-
ture mother of his two daugh-
ters, was the only Marxist in the
Shvigovskii cell, and was sub-
jected by Trotskii to regular
baiting: the worst incident oc-
curred on New Year’s Eve 1896
when Trotskii, instead of toast-
ing the New Year, called on all
present to issue “a curse on all
Marxists!”. It was only in 1899 at
the time of his first imprison-
ment that he finally decided to
reject Populism and become a
Marxist, after reading a French
translation of the writings of the
[talian Marxist Antonio Labriola.
Thus all Trotskii’'s work with in-
dustrial workers in Odessa and
Nikolaev, work which would in-
form his future activity, was car-
ried out while he was an oppo-
nent of Marxism (Swain 2006: 11-
12). His statement that he draft-
ed the constitution of the South
Russian Workers’ Union “along
Social Democratic lines” is dis-
ingenuous. The comment that,
in 1897, the year of the Southern
Russian Workers’ Union, he had
“tried to ward off . . . Marxist
doctrines” is rather nearer the
truth (Trotsky 1930: 84, 97).
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There will be other, more signif-
icant silences as My Life contin-
ues. The lively, engaging style so
characteristic of Trotskii's de-
scription of his youth does not
disappear, but as the years pass
there are more and more politi-
cal axes to grind. Nevertheless,
Trotskii’s account of his trial in
1906, his exile and subsequent
escape sparkles. In autumn 1905,
the climax of that year’s revolu-
tionary events, Trotskii had been
at the height of his powers as
chairman of the St. Petersburg
Soviet; he had fleetingly been in
a strong enough position to ne-
gotiate with the Tsar’s govern-
ment. Arrested in December
1905, his prison regime was re-
laxed, with the guards ‘winking’
when Trotskii exchanged letters
and manuscripts with his wife;
one even asked for a signed copy
of his pamphlet defending the
work of the Soviet. At the trial
he recalled how his mother wept
silently as he made his defence
speech, while his father “was
pale, silent, happy and dis-
tressed, all in one”. Once in ex-
ile, a fellow revolutionary
“taught me how to simulate sci-
atica”, enabling him to avoid
surveillance, contact the drunk-
ard owner of a deer-sled and flee
along the course of the frozen
river Sosva. It was, he recalls “a
magnificent ride through a de-
sert of virgin snow all covered
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with fir trees and marked with
the foot prints of animals”.
When a deer went lame, a re-
placement had to be found from
the local Ostiak nomads: “I was
lucky enough to see a beautiful
thing at dawn: three Ostiaks,
riding full-tilt, lassoed some
deer, already marked, from their
herd of several hundred while
the dogs drove the deer towards
them”. After a week’s journey of
nearly five hundred miles, with
the sleigh gliding “smoothly and
in silence, like a boat on a crys-
tal-clear lake”, Trotskii reached
the Urals, exchanged the deer-
sled for a horse and soon
reached the narrow-gauge rail-
way which led to the Trans-
Siberian Railway and freedom
(Trotsky 1930: 146, 148, 152).

There was plenty of drama too
during Trotskii’s time in com-
mand of the Red Army during
the Russian Civil War, and this
too is described with great rel-
ish. For Trotskii the fighting be-
gan at Sviiazhsk, the small town
on the right bank of the river
Volga where a bridge carries the
railway to the left-bank and the
regional capital Kazan’. Trotskii
arrived there in early August
1018 after Kazan’ had fallen to
anti-Bolshevik forces, but Svi-
iazhsk and the bridge itself were
still in Bolshevik hands. If the
bridge were lost, then the road
to Moscow would be open. Trot-

19



20

skii summed things up succinct-
ly: “the soil itself seemed infect-
ed with panic”. Shortly after his
arrival an enemy airplane
bombed his train. But this was
Trotskii at his best. Command-
ers and commissars were shot
for treason, a Red Airforce was
organised and ‘bourgeois’ Kazan’
bombed and bombed again.
And, despite nearly being out-
flanked by a surprise raid, the
attack on Kazan’ began. Trotskii
himself took part in an advance
raid, which began well but “sud-
denly the darkness of the night
was stripped naked by a flare”,
his torpedo boat lost its steering
mechanism when hit, and drift-
ed onto a half-submerged barge:
“the firing ceased altogether: it
was as light as day and as silent
as night”. The boat commander
managed to restart the engines
and steer by powering the port
and starboard engines in turn
and Trotskii escaped. Later,
when Petrograd came under at-
tack in summer 1919 “for the one
and only time during the entire
war [ had to play the role of reg-
imental commander”. As he led
a charge “the bullets began their
sweetish nauseating whistling”.
It was a desperate move, but
“necessary to win authority in
the eyes of the soldiers”. The
mood of those defending Petro-
grad changed and the tide
turned. “Personal risk,” Trotskii
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concluded, “was the unavoidable
hazard on the road to victory”

(Trotsky 1930: 312, 319, 338).
Trotskii’s Mission

Trotskii is clear in his Foreword
to My Life that “this book is not
a dispassionate photograph of
my life, but a component part of
it” (Trotsky 1930: iii). While es-
caping from Siberia, or recount-
ing his actions at the front, just
like when recalling his child-
hood, Trotskii is dealing with
uncontroversial issues, issues
which were not “a component
part” of the struggle in which he
was engaged when writing his
autobiography. Even here, how-
ever, he is coy about, if not silent
on issues which might compli-
cate his broader concern. Trot-
skii says next to nothing about
his Jewishness in My Life. He ex-
plains that he had problems at
his primary school because he
did not know Yiddish and that
prevented him from making
friends, but that is about all
(Trotsky 1930: 27-28). It is only
by implication that the reader
understands that, unlike most
Jewish farmers in the region,
Trotskii’s parents abandoned re-
ligious practice and preferred to
speak in the local mixed Rus-
sian-Ukrainian dialect, or that
Spentzer, despite being an
Odessa Jew, was assimilated into
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the liberal politics of the city.
Trotskii continued this assimila-
tionist path. He was opposed to
the activities of the Jewish Bund
within the Russian Empire, and
disappointed New York Jewish
socialists in early 1917 when he
refused to have any serious con-
tact with them. Only in his writ-
ings on the Balkan Wars of 1912-
13 did he ever write in compas-
sionate terms about the suffer-
ing of Jews, singling out the mis-
treatment of the Jewish commu-
nity in Romania. Yet he was very
conscious of his Jewishness.
During the October Revolution
he turned down Lenin’s offer of
the post of Commissar for Inter-
nal Affairs on the grounds that
this might be offensive to many
Russians, and he was furious in
the power struggle of the 1920s
when Stalin started to use anti-
Semitic innuendos in the strug-
gle against him (Rubenstein
2011: 61-67; Deutscher 1970: 325).
My Life, however, was part and
parcel of the political campaign
Trotskii hoped to wage from em-
igration, a campaign which
Trotskii felt had no place in it
for what he saw as the secondary
issue of his Jewish heritage. My
Life was part of a campaign
based on the notion that Stalin
had betrayed the revolution,
while Trotskii was its defender.
As part of the greater struggle
against Stalin and the Soviet bu-
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reaucracy, Trotskii is clear that
My Life should make no effort to
be objective in the conventional
sense: “describing, I also charac-
terise and evaluate; narrating, I
also defend myself, and more of-
ten attack”, he states in the
Foreword. This approach char-
acterises all his discussion of the
political events of the 1920s
(Trotsky 1930: iii). In Trotskii’s
words, it is “mostly attack”, and
often his assertions are of ques-
tionable reliability.

Trotskii is keen to suggest that
he should have been Lenin’s
heir, and that this was prevented
by a combination of chance and
Stalin’s cunning. When in 1922
Lenin was recovering from his
first stroke, Trotskii argues, he
proposed that he and Trotskii,
the two leaders of the October
Revolution, should act together
form “a bloc against bureaucra-
cy” to oppose the then emerging
leadership of Stalin, aided by Zi-
noviev and Kamenev. By the
time of the Georgian Affair in
March 1923, Lenin had wanted
to expose Stalin and “the bu-
reaucratic transformation of dic-
tatorship” and all would have
been well if Lenin’s recovery had
continued and he could have at-
tended the 12™ Party Congress in
April 1923 (Trotsky 1930: 376-
381). Fate intervened, however,
and Lenin’s health worsened.
Trotskii’s chances of succeeding
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to Lenin’s mantle were finally
scuppered when he was deliber-
ately “deceived about the date”
of Lenin’s funeral and prevented
from attending it (Trotsky 1930:
400). Trotskii’s talk of “a bloc
against bureaucracy” has been
convincingly challenged by the
Dutch historian Erik van Ree
(van Ree 2001: 85-122),” while his
claim about Stalin and the date
of the funeral does not stand up
to close scrutiny, since in fact he
had ample time to return from
Tbilisi to Moscow if that had
been his priority (Swain 2006:
155).

Along side the ‘attack’ aimed at
suggesting that Trotskii was
Lenin’s legitimate heir, My Life
has silences aimed at reinforcing
Trotskii’s sense of victimhood.
Trotskii gives some detail of the
way he felt increasingly excluded
from the Party leadership in
1924: he avoided “attendance at
the ballet” and “drinking par-
ties”, and did not “fit in with this
way of living”. He kept his dis-
tance, he maintained, because
he condemned “philistine gos-
sip” and realised he was witness-

* In his Stalin: Paradoxes of Power, 1878-
1928 Stephen Kotkin has reopened some
of these issues, questioning whether
Lenin was well enough to have written
some of the documents collectively
known as his Testament (Kotkin 2015).
Nothing which Kotkin writes persuades
me to reassess Van Ree’s verdict on the-
se matters.
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ing the first stage of a counter-
revolution which demanded
“mediocrities who cannot see
further than their noses”, led by
“Stalin, the outstanding medioc-
rity of the Party” (Trotsky 1930:
397). What he does not tell the
reader is what prompted his
former comrades to cut him in
this way. It was not simply be-
cause he was “rather pedantic
and conservative in his habits”,
he had done much to antagonise
his former comrades (Trotsky
1930: vi). After tense discussions
in the Politburo in November
and December 1923 about the
best way of combating the Par-
ty’s perceived isolation form the
masses, Trotskii signed up to an
agreed policy statement on 5
December; that agreement he
promptly broke just three days
later on 8 December (Swain
2006: 152). In such circumstanc-
es, it was not surprising that
when he came into a room
“groups engaged in conversation
would stop when they saw me”
(Trotsky 1930: 396). My Life is
also silent about Trotskii's
«Pravda» articles of November
1924, later reproduced as The
Lessons of October, which took
great pleasure in reminding
readers that in October 1917 Zi-
noviev and Kamenev had op-
posed the Bolshevik plans to
seize power. Trotskii was isolat-
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ed in the mid 1920s for a good
reason.

There is also an element of mis-
representation about events in
1925. Trotskii is quite right that
he “made an honest attempt to
work in harmony with the new
arrangements” at this time.
Trotskii had always wanted to
take control of economic affairs,
and his roles within the Su-
preme Council of the National
Economy chairing the Conces-
sions Committee, the Electro-
Technical Board and the Scien-
tific-Technical Board gave him
extensive powers. As he noted,
“not for nothing had I planned
in my youth to take university
courses in physics and mathe-
matics”. What he does not make
clear is that this meant he was
part of the establishment in
1925, standing at Stalin’s side
when, later in the year, Zinoviev
and Kamenev came out against
Lenin’s New Economic Policy
because, they argued, excessive
tax concessions were being
made to the peasants. While it is
true that Stalin eventually began
to worry that Trotskii’s econom-
ic and technical initiatives were
escaping Politburo oversight, it
was simply not the case that
“much of the creative activity of
Stalin and his assistant Molotov
was devoted to organising direct
sabotage around me” (Trotsky
1930: 409). Trotskii was allowed
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to plough his own furrow until
April 1926 when, without suffi-
cient consultation, funding for
his favoured Dnieper Dam pro-
ject was cut back. This attack on
his own project convinced him
that concessions were indeed
being made to the peasantry, the
Dnieper Dam was a concession
to the peasantry too far, and so
he belatedly joined Zinoviev and
Kamenev’s opposition (Swain
2006: 159-64).

Understandably, given the na-
ture of Trotskii’s mission, the fi-
nal phase of Trotskii’s life in
Russia is told completely
through the mirror of this oppo-
sition activity, with no attempt
at balance. The ‘betrayal’ of Sta-
lin, with his support for the
peasantry at home, was linked to
betrayal abroad. In Britain, the
Soviet Union had tried to work
with the Trades Union Congress
in fostering a broad united front,
a policy which had worked well
in preparing the 1926 General
Strike, and had then gone disas-
trously wrong when that strike
ended in capitulation. In spring
1927 in China, joint action with
the Nationalists seemed to be
helping the Chinese communists
to make significant advances,
until on 12 April the Nationalist
leader Chiang Kai Shek turned
on his communist supporters
and massacred them. After stag-
ing demonstrations on the
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Tenth Anniversary of the Octo-
ber Revolution, the opposition
prepared to meet its fate at the
15" Party Congress in December
1927. Trotskii put it like this,
convinced that he was playing
the long game: “we went to meet
the inevitable debacle, confi-
dent, however, that we were
paving the way for the triumph
of our ideas in a more distant fu-
ture”. As he went into exile in
Central Asia in January 1928,
Trotskii was convinced that “the
Lenin wing of the Party had
been under a hail of blows ever
since 1923” (Trotsky 1930: 418,
440).

Silence on Pre-Revolutionary Re-
lations with Lenin

It was crucial for Trotskii that, in
the struggle from exile in which
My Life would play a part, Trot-
skii and Lenin were seen as act-
ing together. His faction was
‘the Leninist wing of the Party’
just as he was Lenin’s true heir.
Conversely, his opponents were
keen to show that Trotskii was
not Lenin’s best disciple, in fact
he was hardly a disciple at all
since in the pre-revolutionary
years he had been one of Lenin’s
most bitter critics. On the last
occasion when Trotskii and Sta-
lin met, in October 1927, Stalin
concluded his attack on the
‘twaddle’ of Trotskii’s talk about
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counter-revolution by pointing
to a copy of the pamphlet Our
Political Tasks which Trotskii
had written in 1904. That pam-
phlet, he pointed out, was dedi-
cated to the Menshevik leader
Aksel'rod. He commented: “from
Lenin to Aksel'rod - such is the
organisational path that our op-
position has travelled . . . Well,
good riddance! Go to your ‘dear
teacher Pavel Borisovich
Aksel'rod” (Swain 2006: 179). In
My Life Trotskii does not ignore
his disagreements with Lenin,
but the details given are sparse
and he is completely silent
about what lay at their heart.

Although there were clashes in
1917 and again in 1920, the most
bitter clash between Trotskii
and Lenin came before the revo-
lution, and here the veil is cast
most fully. Trotskii asserts that
the disagreement about the Par-
ty rules which took place at the
Second Congress of the Russian
Social Democratic Labour Party
in 1903 was a storm in a tea cup:
“the difference was of no imme-
diate and practical importance”,
he insists, even though just a few
lines later he noted that Lenin
had thought it important
enough to send his own brother
as a personal emissary to Trot-
skii in the hope that he might
change his mind and back Len-
in. Later, he suggests that “my
break with Lenin occurred on
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what might be considered ‘mor-
al’ or even personal grounds”;
the crux of the matter was that
Lenin wanted to remove
Aksel'rod and Zasulich from the
editorial board of «Iskra» and
Trotskii was very fond of Zasu-
lich, having lodged with her on
his arrival in London as an émi-
gré in 1902(Trotsky 1930: 123-
124). Recalling the events of au-
tumn 1905 and spring 1906,
Trotskii reminds readers that
just a couple of years after the
clash on the Party rules that
Lenin accepted a Central Com-
mittee resolution which sug-
gested that the split of 1903 had
simply been “the result of the
conditions of foreign exile”
(Trotsky 1930: 141).

Trotskii was as opposed to Lenin
after the 1905 revolution as he
had been in the run up to it. The
height of that opposition came
in 1910-1912 when he set up the
Vienna based newspaper «Prav-
da». What Trotskii has to say in
his autobiography about this pe-
riod of his life is completely dis-
ingenuous. He describes a vio-
lent clash between himself and
Lenin which took place at a
railway station while both were
en route to Copenhagen for the
1910 Congress of the Socialist In-
ternational. He gives the impres-
sion that if Lenin had not had a
tooth ache, all would have been
well. Then he suggests that the
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issue which sparked their disa-
greement was what Trotskii had
been writing about Bolshevik
“expropriations”, the term used
to describe Party sponsored
bank raids. This was simply not
the case. Trotskii is nearer the
truth when he adds that his “ar-
ticle was not right, for it as-
sumed that the Party would take
shape by the union of the Bol-
sheviks and Mensheviks, cutting
off the extremes, whereas in re-
ality the Party was formed by
the merciless war of the Bolshe-
viks against the Mensheviks”
(Trotsky 1930: 170). Here Trot-
skii, the ‘true’ Leninist living in
exile, is correcting his youthful
anti-Lenin views of 1910. Unity,
he now concedes, should have
been achieved through the
struggle against Menshevism,
rather than the reunification of
Party factions. Between the
revolutions of 1905 and 1917,
Trotskii was indeed working for
unity within the Party, and this
was his particular focus in 1912
when he organised the Vienna
Party Conference in the hope
that Bolshevik “conciliators”
would “induce Lenin to take part
in a general conference” (Trot-
sky 1930: 175). The failure of this
initiative, and the Bolsheviks’
appropriation of the title «Prav-
da» for their daily newspaper,
prompted Trotskii to write to a
vitriolic letter to the Duma dep-
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uty Nikolai Chkheidze, a letter
discovered in the Tsarist ar-
chives and used to discredit
Trotskii in 1924.

Yet even Trotskii’s references to
reunification and the Vienna
Party Conference, rather than
merciless faction fighting, only
gives a hint of the divide sepa-
rating Lenin and Trotskii in the
pre-revolutionary years. At the
Second Party Congress 1903,
Lenin offered a definition of par-
ty member which read: a mem-
ber of the Russian Social Demo-
cratic Labour Party is one who
accepts its programme and sup-
ports the Party both financially
and by personal participation in
one of its organisations”. The
Mensheviks, supported by Trot-
skii, changed the last few words
to read: “and renders it personal
assistance under the direction of
one of its organisations”. The
difference was crucial. There
were thousands of people who
were not members of the under-
ground who stored underground
literature, distributed that litera-
ture, ran safe houses, stood
look-out — were these people re-
ally not to have a say in Party af-
fairs? Lenin’s explanation as to
why they should not be Party
members centred on his under-
standing of class consciousness:
workers, left to their own devic-
es, could only acquire class con-
sciousness ‘from without’, from
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outside the normal class strug-
gle.

For Lenin, class consciousness
could only be acquired through
the agency of the political party
of the working class. Trotskii’s
experience of working with in-
dustrial workers in Odessa and
Nikolaev, as limited as it was,
had led him to the opposite con-
clusion, he was convinced that
workers were quite capable of
attaining political consciousness
without the hectoring of a polit-
ical party. In Our Political Tasks
Trotskii was clear: “in the one
case we have a party which
thinks for the proletariat, which
substitutes itself politically for it,
and in the other we have a party
which politically educates and
mobilises the proletariat to exer-
cise rational pressure on the will
of all political groups and par-
ties”. Trotskii was clear, the
working class could be guided,
not led; the working class had to
learn about revolution through
its self-activity (Swain 2006: 17-
18). And, in his view, much of
that learning took place through
the experience of the St. Peters-
burg Soviet in 1905 when work-
ers established their own par-
liament.

The row between Trotskii and
Lenin about leadership and con-
sciousness became even more
acute after the 1905 Revolution.
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The Tsar had not been over-
thrown in 1905, but those revo-
lutionary events had resulted in
the Tsar granting an elected as-
sembly, although not a demo-
cratically elected assembly, as
well as temporary provisions on
freedom of assembly, which al-
lowed trade unions and other
labour organisations some lim-
ited freedom of action. After
1905, there were even more la-
bour activists in Russia who
were outside the boundaries of
Party membership if Lenin’s vi-
sion were accepted. There were
all those involved in trade un-
ions, education societies, work-
ers’ clubs, workers’ co-operatives
- there was a legal labour
movement operating in Russia,
but its position within the Party
was unclear. Lenin eventually
conceded that those legal organ-
isations verified by the under-
ground committee could have a
secondary status within the Par-
ty, but this failed to recognise
that the Tsarist police had be-
come so effective at penetrating
the underground that the hier-
archy of committees from the
Central Committee downwards
only existed on paper.’

Trotskii’s solution to this was to
launch a new workers’ newspa-
per that would ignore the fac-

> These issues are discussed at length in
Swain 1983.
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tional debates which continued
to wrack the underground and
emigration, and focus instead on
the practical work of labour ac-
tivists in Russia. His Vienna-
based «Pravda» made clear that
it was “to serve not to lead” its
readership. The Russian workers
could recover their Soviet with-
out the guidance of Lenin and
others; as «Pravda»’s first issue
stated, “the workers are taking
the place of the intelligentsia”.
Abroad the Social Democrats
split and split again: beyond Bol-
sheviks and Mensheviks there
were Recallist Bolsheviks, Con-
ciliator Bolsheviks, Party Men-
sheviks and Liquidator Menshe-
viks; but by the spring of 1909 in
Russia the Social Democrat Du-
ma group, together with leading
trade unionists, had put togeth-
er a programme for social insur-
ance which they presented to
the legally held Congress of Fac-
tory Panel Doctors. Trotskii’s
«Pravda» could crow that sum-
mer: “there have never been so
many conscious social demo-
crats”. The self-organisation of
the working class seemed to be
paying dividends, as Trotskii’s
«Pravda» noted in autumn 1909:
“Under the burial shroud of the
old party, a new one is being
formed; and our task, the task of
all the living healthy elements of
Social Democracy is to put all
our forces to this end, to facili-
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tate the birth and growth of the
Social Democratic Party on this
new healthy proletarian base”
(Swain 2006: 37-38). When, after
the Lena Gold Fields Massacre of
April 1912 the Russian labour
movement exploded with radi-
calism once more, Trotskii could
feel that he had been vindicated
- hence his bitterness that the
Bolsheviks appropriated the title
«Pravda» for the legal daily they
launched in April 1912.

From Trotskii’s perspective, it
was the work of his Vienna
«Pravda», as much as Lenin’s
«Pravda», which had revived the
labour movement and mobilised
the militant workers who over-
threw the Tsar in February 1917.
The labour activists who visited
the leader of the Social Demo-
crats in the Duma on the revolu-
tionary strikes and demonstra-
tions began made clear that this
time their action would contin-
ue until the Tsar had gone
(Swain 2017: 33). With only min-
imal guidance from Lenin, la-
bour militants, mostly those ac-
tive in the social insurance
councils given legal recognition
in 1912, had ended the autocracy
and re-established the Soviet
even as the Tsar fell. Trotskii
considered himself vindicated:
the self-organised working class
had acted. What is more, Lenin
seemed to be moving towards
Trotskii’s position. Trotskii had
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wanted a Soviet Government to
be formed as early as 1905, now
Lenin, to the surprise of many
Bolsheviks, returned to Russia in
April 1917 demanding the for-
mation of a Soviet Government.
For Trotskii, there was no pur-
pose now in remembering the
disagreements of the past. Alt-
hough some of his comrades
warned that there was a danger
that Trotskii’s supporters would
be swallowed up by the Bolshe-
vik Party, Trotskii no longer
cared: together the Bolsheviks
and Trotskii campaigned against
the ‘capitalist ministers’ in June
and for a Soviet Government in
July. Trotskii’s entry into the
Bolshevik Party at the Sixth Par-
ty Congress was a mere formali-
ty (Swain 2006: 60).

Silence on Disagreements with
Lenin during the Revolution

During the October Revolution
itself there was a second disa-
greement between Trotskii and
Lenin, another disagreement
about which Trotskii preferred
silence and obfuscation to frank
discussion. When describing
how, on the evening of 25 Octo-
ber, Lenin’s sister was distrib-
uting pillows so that Lenin and
Trotskii could snatch some rest
before the opening of the Se-
cond Congress of Soviets, Trot-
skii casually comments “only
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now did Lenin become recon-
ciled to the postponement of the
uprising”. This is an oblique ref-
erence to a short-lived but major
disagreement between the two
leaders, a disagreement which
related to their long-standing
differing attitudes to the role
played by conscious workers and
the Party of the working class.
After the July Days, Trotskii and
Lenin had been working closely
together, but then “judging from
some accidental and quite erro-
neous indications”, Lenin con-
cluded that Trotskii “was being
too dilatory in the matter of an
armed uprising”, as Trotskii puts
it (Trotsky 1930: 256, 266).

As Trotskii is keen to stress in
My Life and elsewhere, the main
disagreement within the Bolshe-
vik Party in October 1917 was
whether or not to stage an upris-
ing. Zinov'ev and Kamenev were
opposed to an uprising on the
grounds that it was both risky
and unnecessary. For them it
was clear that the Kerenskii re-
gime was disintegrating, so, all
the Bolsheviks had to do was to
wait until the Second Congress
of Soviets gathered and call on it
to form a Soviet Government.
Kerenskii would then be put in a
position where he had no choice
but to resign and the newly
formed Soviet Government
would hold the ring until the
Constituent Assembly met to
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endorse it. Those Bolsheviks fa-
vouring an uprising argued that
there was many a slip twixt cup
and lip, that the ‘petty bour-
geois’ parties — the Mensheviks
and SRs - would wriggle and
squirm, and that, just as in Sep-
tember 1917 when the Democrat-
ic Conference had ended up
backing Kerenskii having first
condemned him, so the vote at
the Second Congress of Soviets
would probably funk the issue of
a Soviet Government. For them,
it was clearly best to seize power
first and present the Congress of
Soviets with a fait accompli to be
endorsed.

However, within the group fa-
vouring an uprising, there was a
secondary debate: how should
the uprising be organised? Lenin
was clear, it should be the work
of the Bolshevik Party using
troops mobilised by its Military
Organisation. This was the plan
he outlined to the Central
Committee on 10 October. The
Congress of Soviets of the
Northern Region was about to
meet; there the Bolsheviks had
the support of numerous army
committees; these should be
used to carry out a putsch in the
name of the Party. Trotskii did
not agree. He criticised Lenin for
suggesting that the uprising
should be the work of the Party
and commented that “the diffi-
cult question of bringing its
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preparation into accord with the
Soviets” had not been men-
tioned by Lenin. Trotskii wanted
the insurrection to be the work
of the Soviet, and since the Sovi-
et was “open and elective” and
participated in by parties firmly
opposed to the Bolsheviks, a So-
viet led uprising would not be
easy.

So, Trotskii argued for time,
while Lenin insisted that an up-
rising was needed at once, well
in advance of the opening of the
Second Congress of Soviets. It
was only on 12 October when
the Soviet began to put shape on
a proposed Military Revolution-
ary Committee that Trotskii be-
gan to see how the Soviet could
become the instrument of the
uprising. At the Congress of So-
viets of the Northern Region,
Trotskii rallied those troops loy-
al to the Bolsheviks not to the
idea of staging a coup but de-
fending the Congress of Soviets.
Thus, the uprising would take
place not before the Congress of
Soviets opened, but when Ke-
renskii tried to prevent it open-
ing or moved to disperse it once
it had opened. In the event, it
was neither Lenin nor Trotskii
who took the initiative in stag-
ing the uprising. Kerenskii, faced
with the growing challenge of
the  Military  Revolutionary
Committee, decided to prose-
cute members of the Military
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Revolutionary Committee and
close down the Bolshevik press.
It was not difficult to interpret
this as an attack on the Soviet,
the first move in an attempt to
disperse the Second Congress of
Soviets. The Bolsheviks were
thus able to seize power through
the Soviet’s Military Revolution-
ary Committee in the name of
defending the Second Congress
of Soviets (Swain 2006: 67-68,
72). This was not Lenin’s strate-
gy, but Trotskii’s. However, the
strategy worked and so Lenin’s
disagreement with Trotskii was
quickly forgotten.

Ironically, the last major disa-
greement between Trotskii and
Lenin had the two leaders re-
verse their positions on con-
sciousness and leadership. In
1920 Trotskii was both Commis-
sar for War and Commissar for
Transport. This combination led
him to call for the increased mil-
itarisation of labour and the ef-
fective abolition of the trade un-
ions as institutions no longer
needed in a socialist state. Soon
the surviving labour activists of
the pre-revolutionary years,
those whom Trotskii had repre-
sented for so long before the
revolution, were after his blood.
Lenin, on the other hand, ar-
gued that the trade unions still
had a role to play under social-
ism, even if that role did need to
be mediated through the Party.
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Trotskii is honest when he
notes: “one cannot deny that the
so-called discussion of trades
unions clouded our relationship
for some time”, but he does not
give the full story. He remem-
bers it like this:

The working masses, who
had gone through three
years of civil war, were
more and more disinclined
to submit to the ways of
military rule. With his un-
erring political instinct,
Lenin sensed that the crit-
ical moment had arrived.
Whereas [ was trying to
get an ever more intensive
effort from the trades-
unions, taking my stand
on purely economic con-
siderations on the basis of
war communism, Lenin,
guided by political consid-
erations was moving to-
ward an easing of military
pressure. A  discussion
flared up in the Party, it
was actually beside the
point. (Trotsky 1930: 367)

It was far from “beside the
point”. From September 1920
onwards Lenin turned against
Trotskii. First he pushed the
Party to declare that Trotskii’s
abolition of the Railway Work-
ers’ Union had been nothing
more than a temporary expedi-
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ent and would not set a prece-
dent for the winding up of other
trade unions; by November,
Lenin was clear that all trade un-
ions, even the Railway Workers’
Union, would be restored to
their traditional functions. Lenin
tried to keep the dispute within
bounds, but Trotskii would not
play ball. Lenin established a
commission to examine the fu-
ture role of the trade unions, on
which Trotskii would serve; but
Trotskii soon stormed out of the
commission protesting that it
was biased. The ‘discussion’
within the Party meant that
elections to the 10™ Party Con-
gress in early 1921 took place on
competing platforms. At the 10™
Party Congress, where Trotskii
was defeated, he behaved petu-
lantly, declaring that Party rules
had been abused to weaken his
position and accusing Lenin of
feigning neutrality while actually
opposing him. Lenin was furi-
ous, commenting: “Try to stop
Trotskii! How many divisions
does one have to send against
him” (Swain 2006: 133). Trotskii’s
assertion that “I wound up all
conferences with those who
shared my view on the question
of the trade unions while the
congress was still in session” was
not Lenin’s verdict (Trotsky
1930: 367). In the end it was Len-
in, not Trotskii, who restored re-
lations after the trade union
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‘discussion’, persuading Trotskii
that he should not carry out his
threat of resignation (Swain
2006: 132-133). For the purposes
of Trotskii’s struggle from Turk-
ish exile, however, it was essen-
tial to play down the bitterness
of this clash with Lenin. If the
story that Trotskii was Lenin’s
true heir were to hold water, the
extent of the disagreement be-
tween them as the process of
post-war reconstruction began
could not be revealed.

Conclusion

No autobiography is objective,
and Trotskii is at least up front
about how the story he tells of
his life is part of his greater
struggle against Stalin. This is
fairly obvious when he is in ‘at-
tack’ mode, and gives his version
of the faction fights of the 1920s,
but it is far less clear in the si-
lences, especially the silences
about Lenin. Yet these silences
are essential to the greater pur-
pose of My Life, essential if Trot-
skii is to cast himself successful-
ly as Lenin’s true disciple and
heir. Trotskii’'s My Life is a work
of political struggle, a work in
which he can deliberately forget
what made him tick as a revolu-
tionary for two  decades.
Sokolovskaia, the mother of his
two daughters, commented once
that “in one thing he never
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changes - that is his devotion to
the revolution” (Swain 2006:
212). If the struggle to defeat Sta-
lin and save the revolution
meant consciously forgetting the
past, it was a small price to pay.
If Trotskii’s political purpose in
writing My Life is kept in mind,
his descriptive powers can be
enjoyed to the full. And, when it
is not political matters which are
at hand, he can admit mistakes.
Describing autumn 1919 when
near Voronezh his military con-
voy was struggling through deep
mud he recalled:

Once when we were ford-
ing a river, we got stuck
mid stream. In a rage, I
blamed everything on the
low built machine, which
my excellent chauffeur, an
Estonian named Puvi, con-
sidered the very best ma-
chine in the world. He
turned round to me, and,
raising his cap, said in
broken Russian: “I beg to
state that the engineers
never foresaw we should
have to sail on water”. In
spite of the difficulty of
the moment, [ felt like
embracing him for the
cold aptness of his irony

(Trotsky 1930: 329)

If only Trotskii could have
shown such humility when deal-
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ing with his political opponents.
Trotskii comments of others
with whom he fell out: “revolu-
tion is a great devourer of men

hardy” (Trotsky 1930: 318). By
denying his past in his memoirs,
did Trotskii destroy his own
soul?

and character; it leads the brave
to their destruction and destroys
the souls of those who are less
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Felicitas Fischer von Weikersthal

“I could hardly be called an ignorant fanatic”.
Ekaterina Breshko-Breshkovskaia and the Con-
struction of a Revolutionary Autobiography

Ekaterina Breshko-Breshkovskaia is one of the better-known protagonists of
the Russian Revolution, often referred to as the grandmother (babushka) of
the revolution. Her auto/biographical writings have been composed in differ-
ent periods and to different audiences. Therefore, the question of whether the
presentation of babushka’s autobiography and of the revolutionary movement
changed over the course of time and in view of the audience is of particular in-
terest. How did Breshko-Breshkovskaia represent the revolutionary cause, the
revolutionary biography, and the ideals of a revolutionist’s life? Which strate-
gies did she use to attract the audience and how did she explain her pathway
to radicalization? What does this tell us about the self-perception of the revo-
lutionaries — and especially female revolutionaries - or at least of babushka’s

concept of a revolutionary life?

Ekaterina Breshko-Breshkov-
skaia is one of the better-known
characters of the Russian Revo-
lution. Belonging to the first
generation of narodniki, she
turned to the revolutionary
cause at the age of 26 leaving
behind a stable life, her hus-
band, and her son. She actively
took part in the propaganda
among Russian peasants and
was one of the founding mem-
bers of the Socialist Revolution-
ary Party. She was arrested twice
and served long terms in prisons
and in Siberian exile - the se-
cond term as an elderly woman.
Like many other revolutionaries,
Breshko-Breshkovskaia was ea-
ger to share her experiences
with an audience both inside
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and outside the Russian Empire.
At several stages during her rev-
olutionary  career  Breshko-
Breshkovskaia published auto-
biographical material addressing
readers of various countries. The
majority of her works were
aimed at a Russian readership,
with the most extensive publica-
tions produced in English." This
fact was ignored by most of her
biographers, as were the am-
bivalent aspects of her character
and life. Instead, biographers of
the ‘grandmother of the Russian
Revolution’ followed the roman-
ticized picture painted by con-
temporaries and friends of an

' For an extensive list of Breshko-
Breshkovskaia’s autobiographical writ-
ings see Field 1998.
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amiable, humorous, self-sacrific-
ing woman.”

This article seeks to overcome
the common romanticizing pic-
ture of babushka. A re-reading
and contextualizing of Breshko-
Breshkovskaia’s autobiograph-
ical materials will present in de-
tail Breshko-Breshkovskaia’s ra-
dicalism regarding both the
concept of a revolutionary life
and the question of political vio-
lence. Furthermore, the article
touches upon analytical prob-
lems that occur when dealing
with the autobiographies of Rus-
sian radicals of that time. The
autobiographies of Petr Kropot-
kin, Vera Figner, Sofia Perov-
skaia, and others present a quite
uniform picture of the Russian
revolutionary movement and of
each pathway into radicaliza-
tion. The autobiographies of

* One could easily assign Barbara Evans
Clements criticism on Jane E. Good’s
and David R. Jones’ approach to the bi-
ography of Breshko-Breshkovskaia to
other authors: Often enough they “stay
very close to her voice and to the bland
reverence for Breshko-Breshkovskaia
that they have found in other revolu-
tionaries’” memoirs”. See her review in
Slavic Review, Vol. 51, No. 4 (Winter,
1992): 816-817. Vera Broido confessed
that she had a “romantic picture” of
Breshko-Breshkovskaia  and  other
“heroines of the revolutionary move-
ment” (Broido 1978: personal note). See
also Kelly/Boutilier 1978: 139-140. More
recent publications equally miss a criti-
cal approach as for example Frolova
2004.
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women revolutionary terrorists
in particular imitate role models
found in Christian legends and
in  revolutionary literature
(Rindlisbacher  20m1:  99-115;
Maier 2004; Patyk 2009). How-
ever, based on the assumption of
a narrative construction of their
autobiographical statements, the
question arises to what extent
revolutionaries formed their life
according to the role model or
rather adjusted their autobio-
graphical narrative accordingly.
Long before the ‘narrative turn’
started to influence social sci-
ences, researchers from different
scientific  backgrounds have
stressed the constructed nature
of autobiography. Not only in
the written form but also in day-
to-day stories about the self,
each individual consciously or
unconsciously shapes her/his
identity (Eakin 2008). These sto-
ries of the self bring experiences,
episodes, and mental develop-
ments into a connected and
comprehensible entity. Moreo-
ver, the narration of the self and
of identity is essentially shaped
by time, language, culture, and
social relationships. Last but not
least, autobiographical stories
have an ethical dimension sug-
gesting a moral perspective
(Vassilieva 2016: 16-17).

The broad autobiographical ma-
terial left behind by Bre//shko-
Breshkovskaia allows us to pre-
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sent in detail the various influ-
ences on her life story. Rather
than recounting Breshko-Bresh-
kovskaia’s biography, this article
will show how her autobio-
graphical narrative was con-
strued according to a general
pattern of revolutionary autobi-
ographies, cultural and literary
models of that time, and the
propagandistic and self-assuring
tendency of the author. This will
help us to understand the self-
perception of Russian radicals
and to classify Breshko-Bresh-
kovskaia’s autobiographies as an
exculpatory narrative intended
to legitimize the pathway cho-
sen and to restructure the per-
sonal development with all its
decisions and turning points ac-
cording to a linear and thus in-
evitable path.

Contextualizing Babushka’s
autobiographical writings
Katerina Breshko-Breshkovskaia
has left us with a huge variety of
oral and written statements that
are connected in one way or an-
other to the story of her life
(Field 1998: 321-323). All of these
autobiographical materials can
be divided into two categories:
stories about her personal histo-
ry and memories about other
prominent figures of the revolu-
tionary movement both inside
and outside of Russia. To the se-
cond category belong articles
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published in Russian describing
her acquaintance with, among
others, Nikolai Kibalchich
(Breshkovskaia 1906), Nikolai
Ishutin (Breshkovskaia 1905),
Nikolai  Chaikovskii  (Bresh-
kovskaia 1929), Petr Kropotkin,
Johan Most, and Louise Michel
(Breshkovskaia 1921). While the-
se articles provide us with only
limited details of Breshko-
Breshkovskaia’s life as a revolu-
tionary, they give some insight
into her ideas of the revolution-
ists’ way of life and her vision of
the ideal revolutionary.

The first category of the autobi-
ographical material is the main
source for those interested in
Breshko-Breshkovskaia’s  biog-
raphy. Daniel Field, Jane E.
Good, and David R. Jones have
already emphasized the prob-
lems of autobiographical writ-
ings in general and Breshko-
Breshkovskaia’s in particular.
Field exposed content-related
differences between her various
writings, thus pointing to the in-
terdependence of memory and
time (Field 1998). Good and
Jones stressed the growing prop-
agandistic intention of most of
Breshko-Breshkovskaia’s  remi-
niscences (Good/Jones 1991: vii).
Similarly, while the earlier piec-
es seem to be more reliable be-
cause of the proximity in time to
the actual experiences, they are
at the same time the most af-
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fected by propagandistic efforts.
Most of the non-Russian publi-
cations are connected to a sort
of public relations campaign by
the Socialist Revolutionary Par-
ty, benefiting from the widening
interest in Western countries.
One of the first to write broadly
about the Russian revolutionary
movement for a non-Russian
audience was Sergei Stepniak-
Kravchinskii, who wanted to in-
fluence a Western readership in
favor of the Russian revolution-
ary cause. His Underground Rus-
sia was published first in Italian
in 1882. An English version ap-
peared in 1883 and was followed
by translations into various Eu-
ropean languages (Patyk 2009:
768). In the United States, Un-
derground Russia, the publica-
tions and lectures of George
Kennan, and the Journal Free
Russia sow the seeds for a
broadening interest in the Rus-
sian revolutionary movement.
Although the interest had
cooled down by the turn of the
century, the newly founded So-
cialist Revolutionary Party sent
two emissaries, Ekaterina Bresh-
ko-Breshkovskaia and Chaim
Zhitlovskii, to the United States
in order to agitate Russian émi-
grés and the American public.?

> Interestingly, the members of the
American branch of the Socialist Revo-
lutionary Party were initially less enthu-
siastic about their guests. They would
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When  Breshko-Breshkovskaia
arrived in the United States in
the fall of 1904, she quickly came
into contact with American so-
cialist and progressive circles.
They supported her lecturing
tour which was accompanied by
broad media coverage in both
immigrant as well as non-
immigrant newspapers. The
progressive magazine «The Out-
look» published one of the long-
est features on Breshko-Bresh-
kovskaia on January 7, 1905. Un-
der the title Katherine Beresh-
kovsky: A Russian Revolutionist,
Ernest Poole reproduced at
length an interview he had con-
ducted with Breshko-Breshkov-
skaia in 1904 (Poole 1905). Alt-
hough we do not know how
much Poole edited the narrative
and whether the translation in-
fluenced the message, it be-
comes clear that the main aim of
this text was to introduce the
American reader to the objec-
tives of the Russian revolution-

have preferred Osip Minor and Nikolai
Chaikovskii or Dmitrii Khilkov. Their
argument was that Zhitlovskii had no
“sensational past” (ceHcarmoHHOE MPO-
utoe), while Breshko-Breshkov-skaia
ran into danger of being arrested and
expelled. See the letter of the American
committee “To the committee of the
Socialist Revolutionary Party abroad”, 7
Oktober 1904, Partiia Sotsialistov-
Revoliutsionerov (PSR), Folder 163, p. 4,
Archive of the International Institute
for Social History (IISH), Amsterdam.
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ary movement and to contrast
the cruel and despotic tsarist re-
gime with the picture of the self-
sacrificing, humanistic revolu-
tionary. The text of the interview
was reprinted in different ver-
sions over the course of the fol-
lowing decade. A French ver-
sion, published in 1910, present-
ed an almost identical reprint of
the interview as an autobio-
graphical article of Breshko-
Breshkovskaia (Ekaterina 1910).
Seven years later, the suffragette
Alice Stone Blackwell, who had
become a close friend to Bresh-
ko-Breshkovskaia during the lat-
ter’s stay in the United States,
edited her old friend’s reminis-
cences and letters. The ‘reminis-
cences’ were based mainly on
Poole’s interview and an inter-
view Breshko-Breshkovskaia had
given to Abraham Cahan for the
Jewish daily «Vorwarts» (For-
ward) in 1904.* The book there-
fore repeated Breshko-Breshkov-
skaia’s  self-presentation  of
1904/05. The letters, written to
her American friends from her
Siberian exile, added to the pic-
ture of Breshko-Breshkovskaia
as a caring and selfless person,
and, indeed, the grandmother of
the revolutionary movement
(Blackwell 1918).

* According to Field the original text
has not survived (Field 1998: 331 FN 8).
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In 1917, Breshko-Breshkovskaia
wrote the first Russian version of
her life-story. It was published
several times entitled either as
Avtobiografiia or as Babushka
E.K. Breshko-Breshkovskaia o
samoi sebe. Breshko-Breshkov-
skaia wrote this account shortly
after the February Revolution of
1917 had brought the annulment
of her sentence to life long exile.
This account presented an au-
thoritative description of the
revolutionists involved in the
‘Going to the People’ movement.
In the French version of the
Poole article and in this Russian
version of her memoirs, Bresh-
ko-Breshkovskaia omitted the
terroristic activities of the revo-
lutionary movement. While the
mention of terrorism could have
worried a French audience that
had experienced a violent wave
of terrorism itself, for a Russian
readership the reputation of the
Fighting Organization of the So-
cialist Revolutionary Party had
been shattered by the escalating
violence of the First Russian
Revolution as well as by several
spy affairs.> Additionally, given
the revolutionary situation dur-
ing the spring of 1917, Breshko-
Breshkovskaia may have wished
to stress the positive traits of the
revolutionary movement. Over-

> On terrorism in France see for exam-
ple Merriman 2016. On the effects of the
spy affair for the PSR see Geifman 2000.
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all, it makes a much more con-
ciliatory impression. The prob-
lematic relationship with her
mother is omitted while the
Christian and humanitarian
roots of her decisions and the
educational tendency of her ac-
tivities are emphasized (Beresh-
kovskaia 1917: 5).

The most extensive version of
Breshko-Breshkovskaia’s mem-
oirs appeared in 1931. For this
book, Breshko-Breshkovskaia
complemented materials she
had already written in 1918 with
more recent writings concerning
the revolutions of 1905 and 1917,
the peasants, and other broader
and philosophical topics (Bresh-
kovskaia 1931: xiii-xiv). Hidden
Springs connects both categories
of her autobiographical writings
as reminiscences about her revo-
lutionary comrades are added to
the story of her personal history.
The book is exceptional in two
ways: first, it skips Breshko-
Breshkovskaia’s early life and
her pathway into radicalism. Se-
cond, Breshko-Breshkovskaia
gives herself a far more radical
attitude than presented in earli-
er writings. She purports to hav-
ing been involved in terrorist as-
saults, at least in a preparatory
stage, and underlines her friend-
ship or acquaintance with other
renowned figures of the revolu-
tionary movement involved in
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terrorism.® Aged over 70 and af-
ter the collapse of tsarism,
Breshko-Breshkovskaia had nei-
ther to hide her affirmation of
political violence nor her con-
tacts to other revolutionaries.
Statements about fellow revolu-
tionaries had no further conse-
quences for them anymore.
Thus, in Hidden Springs, Bresh-
ko-Breshkovskaia could be more
open than in earlier writings. At
the same time, due to her age,
she was less accurate concerning
details (Field 1998: 326-331).

All these publications provide
insight into Breshko-Breshkov-
skaia’s world-view. The richest
sources in regards to her path-
way of radicalization and her
concept of the ideal revolution-
ist are the interview given to
Poole, her Avtobiografiia from
1917 and Hidden Springs. The fol-
lowing analysis concentrates
mainly on these three texts and
provides the reader with refer-
ence to her other writings.

Exculpation and counter-
accusation:
explaining radicalization
In general, the autobiographical
statements of Russian revolu-
tionaries are seldom reminis-
cences in the purist sense but
explanations of the path chosen.
The state and the revolutionar-

® See in more detail below.
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ies fought over the prerogative
interpretation of the revolution-
ary movement. While the gov-
ernment tried to expose the rev-
olutionaries as ruthless crimi-
nals, the revolutionaries used
pamphlets, court proceedings
and autobiographical writings to
present themselves as victims of
state terror (Wurr 2017). Bresh-
ko-Breshkovskaia’s autobiogra-
phical statements and articles
are no exception. The intention
to justify the development of
Russian radicalism is obvious,
especially in the statements
which address a foreign audi-
ence. In her autobiographical
materials Breshko-Breshkov-
skaia gave five reasons for her
gradual transition into a radical
life. These reasons or factors are
connected to personal experi-
ences, external influences, as
well as to personal traits. In the
interviews with Poole and Cahan
and in her Avtobiografiia, Bresh-
ko-Breshkovskaia roots her revo-
lutionary mindset in her early
youth. She presents herself as a
rebellious child, often coming
into conflict with the conven-
tions of her time. The relation-
ship with her mother symbol-
ized this conflict (Good/Jones
1991: 3-4). Her rebellion was
fueled by a deep sense for justice
and equality explained by her
Christian upbringing. According
to her memoirs she realized at a
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very young age - in Avtobiografi-
ia she mentions the age of five -
the harsh contrast between her
life and that of the peasants, be-
tween Christian teachings and
the reality of injustice and dis-
crimination (Breshkovskaia 1917:
5; Poole 1905: 78). While her
mother in particular and the
Russian state in general were
denounced as hypocritical, her
educational and revolutionary
activities were presented as the
genuine Christian way of life.
Breshko-Breshkovskaia selflessly
shared her belongings with the
poor and tried to overcome so-
cial separation (Poole 1905: 78).
The reference to a religious
background - also found in the
memoirs of other revolutionar-
ies of that time (Rindlisbacher
2011; Maier 2004) - had a legiti-
mate function. At the same time,
it served to depoliticize the
revolutionary cause. By empha-
sizing that Christian values
urged her to sacrifice her energy
for the sake of the poor and op-
pressed, Breshko-Breshkovskaia
pushed the political idea of revo-
lution aside.” Even those politi-
cal demands Breshko-Breshkov-
skaia brought forward were re-

7 This interpretation is reinforced by
Breshko-Breshkovskaia’s Istoriia moei
dukhovnoi zhizni she wrote in 1923. As
this work was never published I must
rely on the comments of Good/Jones
1991: Vi.
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duced to more general, though
libertarian issues: “Freedom to
think and speak! Freedom to
work! Justice for all!” (Poole
1905: 88). In her interview with
Poole,  Breshko-Breshkovskaia
never mentioned for example, a
planned overthrow of the exist-
ing political system, a democra-
tization and federalization of the
regime, the socialization of
land.®

Christianity was, of course, not
the only source for Breshko-
Breshkovskaia’s  development.
Both literature and personal
contacts had an influence on her
radicalization. Depending on
her audience Breshko-Breshkov-
skaia cited different sources of
influence. Hidden Springs, writ-
ten in Russian but published in
English, lists the common liter-
ary canon we find in many
memoirs of Russian revolution-
aries. Besides Nikolai Cher-
nyshevskii, Breshko-Breshkovs-
kaia mentioned Nikolai Dobro-
liubov, Petr Lavrov, and Dmitri
Pisarev, who were prominent
authors close to the Russian rev-

® For the political demands of the So-
cialist Revolutionary Party see Hilder-
meier 2000; Perrie 1977. Even in Hidden
Springs Breshkovskaia hardly men-
tioned any political demands. Sketchily
she described her revolutionary ambi-
tions as an “attempt to overcome the
obstacles which were rooted in the his-
torical past of the Russian people”
(Breshkovskaia 1931).
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olutionary movement (Bresh-
kovskaia 1931: 29). In the inter-
view with Poole, Breshko-
Breshkovskaia highlighted her
liberal and - perhaps even more
important - Western upbringing
as being fundamental for her
rapprochement with the revolu-
tionary cause. Her father intro-
duced her to travel and science
literature. She herself read the
literature of the enlightenment:
Voltaire, Rousseau, and Diderot.
She read and spoke French and
German. She thus presented
herself as a well-educated indi-
vidual, versed in Western Euro-
pean culture, who “could hardly
be called an ignorant fanatic”
(Poole 1905: 78). While Hidden
Springs pointed to Breshko-
Breshkovskaia embedding her-
self in the Russian revolutionary
movement, the interview given
to Poole presented a common
cultural basis for the American
audience. Indeed, to a certain
degree, Breshko-Breshkovskaia’s
life and personal development as
described in the interview, echo
the résumés of American pro-
gressives Breshko-Breshkovskaia
had met in the United States. As
educated women, they had left
the path traditionally predeter-
mined for women in their socie-
ty. Although Breshko-Breshkov-
skaia was never able to obtain a
higher education legally, she
shared, with her American
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peers, the desire to improve the
lives of the poor. As society did
not offer them role models for
fulfilling this desire, these wom-
en had to find their path and ar-
ea of action alone.’

The average reader of the pro-
gressive magazine «The Out-
look» could probably identify
her-/himself  with  Breshko-
Breshkovskaia and those other
“men and women of noble birth
and university training, doctors,
lawyers, journalists, novelists,
poets, scientists” who had joined
the Russian revolutionary move-
ment (Poole 1905: 78). Similar
cultural roots and values en-
couraged both Breshko-Bresh-
kovskaia and American progres-
sives to stand up for the poor
and discriminated. Breshko-
Breshkovskaia fitted perfectly
into “Victorian gender norms,
the abolitionist temperament
and the enlightened Protestant-
ism” of American progressive
circles of that time (Phillips
2016: 257). The presentation of
Breshko-Breshkovskaia’s life sto-
ry in the interview with Poole
provided factors connecting her
to an American liberal public,
links that this public easily ac-
cepted: her European cultural
origins and her familiarity with
the literature of the enlighten-

® As comparison see for example the
biography of Jane Addams or Alice
Stone Blackwell.
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ment, her educational work
among peasants, as well as the
discrimination of women in re-
gards to higher education.” The
more progressive sections of
American society in particular
could compare their own activi-
ties and aims with those of
Breshko-Breshkovskaia. The
long-lasting interest in Breshko-
Breshkovskaia’s fate and the life-
long contact she kept with her
American friends support this
deduction.

If American progressives could
identify themselves with the
Russian revolutionist up to this
point of Breshko-Breshkov-
skaia’s personal development, it
is of special interest how she ex-
plained the next step of her rad-
icalization and her decision to
become an outlaw. In the inter-
view given to Poole the main
turning point in her life was
linked to the punishment of her
husband, her father, and herself,
provoked by their educational
work among peasants (Poole
1905: 81). Although the punish-

® In the Russian version Breshko-

Breshkovskaia did not omit the village
school and her enlightening work
among the peasantry but this is con-
fined to a few sentences (Breshkovskaia
1917: 5): “Ten years I either worked in
the school for peasants or I organized in
the village a loans-savings-bank, mutual
help, artels or I organized the peasants
before the elections for courts, admin-
istration.”
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ment was rather lenient as she
and her husband were simply
put under police surveillance
while others were sentenced to
Siberian exile, Breshko-Bresh-
kovskaia presented this incident
as emblematic of the govern-
ment’s barbarism:

Punished as criminals for
teaching the peasants their
legal rights, we saw the
Government as it was, the
System of Corruption [sic],
watching jealously through
spies and secret police,
that their peasant victim
might not be taught
anything that could make
him think or act as a man.
(Poole 1905: 81)

Already at an earlier stage of the
interview Breshko-Breshkov-
skaia had portrayed the gov-
ernment as a medieval and bar-
barian regime when describing
the flogging of rebellious peas-
ants even after the liberation of
the serfs (Poole 1905: 80). The
government was thus depicted
as the exact opposite of the en-
lightened and compassionate
revolutionaries. While the latter
were portrayed as the most well-
educated members of Russian
society who were serious, peace-
ful, and hospitable, the govern-
ment was presented as being
corrupt, cruel, and the real fa-
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natic (Breshkovskaia 1931: 8, 10).
In this way, Breshko-Bresh-
kovskaia brought accusations
against the state - a formula
used already by the lawyers of
the Nechaev group and of Vera
Zasulich (Wurr 2017: 47; Maier
2004)." In 1877, Zasulich had
shot the governor of St. Peters-
burg, Fiodor Trepov. In the trial
against Zasulich, Petr Aleksan-
drov skillfully presented Trepov
as the real criminal because of
his order to flog a political pris-
oner. Moreover, Aleksandrov
pointed to the guilt of a state
which had harshly punished
Zasulich for her acquaintance
with Nechaev (Barisova 2016;
Siljak 2008). Correspondingly,
Breshko-Breshkovskaia ~ made
the Russian autocratic regime
responsible for her radicaliza-
tion. The regime had shown its
cruel nature in its handling with
peasants; it had turned both
women who sought for higher
education and reformers who
tried to educate the peasants in-
to criminals. Breshko-Breshkov-
skaia’s conclusion was that not
reforms but radical means alone
could change the system. This
counter-accusation was success-
ful in the trial against Zasulich,
who was acquitted by the

" Daniel Field traces this method back
to the Decembrists but ignores the re-
semblance to the cases of Zasulich and
the Nechaevtsy (Field 1998: 329).
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court.” Furthermore, Breshko-
Breshkovskaia’s American audi-
ence eagerly integrated this nar-
rative into its prejudices towards
tsarist despotism and Russian
backwardness (Philipps 2016:
250).

It seems rather unlikely that the
forced closing down of her peas-
ant school and police surveil-
lance were the only triggers for
Breshko-Breshkovskaia’s  step
underground. Moreover, the
question is, how harmless had
her activities been in reality?
Good and Jones argue that
Breshko-Breshkovskaia’s sole in-
tention was to educate the peas-
ants and to reform the political
system and that only the inter-
ference of the government with
her “perfectly legal reform pro-
ject” in 1871 turned her into a
revolutionist (Good/Jones 1991:
24). They give no plausible ex-
planation as to why she had al-
ready been agitating among stu-
dents in Kiev in 1869 (Ibid: 22).
Breshko-Breshkovskaia herself
confused the process of her radi-
calization in her various autobi-
ographical writings. In Avtobio-
grafiia as in «The Outlook» in-
terview Breshko-Breshkovskaia
legitimizes her radicalization by

" Barisova denies any political dimen-
sion of the decision (ibid 2016: 228). The
counter-accusation was also practiced
in the trial against the 193 (Bresh-
kovskaia 1931: 159).
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the closing down of her school

but adds:

This [the shutting down of
the school] forced me to
search for another path,
another means to work for
the benefit of my beloved
people, and at the end of
the 186os [ decided to
travel through Russia to
search for people to turn
with them onto the path of
an illegal, that is a by
tsarist legislature forbid-
den, fight.

(Breshkovskaia 1917: 6)

Most probably, Breshko-Bresh-
kovskaia had already turned to
illegal activities by the end of
the 1860s, perhaps even in the
mid-1860s when she traveled to
St. Petersburg and came into
contact with radical student cir-
cles (Good/Jones 1991: 17-19).
Seemingly, Breshko-Breshkov-
skaia was already illegally active
before she experienced state re-
pression. However, linking her
radicalization to state repression
provided her with a persuasive
legitimizing narrative.

Some of Breshko-Breshkov-
skaia’s other statements stress
that she was far more radical
than often maintained. She re-
peatedly presented herself as an
adherent of the Bakuninist
branch of Russian liberals. The
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Bakuninists favored revolution-
ary agitation by deed over the
distribution of books and pam-
phlets (Poole 1905: 81; Good/
Jones 1991: 35). Breshko-Bresh-
kovskaia also admitted her dedi-
cation to Sergei Nechaev’s ideas
on revolutionary organizations
and terror. In the interview giv-
en to Poole, Breshko-Breshkov-
skaia confessed that she had
been influenced by the literature
of the Nechaev circle (Poole
1905: 81). In Hidden Springs she
adds personal contacts to
Nechaev’s followers. According
to this version of her memoirs
she traveled to St. Petersburg in
1873 in order to meet “members
of the Nechaev organization” to
discuss with them:

the use of nitroglycerine,
its terrible effects when
exploded, the possibility of
concealing some of it in
the Winter Palace, and the
possible influence on the
policy of the government
which a successful explo-
sion might have.
(Breshkovskaia 1931: 24)

At that time, the inner circle of
Nechaev's  organization and
Nechaev himself had already
been arrested and put on trial.
However, their ideas on terror
and revolution lived on among
young Russian radicals (Wurr
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2017: 45-46). “Members of the
Nechaev organization” is thus
probably a code for revolution-
aries devoted to terrorism.

Breshko-Breshkovskaia also
claimed that she took part in
plans to carry out an act of ter-
rorism in 1873 but was arrested
before these plans materialized
(Breshkovskaia 1931: 25). In 1878,
Maria Kolenkina visited Bresh-
ko-Breshkovskaia in prison to
discuss the assassination at-
tempts on Trepov and the pros-
ecutor in the trial of the 193,
Vladislav  Zhelikhovskii  (ibid:
155). Furthermore, Breshko-
Breshkvoskaia was in contact
with Valerian Ossinskii in Kiev,
who reported his terroristic
plans to her (ibid: 156). Indeed,
one wonders how and if she
could talk and correspond with
revolutionary comrades about
terrorist ambitions whilst incar-
cerated. Whether she was in-
volved in any terrorist activities
or not, these sequences stressed
Breshko-Breshkovskaia’s general
willingness to include terrorism
in the strategy of the revolution-
ary program and revealed her
radicalism even within the revo-
lutionary movement. She had
been an advocate of terrorism at
a time when the majority of Rus-
sian revolutionaries was discuss-
ing the issue but remained hesi-
tant about the use of terror
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(Saburova/Eklof 2016: 207-208;
Ekaterina 1910: 2).

In «The Outlook» interview, the
presentation of her radicaliza-
tion process stops with the agi-
tation among the peasants in the
summer of 1874. Instead, a large
part of the interview is dedicated
to the description of Breshko-
Breshkovskaia’s life in prison
and exile adding to the stories of
George Kennan about the barba-
rous Russian exile system al-
ready familiar to the American
public. Although Breshko-Bresh-
kovskaia mentioned the terrorist
branch of the Russian revolu-
tionary movement in the inter-
view, she distanced herself from
its orientation. While she was
quoted as saying “some believe
in the efficiency of ‘terror,” her
own view on this issue was omit-
ted (Poole 1905: 87). The terror-
istic branch of the movement
was marginalized (“few believe
in assassination”, ibid: 88) in
contrast to its central position
within the program of the So-
cialist Revolutionary Party in
1904, whose founding member
was in fact Breshko-Bresh-
kovskaia. Obviously, Breshko-
Breshkovskaia adapted her life
story to the American readership
as she did not conceal her com-
mitment to terror in face-to-face
conversations. Statements of her
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closer American friends show
this.”

Overall, Breshko-Breshkov-
skaia’s life story contains ele-
ments we find in most autobiog-
raphies of Russian revolutionar-
ies, and in particular in memoirs
of the more radical part of the
revolutionary movement. The
reminiscences of Petr Kropotkin
(Kropotkin 1899), of Vera Zasu-
lich, Vera Figner (Rindlisbacher
2014), and others who approved
terrorism present a similar pat-
tern of personal development
(Engel 2000) that is largely con-
sistent with the mechanisms of
political activism and radicaliza-
tion  (Kelly/Boutilier  1978;
McCauley/Moskalenko 2008:415-
433). At the same time, this pat-
tern reflects the individual’s
need to integrate their life path
into a linear narrative and, thus,
to make sense of it. Cultural and
literary influences are added to
the construction of the narrative
as the following will show.

Ascetic martyr:
modeling the ideal revolutionary
Of course, Breshko-Breshkov-
skaia’s autobiographical state-
ments did not end with her turn
to an illegal life. She also de-
scribed her life in the under-

B Alice Stone Blackwell spoke freely of
Breshko-Breshkovskaia’s affirmation of
terrorism in her book about the latter
(Blackwell 1918: 108).
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ground and her experiences in
prison and exile. In these de-
scriptions we find traces of her
concept of a revolutionary life.
In several instances her own
personal traits and lifestyle were
interlaced with those of other
revolutionists and presented as
common for the revolutionary
movement. According to Bresh-
ko-Breshkovskaia, the revolu-
tionaries had  disentangled
themselves from all material and
social amenities. They lived a
spartan life whereby they sacri-
ficed their lives and all of their
possessions to the revolutionary

cause (Poole 1905: 88).% In
Breshko-Breshkovskaia’s ac-
count, Russian revolutionists

had a strong character, an im-
pressive strength of will and an
exceptional capability for self-
control. They were willing to
leave family and friends as well
as conventions behind (Poole
1905: 81; Breshkovskaia 1931: 4, 8,
23, 75, 96, 104, 112). They realized
clearly “the dignity and respon-
sibility of the duties they had
undertaken” (Breshkovskaia
1931: 112). They were so con-

" In a programmatic paper written in
June 1904 for the foreign committee of
the Social Revolutionary Party, Bresh-
ko-Breshkovskaia also emphasized the
importance of putting aside one’s own
needs in favor of the interests of society
as a whole. International Institute for
Social History, Amsterdam, PSR Ar-
chive, Folder 188.
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vinced of the righteousness of
their chosen path as well as of
their social and political aims
that they did not even fear pun-
ishment or death (Breshkovskaia
1917: 7). In prison, the revolu-
tionaries were “brutally treated”
by the tsarist government. Some
broke down but others “endured
unshaken months of this brutali-
ty”. They never lost faith and
courage, no matter how badly
they were treated by the regime,
“for a Revolutionist must smile
though the heart be torn” (Poole
1905: 83). To these general de-
scriptions,  Breshko-Breshkov-
skaia added an exposition of her
personal traits: an uncompro-
mising nature and a pronounced
notion of honor and dignity
(Breshkovskaia 1931: 75).

The characteristics of the revo-
lutionists together with the
schematic presentation of the
pathway of radicalization re-
semble a pattern rooted in
Christian hagiography. In the
middle of the 19™ century, sto-
ries of religious saints and mar-
tyrs had been secularized and
adopted into the image of the
ascetic hero (Morris 1993). This
hero resembled in many aspects
the religious martyr and was in-
volved in a fight against evil.
Chernyshevskii’'s novel What is
to be done? introduced such a
profane hero in one of his pro-
tagonists.  The  figure  of
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Rakhmetov - as well as the hero-
ine Vera Pavlovna - eminently
influenced Russian revolutionar-
ies of that time (Stites 1978: 89-
114), as did the female version of
Rakhmetov presented in Stepni-
ak-Kravchinskii's  Underground
Russia. Here, the terrorist Sofia
Perovskaia appeared as the “fe-
male incarnation of Rakhmetov”
(Patyk 2009: 775): ascetic and
tough, with a strong and fiery
character (Stepniak 1883: 116).
Perovskaia’s and other revolu-
tionaries’ life stories depicted by
Stepniak served as a kind of
“manual for revolutionary self-
fashioning” (Patyk 2009: 771).

When Stepniak wrote and pub-
lished his Underground Russia,
Breshko-Breshkovskaia and the
first generation of narodniki had
already encountered a revolu-
tionary life. Therefore, his ‘man-
ual’ had no influence on the life
path of this elder generation of
revolutionaries; rather this gen-
eration was the archetype of his
profiles. This first generation of
revolutionaries referred to role
models prevalent in religious
and secular literature (Rindlis-
bacher 2011; Boniece 2003: 580-
581).  Accordingly, Breshko-
Breshkovskaia stressed the in-
fluence of Christian legends on
her development. She was af-
fected by “the biographies of
great men” from which she
learned, “that aspirations toward

Autobiografes] - Number 6/2017

high ideals always lead to cruel
penalties.” Influenced by these
biographies, her mind was
“‘completely occupied with the
thought of the sacrifice that I
could yet place on the altar of
the idealistic movement” (Bresh-
kovskaia 1931: 104). The general
outline of her life-path present-
ed in her autobiographical
statements followed the pattern
of separation, initiation, and no-
return prevalent in the examples
of these “great men” and in
Chernyshevskii’s Rakhmetov
(Morris 1993). Breshko-Bresh-
kovskaia had separated herself
from society: “I had burned all
my old bridges and rejected
conventionalities forever”. She
had found initiation in the life as
a revolutionary as she had
“crossed from the old to the new
life alone” (Breshkovskaia 1931:
8). She rejected any resumption
of her contacts and of her for-
mer privileges (Breshkovskaia
1931: 95-96). She refused to re-
turn into society until her goal
had been reached. Additionally,
Breshko-Breshkovskaia almost
schematically presented herself
as self-sacrificing and austere, as
renouncing any material goods,
privileges, and social benefits
and, thus, as an ascetic heroine
(Breshkovskaia 1931: 23, 96, 104).
In her self-representation as a
martyr-like heroine of the revo-
lutionary movement, Breshko-
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Breshkovskaia could not only
draw on Christian and literary
models but also on a vast variety
of role models which existed in
Russian history. The examples of
the Decembrists’ wives
(Holmgren 1994: 129; Engel
2000: 19) came after a century
long tradition of oppositional
autobiography in Russia. More-
over, the revolutionaries them-
selves perpetuated the image of
the self-sacrificing hero(ine) be-
fore court, in their revolutionary
periodicals, as well as in other
statements in written or oral
form, thus presenting “behavior-
al texts” (Engel 2000: 155; Bon-
iece 2003: 573). Publications
concerning the nature of the
revolutionary movement fol-
lowed, as in for example Sergei
Nechaev’s Catechism of a Revo-
[utionary. Written in 1868, the
Catechism was quickly circulat-
ed among the radical milieu and
strongly influenced the revolu-
tionaries of the 1870s — and be-
yond.” The title of the docu-
ment already hints at the fact
that Nechaev’'s Catechism was
rooted in Christian legends, as
was  Chernyshevskii’'s  novel.
Breshko-Breshkovskaia’s narra-
tive is, in the same vein, a fusion
of the influences and role mod-
els presented in the Bible, in

" For an English translation of the Cate-
chism see Dmytryshyn 1967: 241-247.
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What is to be done? and in the
Catechism of a Revolutionary.
Not all of Breshko-Breshkov-
skaia’s autobiographical publica-
tions connect to the same liter-
ary and cultural codes to such an
extent. While Avtobiografiia is
less affected by these influences,
as it is less apologetic, her inter-
view with Poole pays credit first
and foremost to her American
audience and to its realms of ex-
periences. Hidden Springs shows
the most references to Cher-
nyshevskii’'s novel and to
Nechaev’s Catchism in particu-
lar. Many sequences in part one
of Hidden Springs resemble dif-
ferent paragraphs of the Cate-
chism as for example, the renun-
ciation of Breshko-Breshkov-
skaia’s family and past life, the
primacy of the cause over her
own desires and aspirations -
she even left her newborn child
behind - (paragraph 1 and 6 of
the Catechism), the shift in mor-
al attitudes when legitimizing
terror (paragraph 4), the indis-
putable suffering of poverty and
confinement for the higher
cause of revolution (paragraph
5).

Like Nechaev, although less
ruthless, Breshko-Breshkovskaia
was more radical than many of
the other revolutionaries and of-
ten showed little understanding
for those who did not share her
radicalism. Wearing “shabby,
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almost beggarly clothes” (Bresh-
kovskaia 1931: 23, 63) herself,
Breshko-Breshkovskaia was for
example, dismayed when one of
her fellow revolutionaries, Bar-
bara Ivanova Vahovskaia (sic),
dressed in smart clothes. For
Breshko-Breshkovskaia this
came close to a violation of the
revolutionary code. Breshko-
Breshkovskaia interpreted smart
dress as symbolic of a fickle and
non-revolutionary character alt-
hough she was, in the end, con-
vinced of Vakhovskaia’s sinceri-
ty. In Breshko-Breshkovskaia’s
understanding, the revolution-
ary - as the ascetic hero in the
novels and the Christian martyr
- had to stand above material
well-being and  fashionable
clothes for he/she was “pledged
to higher, more spiritual things”
(Breshkovskaia 1931: 112).° All
together the revolutionaries
formed a kind of holy order.
They recognized each other
without words, only by their be-
havior, by their appearance, or,
in Breshko-Breshkovskaia’s
words:

'® In her article Iz moikh vospominani-
iakh, written in 1903, Breshko-Bresh-
kovskaia appears in a similar way irri-
tated by the fact that Nikolai Ishutin,
who had been involved in Karakozov’s
attempt on the Tzar’s life in 1866, still
fancied theaters, beautiful girls and
other worldly things (Breshkovskaia

1905: 189).
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spiritual relationships
produce spiritual signs and
[...] people belonging to
the same ethical plane can
recognize  each  other
without any special tokens.
[...] Only those joined the
organization [of revolu-
tionaries] that felt them-
selves capable of paying
the price for their audacity
in entering into an open
battle with the hundred-
headed dragon whose
teeth and claws were
eternally renewed.

(Breshkovskaia 1931: 103-

104)

At the same time, this order of
revolutionaries followed a strict
distinction between friend and
foe. According to Nechaev’s Cat-
echism for a revolutionary only
“that individual is dear and
friendly who truly supports the
revolutionary cause as he him-
self does” (paragraph 8). Similar-
ly, there was “no need to talk
about solidarity among revolu-
tionaries. In it centers the entire
strength of the revolutionary
cause” (paragraph 9). In all of
Breshko-Breshkovskaia’s autobi-
ographical writings we find the-
se two paragraphs of Nechaev’s
Catechism actively applied. She
always spoke warmly of her fel-
low revolutionaries, emphasized
their mutual trust, love, and un-
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derstanding (Breshkovskaia 1931;
Breshkovskaia 1921: 25). Separat-
ed from society, the revolution-
aries replaced for each other
family and friends. Obviously,
Breshko-Breshkovskaia  found
shelter in the community of rev-
olutionaries. Solidarity, hospital-
ity, and freedom stood in con-
trast to the relationship she had
experienced with her mother
(Kelly/Boutilier 1978: 236). How-
ever, her affection and empathy
were directed exclusively at her
fellow revolutionaries and at the
ordinary Russian population.
Tsarist dignitaries, henchmen of
the regime, and in particular po-
lice officers were subject to her
contempt: “I felt degraded even
when I had merely been in the
same room with them or any-
where near them. [ have main-
tained this attitude all my life”
(Breshkovskaia 1931: 76).” Here,
the shift in moral attitudes,
which in the end legitimized ter-
rorist attacks, is already evident
(Maier 2004: 329). It seemed a
moral necessity to attack the
“hundred-headed dragon,” as it
was “despotic and cruel” (Bresh-
kovskaia 1931: 75). It fits into the
image of revolutionaries that
Breshko-Breshkovskaia had dis-

7 At the same time, however, she de-
scribes herself as generally polite to
other people and shows compassion for
prison wardens who received little pay
(ibid: 106).
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cussed. In particular, those revo-
lutionaries who had accom-
plished terroristic acts: Sofia
Perovskaia, Vera Figner, Sergei
Stepniak-Kravchinskii, Ivan Ka-
blits, Maria Kolenkina, Egor Sa-
zonov, Ivan Kaliaev or Zinaida
Konopliannikova (Breshkovskaia
19311 25, 27, 154, 162-171, 344-347).
Although Aleksandr Kerenskii
stressed the fundamental differ-
ence between the “amoral ten-
dency of hatred and destruction”
of Nechaev and the love and de-
votion of babushka in his fore-
word to Hidden Springs, Bresh-
ko-Breshkovskaia clearly posi-
tioned herself within the most
radical grouping of revolutionar-
ies exactly by the references to
Nechaev’s Catechism.

Conclusion
The whole ambivalence of the
Russian radical movement is
personified in the personality of
Breshko-Breshkovskaia. On the
one hand, she appeared as an
amiable, educated lady willing
to help the poor and oppressed.
On the other hand, she was a re-
lentless adherent of political vio-
lence and of a strict revolution-
ary life away from society. In or-
der to bring these two traits to-
gether, Breshko-Breshkovskaia
drew on a vast variety of cultural
and literary models prevalent in
Russia at that time. Influenced
both by her Christian roots and
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by revolutionary literature,
Breshko-Breshkovskaia con-
structed her life path according
to the example of the ascetic
martyr: she separated herself
from society, lived a life sacri-
ficed to a non-material, spiritual
cause, and would only return in-
to society if the goals of revolu-
tion, freedom, and equality were
reached. Her radicalism was ex-
culpated by this role model of
the ascetic hero and by a coun-
ter-accusation against the tsarist
regime. In her and in other revo-
lutionaries’ perceptions, the
Russian radicals, thus, stood
above morality because it was
not them but the despotic re-
gime that was to blame for their
turn to political violence. Alt-
hough this explanation is rather
hypocritical, it was accepted by
an audience far beyond the radi-
cal milieu of the revolutionists.

As this case study has shown,
autobiographies of Russian radi-
cals must be seen, first and
foremost, as exculpatory narra-
tives directed at a wider audi-
ence but also at the radical self
in form of self-legitimization. In
line with behavioral texts al-
ready available, Russian radicals
restructured their personal de-
velopment with all its turning
points in retrospective according
to a linear and thus inevitable
path. They gave meaning and
structure to their lives. By draw-

Autobiografes] - Number 6/2017

ing on these models, Breshko-
Breshkovskaia situated herself
within the different spectra of
the Russian  revolutionary
movement. She clearly posi-
tioned herself within the most
radical part both regarding her
concept of the ideal revolution-
ary that came extremely close to
Nechaev's Catechism and re-
garding her affirmation of vio-
lence. Accordingly, her autobi-
ography fits into the autobiog-
raphies of other women revolu-
tionaries and in particular those
who had committed acts of ter-
rorism. Although she was never
actively involved in the realiza-
tion of a terrorist assault, Bresh-
ko-Breshkovskaia’s autobio-
graphical writings echo the
pathways to radicalism and the
self-legitimizing stories of Sofia
Perofskaia and Vera Figner.
Moreover,  Breshko-Breshkov-
skaia’s autobiographical state-
ments are interlinked with in-
fluences from culture, literature,
and personal relationships. In
this regard, they are almost a
prime example for narrative psy-
chology.

Overall, Breshko-Breshkov-
skaia’s and other Russian radi-
cals’ autobiographies should be
seen and analyzed as products of
the fight over the prerogative
explanation for and interpreta-
tion of the Russian revolutionary
movement. As in court or in ar-
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ticles, revolutionaries used au-
tobiographical statements to
stage their life in order to ex-
plain the revolutionary move-
ment in general and their life
path in particular. With this
constructed nature of radical au-
tobiographies in mind, histori-
ans of the Russian revolutionary
movement should question
themselves about the innocent
character of the revolutionaries
presented. Frangois Furet has
warned his colleagues to uncriti-
cally incorporate the narrative of
the revolutionaries when ex-
plaining the French revolution
(Furet 1981: 3, 14). Regarding the
Russian revolutionary move-
ment, though, the martyr-like
image of the revolutionaries
painted in their autobiographies
is reproduced by scholars even
today.”

8 According to Lynn Ann Hartnett even
in a post 9/11 world it is possible “to jus-
tify and understand the use of violence
and murder by the People’s Will”
(Hartnett 2014: xvii).
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Stephan Rindlisbacher
Living for a ‘Cause’

Radical Autobiographical Writing in Russia
at the Beginning of the 20" Century

The ambiguous term delo (thing, matter, act or cause) was fundamental for the
Russian radical autobiographical writers at the beginning of the 20" century.
The dedication to a cause was the ‘leading star’ to frame one’s own biography,
as it proved one’s reputation within the radical milieu. Therefore, it was im-
portant not only to choose which parts of one’s radical past needed to be em-
phasised, but also which deeds were better to silence, omit or vindicate. While
radical writers often framed the topics of their autobiographies in a similar
way, polemics and debates generated among the senior radicals. This article
proposes basic guidelines on how to read and analyse the numerous Russian
radical autobiographical writings by identifying the most common authors’

choices of framing and emplotment.

Every one of them is a man,
dauntless, firm, unwavering, ca-
pable of undertaking any matter
[umeiushchii vziat’sia za delo];
and if he undertakes it, he ad-
heres so resolutely to it that it
cannot slip out of his grasp. This
is one side of their nature. An-
other side: each one of them is a
man of irreproachable integrity,
so much so that the question
never even enters our mind, “Is
it possible to rely on this person
unconditionally?” It is as clear as
the fact that he breathes with his
lungs; as long as the lungs
breathe, such a heart is warm
and unchanged. You can lean
your head upon such a chest,
you can rest upon it. These gen-
eral features are so prominent
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that the personal peculiarities
are covered over by them.

It is not long that this type has
been in existence among us. In
former times there were only
isolated individuals, who gave
promise of it; they were excep-
tions, and as exceptions they felt
lonely and powerless, and for
that very reason they were inac-
tive, or they fell into despair, or
they felt exalted, or became ro-
mantic or fanciful; that is, they
could not possess the chief char-
acteristic of this type; they could
not show any cool practicability,
an even, well-regulated activity,
or active, sound good sense.
(Chernyshevskii  1886: 198-9;

1975: 148-9)
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This is how Nikolai Chernyshev-
skii described the ‘new people’,
who were forming a just, honest
and rational society. His novel
What is to Be Done?, written in
1863, was a pivotal work, inspir-
ing the young educated people
who were growing up in the
Russian Empire. During the
Great Reforms under Alexander
II, Russian society began to
change at a faster pace: press
censorship was reduced, serf-
dom was abolished, the juridical
system was reformed and local
autonomy introduced. In the
first years of Alexander’s reign,
almost everything seemed to be
possible. Progressive thinkers
like Chernyshevskii, Dobroli-
ubov or Pisarev brought these
tendencies to their extreme.
However, at the beginning of the
1860s, Alexander’s regime con-
sidered such tendencies more
and more of a threat; therefore,
representatives of the most radi-
cal tendencies were repressed.
Chernyshevskii, for instance,
was arrested and exiled to Sibe-
ria, becoming the most promi-
nent ‘martyr’ among the pro-
gressive circles. His novel be-
came a ‘bible’ for many genera-
tions (Paperno 1988: 26-37; Mo-
gil'ner 1999: 28-31; Drozd 2001:
9). Catching the Zeitgeist and
influencing the formation of un-
derground radical circles, Cher-
nyshevskii helped to form the
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radicals’ imagery, behaviour and
values. More broadly, his novel
affected the ways in which the
revolutionaries wrote about
themselves. It provided patterns
on what to tell, what to empha-
sise and what to silence.

In the following pages, I will fo-
cus on how the Russian radicals
of the 1870s and 1880s perceived
their own lives retrospectively.
Most of their memoirs and au-
tobiographies were published in
the early 20™ century, before
and after the revolutions of 1917.
At the beginning of the century,
journals like «Byloe» (The Past,
1900-1926) or «Golos Minuvshe-
go» (Voice of the Past, 1911-1922)
gave the veterans of the radical
movement a chance to publish
and discuss their memories.
Close to the Socialist Revolu-
tionaries, these people were
fundamental for the formation
of a common sensibility about
how to commemorate their
shared radical past (Henderson
2017: 106-107; 122-123). After 1917,
the Bolsheviks established their
own journals: in the early Soviet
period, «Katorga i ssylka» (Con-
viction and Deportation, 1922-
1935), «Proletarskaia revoliutsi-
ia» (Proletarian Revolution, 1921-
1941) or «Krasnyi arkhiv» (Red
Archive, 1922-1941) would be in
charge of the commemoration of
the revolutionary past, while
veterans, Bolsheviks and early
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Soviet historians were compet-
ing in writing the history of the
Russian revolutionary move-
ment (Saburova, Eklof 2016: 371-
376). The Soviet state spent large
sums and efforts in a welfare
program for the revolutionary
veterans, regardless of their
former party affiliation. The “So-
ciety of Former Political Con-
victs and Deportees” (1922-1935)
was the main institution to take
care of the senior radicals. It
would also take care of the in-
terpretation of the revolutionary
history (Junge 2009). Up to the
1930s, radical autobiographic
writings were heavily influenced
by such attempts by the Soviet
state. However, after seizing
power, Stalin condemned histo-
riography based on ‘documents’,
‘facts’ and ‘experience’ in favour
of a monolithic interpretation of
Soviet History, where he was the
only “master editor” (Stalin 1931:
15). Such policy reached its apo-
gee with the infamous Short
Course on the History of the
Communist Party in 1938. It set
an end to every debate on how
to write Russian revolutionary
history until Stalin’s death in
1953 (Yurchak 2006: 39-44).

Before Stalin prevented any plu-
ralistic approach to the radicals’
history, its protagonists had tak-
en the opportunity to create a
meaningful narrative out of their
own life (Smith, Watson 2010,

Autobiografes] - Number 6/2017

102; Eakin 1999, 99-102; Bour-
dieu 1994: 81-9). I will focus on a
few prominent veterans of the
movement radicalised in the late
1860s and in the 1870s such as
Vera Zasulich, Lev Deich, Ekate-
rina Breshkovskaia, Anna
Kornilova-Moroz or Vera Figner.
These veterans’ autobiographies
were widespread and influential
within the debate on the revolu-
tionary past, as their autobiog-
raphies have been positively re-
ceived by young radicals. They
were among the first generation
of revolutionaries and perceived
themselves as fighters for good
against an absolute evil (Brower
1975: 22). I will also take into
consideration the autobiograph-
ical writings of the most famous
radical ‘apostate’, Lev Tikho-
mirov, as his texts interacted
closely with the other radical au-
tobiographies.

Based on these documents, I will
depict how the revolutionaries
perceived and sketched their
own biographies and their par-
ticipation in the revolutionary
movement, and how they made
sense of their lives. Hilde Hoo-
genboom has already analysed
the autobiographical writings by
Russian radicals under the as-
pects of genre and gender by
underlining the differences in
the self-perception, e.g. how
male and female radicals per-
ceived their childhood and the
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reasons for their radicalisation
(Hoogenboom 1996: 79-80).
While revolutionary women as-
sociated their personal sacrifice
for the revolutionary cause with
their loss of rank and privilege,
men associated it rather with
their loss of career opportunities
(Hoogenboom 1996: 85-86).
However, in my article I will not
emphasise what separated the
veterans’ narratives, but point
out what they had in common.
On the one hand, I will focus on
why they believed it to be cru-
cial to be a member of the radi-
cal circles and the radical com-
munity as a whole. On the other,
[ will seek to understand if they
had problems in dealing with
their own life stories, as they
could potentially endanger their
whole narrative. I will therefore
points to the processes of silenc-
ing, omission and apology. Fi-
nally, I will outline the reasons
for the numerous polemics
among the senior radicals from
the 1900s up to the 1930s. My
concluding thesis is that despite
common framing of the topics,
the veterans were struggling on
what Hayden White called the
modes of “emplotement” (White
1973: 7-11), i.e. the way the story
of the radical movement is told.

White’s four modes of emplot-
ment (tragedy, comedy, ro-
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mance and satire)' can help to
analyse the veterans’ narratives

beyond certain  ideological
frames, like (neo-
)narodnichestvo, Marxism or

Anarchism. Vera Figner’s auto-
biography would be an example
of a tragic emplotment. She was
a leading member of ‘Narodnaia
Volia’ (People’s Will), an organi-
sation best known for the terror-
ist campaign it lead against the
Tsar from 1879 to 1881. In her au-
tobiographic texts (1922; 1932),
she emploted her life story as a
gradual story of moral develop-
ment that led her to armed re-
sistance against the regime.
Though she and her comrades
failed, she nevertheless saw her
biography as an example for fu-
ture generations of radicals. In
contrast to Figner, Lev Deich’s

" While in a romantic mode the forces of
good triumph over evil, in the tragic
one the protagonists fail this task.
However, in the latter there is still hope
for a change for the better. The narra-
tive mode of comedy was absent in the
radical autobiographies due to the pre-
vailing Manichaean mind-set of them.
This mode implies the possibility of
(temporary) reconciliation of the forces
at play, whereas in the radicals’ eyes -
including the ‘apostates’ - there was no
chance of compromise between tradi-
tional and modern life, between autoc-
racy and revolution. Finally, the satiric
mode “presupposes the ultimate inade-
quacy of the visions of the world dra-
matically represented in the genres of
Romance, Comedy, and Tragedy alike”
(White 1973, 10).
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writings (1908; 1926) are an ex-
ample of a romantic emplot-
ment. One of the ‘founding fa-
thers’ of the Russian Social De-
mocracy, he focused on the ad-
venturous parts like his escapes
from prison, but he also re-
counted the failure of ‘Narod-
naia Volia’ and its terrorist cam-
paign as one necessary prerequi-
site for the growth of Russian
Marxism. Last but not least, in
the first three decades of the 20™
century the autobiographic writ-
ings of ‘apostates’ like Lev
Tikhomirov (1927) were also part
of the discourse. In his satiric
emplotment he made fun of the
radicals’ silly behaviour. Such
struggles for the ‘right’ emplot-
ment came to an end in the mid
1930s, when the romantic Bol-
shevik narrative suppressed any
alternative to tell the radicals’
history (Saburova, Eklof 2016:
384). Considering the limited
space at my disposal, I consider
this a preliminary analysis for
further investigation.

1. Framing a Radical’s Life

From the 1850s, the term delo
(pl. dela) had been crucial for a
progressive or revolutionary dis-
course among the Russian intel-
ligentsia, particularly inside the
forming radical circles. The Rus-
sian word delo is highly ambigu-
ous. One can translate it as

Autobiografes] - Number 6/2017

thing, but also as matter, act or
cause. According to the domi-
nant intelligentsia discourse it
was important that a person had
to be looking for a delo. In the
end of the 1850s and at the be-
ginning of the 1860s, this enig-
matic term would be used to
fool the Tsarist censors and
therefore to allow the public
discussion of radical or even
revolutionary topics. Depending
on the context, the adept read-
ers could decipher delo as useful
social activity, progress or revo-
lution, as for instance in Cher-
nyshevskii’s novel. Delo was al-
ways read in opposition to pas-
sive, conservative traditional
values (Miller 1971, 324). The
term expressed the possibility
that men forge their own desti-
ny, that they were not depend-
ent on a god, master or Tsar. De-
lo became a symbol in radical
discourse. Later, in the autobio-
graphical texts of the people
radicalised in the 1860os and
1870s, it was a marker for the
revolutionary community
(Rindlisbacher 2014: 19-20, 48-
52).

Delo symbolically opened to
everyone - men and women,
nobleman or peasant - a new,
self-determined perspective on
things. In retrospection, this
word seemed fundamental for
radical men and for women like
Vera Zasulich. Zasulich grew up
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in a poor noble family. Her des-
tiny in accordance to the tradi-
tional social frame seemed to be
sealed, since her relatives tried
to train her as a governess.
However, she decided to be-
come a famous revolutionary as
well as a founding member of
the Russian Social Democracy.
Zasulich later imagined her
longing for a delo as a starting
point of her radical career:

Even before my revolu-
tionary dreams, [...] I was
planning how to escape all
this [i.e. fate as a gover-
ness]. A boy in my posi-
tion could easily find a so-
lution. Planning the future
would be an open space.
But there, the spectre of
revolution equated me
with a boy. I could dream
about the cause [delo],
about heroic deeds, about
the great battle [...]. (Zasu-
lich 1931: 15)

This word inspired thousands of
young people like Vera Zasulich,
to whom writers like Cher-
nyshevskii, Nekrasov or Turge-
nev gave ideas on how the ‘new
people’ should portray their own
lives.

The desire to devote him- or
herself completely to a cause
was essential to the radicals’
identity. They described such a
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dedication with the word “sa-
mooverzhennost’”, another cru-
cial term in the radicals’ percep-
tion. When a radical was accept-
ed as ‘devoted to the cause’, he
or she had the respect of his
comrades (Lavrov 1907: 67-8;
Kornilova-Moroz 1926: 1), as
their biographies could serve as
examples for other sympathis-
ers. For instance, Berta Kamin-
skaia and Mariia Subbotina, who
died in 1878 in prison, were im-
mediately canonised by «Ob-
shchina» (The Commune), an
underground journal, as ideal
representatives of the radical
milieu:

No one could outshine
Kaminskaia and Subboti-
na. On the one hand, they
shared a deep and uncon-
ditional love for the cause
[delo] [...], and on the oth-
er, a dedication [samoo-
verzhennost’] that was in
all their acts. (Nekrologi

1878: 9)

Ever since the beginning, social
distinctions among different
categories of ‘new people’ grew
more and more visible. At first,
there was a distinction drawn
between the radicals - devoting
their life for the cause ‘in the
underground’ - and their sym-
pathisers, who remained in the
‘legal world’. Almost all radicals
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mentioned the importance of
this threshold between legality
and illegality. Many of them de-
scribed the act of initiation into
the revolutionary circle as a per-
sonal point of no return (Bresh-
kovskaia 1931: 8; Deich 1926: 146-
8; 215; Figner 1932, vol. 1: 353).
Their motivations differed: Vera
Figner described her decision as
a logic consequence of her moral
background (Figner 1932, vol. 5,
95-6), while Lev Deich or Vera
Zasulich insisted on the im-
portance of experiencing adven-
tures among like-minded people
(Zasulich, in: ADP (RNB), f.
1098, ed. khr. 29, 1. 1-3; Deich
1926, 187-90).

As time went on, a proper hier-
archy within the radical net-
works developed. The authority
or the political capital of a per-
son depended on his or her
revolutionary prestige (on capi-
tal see: Bourdieu, Wacquant
1992: 118-9). This prestige could
be built on the ability to organ-
ise radical circles, the intimate
knowledge of radical writings,
successful propaganda among
the peasants or the cold-
bloodedness during the confron-
tation with the police
(Rindlisbacher 2014: 96-7). Ex-
traordinary people, successfully
promoting the revolutionary
cause in public, could become
venerated idols of the whole
community. Such outstanding
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examples were Ippolit Myshkin
thanks to his speech in the ‘trial
of the 193’, Vera Zasulich after
her attempt to shoot the chief
commander of St. Petersburg
Fedor Trepov in 1878, or Piotr
Karpovich after he assassinated
the minister of education Niko-
lai Bogolepov in 1901. Their
names were well known and
venerated among the radicals
and later emphasised in many
autobiographies (e.g. Bresh-
kovskaia 1931: 158-9; Figner 1932,
vol. 2: 30; Plekhanova 1925, 82-
87)

The revolutionary prestige led to
a hierarchical differentiation be-
tween minor and major activists
in the radical circles, even
though organisations like Zem-
lia i Volia’ and even ‘Narodnaia
Volia’ stated in their charters
that all members were equal
(Volk 1965, vol. 2: 200-204). Ma-
jor activists of a high revolution-
ary prestige were well known in
the radical underground milieu
and could influence its policies
more effectively. Later, these ‘ce-
lebrities’ could gain attention
with their autobiographical writ-
ings and therefore influence the
emplotment of the revolutionary
history. They were undoubtedly
considered trustworthy, whereas
minor activists had to fulfil mi-
nor duties, such as the delivery
of messages. They had virtually
no voice in the decision making
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process and always had to
demonstrate their trustworthi-
ness (Dzabadari 1907: 170; Figner
in: RGALI, f. 185, op. 1, ed. khr.
167, 1. 24).

2. Topics of Silencing, Omitting
or Apology

Major failures challenged the
heroic and immaculate status of
radical narratives. In a heroic
narrative, there was no place for
weakness, personal failure or se-
rious doubts. Many radicals
agreed to cooperate with the
state organs after their arrest,
having in return a reduction of
their sentence. These were
mostly radicals of minor pres-
tige, as for instance Mariia Kali-
uzhnaia, a young student who
joined the terrorist group
‘Narodnaia Volia’ in 1882 and
became a close assistant of Vera
Figner in Khar’kov. After her ar-
rest, Kaliuzhnaia collaborated
with the police (GA RF, f. 102, 7-
oe del-vo, 1884 g., op. 181, d. 747,
ch. 10, 1. 45). Vera Figner omit-
ted that Kaliuzhnaia was an es-
sential part of her radical activi-
ty.

If leading members of the radi-
cal circles defected from the rad-
ical cause, silencing was no
more possible. Lev Tikhomirov,
the chief ideologist within Zem-
lia i Volia’ and later within
‘Narodnaia Volia’, begged Alex-
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ander III for pardon in 1888 due
to his miserable life in exile. Af-
ter his return to Russia, he be-
came a prominent supporter of
the Orthodox Church and the
autocratic regime. Since Tikho-
mirov was too well-known to be
simply silenced or omitted by
the radical writers, his former
comrades tried to discredit him
and his behaviour at any cost.
They portrayed him as a sinister
conspirator or simply as mental-
ly ill (Deich 1923, 48-51; Figner
1927: XXXVI).

While minor activists who were
considered traitors by the radi-
cals were often killed as means
of deterrence for the others,
double agents among the upper
ranks of the radical milieu en-
joyed their comrades’ protec-
tion. This posed tremendous dif-
ficulties for radicals’ autobiog-
raphers, as such cases of treason
were the proof that they were
fooled by people who they con-
sidered fully trustworthy com-
rades. Two traitors shocked the
radical milieu in particular: Ser-
gei Degaev and Evno Azef. They
were in top positions, the first
within ‘Narodnaia Volia’ in 1882
and 1883, the latter within the
Combat Organisation of the So-
cialist revolutionaries from 1903
to 1908. Most comrades ignored
rumours that they could be
working with the secret police.
In the underground life, com-
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plete mutual trust was indispen-
sable among the leading radi-
cals, even despite ideological dif-
ferences. The danger of arrest
was pervasive. This uncondi-
tional trust was useful in gen-
eral, but fatal in this case. Only
when evidence against Degaev
and Azef became obvious, their
comrades ostracised them. The
radical movement was heavily
damaged by the scandals follow-
ing these acts of treason (Geif-
man 2000; Pipes 2003). Vera
Figner was fooled even twice. In
1883 she was arrested because of
Degaev’s denunciation. After her
release from Shlisselburg prison
in 1904, she became a leading
member of the Socialist Revolu-
tionaries. She also supported its
Combat Organisation and Azef
in particular. Until the end, she
believed in Azef's innocence
(Savinkov 2002: 354). In her
memoirs, there was virtually no
space for reflection on the epi-
sode.

Repression against minor activ-
ists who were considered trai-
tors could cause propagandistic
damage for the whole revolu-
tionary cause. In 1876, a young
student, Nikolai Gorinovich, was
trying to join the circle of the
‘luzhnye Buntari’ (Southern Re-
bels). In the eyes of the other
radicals, Gorinovich was a cow-
ard and not worthy to join the
movement. Later the ‘Buntari’
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suspected him to be a traitor,
because he was arrested in 1875
but released soon after. That is
why Lev Deich proposed to
make a warning for future trai-
tors:

If he was again able to
sneak into the radical mi-
lieu, then  Gorinovich
could probably bring even
more damage to the cause
[delo] and the people than
the first time if he is ar-
rested again. The circum-
stances made it necessary
to put him away, or this is
how we have perceived
them. We were drooling
over action [delo] and we
were somewhat trigger—
happy. (Deich 1926: 274).

In the end, Gorinovich was beat-
en by Deich and two of his com-
rades. As they thought that he
was dead, they spilt acid over his
face so that it would be impossi-
ble to identify his body. Howev-
er severely injured, Gorinovich
survived, his face disfigured.
This incident was like a present
for the tsarist propaganda
(Geifman 1993: 86), as Gori-
novich’s fate proved the radicals’
cruelty and arbitrariness. There-
fore, it was important for Deich
to find in his autobiographical
writings a sound apology for his
act against Gorinovich. He tried
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to show that Gorinovich was in-
deed guilty of treason. After 1917,
he searched the archives of the
secret police for incriminating
documents against Gorinovich.
In the end, he managed to pre-
sent to his readers the evidence
that Gorinovich was talking with
the police in 1875. His own act of
‘defence’ was thereby justified
(Deich 1926: 272; GARF, f. 109, 3-
ia eks-ia, op. 159, 1874 g., ed. khr.
144, ch. 136, A, 11. 13-14.).

Another aspect that was often
silenced or omitted in the revo-
lutionary autobiographies were
private feelings, love affairs and
unexpected offspring (Hoogen-
boom 1996: 84; Engel 1983: 192-
194). In the narrow underground
world, the radicals began to
form couples. Sofiia Perovskaia
and Andrei Zheliabov, leading
members of ‘Narodnaia Volia’,
were the most prominent of
them. Other couples were Niko-
lai Morozov and Ol'ga Liubato-
vich, Fanni Lichkus and Sergej
Karvchinskii as well as Georgii
Plekhanov and Rozaliia Bograd
(later Plekhanova). Though rad-
ical women mentioned that they
gave birth to children, these
children did not play any role in
their mainly political narrative
(Liubatovich 1906: 129; Plekhan-
ova 1928: 103-5).

Personal problems, hardships
and failed relationships were al-
so silenced or omitted in auto-
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biographical writings. For exam-
ple, Vera Figner married the
progressive lawyer Aleksei Filip-
pov and went with him to Zur-
ich in order to study together
medicine. However, due to po-
litical and personal quarrels
their relationship deteriorated.
Finally, they got divorced in
1876. In Figner’s autobiography,
Filippov plays only a marginal
role. She avoids every reflection
on the reason why their mar-
riage failed. In general, she per-
ceived such topics as not suita-
ble for a revolutionary biography
(Figner 1932, vol. 7: 215).

Only a few autobiographers
wrote about their comrades’ de-
pression or personal crisis. Vera
Zasulich and Lev Deich formed a
couple at the beginning of the
1880s. After Deich’s arrest in
Germany in 1883 and his follow-
ing extradition to Russia, Vera
Zasulich felt so lonely that her
comrades feared that she could
commit suicide (Visconti 1924:
155). Since Deich had fallen in
love with another woman during
his Siberian exile, Zasulich went
through an even deeper depres-
sion. She became more and
more addicted to Chloral, with-
out which it was impossible for
her to fall asleep (Savel’ev 2009:
481). In her and her comrades’
autobiographical writings, this
failed relationship and her ad-
diction were silenced, as Zasu-
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lich was considered an outstand-
ing heroine and founding moth-
er of Russian Marxism (e.g.
Haimson 1987: 110).

3. Struggling for the Emplotment
of the Revolutionary History

Though such struggles for de-
tails were daily business in auto-
biographical literature, they
were only the superficial part of
the question how to emplot the
history of the revolutionary
movement as a whole. Within
these polemics, ‘facts’ as such
did not really matter. The hon-
our or the prestige of a comrade
seemed much more important.

In his autobiographical writings,
Lev Tikhomirov used the same
strategies of the other radical
veterans, but in his emplotment
he made fun of the radicals,
their values and their actions. In
his eyes, they were stuck in ado-
lescence and were simply look-
ing for “revolutionary action”
(revoliutsionnoe delo) without
deeper intellectual reflection.
From this perspective, he inter-
preted the turn to terrorist vio-
lence in the late 1870s as a result
of the radicals’ failure to initiate
a broad social movement
(Tikhomirov 1890: 89-96; 1927:
30-1; 60). Nevertheless, he per-
ceived the longing for action as
something completely normal
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for young people, but perverted
in the case of the Russian radi-
cals:

It is necessary to under-
stand this point: the young
people were not interested
in reading, science or even
the truth [...], but in action
[deiatel’nost’], in the use of
their abilities. I do not
make any judgement here
because, in the end, this is
a normal thing. Only their
form of activity was stu-
pid, but not their inten-
tion. (Tikhomirov 1927:
50)

With such an emplotment,
Tikhomirov was the outcast, as
his critical approach intended to
discredit the radicals’ life stories
as misled and morally failed. It
was no wonder that writers who
underlined the importance of
radical life stories were more
successful. Vera Figner was one
of the most prominent among
them, as her 1922 autobiography
Zapechatlennyi trud (Accom-
plished work) was positively re-
ceived. Thus, she was able to set
the tone on how to write the
memoirs among the radical vet-
erans, and could influence the
way the history of the revolu-
tionary movement in general
was recounted (Saburova, Eklof
2016: 361-366; Goodwin 2010:
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232-3; Volk 1966: 41-2). In her
old age, she was not only review-
ing the encyclopaedic biography
Deiateli revolutsionnogo dvizhe-
niia Rossii (Activists of the Rus-
sian revolutionary movement;
Figner 1989), but was also con-
tributing comments to the
works of early Soviet historians
like Dmitrii Kuz’'min (Kuz’min
1931: 231-275). Therefore, she
aimed to tell her readers a hero-
ic story with herself as its iconic
figure (Hartnett 2001: 266-8).
Although her and her comrades’
revolutionary actions failed,
their biographies were in her
eyes examples to inspire future
generations. Thus, she empha-
sised that their struggle for the
‘cause’ were tragic, but not in
vain (RGALI, f. 185, op. 1, ed.
khr. 133, 1. 16). This is why she
rejected all doubts and criticism
on the revolutionary cause. She
upheld such a revolutionary ri-
gor in private up to her old age
as her niece later remembered:
“She was demanding that one’s
word [slovo] is always in accord-
ance with one’s act [delo]. Thus,
she was remorseless towards
herself and her fellows” (Marga-
rita Figner 1980: 212).

This tragic emplotment of the
early revolutionary history was
challenged not only by a satiric
alternative, but also by a roman-
tic one. The polemic between
Lev Deich and Osip Aptekman
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in the mid-1920s is illuminating.
This polemic revolved around
the evaluation of the split of
‘Zemlia i Volia’ (Land and Free-
dom) in the terrorist ‘Narodnaia
Volia’® and the propagandist
‘Chernyi peredel’ (Black Reparti-
tion). According to Aptekman, a
leading member of ‘Chernyi
peredel’, the latter organisation
was simply one big disappoint-
ment:

If Zemlia i Volia’ is linked
with my best thoughts and
with my bravest hopes,
then already after the for-
mation of ‘Chernyi
Peredel’ 1 lost them all.
This is not because I was
in such a bad shape
[mrachno nastroen] in that
time, but because our sit-
uation - because of objec-
tive reasons, not depend-
ing from us - was from the
beginning hopelessly sad. I
took part in the birth of
this heavily sick child. I
was also witnessing how it
got sicker and sicker. I was
observing its agony and
death. (Aptekman 1924:

401)

Lev Deich opposed this tragic
view. He had also been a mem-
ber of ‘Chernyi peredel’. Unlike
Aptekman, he put the failure of
‘Chernyi peredel’ into the ro-
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mantic narrative of Russian

Marxism:

[...] everyone who is famil-
iar with the transitory
phase of our revolutionary
movement must agree — of
course, if he is not blinded
by prejudices. I can defi-
nitely underline that if
‘Chernyi peredel’ would
not have existed, then our
first Marxist party cell -
the Group ‘Liberation of
Labour’ - would not have
emerged at the beginning
of the [18]80s. (Deich 1926:

270)

For Deich the failure of ‘Chernyi
peredel’ was one step forward in
the victory of Russian Marxism,
leading to the revolutionary
events in 1917. But in the eyes of
Aptekman who had not become
Marxist, this failure was related
with a strong personal and polit-
ical disappointment.

The same discord occurred also
around the issue of the evalua-
tion of the assassination of Alex-
ander II on 1 March 1881 by
‘Narodnaia Volia’. For instance,
Ivan Teodorovich, editor of
«Katorga i ssylka» interpreted it
in 1931, as a failed attempt by the
intelligentsia to mobilise the
peasantry. The members of
‘Narodnaia Volia’ misunderstood
the mood of the peasant masses,

Autobiografes] - Number 6/2017

but opened the way for the only
real revolutionary class, the pro-
letariat (Teodorovich 1931: 70).
However, in the same volume of
«Katorga i ssylka», Pavel Ar-
gunov, who in 1881 was a young
student, added his own tragic
testimony on this event. For Ar-
gunov, Alexander’s assassination
had a mobilising effect among
the radical students and their
sympathisers. Although ‘Narod-
naia Volia’ was defeated, its ide-
ological legacy brought together
new young radicals for a new he-
roic battle against autocracy

(Argunov 1931: 143-4).
4. Conclusion

Radical autobiographies shared
a common set of ideas and val-
ues, influenced by the discourse
within the Russian intelligentsia
after the death of Nikolai I
Writers and intellectuals like
Nekrasov, Turgenev, Dobroli-
ubov or Pisarev formulated a
general mindset. Chernyshevskii
grasped these ideas and merged
them in his influential novel
What is to be done? This novel
offered a picture on how radicals
perceived themselves and how
they later wrote their own life
stories. The necessity to devote
oneself to a certain delo (thing,
matter, cause or act) was at the
heart of this mindset. This term
was the marker of the radical
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identity, because the way in
which someone dedicated him
or herself to the ‘cause’ and the
appreciation of this effort by
their peers or group defined
their prestige within the radical
world: sympathiser, minor activ-
ist or major activist.

As the dedication to a delo was
the leading guide for their auto-
biographies, private life, person-
al feelings and relationships
were placed at the margins or
were completely omitted. Fail-
ures and essential doubts over
the delo were also subjected to
silencing. The radicals did not
want to put the story of the he-
roic revolutionary movement in
jeopardy. How to deal with fa-
mous traitors or ‘apostates’ or
with obvious mistakes was a del-
icate task, as silencing seemed to
be no option. Radical autobiog-
raphies had to answer to a cer-
tain degree on how former lead-
ers like Tikhomirov or trustwor-
thy dedicated activists like
Degaev and Azef could change
sides.

Despite common structures and
procedures of silencing, omis-
sion and apology, radical auto-
biographies were battlefields on
how to interpret one’s own life
story in an accurate way.
Though personal animosities
and loyalties played also a role,
the main point of discord was
how to emplot the story of the
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revolutionary movement in Rus-
sia. Should it be a tragedy, like
in Vera Figner’s autobiography?
Should it rather be an adven-
turous tale towards the victory
of Marxism, like in Lev Deich’s?
Or was it after all a piece of sat-
ire like in Lev Tikhomirov’s? The
modes of framing and emplot-
ment outlined in the present ar-
ticle can serve as a starting point
for the interpretation of the vet-
erans enormous amount of au-
tobiographical documents in the
first three decades of the 20"
century. In the mid-1930s, Stalin
put an end to this heterogene-
ous debate and to the flourish-
ing culture of public autobio-
graphical writings about the his-
tory of the Russian Revolution.
He also used already established
structures to legitimise his de-
mand:

Apart from desperate bu-
reaucrats, who can rely on
paper documents only?
Apart from rats in ar-
chives, who does not un-
derstand that we have to
assess the party and its
leaders primarily by their
acts [dela] and not by their
statements? [...]

In my opinion, the task of
[a Soviet historian] is to
take the issues of Bolshe-
vik history up to its ap-
propriate sublimeness. He
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has to put the matter [de- clusive prerogative. Russian rev-

lo] of our Party’s historical olutionary history and autobiog-
research on scientific Bol- raphy had to dedicate them-
shevik tracks [...]. (Stalin selves completely to Stalin’s de-
1931: 15; 18) lo.

Stalin claimed the interpretation
of Soviet history as his own ex-
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Onbra daenbMaH

JexkaoOpucrckassi aBToOuoOrpadus: mpodIeMbl WC-
TOYHHUKOBEIYECKOU HHTEPIIPeTALUH

Decembrists’ autobiography: problems of interpretation of sources

The similarity of the memoirs of the Decembrists originates not only from the
common social, cultural and ideological background of the authors, but also
from the fact that they all discussed their prison term in Siberia. This way,
their individual memory melted into a collective one. However, the memoirs
allow us to see some specific features of the protagonists of the Decembrist

generation.
[aBHsis HUccaef0BaTe/1bCcKas
TpafuLys, CAOXUBIIAsACA BO-

KPYT JeKabpHuCTCKOM mpobiema-
TUKW, KaK pa3 B CHIy CBOei
IABHOCTH TIO3BOJISIET WHOTHA
MEHSITh PaKypC H, MOMb3YsACh aK-
TYa/JIbHBIMU TIOAXOJAMH M HO-
BBIMM MeTOJAaMH, 3a/JaBaTh Ka-
3a/10Ch ObI XOPOLIO M3Y4YEHHOMY
MaTepuanay CBeXHe BOIPOCHI,
paccMaTpUBaTh €ro IMoJ HHBIM
yriom. JlekabpucTckast Memya-
PHUCTHKA TPAJULMOHHO UHTEpe-
COBaJIa MCCIefoBaTeNeil mpexie
BCEro B PaMKaX K/IACCHUYECKOTO
MCTOYHUKOBE/IEHHsI, TO €CTh JJIsi
ompesie/IeHUsT MOTHOTHI, JOCTO-
BEPHOCTH, HHPOPMALMOHHBIX
BO3MOXHOCTE€H 3TOW TPYMIIBI

' K HacToslleMy BpeMeHM U3JaHbl de-
ThIpe 0006iamuMx O6ubauorpadpuye-
CKUX yKa3aress 1o teme: YeHnos, [1uk-
CaHOB 1929, DWMOHTOBA 1960, JUMOH-
ToBa 1983 u JIpoGeiieBckas, MuieHKo,
MopasunoBa, Crenpmamox, [lumkunaa

1994
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MeMyapHbIX TEKCTOB M 3aTeM
WCIOJIb30BAaHUSI UX CBeJeHUuM
IJiI  BBICTPAMBAHHUS ~ UCTOPHUH
nekabpusma. [lomyTHO aBTOPBI
paboT 0 JeKaGpUCTCKUX BOCIIO-
MUHAHUAX, pa3yMeeTcsi, BbICKa-
3pIBaIM OOJiee WM MeHee 00-
IMe CY)XAEHHUsI O XapaKTepe W
0COOEHHOCTSX KaXKAOr0 M3 Me-
MmyapucTtoB.  IlIpeacraBnsiercs,
OJHAKO, YTO MPU COBPEMEHHOM
NPUCTAIBHOM U  CIlel[haTbHOM
WHTepece K aBTOOHMOrpadpuu Kak
YXaHPY ¥ TIOBEeCTBOBATebHBIM
CTpaTerusiM KaK OTIe/NbHOU HC-
C/1eIoBaTeIbCKOM npobieme
pPa3roBop O AeKabpUCTCKOU Me-
MYapUCTHKE [a/lieKO He Hc4Yep-
naH. CoOCTBEHHO, TPAAULIMOHHO
3T TEeKCThl He paccMaTpuBa-
JIMCH CIenMaJbHO KaK aBTOOMO-
rpaduyueckre. B HeKoTOpOM pO-
Ie, pedb UAeT O TOM, YTOOBI ‘Tie-
peBepHYyTh HA000pPOT TPUBBIY-
HYI0 HCTOYHUKOBEIYECKYI Me-
TOZy: BMecTO pasbopa ocobeH-
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HOCTEM ITOBeCTBOBAHMUS [JISI TO-
ro, 4ToObl OmnpeaeauTh UHPOP-
MAallMOHHBIE BO3MOXXHOCTU TEK-
CTa, HANIPOTHUB, OCHOBBIBAsICh HA
YCTaHOBJIEHHBIX  HWHpOpPMaIU-
OHHBIX BO3MOXXHOCTSIX COCPeJo-
TOYMTHCSA HA JIOTMKE W ILeJaX
MOBeCTBOBaHUSA (3avyacTyi0 He
BIIOJIHE APTUKYIUPOBAHHBIX
MeMyapHUCTOM Tiepes CaMUM CO-
6o1). OTgaBas ceGe oTYeT B He-
BO3MOXXHOCTH HMCYEpNaTh 3Ty
TeMy B pPaMKaX OZHON CTaThH,
TaK >Xe€ KaK U B TOM, 4TO BOCIIO-
MHWHAHUS KOKIOTO U3 JeKabpu-
CTOB 3aC/TY)XHMBAIOT OT/ENbHOTO
aHa/IM3a, MO03BOJIIO cebe BbICKA-
3aTh pAJA HAOMIOAEeHUU 06 3TOM
MeMyapHOM KOMILIEKCe.

JI1060#1 pasroBop o MeMyapax U
MHBIX MCTOYHUKAX 1O HUCTOPUH
IOBWDKEHUs [TeKabpHCTOB CTaj-
KHBAeTCsi C OJHUM H TeM JKe
dyHIAMEHTAIbHBIM ~ 3aTPYZAHE-
HHEM, CBSI3aHHBIM C COCTaBOM
KOpITyCa HaJIMYHBIX [JOKyMEH-
ToB. FEro HeoOBIYHOCTH, IIO
CPaBHEHHUIO C JOKyMeHTaluewu
0oJiee MO3AHUX IMOJTUTHYECKUX U
PEBOIIOLIMOHHBIX TEYE€HUH, 3a-
KJIIOYAaeTCcss B TOM, 4YTO [eKao-
PUCTCKUE TaliHble 001ecTBa mo-
YT HEe OCTAaBM/IMU IMCbMEHHBIX
C/IeIOB CBOEM JesaTe/bHOCTH .

Mo)xHO Ha3BaTh TOJBKO PYKONHMCH
KOHCTUTYLIMOHHBIX TpoekToB [laBna
[lecrenss 1 Huxkuter MypasbeBa, Ycras
Coro3a bnarogeHcTBMS M HECKOJIBKO
YaCTHBIX NMHCEM, B KOTOPBIX MOJIUTHYE-

Papers

OHU He BBINMYCKAJIM MPOKJIaMa-
LUK M JIMCTOBOK, He H3JaBau
ra3er, He BeJU TMPOTOKOJIOB
Cbe3[I0B U IJIEHYMOB; JeKaOpu-
CThl He 3aHUMAJIUCh TMOTUTHUYE-
CKOM MyOIUIIMCTUKON (KMX BBI-
CTYIUIEHUsI B TMe4aTu ObUIN JTH-
TepaTYpHBIMU U JIUTEPATypPHO-
KPUTHYECKUMH), HE Beld KOH-
CIIUPATUBHOMN MepenrCKH.
Hakonen, B oXugaHuu apecrta
OOJIBIIMHCTBO M3 HUX OJiaropa-
3YMHO COXTIJIM CBOU OyMaru.
Takum o06pa3oM, OCHOBHBIMU
BUJAMH HCTOYHUKOB O JeKal-
pu3Me  KaK  OOLIeCTBEHHO-
MOUTUYEeCKOM (deHOMeHe sIB-
JISIOTCS MEMYAapUCTUKA U CIef-
cTBeHHble MaTtepuanbl. Hcce-
IOBaTe/ b BBIHY)KJEH COIMOCTAaB-
JISITh WX, B3AUMHO TIOBepsisi Me-
Myapsl TOKa3aHHUSIMH, a TTOKa3a-
HUSI MeMyapaMU M TO W JAeJjio
BcrioMuHass 06 ypobopoce, Ky-
caromieM 3y0aMu COOCTBEHHBIU
xBoCT. CJIO)KHOCTh 3THX BU/OB
WCTOYHHUKOB OY€BHJHA: OT IIO-
Ka3aHUU Ha CJIeZICTBUU CTPAaHHO
OXXMJATh MOJHOTHI U MPABIUBO-
CTH, 3 MEMYAPbI MMUIIYTCS CITYCTS
3HAYUTE/TbHBIN MTPOMEXXYTOK
BpeMEeHU W HeCYT CJie[bl BIHS-
HUSI TIPOXXUTBHIX JIeT U CMEHHUB-
nelicss UCTOPUYECKOW DIOXH.
Ho orcyrcTBHe aApyrux BUIOB
OOKYMEHTOB 3aCTaBJseT TeM

CKHE [e€jla IPpUCYTCTBYIOT J/JIWMIIb HaMe-
KOM.
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60Jiee IPUCTAIBHO MOAXOSUTH K
aHA/IN3y UMEOILMXCSI.

MHorue wucciemoBaTenu, obpa-
IIABIIMeECS K AeKaOpHUCTCKUM
MeMyapaM, TaK WU WHaye 00-
CY)KZQMM WX KaK HCTOYHHK.
OcobeHHO cjiexyeT OTMETUTH
06CcTOsITE/IbHBIE W BO MHOTOM
06pasuoBbie BCTYMUTE/IbHbIE
CTaThbU K TOMaM HMPKYTCKOU ce-
puu ‘TlonspHas 3Be3na’, MOCBSsI-
IIeHHOW MyG/IMKALMKA BOCIIOMHU-
HAaHUM W THCeM AeKaOPHCTOB.
H.II. MarxaHoBa T1OCBSITHIA
I7IaBy B CBOEM KHHTIe aHaIu3y
CUOUPCKON YacTH JAeKaOpHCT-
ckoit Memyapuctuku (MaTxaHo-
Ba 2010: 150-171).

PaboTas Haja KHUTOM O cCiej-
CTBUM TIO [JeNy JeKabpucToB
(DmenpMaH  2010: TIjaBa 5
DpmenbMaH 1995), s MPEeATIPUHS-
Jla TIOTMBITKY PELIUTh YIOMSIHY-
TBHI MCTOYHUKOBEIYECKUU pe-
Oyc, CpaBHHMB Ty 4YacTh [JeKaoO-
PUCTCKHX 3allMCOK, TZe TOBO-
pUTCSI O CIeACTBUM KAaK TaKo-
BOM, CO CJIe[[CTBEHHBIMH JleTaMU
MeMyapHCTOB M TaKMM 0Opas3oM
BepudULIMPOBATh BOCIIOMHHA-
HUsl, ¢akTorpadpuyecKu TMOj-
TBEPAUTh WX WIH OIPOBEPT-
HyTs’. CpaBHEHHE [O3BOJIUIIO

> CnepcTBeHHBlE flea JeKaGpHUCTOB

omy6/TMKOBaHbl B TOMax JOKyMEHTajIb-
HOM cepumn ‘Boccranme pexabpucToB’,
OCHOBAHHOM B 1925 I. CIELIMANBHO IS
W3/IaHUsI MaTepUasioB CIeACTBUS Haf
nexabpucramu (Boccmanue dekabpu-
cmos 1925-2016). B Hacrosiee Bpems
BBILIJIO 23 TOMA, COCTAaBUTE/IEM ITOC/IE-
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3aMeTUTh Ppsif, O0COOeHHOCTel
KOKOTO pacCcKa34yHKa: CTeleHb
TOYHOCTH €ro MaMsTH, MpaBIH-
BOCTh, MOAPOOHOCTH paccKasa.
BmecTe c Tem, KaK pa3 BOCIO-
MHHAHUSI O C/IeJACTBUU IOKa3bI-
BAlOT Ha/M4yMe ¥ 3HAaYeHHe
dbopmupoBaHus ‘cHOUPCKOTO
npejaHusi KaK KOJUIEKTUBHOTO
KOMIUIeKCa BocnoMuHaHuM. [lo
3amevyanuo H.II. MarxaHoBoi,
“B  KaseMaTCKOM COoOoOLIecTBe
MPOM30LIIA TpeBpallleHre WH-
OUBUAYATbHON TMaMSTU B COLIY-
aNbHYI0, HUAeHTUPUIUPYIOUIYIO
rpymnmy, BbIpabOTKa ‘KOJIIEK-
TUBHOUM wuctopun’ (MaTxaHoBa
2010: 160).

OcyxZeHHble B KaTOP)XHbIE pa-
60TBI eKaOpUCTBI OKa3a/MCh B
OIATEIbHOM COBMECTHOM 3a-
xroyeHuu B Cubupu, cHavasa B
Yure, 3aTem B IleTpoBckom 3a-
Bozie. OCHOBOM 151 IPUTOBOpA
MOCAYKWIN WX COOCTBEHHBIE
MOKa3aHUsl, KOTOpPble TaK WU
VHaYe [1aBajiu BCe AeKaOpHCTHI.
Kaxaprii uMen NMpUYMHBI U BU-
HUTHh TOBApHIlIeil, U YyBCTBO-
BaTh cebsi BUHOBATBHIM. Mexay
TeM, UM TPEACTOS/IO MPOBECTH
roJibl B TECHOM OOLIEHUU [PYT C
OPYTOM U U3O0JISAILUU OT OCTaslb-
HOro mMupa. M3BecTHO, 4TO OHHU
CyMeNnu JepXXaTbCsi C YAUBH-
TeTbHBIM [TOCTOMHCTBOM, CO-

HUX Tpex SBJSAETCS aBTOP HaCTOSAUEH
CcTaThM, paboTa Haj, CAeAYIIUMH TO-
Mamu (3alIaHMPOBAHO e€lle [Ba) MPO-
JOJDKaeTcsl.
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XPaHUTh MeXIy co0oil MHUp U
nobpoe corjacue, AyX TOBapH-
1ecTBa M B3aHMMOINOMOIIU. JTO
pPa3UTENbHO OTJIUYAETCS OT TO-
ro, 4TO M3BECTHO O OoJiee MOo3/-
Hell TOJMTUYECKOH  CChUIKeE,
PacKOJIOTOM HA BPAXKAYIOLIHE
TPYINbl W TPYNIKHA, TOTHOU
CCOp U JAPSI3T, 3a4aCTyIO BblJaBa-
€MbIX 32 MPUHLHIHUAbHbIE Pa3-
Hormacus. CamMM [eKaGpuCThI
coobianu Ype3BBhIYANHO
CKPOMHBINM peLenT COXPaHEeHUs
OOOpBIX TOBAapHILECKUX OTHO-
LIIeHHUM, CChIJIasICh Ha TO, YTO 3a-
MpeTU/IN B CBOEW cpeje NbsH-
CTBO W a3zaptHble wurpsl. Heco-
MHEHHO, 3TOr0 He MOTJIO ObITh
pocratoyHo. Knawoy K moHuMa-
HUI0O (eHOMeHa WX B3aUMOOT-
HOLIIEHUM B TOM, KaKuM obOpa-
30M OHH PpACIOPAJUINUCH 00-
JIe3BHEHHBIMU BOCIIOMUHAHUSIMH
0 cnencTBUU U aomnpocax. B Cu-
6vpH, 0COOEHHO Ha TMePBBIX IO0-
pax, OHM He MOTJIU He O0OCYX-
JaTh MPOUCXOIUBIIEE BO BpeMs
CeACTBUS, UM HeOOXOJUMO
OBIO KAaKUM-TO 00Opa3oM W3-
XUTh DTOT TpPAardyeCcKWi 3Tarl,
OOCTUYb TPOIIEHUST U TPUMH-
peHus. /Jlis 3TOTO MOCTY)XHIA
C/IOXUBILIASICSI Y HUX BepCHUs O
HEYEeCTHOCTH CJIeJICTBUS U TIOJ-
JIOXKHBIX TIOKa3aHUsX . Bpsg nu
OHa OblJIa MPUJyMaHa HaMepeH-
HO, HO JIETKO TMPeACTaBUTh, KaK
OHa poJWIach W3 CTPEMJIEHHUS
OJHUX OMpaBAATHh cebsi, TOBOPS
O TOM W/IA WHOM D3IH30[€e Ju-
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IIOM K JIMIy C MOCTPaJaBIIUMU
OT MX W3/JIMUIHEeH OTKPOBEHHO-
CTHU TOBAPHUIAMH, U TOTOBHOCTH
OPYTUX TPUHATH 3TU OMpaBAa-
HUS KaK YAOOHBIN /JIsT BCEX CIIO-
co6 U3XUTHh TPaBMy M COXpa-
HHUTH BO3MOXHOCTb OOIEXUTHS,
TeM 0o0Jiee YTO MOYTHU KaXKZbIA
U3 [eKaOpUCTOB MOI MHOTO-
KPAaTHO OKa3aTbCsi B 0OOUX pO-
nax. JlekaOpucTel ¢ OosbLieid
WU/IU MeHblIer CTeneHbI O0Co-
3HAaHHOCTH OCBOOOAWIN APYT
Ipyra OT 4YyBCTBA BUHBI M B3a-
MMHBIX YIIPEKOB, BO3JIOXXHUB BCIO
orBeTrcTBeHHOCTh Ha  Cien-
ctBeHHbIi KomwuTer, mpummcas
eMy He0JaroBUIHbBIA  CIOCOO
OeUCTBUS, a TaKKe yoeauB cels
B TOM, YTO MPOMCXOJAUBIIEE HA
oompocax BooOmie ObBUIO  He
CTOJTb BaXHO, MOCKOJIbKY Y4acCTh
MSITE)XHUKOB OblJIa MpezpelieHa
3apanee. Takum o6pazom wuM
yAQ/IoCh TepelIarHyTh, MPeoso-
IeTh B3aWMHbIe OOUJbBI U Tpe-
TEeH3HUH, Y)KUTHCSI BMECTe B [IJIH-
TeJbHOM 3aK/JII0OYeHUH. JDTO ObI-
JI0O TeM jierde MpoOJenaTh, IO-
CKOJIbKYy CTeleHb OCBeJOMIJIeH-
HOCTU OOBHHSIEMOro 00 O0OIIei
KapTUHE  CJIeACTBUS  BCeraa
OTpaHUY€Ha, MOTHUBBI U METObI
IEeMCTBUSA OOBUHEHUSI Hen30ex-
HO OCTAlOTCs [Jjisi HEro JIHIllb
yraspiBaeMbIMH. A TIpU TOM 3a-
KOHOJATe/IbHOM HeoIllpeJeseH-
HOCTH, B KOTOPOU MPOUCXOUII
npoiecc aekabpuctos, cdepa
JOMBIC/TUBAHUS OKa3bIBaJach
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ocobeHHO oOmwupHa. S xouy
MOJYEPKHYTh: pedb He HJeT O
JDKUBOCTH IeKabpHUCTCKOTO
KOJUIEKTUBHOTO TIPeJaHusl, HO O
JIOTUYHBIX B UX TMOJIOXeHUH
MICUXOJIOTUYeCKUX yoBKax. Cam
no cebe QaKT CyleCTBOBaHMUS
CUOUPCKOM BEpPCHHM HCTOPUU
IOTPOCOB JTOCTOWUH BHUMAaHMUS
KaK CyllecTBeHHasl 4acTh MeXa-
HU3MA TO3UTHUBHOTO KOJIJIE€K-
TUBHOTO TE€PEeXHUBaHUs IPO-
6/7IEMHOTO MPOLLIOTO.

JTO KOJIIEKTUBHOE, KOHCEHCYC-
HOe JeKabpUCTCKOe MpejaHue O
cnencTBUU  3apUKCHPOBAaHO B
BOCIIOMMHAHMUSIX 3a4aCTYIO JaXKe
B ylepO NTUYHOI MaMsTH aBTO-
poB. IlpakTuuecku Bce OHHU
MOJYEPKUBAJIA, YTO Y4YaCTh HX
ObLIa TIpefpellieHa 3apaHee, Cy/[
Y CJIe[iCTBUE SIBJISLIUCH He Oosee
yeM IUPMOM, a CeACcTBUE ObIIO
He TOJIbKO TMPeAB3SIThIM, HO W
HeYeCTHBIM, Ha JOTPOCaxX Y3HH-
KaM TpeIbsB/SIIA BBIMBIILJIEH-
Hble MPU3HAHUS UX TOBAPUIIEM.
B.M. IllTerHrernp mnucaa, YTO
“BOCCTAHOBIISIIA OZHOTO MPOTHUB
apyroro, oOBsBsIsA, OYATO OBl
TOT TOKa3bIBaeT B ero oOBHHe-
uue” (IlTetinreins 1985: 165).
H.U. Jlopep 06 “06MaHYHUBBIX,
KuBBIX  Bompocax, M.C. Jly-
HUH, M.A. ®ouBusuH, H.A. bec-
Ty)xeB, A.M. MypaBbeB — 0 BbI-
MBILIEHHBIX CJIeCTBUEM IIpH-
sHanusx (Jlopep 1984: 97; Jly-
HUH 1987: 67; POHBU3UH 1982:
195; becTtyxxeBpl 2005: 38-39;
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MypaBbeB 1931: 128-129). B.H.
IlTetinreiinp, A.M. MypaBbes,
M.C. Jlymun, M.A. donBu3UH
BOBCe CBejJlM CBOM pacckas K
M300/ITMYEHUI0 Henzo0pocoBecT-
Hoctu CnexpcrBenHoro Komwure-
TQ, IpUYeM HM3JIarajau 3MHU30[BbI,
CTyYUBIINECS C KEM-TO U3 TOBa-
pUlleii, HO He COOCTBEHHbIE,
HerocpeACTBeHHble  BOCIOMU-
HaHUS, WIN CYUTAsT UX 4YEeM-TO
MeHee MHTepeCHBbIM, U/ Xe U3-
6erast yrayOasaTbCs B 3TOT IJIACT
TSDKEJIbIX IIepeXXUBaHUMN.

OpHako, mpU U3y4YeHUU BcCel
COBOKYITHOCTH  CJIe[,CTBEHHBIX
MaTepruasioB HaWTH Cpelu HHUX
‘MOJJIOKHBIE  TMOKasaHusA  He
yaaercsa. Becp xop crneacTBUs
OB TLIATE/BHO AOKYMEHTHUPO-
BaH, IIOKa3aHMUs BcCerja IHca-
JIUCh AeKabpucTaMu coOCTBeH-
HOPYYHO (32  MCKIIOYeHHeM
IIepBOTO  JO0NpOoCa, KOTOPBIM
IIPOBOJIMJI Y 3aIMChIBaJI TeHepal
B.B. JleBawoB). /loKymeHTsI
C/IeICTBUS BIIOJIHE ‘TIPO3PAYHbI,
VICTOYHUK IOSIBUBLIENCSI B BO-
npocax wuHopManuM Bcerga
npociaexusaercs. [IpuBogumbie
B BOCIIOMHUHAHUSIX 3IH30[bI,
CBsI3aHHBIE C TIpeJbsiBIeHHeM Ha
JOTpoce TOJJIOKHBIX TOKa3a-
HUH, C/IefiICTBEHHBIMU /Jle/laMU
He TIOATBepXJAIOTCsS. Xapak-
TepHBIN ciaydal — 3anucku [1.1.
danenbepra, KOTOPBIA yTBep-
XXAAA, 4TO OOBHMHEHUE IIPOTHUB
Hero LieJTUKOM ObIJIO TTOCTPOEHO
Ha ero coOCTBEHHOM OIpOMeT-



YMBOM CaMOOTOBOpe: JeMopa-
JIN30BAaHHBIA apecTOM U II0Be-
PHUB B BO3MOXXHOCTH 3aC/Ty)KUTh
NpollleHe OTKPOBEHHOCTHIO, OH
00BSIBUJI, UTO SIKOOBI paszesini
HaMmepeHUe IMapeybuiicTBa. Ms-
JIO)KEHHEe 3TOU MCTOPUH CO CJIOB
danenbepra MOXHO HAUTH B
psifie IeKaOpUCTCKUX 3alHCOK.
OpHako ero cjaeACcTBeHHOE [1e/I0
pHCyeT COBepLIEHHO WHYIO Kap-
THUHY, KaK yOeAUTeIbHO MOKa3as
elle B 1931 I'. MyOJIMKATOP 3aIu-
cok Panenbepra A.B. Ilpenre-
yenckuit (IlpeaTeyeHckuii 1931:
205-222).

KaeTcsi BepOSTHBIM, UYTO Of-
HUM U3 T/IaBHbIX OeHepHULIMapOB
WIN JaXke co3jgaTeneil cubup-
CKOW KOJUIEKTUBHOM BE€pCHUH O
HEYEeCTHOCTH CJIeJCTBHUS  MOT
osrTe C.I1. TpyGenkoii. Ero 3a-
nucku (Tpybeuxoit 1983), Kak u
caMa JIMYHOCTb KHsI35, BBI3bIBa-
JIU1 B UCTOpUOTrpadUU HEOIHO-
3HauyHble cyxzeHus. H.M. [lpy-
JKMHUH, aBTOP HAIIMCAaHHOU B
1932 1. crateu C.II. Tpybeykoti
kak memyapucm (JpyxuHuH
1985: 370), HasBaj 3alUCKH
“TeHIeHI[MO03HO-
MyG/IMIIUCTUYECKUM  IIPOM3Be-
ZeHreM , HallpaBJIeHHbIM Ccpeu
MpoYero Ha CaMOOIpaBJaHUe
aBropa. C /Ipy>kKMHUHBIM COTJIa-
cwica M.K. AzazoBckuii, moJia-
raBIIMMA, YTO B BOCIIOMHMHAHHUSIX
Tpybenkoro “oveHb YacTto wu3-
BpallaeTcss MCTOpPUYecKasl Jei-
CTBUTEIBHOCTD , a TIEPOM [ie-
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Kabpucra “pyKOBOJUIIO CTpEM-
JIeHWe OBOWHOM peabWIMTaLvN:
U “peabuvTanii’ CaMoro 3aro-
BOpa, U CBOEA pod B HeM
(AzamoBckuit 2005: 663). Cxon-
HOTO MHEHUSI MpHUJepP>KUBaIach
M.B. Heukuna (Heukuna 1955:
47). Hamporus, mny6nukarop
Hacnenusi  TpybGenkoro  B.IT.
IIaBnoBa npuiIa K BBIBOJY, YTO
“IOCTOBEPHOCTH M3/1araeMbIX
Tpybenxkum ¢akToB mOATBEp-
XZaeTcst B OOBIIMHCTBE CiTyda-
eB” (TpyGeukoii 1983: 355-356)*.
[TapagokcanbHBIM 00pa3oM U Te,
Y Apyrue cyxjaeHus o00CHOBa-
ubl. C.I1. TpyGenkoii-memyapuct
HE CTOJIBKO HCKaXan ¢axTsl,
CKOJMIBKO oTOupan wux. Jlio6oit
BMHU30[, €ro 3alMCOK, MOJJAI0-
IUICS TpOBepKe JPYTrHMH UC-
TOYHUKAMH, KaK BEpHO 3aMeya-
na B.II. IlaBmoBa, oka3bIBaeTCs
BIIOJTHE [OCTOBEPHBIM M TOY-
HbIM. [Ipo6emMa B TOM, KaK J1I0B-
ko 1 ymHO TpyOenkoii oT6upan
MHpOpPMaLIMIO, MAHUITYIUPYS €10
Y BBICTpauBasl yOOHBIN JJIs ce-
651 06pa3s.

Jaxxe o popMe mMoOBeCTBOBAHMUS
BU/JIHO, YTO CJI€ACTBUE OBLIO AJISI
Tpybenikoro ocobGeHHOI Tpo-
6eMoii. JTa YaCTh ero 3aMucoK
BbIle/IsieTcsl Oojiee JTMYHBIM Xa-
PaKTEPOM M HAIKCaHa OT Iep-
BOTO JIMI]A, TOT/IA KaK B OCTaJb-
HOM TekcTe TpyOerKoi TOBOpUT

* Muenue B.I1. I1aBnoBOii BCTpeTHIO
cepre3Hble Bo3paxeHusi E.M. Jlapes-
ckoit ([lapeBckast 1990: 151-160).
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o cebe B TpeTheM nuile. Bee, uTo
OH pAaCcCKa3bIBaeT O JAOMPOCAX,
MOATBEPXXJAETCSI C/Ie/ICTBEHHBIM
nenoM aeranbHo. Ho oHO ke
OEeMOHCTPHUPYET, O CKOJIb MHO-
rOM [eKabpUCT yMos4aj, TpH-
yeM H30UpATEIbHOCTDh €ro ma-
MSTH ObI/Ia aIeKO He Cy4YaiiHa
Y TLIATE/bHO MPOAYMaHa.

B 3amumckax C.JI. TpybGenkoit
IpeACcTaeT KaK YBEPeHHBIU B
MpaBOTE CBOUX YOeXIeHUM, My-
)K€CTBEHHBIN 4YejI0BEeK, 3aMy-
YEHHBIN TSDKE/NBIMU OMPOCAMU,
CTapalolIUNUCS He BbIJABATh TO-
Bapullei, Ipyd 3TOM MNOHUMaAIO-
iy, uyro Komurer u ciencreue
“Hnuyro Oojlee Kak Komeaus
y4acTh MSITEXHUKOB pellieHa 3a-
paHee M OHU OOpedYeHBI Ha JOJI-
roe 3atodyeHue. OH NMpHU3HABaJI-
Cs C COXKajieHHWeM, YTO HHOTJA
BBIPBIBAJIMCh Yy HEro “HEeOCTO-
POXXHBIE C/I0BA”, KOTOPbIe MOTJTH
HaBpeguTh ToBapumiam (Tpy-
6erkoit 1983: 264). CremcTBeH-
Hoe geno TpybGenkoro moxasbi-
BaeT COBCEM /PYIyl KapTHHY.
OH 3amwMIancs ymopHO M pac-
YET/IUBO, TBITAJICS EPETOKUTD
OTBETCTBEHHOCTh 3a 14 JeKadps
Ha O/IVMDKAUIIUX CIOJBHXHUKOB
- K.®. PoureeBa, U.W. IlyuuHa,
E.Il. O6onenckoro. TpybGenkoit
crapascs yBeputh Komurer, uto
XOTsI BXOJIMJ/I B YMCJIO0 BEAYIIUX U
JAaBHUX 4YIEHOB TalMHOro oolie-
CTBa, HO IABHO B HEM Pa304apo-
BAJICSI U OCTABAJICSI B HEM TOJIb-
KO, 4YTOOBI C/I€UTHh 3a OMACHbI-
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MU  [eUCTBUSIMH PaZHUKaIbHO
HAaCTPOEHHBIX YJIEHOB, B MEPBYIO
ouepensp [1.H. Ilectrens. ITpoTus
[lectens oH Mo cOOGCTBEHHOMY
MOYMHY Jja/1 BIeYAT/ISIOUIHEe 0-
KazaHus. B 3ammckax TpyOen-
KO He TOJBKO He OOMOJIBUIICS
006 5TOM HM CJIOBOM, HO U JIHIle-
MEepHO MHCas, KaK YIUBJISIICSA,
YTO He TOJy4aJl BOIIPOCOB O
IOxrHom o6ujectBe (TpyGerkoit
1983: 263). BmecTe ¢ TeMm, xapak-
TePUCTUKA, KOTOPYIO OH Jan
CBOEMY TMOBEJEHUI0 Ha CJief-
CTBUHM, TOX€ B KAaKOU-TO Mmepe
cripaBenivBa. Tpybenkoil neii-
CTBUTEIPHO CTapajicsi He Bpe-
IOVTHh TOBAPUILAM U HE TOBOPUTH
JIUIHETO, eC/IU TOro He Tpebo-
BaJIOCH /ISl 3L UTHI ceOsl.

TpyGerKoii-MmeMyaprucT UCKYCHO
MaHUITYyTUPOBas daKTaMH, CO-
3/aBasi BUAUMOCTb TOYHOCTH M
NOAPOOHOCTH PACCKasza, KOTO-
pas OTYaCTH MOIJIAa JAAXKe BbI-
Iep)XXaTb TMPOBEPKYy ¢aKTaMH.
3ayeM eMy 3TO OBUIO HYXHO?
Iloyemy OH He mpeamno4esn Nnpo-
cTo 006OUTH HeynoOHbIe CTpa-
HULBI IPOUIJIOTO MOJJYaHUEM?
OG6bsicHeHMe CyiefyeT HCKaTh B
TPYZHOM IIOJIOKEHHUH, B KaKoe
TpyGeuxkoit monan B Cubupw, B
o0l11Iel TIOpbMe C TOBAapUIIAMHU.
He saBuBmmiics Ha CeHaTcKylo
IJIOLIAZb 14 AeKabpsi, HecocTo-
ABUINUCSA AUKTAaTOP TpyberKkoi,
OOJDKHO OBITh, MOPA/TIBHO 4YYB-
CTBOBa/ ceOsi He O4YeHb YIOTHO.
Emy xoTenock onpasaaTtbcs. [1u-
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caTh 3alMCKH OH Havasa, II0
NpeJIoJIOKEHUI0 HCCIeoBaTe-
JIeHr, YXUBS B CCBhIJIKE Ha Ioceje-
HUM, HO YCTHAasl UX BepCHs MOT-
Jla  TOSBUTHCS  3HAYUTENbHO
paHblile, B pasroBopax C TOBa-
pULIaMH, KOTJa CKJIaJbIBalIOCh
VWX KOJUIEKTUBHOE TpeJaHue.
OJHVM M3 ero aKTHUBHBIX TBOD-
1JOB 1 MoT ObITh TpyOenKoii, mo-
CKOJIBKY MaHMITy/IHPOBaHUe 00-
CTOSITEJICTBAMU B €0 3alMCKax
HaMHOTO OOJlee MacTepcKoe |
JIOBKOE, HEXeNu Yy [PYrux [e-
KaOGpHCTOB.

B menom, mockonbKy Haumbosee
npo6/JIeMHONM YacThio JIeKad-
PUCTCKOM TaMsTH ObLIA CUTya-
LUsl CJIeACTBUSI, TO HWMEHHO C
Hell COMpPSDKeHO W Haubosbllee
YUC/I0 TOAJAMOUINXCS BbIsSIBIIE-
HUIO CJIy4aeB OTK/JIOHEHHs Me-
MYapHUCTOB OT CTPOTOM MPaBJBI.
B ocTtasibHOM BCce OHHM, BKJIIOYAs
Tpy6euxoro (o uckmoyas JI.H.

3aBanuIINHA), OTJ/INYaJIMCh
HEeCOMHEHHOU HCKPEHHOCTHIO,
YeCTHOCTBIO,  J0OPOCOBECTHO-
CTBIO.

BbicOKa cCTemeHb TOYHOCTU U
JOCTOBEPHOCTU BOCITOMUHAHUI
A.E. Posena (Posen 1984), KoTto-
PBIii HE TOJIBKO OYEHb OTYETIIH-
BO TIOMHMJI COOBITHUS, HO JaXKe —
YTO PEeAKOCTH /i MEMyapOB —
He owmbasca B garax. Y TaKMX
VICKPEHHUX M MPABAUBBIX MEMY-
apuctoB, kak A.Il. Bense (Be-
nseB 1882; bensieB 1990) u A.C.
l'anre6nos (I'anre6sos 1888),
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naMsTh OblJIa HE CTOJIb TOYHOU,
V3JI0)KEHHbIEe B UX MeMyapax CO-
OBITHSI 3aYaCTYI0 MYyTAlOTCS U
HaCJIAUBAIOTCS APYT HA Jpyra.

N.J. SIKylIKuH, 10 BBIPaXXEHUIO
ny6mkaropa ero 3amucok C.f.
HlTpaiixa, wuMen penyTauuio
“mpaBauBeiLIETO YeI0BEKa CBO-
ero Bpemenn (SIKyWIKUH 1951
516). 1.A. MupoHoBa Take OT-
Medasa OOCTOATEeNbHOCTh, [O-
CTOBEPHOCTD M MPaBAUBOCTH €0
3anucok (MupoHoBa 1963: 147),
XOTsI 00a uccaenoBaTesisi YKa3bl-
Ba/i Y Ha psifi GaKTUYECKUX He-
ToyHOCTel 1 ommbok. Comocra-
BuB 3anucku HM.JI. SxymkuHa
(Axymwkun 1951; SIKymkuH 1993)
C €ero CjeACTBEHHBIM [IeJIOM,
MOYXHO YOeIUThCs, YTO OH OIH-
caj cjaeAcTBhe O4YeHb OOPOCO-
BECTHO M JjaXKe JaThl yKas3aa Jo-
BOJIBHO TO4HO. V3 cozepyxaHwus
ZOTIPOCOB  IeKAOPUCTY 3aroM-
HHUJIOCh TJIaBHOE M CaMoe oOfac-
HOe, O TaK Ha3biBaeMoM ‘Moc-
KOBCKOM 3aroBope’ 1817 roja,
KOrJJa OH BBI3BAJICSI COBEPIIUTH
napeyouiicrBo. CBoe moBejeHne
Ha C/IeJCTBUU SIKYLIKUH OLeHU-
BaJI BeCbMa CypOBO: /IaBasi KaKue
Obl TO HU OBLIO IOKa3aHUs, CO-
BepIIaenb “‘psfi CIe0K C CaMUM
co6010”, 3TO “TIOpEeMHBIN pas-
Bpar . Mexay TeMm, B peasbHO-
ctu Ha pgonpocax WBan Jmwurt-
PUEBUY JIePXKaJICs TaK, YTO OCO-
OBIX NMPUYMH YIIpeKaTb cebsi y
Hero He Obimo. CTporocts ae-
Kabpucra K cebe U CAepkaH-
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HOCTh B ONHCAHUSX CBOUX Iie-
PEeXHBaHUU He II03BOJISIIOT YU-
TaTe/NI0 ero 3alHCcOK Yy3HaTh O
IyLIeBHOM KpHU3HCe, TTePeXUTOM
SxymwkuHbIM B TIopbMe. OH, 10
TOTO M IIO3/IHee Ha3bIBaBIINI
cebsl aTEUCTOM, TOJ, BIUSIHUEM
TIOPEMHOTO 3aKJIIOYeHUs] HaKa-
HyHe [lacxu 1826 roza BbicKasan
XenmaHue mnpuvactutbes. Korpga
csameHHUK [1.H. MpicioBckuii
nonoxua o6 stom B Komurer, ¢
SJIKylUKMHa 1O CJIy4aro ero pac-
KasgHus CcHaaU KaHpgansl (Boc-
cmaHue dekabpucmos, T. 16:
165). B 3ammckax pgexkaGpucT
MpeACTaBUI COrjlacue TpuYa-
CTUTHCSI KaK POPMATBHBIN JKECT
IOsi 0OJIer4YeHusl CBOEro IOJIOo-
xeHusi. C MBICJIOBCKMM Yy HeTO
CJIOXXUJIUCh JIPY)KeCKHEe OTHO-
LIeHUs], U OH C JIeTKOW UPOHUeH
TOBOPHJI O TUIEC/IABUU CBSILEH-
HUKA, pamopToBaBLIero o0 00-
pamieHMu HeBepylowero. [lo
HaType MPaBIWUBBIA U CIep)KaH-
HbIM, SIKyIIKMH He TOXean
OTNUCHIBATh B MeMyapax 4yBCTBa,
KOTOpbIe MO3/JHee caM pacleHu-
Ba/ KaK c/1aboCTh, HO U yMOJI-
YaTh O HUX BOBCe He CYesl BO3-
MOXXHBIM. B pe3ynprate MOXHO
CKasaTh, 4YTOo 3amucku W./I.
SIKylIKMHA PpHUCYIOT aBTOpa 4e-
JIOBEKOM 0o0Jiee TBEPABIM, HEKO-
1e0UMbIM, MeHee 3MOLIMOHAJIb-
HBIM, YeéM OH ObLI B JKU3HH.

Ynensr KOxuoro obmecrsa H.M.
Jlopep u H.B. bacaprun ocrasu-
JIN SIpKWe, UHTEepeCHble BOCIO-
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muHauusi (J/lopep 1984: 97-99).
IIpn cpaBHeHMM ux co cien-
CTBEHHBIMHM JleJlaMH 3aMeTHO,
yro H.HM. Jlopep, onuceBas
CBOM JIOTIPOCHI, OMYCTHIT PSJ, Je-
Tasei, OObeJUHUT COOBITHS,
HECKOJIBKO YIIPOCTHJI XOJ, Jeja.
OH yMos4yan O ABYX HaIlMCaH-
HbIX UM nucbMmax B CiencTBeH-
Hblli KoMuTeT, B KOTOpPBIX NPO-
CUJI O TIPOLIEHUU U yBepsii, YTO
BHYTPEHHEe [aBHO OTOIIeJI OT
TaliHOro ob6uecrsa. M3-3a aTHnx
yMOTYaHUU [€KaOpUCT BBITJIs-
IUAT B MeMyapax 60Jiee CTOUKUM,
yeM TO ObLTO B peanpHOCTH. H.B.
BacapruH ObI1 TO4YHee B W3JIO-
XeHUU coObiThii. BocmomuHa-
HUA 000UX CcOMMKaeT OJHO 00-
CTOSITE/IBCTBO: 00a OHU IOCTa-
panuch OOOUTH  MOTYaHUEM
pPOJIb, KOTOPYIO CBITPAasl BO Bpe-
msa cneactBuss I[1.M. Ilecrens,
IABaBIIMi OOILIMPHbIE, MOAPO6-
Hble TIOKa3aHWsI U B CYIIHOCTHU
NOoTyOMBLIMI UMU U ce0sl, U TO-
BapHUIlIen.

H.N. Jlopep, apyxusuunii c [le-
CTelleM W CHY)XUBIIMA B €ro
MOJIKYy, BCIIOMHMHal O HeM C
OOJ/IBIION TEIUIOTOM M, KaXKeTCs,
TaK U HE CMOT TIOBEPUTH B TO,
yto [lecTtenp maBan OTKpOBeH-
Hble TIOKaszaHWs. B mpuHiume,
IOKHbIE [1eKaOpUCThI, MOyYas
BOIMPOCHI,  CBHUJETEbCTBOBAaB-
mye 00  OCBeIOMJIEHHOCTH
C/IeICTBUSI, MOTJIM [OTAQAAThCS,
YTO 3TH CBEJEHUSI HUCXOASAT OT
[Tectenss, HO MOIJIM TaKXe H
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MpUNKCaTh UX AOoHOCYUKy A.H.
Maiibopone, cocayxusiy Ile-
crensi u Jlopepa, monp30BaBIlIe-
Mycsl JOBeprHeM IOJKOBHHUKA.
Jlopep He MOr OCyAWUTHh Ka3HeH-
HOTo Apyra, oH uckan [lecremnto
onpasjaHus. Jlopep, KOTOpOro,
KaK U JAPYyrux, HaCTOMYUBO [0-
MpalMBaJvd O MeCTOHAaXOX/Je-
HUM pykomucu Pycckoti I[Ipasdbl,
CIIPSITAaHHOM He3aJ0/r0 o
HayaJ/la apecToB, He MpHU3HaBaJI-
cs, TOKa eMy He IpebsBUIU
nmokasaHue camoro [lecrens. “/lo
[lacxu xoMuTeT He MOr OT-
KpBITh, TZe XxpaHutcs Pycckas
[1pasda, v ee HALLIN TONTBKO TO-
rma, korga Ilecrenb, moHUMas
BIIOJTHE CBOe IIOJI0)KeHUe — OH
3Ha/l OYeHb XOPOLIO, YTO €ero
OXXHJAeT cMepTh [..|] ¥ omaca-
SICh, YTOO TPYZ, €r0 12-IeTHUM He
noru6 COBepUIEHHO HaINpacHO
6e3 ciiefa, peuInyics ykasaTh U
MeCcTO, TrJle OHa XpaHWIach, U
ye/loBeKa, KOTOPBIM ee TyJa 3a-
pbuT’ — 00BsicHsT J/lopep B cBOUX
sanmckax (Jlopep 1984: 97-99).
B peilicTBUTENbHOCTH, IOKa3a-
Hue [lectens o mecre, rae cops-
taHa Pycckas Ilpagda 6bLI0
npenbsaBiaeHo Jlopepy He mepep
[Macxoii, a yxe 16 siuBaps (Boc-
cmaHue dekabpucmos, T. 4: 122-
123). Pykomnuch GbUta HaiizeHa U
13 ¢peBpans npuBeseHa B [lerep-
o6ypr. B Bocnomunanusx J/lopepa
BTU COOBITHSI CMeIllleHbl MOYTH
Ha TpU Mecslia MO3Xe, C siHBaps
Ha anpenb. Bo3aMoxHO, emy Xo-
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Tenoch nAyMarb, 4To Ilectesnp
6oposics 10 TIOC/AeqHeH BO3-
MOXXHOCTH.

B ornnume ot Jlopepa, y H.B.
bacapruna Bo BpeMms cieACTBUS
WTI03UHA oTHOcUTenbHO [lecrte-
5t He 6bU10. Bacaprun 10 KOHIA
MapTa 1826 T., B Te4yeHHe Tpex
Mecs1eB, OTPULIA, YTO COCTOSIII
B lOxHOM o0O61ecTBe, mMpu3Ha-
BaJICSI TOJIBKO B HEJOJITOM Y4Ya-
ctuu B Coro3se biaromeHcTBus u
yTBEepXZasi, YTO JABHO OTOILIE
OT TaMHOIO OO0IeCcTBa U CYHTA
ero nmycroii 3arteeii. CiencTBeH-
HbpIli KoMmuTeT cTpeMuiCcs BBIHY-
OUTH Y HETO TIPU3HAHUE, YTO OH
He TOJ/MBKO cocTosin B HOxHOM
obllecTBe C CaMOro ero y4pe-
XJOeH!s, HO U 3HaJll O IUIaHax
yUpeXAeHUsT pecry0/IuKu U Iia-
peyomiicTBa, YTO SIBJISIOCH TAT-
YaWIIMMKU TyHKTaMu OOBHHe-
Hus. M3 nosrydeHHBIX BOIPOCOB
bacapruH pgorazancs, 4To CBe-
neHust ucxogar ot [lecrens, u B
OTBETAaX He CKPbIBAJl BO3MYylle-
HUs: 3asBUI, 4TO [lecTtens ObLT
r1aBHOM ¢Qurypoit B TailHOM
obujecTBe, BTSIHYJ B HeEro
OCTA/IbHBIX, A Telepb, ‘ChejaB
HAaC )KepTBaMH HeCYaCTusl, Aesa-
€TCSI HAllUM OOBUHUTE/NEM U
Iaxe OOBUHHUTENEM HecCIpaBes-
JIUBBIM, OO OOBHHSET HAC B Ta-
KUX JeUCTBUAX, KOU OBIIM H3-
BeCcTHBI eMy oaHomy’ (Boccma-
Hue dekabpucmos, T. 12: 298). B
memyapax H.B. bacaprun mno-
CTapajicsi He CKasaTh HUYero,
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YTO MOTJIO ObI OPOCUTH TeHb Ha
kaszHeHHoro llecrtens. Iloatomy
pacckas ero o CaeACTBUU TOJy-
YUJICSI YKIIOHYMBBIM U HESICHBIM.
OH mnpepamoyen pacckasaTb O
YYBCTBAaX M MBIC/ISAX y3HHUKA U
MOBTOPUJI OOIILYI0 BEPCHUIO O He-
no6pocoBectHocT CriefcTBeH-
Horo Komwurera, KoTOpBIii mpe-
YBEJIUYWUI BUHY OOBHUHSIEMBIX,
MpeICTaBUB MUMOJIETHbIE pa3-
FOBOPBI KaK pelIeHUs] TauHOro
obOulecTBa.

Oco6eHHOCTHIO BOCIIOMHUHAHUI
IeKabpucCTOB siB/isieTcst usbera-
HHE TOTO, 4YTO MoOrjo Obl Opo-
CUTh TeHb Ha ToBapuuel. Hu-
Yero HeraTUBHOTO W HeJulle-
NPUATHOTO O COY3HHMKaX B BOC-
MOMUHAHUSAX €KAOPUCTOB HET;
TSDKe/Ible YepPThl  XapaKTepOB,
HEeMpUs3Hb, CCOPBI, KOTOPbIe He
MOTJ/IM HEe C/Iy4aThCsl B TeYeHHe
IJTATEIBHOTO OOIIEro YXUThS B
3aK/IIOYeHUH, OOOMZEHbI TOJI-
HBIM MOJYaHUEeM. JTUM JAeKao-
PUCTCKasi MeMYapHUCTUKA pasu-
TEebHO OT/IMYaeTcss OT Ooree
no3fHel aBTOOMOTrpadUUecKoi
tpaguuun. OcobeHHO TI060-
NBITHO OTMETHTh KOHTPACT C
6/M3KOM MO BpeMeHU CO3JaHUS
aBTOOMOrpaduYecKol  KHUTOM
bvinoe u dymwr AWM. TepueHa,
CcYUTaBIIero cebst OIDKAUIINM
HAC/IeAHUKOM [1eKaOpHCTOB, HO
B 00CY)K/IaeMOM OTHOIIEHHUH TI0-
CTYNUBIIETO  MPOTHBOIOJIONX-
HBIM 00pa3oM U MOAPOOHEHIIM
00pa3oM OMHCaBLIETO U SIBUB-
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IIero MUPY Ja)Ke He3HAYUTeb-
Hble PAa3MOJIBKM U HECOT/IAaCHs B
CBOEM JPY)XeCKOM KpYIy, CO-
KpPOBEHHbIe WHTHUMHbIE CeMe¥i-
Hble OOCTOSATE/NbCTBA, HEMIIEe-
MPUSITHBIE TOPTPEThI OIU3KHUX.
Inst nekabpucTOB MPUHLMITU-
a/IbHO BAXXHBIM OBIIO COXpaHe-
HUe 4YeCTH W penyTauuu, Ajst
[epueHa - Maseiilinie OTTEHKHU
JINYHBIX TIEPEXXUBAHUN U KCIIO-
BeJla/IbHBIN TOH.

EnvHCcTBEeHHOE cpeau AeKabpu-
CTOB MCKJ/IIOYEeHHe TPeCTaBIIsII
octaBuBlIMi 3anucku [.M. 3a-
BA/IMIIVH, Ye/JIOBeK CJIOXKHOM
MCUXUKHU, C Ype3BbIYallHO 3a-
BBIIIIEHHOM CaMOOII€HKOH,
CKJIOHHBII K BBICOKOMEPHOMY
XBACTOBCTBY, (paHTA3MPOBAHUIO,
60/Ie3BHEHHOMY TpeyBeTUYEHHIO
cobcTBeHHOro 3HaveHus. [1o 3a-
kiaovenuo H.II. MarxaHoBo#,
OH “CTpeMUJICS He OMUCATh COO-
CTBEHHYIO )XH3Hb, a IMOAYEPK-
HYTh 3HaY€HHe U BIUSHHUE CBO-
el JTMYHOCTH U JesATe/IbHOCTH
YTO  TOJIBKO  TOATBEPKIAET
“ocobyro TEeHJEeHIMO3HOCTD
MemyapoB 3aBanumwuHa (Mar-
XaHOBa 2010: 170). Bo Bpewms
C/IeCTBUSI 3Ta €ro AOMUHHUPY-
Ioljast YepTa BCTYIU/a B JpaMa-
TUYEeCKOe TTPOTHUBOpeYHe C HYK-
JaMM CaMO3allMThI: 3aBa/IUIIHU-
HY OJWHAKOBO XOTE/NOCh W BBI-
CTaBUTh ce0sI CcaMbIM 3HaA4H-
Te/IbHBIM U3 JesiTesied TalHOro
ob1lecTBa, U ompaBaaTbcs. Ero
BOCIIOMUHAHMUS OT/JIUYAIOTCS OT
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OCTaJIbHON /IeKaOpUCTCKOU Me-
MYapUCTUKU BBIPQ)KEHHOU
CyOBEeKTUBHOCTHIO M TOTOBHO-
CTBIO COOOLIATh HETaTUBHBIE, a
TO W HecIlpaBeJJIMBble Bellyd O
ToBapHIax (3aBaJIMIIMH 1906;
3aBa/MIIKH 2003). JTO CTaBUT
HccaefoBaTeslsi B CJI0XHOe IIO-
JIO)KeHMe: MOXeT ObITh, KaK pa3
3aBa/IMIIMH OTKPOBEHHO pac-
CKazajJl TO, O 4YeM OCTaJbHble
yManuuBanu? Ho pasnuyurts, B
KaKHX CJIy4dasiX eMy CTOMT AoBe-
pSTh, @ B KaKHUX — HET, MPAKTU-
YyeCKU HeBO3MOXKHO.

CoBceM MHOTrO CBOMCTBA Xapak-
Tep MCKLKEHHUS PeasbHOCTHU
CBOMCTBEHEH MeMyapHOMY
Hacnenuio OpatbeB Hukomas u
Muxauna becryxesbix (Becty-
XeBbI 2005). 3anucku M.A. Bec-
Ty)XeBa  HACTOJIBKO  XOPOILIO
HAIlMCaHbl U YBJIeKAaTeTbHBI, YTO
HEeM3MeHHO OYapoBbIBa/IM MC-
cjlefoBaTesled WU UMeNW y HHUX
BeJIMKOJIENIHYI0 penyTauuoo. Hx
odyeHb BBICOKO omeHun M.K.
A3azoBcKUil, MyO/IMKATOP M aB-
TOp OOCTOSITe/IBHOTO MCCIefo-
BaHUs 0GeCTY)XKeBCKHUX MeMYapoOB,
OTMEeTHUBIIUNA HX TOYHOCTH, JO-
CTOBEpPHOCTb, a TaKXe JuTepa-
TypHble JOCTOMHCTBAa. Ha Moit
B3IJIS1Zl, KaK pas3 JIMTepaTypHbIe
JOCTOMHCTBA U SIBJISIIOTCS T'JIaB-
HOWU Mpo61eMoii BOCTIOMUHAHUMA
M.A. becryxeBa. Kak Bcsakuit
XOpOULIMI PAacCKa3uyMK OH MOHM-
Maj, 4TO KpacCHUBYIO, YBJIeKa-
TEeJIbHYI0O HCTOPHUIO MOXHO CO-
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3[aTh, JULIb JOIMOJHUB, MPU-
YKPacHuB peasbHOCTb. A KaK JIU-
TepaTop, HAXOZWJICS TOJ, BJIUSI-
HUeM poMaHTusMa. lIpoBepus
HECKOJIbKO 3IMM30J0B, MOXHO
BHUJIE€Th, KaK MPeoOpaXkarch CO-
OBITHSI TIOZ, €TO TTEPOM.

Xopouio M3BecTeH pacckas Mu-
Xauna  AjekcaHgpoBu4ya 00
M300peTeHNn ‘TIOpeMHOU a30y-
Ku', criocoba meperoBapuBaThCs,
repecTyKHBasich yepe3 cTeHy. Bo
BpeMsi cieAcTBUsT Muxaun u
Huxonaii bectyxeBsl cupenu B
CcoceHMX Kamepax AJiekcees-
CKOro pasenuHa IleTrpomaBnos-
ckout kpenoctu. Ilo cnoBam Mu-
xauna AnekcaHZpoBHYA, Iepe-
CTYKMBAThCSI OHU Hava/lu He3a-
poaro go Ilacxu u ucnonp3osa-
JIX 3TOT HOBBIM CMOCOO KOMMY-
HUKALIMM JAJIsI COTJIACOBAHUS TO-
kasauuii (BectyxeBsl 2005: 121,
396). OgHO 006CTOATENBCTBO
MOPTUT 3Ty KPACHUBYIO UCTOPHIO:
Muxaunna becrtyxeBa B ToO BpeMms
y)Xe He JAOoIpallluBajad, ero BO-
o0lle JOTMpaliuBaId HEMHOTO,
pyUyYeM 3a Bce cie[CcTBHEe Opa-
Ths1 HU Pa3y He IMOJIyYWUIH CXO[-
HBIX BOIPOCOB, KOTOpbIe OBl
MMeJI0 CMBIC/I COTJIaCOBBIBATh.
Camo mo cebe cylecTBOBaHHE
a30yKU COMHEHUs He BBI3bIBAET,
BecTy>xeBbl MOJIb30BAa/IMCh €10 B
[TeTpomaB/oBCKO# KpemnocTH, a
MOo3JHee HAay4YW/IU TOBAapHILel B
[IImmccenbOyprckoil  KpemocTH,
rfie UX COepXXaiu 10 OTIPaBKHU
B Cubupsb. O6 a36yke yrmoMHHa-
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10T nx cectpa E.A. becryxesa,
N.UN. Tlymwuu (moBegaBmivii o
Hell B OJHOM M3 MHMCEM K OTILY),
IO, 3aBanumun (A3amoBCKuii
2005: 651). Ho mnst cormacosa-
HUSl MOKa3aHWM OHA He MOrJa
MOCTYXKUTh becTy)keBpIM.

MO>XHO OGHApYXHUThb U Apyrue
MoJOOHOTO poJa mMpeyBennye-
HUA B pacckasax M.A. bectyxe-
Ba. OH OB 4Yes0BEKOM OOpO-
COBECTHBIM, NpPaBIWUBbIM, B OT-
nnune ot Tpybenkoro, He UMen
HYXKJbI CKPbIBAaTh YTO-TO U3 00-
CTOSITe/NIbCTB ~ C/IeJCTBUS, OH
Jlep)xancs TBepAo, Aal MHHU-
MyM IIOKa3aHHUM, crac MHOTIHX
oduiepoB, ymonmyaB 06 UX MPHU-
YaCTHOCTHM K BOCCTaHHUIO, CJIO-
BOM, Y Hero ObUIM BCe OCHOBA-
HUSI TOPJIUTBHCS CBOUM IIOBeze-
HueM. [IpuykpammBanue coObI-
TUH B €ro 3alMcKax UMejo Cyry-
60 UTepaTypHble TNPUYHHBIL.
[leno O6bUIO He TOJNBKO B CTPEM-
JICHWW CcJesaTh paccka3 Ooiee
3aHUMATe IbHbBIM, YKeJTaHUH
0060CHOBATh MPABUIBHOCTh CBO-
€ro >KU3HEHHOTro BbIOOpA, HaKO-
Hell, HEKOTOPON CKJIOHHOCTU K
uaeasn3allii CBoell MOJIOJO-
ctu. 'maBHOe, HAa MOU B3ras, B
ToM, 4yTo M.A. bectyxeB opuen-
THPOBAJICS Ha TOTOBBIE JTHTEpa-
TypHble 06pa3upl. CaMm OH Heox-
HOKpDaTHO YIOMHHAa/A  KHUTY
HUTa/bIHCKOTO PeBOJII0IIMOHepa
CunpBuo Ilennuko, KoTopas
IpousBejla Ha HEro CUJIbHOe
BIe4yaT/ieHue. becTyxeB mnpu-
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3HaJcs, 4TO Opan ee 3a obOpaser,
NPUHUMASICh 3a CBOM MeMyaphl,
Y Jaxe 3auMcTBoBan y [lemnmuko
Ha3BaHue Mou miopbmbl (A3za-
OOBCKUM 2005: 651). Kakwue eie
KHUTH TIOBJIMSIM HAa HEro W
OTIpefie/TUIN XapaKTep ero 3a-
MMCOK, MBI B TOYHOCTH He 3Ha-
€M, TOCKOJIbBKY HeT TOYHBIX CBe-
IEeHUH O Kpyre ero cuOUpPCKOro
yreHusi. K ToMy BpemeHu B eB-
POIIEMICKOU JIUTEpAType yXe Cy-
IlecTBOBaJla M Oorarasi Memya-
PUCTHUKA PAa3sHOOOPA3HBIX TMOJH-
TUYECKUX Y3HUKOB, U TPAZULIMS
MO9TUYECKOTO U OeJIeTPUCTH-
YeCKOro ONHCAHUS )KU3HU B
TiIopbMe, oT [lunboHcko2o y3HU-
xa Jhx. baitpona (1816) mo I'paga
Mounme-Kpucmo A. [lroma (1844~
1845). UTO M3 3TOro MOIIH Mpo-
4yecTh OpaThsi BecTyxeBbl, MbI B
TOYHOCTHU HE 3HAeM.

[Ipo6rnema nUTEpaTyYpHBIX BJI-
SIHAMA Ha )XaHP BOCIIOMMHAaHWU
ZIOBOJIBHO LIMPOKA U HE CBOJUT-
€S K 3aMMCTBOBAHHIO KaKUX-TO
ornpeJeeHHbIX MIOBECTBOBA-
Te/nbHBIX TpueMoB. CKopee peyb
uger o6 oT60ope TeM U CIOXKETOB
NIOBECTBOBAaHUs, IPeCTaBIeHH-
SIX O TOM, KAKUMH JOJDKHBI OBITh
XOPOILO HAINMCAaHHbIE MeMyapbl
M UYTO HWHTEPECHO YMTATEIo.
Hanpumep, M.A. BectyxeB, Kak
v OOJIBUIMHCTBO /eKaOPHUCTOB,
OIMCBHIBASI MEPUOJ, 3aKII0YEHUS
B [leTponaBnoBckoii Kpemnocry,
IOBOJIBHO Maji0 TOBOPHUT O JO-
IIPOCax KaK TaKOBBIX, B LIEHTpe
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ero BHHMaHHS — CaMa TIOPbMa,
YC/IOBUSI 3aK/TIOYEHUSI, YyBCTBA U
nepeXxuBaHUsl y3HUKa. M 3xecs,
Ha MepeKpecTbe MpeJCTaBIeHUN
IeKabpUucToOB 0 camMux cebe U O
nene, mpuBenmeM ux B CuOupb
(@ TH mpenCTaBIEHUSI Y HEKO-
TOPBIX U3 HHUX 3a TOJbI CCHUIKH
npeTeprieil CylleCTBeHHbIe H3-
MEeHeHHsI), O 33/lavyax caMoIipe-
3eHTAl[MM U OPUEHTALMU HA JIU-
TepaTypHblie 00pa3lpl, MpUYEM
nocJieJHee 3a4acTyl0 COBpeMeH-
HUKAM KaXXeTCsl CaMOOYeBH]-
HBIM U He HYXIAIOUIUMCS B ap-
TUKY/ISIUM, — POXJAAeTcs He-
ouyeBHAHAs crnequpuUKa AeKao-
PUCTCKOU MEMYAapUCTUKHU.

B camowm pienie, 0 4eM KOHKPETHO
OOJ/DKEH MHUCAaTh BOCIIOMHUHAHUS
MEPeXUBIIUN CHUOUPCKOE W3-
rHaHue Jekabpuct? Ham gekab-
PUCTBI WHTEPECHbl KaK Yy4acT-
HUKU TiepBoro B Poccum ob6ie-
CTBEHHO-TIOJTUTUYECKOTO  JBH-
XeHusi. HecoMHeHHO, caM¥ OHU
TAaK)Ke MUMEHHO B 3TOM BU/ENIU
CBOIO MCTOPUYECKYI0 MHUCCHIO, O
KOTOPOM C/1ef0BajJio  OCTaBUTh
ceugerenscTBo. Ilapagokc B
TOM, YTO B 0OIIell Macce aeKao-
PHUCTCKUX MeMYapHbIX TeKCTOB
paccKasbl 0 TaWHBIX OOIlIECTBaX,
a 0coO0eHHO 00 uiesax U HUae-
HOW DBOJIIOLIMM WX YYaCTHHUKOB,
3aHUMAKT He TaK MHOTO MeCTa.
K Tomy >Xe aBTOpbI 06CTOSITE/Db-
HBIX BocriomMuHaHuit M.A. bec-
TyxeB, A.Il. benses, A.C. I'an-
re6JIOB B TAHHOM OOIIeCTBE CO-
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CTOSITU CPAaBHUTE/BHO HEJOJITO,
a A.E. Po3eH npuMKHYy/ K HeMy
TOJPKO HAKaHyHe 14 [JeKabps.
ABTOpPBI BOCIIOMHMHAHUU C Yy[JoO-
BOJILCTBUEM TIOBECTBOBAIM O
cemMbe, POAMUTENSAX U POJHE, O
CBOel BOEHHOU ciyxbe, y4a-
CTUHM B BOMHAX, U OCOOEHHO IIO-
OPOOHO — 0 CMOMPCKOM Tlepuoje
YXU3HH, O0/iee GIU3KOM KO Bpe-
MEeHHM paboThl HaZ, 3aMMCKaMU U
MOTOMY JIy4Yllle MTOMHHBLIEMCS.
['me-To MeXAy 3THUM TPHUCYT-
CTBYIOT CTPaHULBbl O TaWHOM
ob6mectBe. OcTaBUBLIMKI Tpe-
kpacHble 3anucku C.I'. BonkoH-
CKUHl OCHOBHOE BHHUMaHHeE y[e-
JIUJT CBOEMY 60eBOMY MPOILIOMY
Y BoeHHOU ciyxb6e. M3 Tpexcor
KHVDKHBIX CTPAaHUL €ro 3aMHCOK
Ha Mepuoj, KOrAa OH ObUT 4sie-
HOM TAWHBIX OOLIECTB, MPHUXO-
OWTCSI OKOJIO TOJYyCOTHH CTpa-
HUI[, TIPUYEM BKJIIOYast CIyxOy,
NyTeLUeCTBUsI, JKEHUTBOy |
npo4. BonkoHckuii moBen mo-
BECTBOBAaHHUE /10 CLIEHBI MEPBOTO
JOOIpOCa, Ha 3TOM 3aMHUCKU 00-
peiBatoTcst (BonkoHckuii 1991). B
CyMMe, NeKaOpHUCTCKHE BOCIO-
MUWHAHUSI He TaK y)K MHOTO pac-
CKa3bIBAIOT COOCTBEHHO O TaW-
HBIX O0IeCcTBaX, U ellle MeHbIIe
00 MX UJeNHOI CTOpOHE.

Kak HU cTpaHHO, B MeMyapax
NPAaKTUYECKH He COJEepPXKUTCS
OTBETAa Ha BOIPOC, KAaKUM 0Opa-
30M U IOYeMYy 3THU MOJIOABIE,
npeycreBaBlie oduuepsl, re-
pOM HAIOJIEOHOBCKUX BOWH, CO-
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CTAaBWIN TaliHOe O0ILeCcTBO, KaK
dbopMHpPOBaIOCH WX MUPOBO3-
3peHue. YTo mpuBeno B PpsAbl
MATeXHUKOB  KHs3si  Cepres
BO/IKOHCKOTO, OTHPBICKA OJHOM
W3 3HaTHeUux pamunuii, pau-
reb-aJ/blOTAaHTA MMIIEPATOPA U
reposi, CTaBIlIero reHepasioM B 25
ner? Cam oH oOMoBUICS 00
3TOM OYKBaJbHO HECKOJbKUMU
¢dpasamu, 3amMeTHB, YTO COOBI-
TUA 1814 U 1815 rOJ0B 3aPOHUIN
B €ro MBIC/TH “3apOJbIll 00s13aH-
HOCTE TpaAAHWHA”, BBITEC-
HUBIINX TPUBBIYKY “C/IETIOTO
MOBUHOBEHMUS, OTCYTCTBHUS BCSI-
KOM CaMOCTOATE/ILHOCTU , YTO
oKasaBuIKch B 1819 r. B Kuese B
kpyxke M.®. OpnoBa, rae 06-
CY)KJAnu HeJaBHUE eBpOIei-
CcKve CcOOBITUSI U “Tapanienb C
HALlUM TOCYAAPCTBEHHBIM ObI-
TOM, C HUYTOXXECTBOM HAIKUX
HAPOJHBIX TMPAB, CKAXKY, T'HETA
HalIero roCy/IJapCTBEHHOTO
yIpaB/ieHUs] Pe3KO BbIKAa3ajaach
yMy M cepAly MHOTUX W OKasa-
Jlach CO3By4YHa YyBCTBAM CaMOTO
Bonkouckoro. “S monsin, 4Tto
MPeaHHOCTh OTE€YECTBY JO/DKHA
MeHsI BBIBECTHM W3 [yIIHOTO U
OGecuBeTHOTO OBITa PEBHUTES
HIATUCTUKH W YTOJHUYECKOrO
napenBopuudectsa’  (BoikoH-
ckuit 1991: 348, 358-359). Bosee
Pa3BEpPHYTOTO OIMMCAHUSI CBOEH
BHYTPEHHel D3BOMIOLUU JeKab-
PHCT He OCTaBUII.

AHanorn4yHyo 0coOGeHHOCTh OT-
metun M.K. A3amoBckuii, roBo-
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ps o 3anuckax M.A. becTyxesa,
KOTOpble “He [AiT TIOJHOIO
IIpeJiCTaB/IeHUus] O TOM, KaK CJa-
rajicsi 1 poc y 6parrseB becryxe-
BbIX PEBOJIIOLMOHHBII  00pa3
MBIC/TH, TPHUBEAIINI UX BCeX,
OZHOTO 3a APYyTruM, B psiabl Tail-
Horo O6mecrBa. M. Bectyxes
TOBOPWJI O CBOEM Y4YaCTHUH B HEM
KaK O 4YeM-TO caMoO c0o0oil pasy-
MemouieMcsi U 0e3yCcJI0BHOM”
(AsamoBcKkuii 2005: 595). leii-
CTBUTE/IBHO, TPOTEKLINE Jecsi-
TUIETHs, HWCIOJBOIb  Cylle-
CTBEHHO HW3MEHUBIIMMNCSA WH-
TeJJIeKTYa/JIbHBIM KJIMMAT pycC-
CKOro oOllecTBa cJelaau BO-
NpoC O TMPUYMHAX CO3JAHUS
TaliHBIX 001ecTB, popmuUpoOBa-
HUM BOJIBHOrO 00Opasa MbICieit
KaK Obl cCaMOO4YeBUAHBIM. B BocC-
ITOMUHAHMUSIX I,eKabpHuCTOB
MOXXHO HAWTH paccKa3d O Tex
VI WHBIX 4Yeprax rocyJap-
CTBEHHOTO OBITQ, BBI3BIBABIINX
VX BO3MYLIEHHE, HO He U3JI0XKe-
HUe aaBHero xoma mbicau. [lo-
YKa/Iyd, eAUHCTBEHHBIM W3 HHX,
KTO TIOMBITAJICSI OMUCATh ITY
sBosouio, 6601 M. /. SIkymkuH.
Ecnu BonAKOHCKMI MTpPOTHUBOMO-
CTaBUM “00SI3aHHOCTH TPAKAA-
HUHA” — “OTCYTCTBHIO CaMOCTOSI-
TeTBbHOCTH , TO SIKyWIKWH 3a-
$UKCUPOBa HEKYIO OCTPO OILLY-
TUMYIO CMEeHYy pHUTMa 3moxu: ‘B
1814 rozy CcyliecTBOBaHUE MOJIO-
nexu B [lerepOypre O6bu1O TO-
MUTeTbHO. B mpomomkenue aByx
JIeT MBI MMeJU Iiepej, IjIa3aMu
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Be/IUKWe COOBITHS, PeIINBIINe
CyAbOBI HAPOJOB, U HEKOTOPHIM
006pa3oM y4YacTBOBaJM B HUX;
Ternepb  OBIJIO  HEBBIHOCHMO
CMOTPeThb Ha IyCTeHIlyIO MeTep-
OypPrCKYl0 >KW3Hb U CJIYLIATh
OGO/NITOBHIO CTAapUKOB, BBIXBAJIsI-
IOLIMX BCE CTapoe W TMOPHUIAI0-
IIMX BCSIKOE [IBM)XEHHE BIIepes.
M5! yuutn ot HUX Ha 100 et . Y
npubaBUI K 3TOMY YCHUIUBAIO-
Iyl0 peMapKy: ‘Y MHOTHUX W3
MOJIOZ€XH OBLJIO CTOJIBKO W3-
OBITKA JKU3HU MPU TOTAAIIHEN
ee HUYTOXXHOU 0OCTAaHOBKE, 4YTO
YBUJETD mepes coboii mpsMyio U
BBICOKYIO LIe/ib MOYHUTANOCH YKe
onakeHcTBOM” (SIKYyIIKMH 1993:
79, 84). 3aMeTHM, YTO YeCTHbIE
nepesn coboif, o6a mexabpucrta
CTapajiMCch TMepesaTb HMEHHO
TPYJHOY/IOBUMOE  HAaCTpOeHHe
TOrO BpPEMEHH, TOrJAa KakK II0-
BEeCTBOBATE/IbHO TOpa3fo Jjerdye
OBLIO0 OBI MEPEBECTH ero Ha SI3bIK
O6osiee TMmO3gHEH COLMAAbHOMI
KPUTHUKH, HAMMCaB, YTO MX BO3-
MYILIQ/IM HEPaBEeHCTBO JIIOJEH,
KpPeroCcTHOe MpaBo, Oe33aKoHHe
u mp. SIKyurkuH, coOCTBEHHO, U
BBe/l B TIOBECTBOBAaHWE TAKOM
B30I, CLIeHY C KPeCThSTHHUHOM,
HaKa3aHHBIM 3a TO, YTO OpPOCHII-
Cs1 Hamepepes JIOIIA/IU, Ha KOTO-
poii CKakanm wumriepaTtop Ajek-
caHgp; Ooyiee TOro, Kak pa3
SIKymikuHy nerde Apyrux ObUIO
C/lelaTh TAKOTO POJia MOBECTBO-
BaTe/IbHYIO TIO/IMEHY, TOCKOJIBKY
OH JIMYHO TIPEITPUHSIT TIOTIBITKY
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OCBOOOXEHUSI CBOUX KPECThsH,
O YeM U TOBOPWJ B 3alHCKAX
(Axymwkuu 1993: 78-79, 81). Ho
OH TIOCTApAJICSI B TOYHOCTHU BBI-
pPa3suTh UMEHHO YMOHACTPOeHHe
omuchiBaeMou amoxu. WM Obin
OEeVCTBUTE/IbHO BeChbMa TOYEH,
MMOCKOJIbKY Ha CJIeICTBHUH, OTBe-
Yasi Ha BOIPOC O MPUYMHAX pac-
MPOCTPAaHEHUs] BOJIBHOAYMCTBa,
CKa3a/l HMMEeHHO 00 OCO3HaHUU
naryGHOCTA KPEMOCTHOTO Ipa-
Ba, & TaKXXe CBOMCTBEHHOH emy
TOrZa “MOJIOJOCTH, HeoOy3[aH-
HOWM MBUIKOCTH HPABa, CTPACTH U
BMeCTe C CUM OIyLIaeMbIi Ka-
KOM-TO M30bITOK xusHu’ (Boc-
cmanue dekabpucmos, T. 3: 44).
Ilapannenpro K 3TOMYy oujylle-
HUIO SIKYLIKMHA CIy)aT 3Hame-
HUTble cnoBa llectenss o Towm,
yTo “AyXx mpeobpa3oBaHUsS 3a-
CTaB/IsIeT, TaK CKa3aTbh, Be3Je
ymbl KokoTaTh [fait bouillir les
esprits]” (Boccmanue dekabpu-
cmos, T. 4: 105). CoBmazeHue,
BO3Bpalllaiolilee HaCc K CTOJIb
CJIOKHOM Pa3HOBUAHOCTH aBTO-
6uorpadpuyeckoro >KaHpa, Kak
MmokasaHusi Ha caenctBun. C
3TOM TOYKH 3pEeHUs YIOMSHY-
Thle pa3BepHyThle aBTOOHMOTpa-
¢nueckme mokazanwms [1.U. Ile-
CTeNsi  3aC/AY)KUBAIOT HOBOTO
npouteHusi. [lpexacraBnsercs,
YTO HECMOTPSI HA MHOTOKPAaTHOE
LUTUPOBAaHHE, DTOT TEKCT HEZO0-
OlLleHeH, a WHTeJUIeKTya/lbHas
o6uorpadus [Nectens HyKgaeTcs
B HOBOM, COBPEMEHHOM OCMBIC-
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JIeHWH, KOTOPOe MOTJI0 ObI BBI-
SIBUTh HETPUBHUAJIBHYIO JIOTHKY
MBIIJIEHUsSI 3TOTO HEOpAMHAP-
HOTO Ye/IOBeKa’.

MemyapHbie TeKCTbl [JeKabpu-
CTOB WMEIOT psifi OOLMX YepT,
00YyC/IOB/IEHHBIX KaK OOIIHO-
CTBIO CYABOBI, TAK U CXOJCTBOM
WX MOpAJbHBIX YCTAaHOBOK. [lo-
KasaTe/JbHO, 4YTO Ja)ke Oeryoe
COIIOCTaB/IEHHE UX C Bblablm u
dymamu A.V1. T'epueHa BoIsIB/IsSIET
rIyOOKOe pa3hyue B MOAXOAe K
caMOTpe3eHTalluy, B TMOHUMa-
HHUM TOI'O, YTO ITOJIEXKAIO0 WJIN
He TMOJJIeXAa0 MyOJIUIHOMY
pacCKa3bIBaHUIO. NupuBuny-
a/ibHOe BBICTPAWBAaHHE KAKABIM
13 1eKaOpUCTCKUX MEMYapHUCTOB
aBTOOMOrpadpmyecKkoro Happa-
THBA MOTJIO OBl CTaTh MpeaMe-
TOM OTZEeJbHOIO UCC/IeA0BAHMS.

> B mocesHel M3 M3JAHHBIX HAyIHBIX
6uorpaduii mexkabprcTa ero MHTeIeK-
TyaJbHOMY OOJIUKY YZE/NeHO MpH-
ckop6Ho Mano BHuMaHus (KusHckas
2002).
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Duccio Colombo
Len’ka Panteleev and the traditions of Van’ka Kain:

Criminal Biography in XXth Century Russia

The Fighter against the myth, or the memoirist who considers himself a Her-
cules (Anton Pavlovich Chekhov: an attempt at a characterization by N.M.
Ezhov).

The vast corpus about the 1920s Petrograd bandit Len’ka Panteleev, comprised
of different texts — such as newspaper articles, fiction, film and song, with a
complex and often ambiguous interplay between factual accounts and fictional
adaptation - seems untypical for the era. A useful term of comparison is the
similar corpus concerning the 18th century Moscow rogue Van’ka Kain. The
latter shows all the typical features of 18th century criminal biographies, which
at the time were popular throughout Europe. According to Michel Foucault,
this genre paves the way to the detective novel, where the punitive mecha-

nisms are substituted by the disciplinary ones.

The deeds of the 1920s Petrograd
bandit Len’ka Panteleev inspired
an impressive corpus of texts be-
longing to a whole set of differ-
ent genres, spanning from news
to literature, film and song. We
can hardly imagine a similar
corpus related to any other Rus-
sian criminal from the same era.
A useful term of comparison can
be found instead in the - like-
wise vast and controversial -
corpus concerning the famous
18th century Moscow rogue
Van’ka Kain. The comparison
reveals remarkable similarities
and leads to unexpected conclu-
sions concerning the generic sta-
tus of contemporary Russian
criminal fiction - a largely unex-
plored field. It is important to
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underline that the cases dis-
cussed are not the actual stories
of the two characters involved’,
but the two corpora of texts
concerning them and the cul-
tural myths they express.

Van’ka Kain was born Ivan Osi-
pov in 1714 (or 1718, according to
a different version).” A runaway

' One writer, however, compares Pan-
teleev directly to Kain: “Panteleev be-
came a sort of Van’ka Kain turned up-
side-down - there was in Moscow in the
18th century this genius of theft, treason
and detection. Only Kain from a thief
rose to become a detective, and Len’ka
the other way around, but I feel the per-
sonalities of these two scoundrels have
something in common” (Konstantinov
2004: 1, 51).

* The main historical source about Kain
is Esipov 1869.
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serf, he led a gang of burglars
robbing rich houses and mer-
chant estates. In 1741 he present-
ed a petition to the authorities,
offering to use his knowledge of
the criminal underworld to
catch thieves. His proposal was
accepted, and the results were
so outstanding that his past
crimes were pardoned and he
was appointed detective (or, as
documents state, “official in-
former”: see Esipov 1869: 307).
With his squad, he became the
terror of Moscow outlaws. How-
ever, he used the almost unlim-
ited power that his new position
gave him predominantly as an
opportunity to  accumulate
wealth in any way possible until
1749, when he was arrested. Af-
ter a five-year long trial, he was
sentenced to death, but the
condemnation was eventually
commuted to forced labour.

A first, short account of his feats
appeared in print in 1775; the
first edition of Kain’s purported
autobiography came out in 1777
and in 1782 one of the pioneers
of Russian popular literature,
Matvei Komarov, published his
own version of the story. To-
gether, these three versions
amounted to 15 editions in the
18th century alone (Sipovskii
1902: 98)%. During the following

3 Sipovskii’s work contains detailed bib-
liographical data.
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century, Kain was the hero of
dozens of pamphlets - “appear-
ing up to the present day”, wrote
V. V. Sipovskii in 1902 4™
while Jeffrey Brooks mentions
“one of the last works of popular
commercial fiction published in
Russia” dated 1918 (Brooks 2003:
201), i.e. an anonymous series of
ten issues dedicated to Kain in
which, however, the original sto-
ry had become almost unrecog-
nizable - in the words of a con-
temporary scholar, “in about one
hundred years literature went as
far as to transform this ques-
tionable character into an incar-
nation of Cossack freedom, a
righter of wrongs or a champion
of national pride” (Rai-Gonneau
2007: 101). In today’s Russia, the
name ‘Van’ka Kain’ still seems to
be eponymous with bandit - or
is it perhaps now becoming
eponymous because of the wave
of criminal literature flooding
the book market in the post-
soviet years? For example, Mi-
khail Grachev’s 2005 work on
the history of Russian criminal
slang is entitled From Van'’ka
Kain to Mafia and the second
part of The Valley of Death - An-
atolii Pristavkin’s memoirs of his
years as chairman of the presi-
dential Grace commission -
came out in 2001 as The Passion
according to Van’ka Kain. As late
as 1998, the writer Anatolii
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Rogov published a new histori-
cal novel dedicated to Kain.*

Len’ka Panteleev was born
(probably) Leonid Pantelkin in
1902 (or 1893, according to a dif-
ferent version). Different
sources give very different ac-
counts of his life, but they tend
to agree that he was a typogra-
phy worker before the revolu-
tion, took part in the civil war,
and after being discharged from
the Red Army served in the ChK.
After being dismissed, he
formed a gang in early 1922 rob-
bing not only the apartments of
the new bourgeoisie of the NEP
period, but also common street-
walkers. He was arrested and
convicted in the autumn of 1922,
but he escaped from the Kresty
prison and became the terror of
Petrograd until, in March 1923,
he was shot dead in a gunfight
with the police.

The first texts devoted to his
deeds - crime-news sections of
the Petrograd newspapers ex-
cluded - appeared in 1925: the
magazine «Sud idet» published a
detailed account of the case (De-
lo 1925), and  Elizaveta
Polonskaia’s short narrative po-
em V petle, dated 1923 and dedi-
cated to him, was printed in the
«Kovsh» almanac. There is a sto-

* A second edition was published in
2003.
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ry about Panteleev, dated 1939,
in Lev Sheinin’s famous An In-
vestigator’s notebook® and the
memoirs of Leonid Dimitriev, a
member of the team that cap-
tured him, were published in
1967, in a collection titled
Chekisty,. In 1974, the third epi-
sode of the TV serial Rozhden-
naia revoliutsiei, dedicated to
the history of the Soviet militia,
was centered on Panteleev.’ Two
books about him, Maksim To-
karev’s Len’ka Panteleev: The ter-
ror of the detectives and Michail
Kniazev's Len’ka Panteleev, the
King of Robbers appeared in
2000 and 2001. By this time, the
flood of histories and encyclo-
pedias of Russian crime, which
rarely overlook this case, had al-
ready begun,” and a number of
articles started to appear in the

> 1 was not able to trace the first print-
ing of the story; it has been included in
every edition of the book, since Sheinin
1957 at least.

® The novel written by the authors of
the screenplay (Nagornyi-Riabov 1984)
is usually referred to as ‘the book upon
which the serial is based’, but is, more
likely, based itself on the screenplay
(although the possibility that it was
published somewhere in the periodical
press before the shootings cannot be
totally ruled out).

7 A necessarily incomplete list of texts of
this kind containing Panteleev’s story
includes: Konstantinov 2004, Razzakov
1996, Khrutskii 2004, Tarasov 2005, and
Kolesnik 2012.
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periodical press.® In 2006 Pan-
teleev was the hero of the se-
cond episode of the successful
television ‘documentary series’
Sledstvie veli (The investigation
was conducted by...), and in the
same year an eight-part series,
Life and Death of Len’ka Pantele-
ev (screenplay by V. Akimov, di-
rector E. Iasan) was broadcast.
In 2009, the writer Elena
Khaetskaia, under the pen name
of Elena Tolstaia, published a
two-part novel: Len’ka Panteleev,
the lucky man - Len’ka Pantele-
ev, the son of ruin. In 2012, at the
Petersburg Young Spectator
Theater, M. Didenko and N.
Dreiden staged an award-
winning musical about him.

The name of Panteleev also be-
came eponymous; in 1927 two
young writers from Leningrad,
Grigorii Belykh and Aleksei
Eremeev, published a book
about their experiences in a spe-
cial school for problem children,
which was to become a classic of
Soviet teenage literature, The
Republic of SHKID. While the
former signed it with his actual
name, the latter used the pseu-
donym L. Panteleev. Aleksei
Erofeev, an obviously autobio-
graphical character, bears this as
his school nickname, given to

® The list of articles is also necessarily
incomplete: Stepanov 2002, Khrutskii
2002, Nikitin 2005, Liubvin 2007, Lur’e
2012.
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him when he told his new
schoolmates his turbulent story:

Then the Gipsy softly said:

- Yeah, quite a life. Full of
adventures and risk. You're
not Erofeev, Len’ka, you're
a real Panteleev. A tough
guy. (Belykh-Panteleev

1927)°

The pseudonym would remain
with  Eremeev  (1908-1987)
throughout his long career. Alt-
hough he insisted that his books
should be signed simply ‘L. Pan-
teleev’, some of them came out
displaying the form ‘Leonid’ or
even ‘Leonid Ivanovich’. In 2003,
an apparently cheap criminal
novel, Pulp Fiction in Russian,
appeared under the signature of
Leonid Panteleev.”

Numerous songs have been ded-
icated to both Kain and Pantele-
ev which creates yet another
similarity. In both cases, contro-
versial questions arise.

Komarov’s book (Komarov 2008)
included a songbook, Songs
sung by Kain. Every new edition

° In the 1961 revised edition, the writer
sensibly altered this chapter; the char-
acter’s real last name is now Panteleev,
and this is why he is nicknamed Len’ka.
' Some critics reacted with anger: how
could the author associate his mediocre
work with the name of a respected chil-
dren’s writer? See Vasilevskii-Kriuchkov
2004.
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of the ‘autobiography’ appearing
from this moment on also in-
cluded songs, and their number
grew in every new printed edi-
tion of both texts (see Rai-
Gonneau 2007: 101), while sever-
al collections of folk songs from
the late 18th and 19th centuries
included a Kain songs section. It
is now clear (and probably it was
already at the time) that most of
these songs (if not all of them)
were not originally related to
Kain (see Rai-Gonneau 2007:
101); their constant presence in
the book corpus, however, mer-
its attention. Folklorist P. Bes-
sonov commented in 1872:

In any case, of these songs
there is one that stuck to
Kain so strongly that
nowadays it is  still
impossible to separate it
from his name. It is the
famous Ne shumi, mati
zelenaia dubravushka. For
the connoisseur it is
enough to take a look at it
or to listen to it once and it
is easy to realize that in its
origins it is very much
more primordial and old
than Kain. (...) Such is
every similar case in which
a song belongs to a well-
known epic or historical
person, it is for a while his
property, and then it
passes, together with his

Autobiografes] - Number 6/2017

name, in the public
domain (Pesni 1872: 71).

The case in point, indeed one of
the best-known Russian folk
songs, refers clearly to a country
setting, and its connection to
Kain, a typical city bandit (alt-
hough he purportedly moved his
gang to the Volga for a while,
where they spent some time as
mounted raiders), appears prob-
lematic; Kain’s best friends
could hardly be the “good steed”
and “taut bow” mentioned in the
song, evidence suggesting his fa-
vourite weapon is the stick.
Making this a ‘Kain song’ is a
step towards turning the charac-
ter into a highwayman, a peas-
ant bandit, a Cossack. Cossacks
can be classed among what Eric
Hobsbawm (1985: 70) called “so-
cial bandits”. The historian con-
sidered this kind of banditry a
typical peasant phenomenon;
however, he admitted that:

where for one reason or
another social banditry did
not flourish or had died
out, suitable criminal
robbers might well be
idealized and given the
attributes of Robin Hood
(...). Thus, in eighteenth-
century France, England
and Germany celebrated
underworld characters like
Dick Turpin, Cartouche
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and Schinderhannes
substituted for the genuine
Robin Hoods who had
disappeared from these
countries by that time
(Hobsbawm 1985: 39).

Kain was called “The Russian
Cartouche” by Komarov, who
published his story under the
same cover as the translation of
a German life of the latter.”

Applying the same interpretive
categories to Panteleev would

" D. Mordovtsev, a historical novelist
who wrote an essay about Kain in the
second half of the 18th century, thought
that he was somehow envious of the
glory of the Volga highwaymen and
tried consciously to become one of
them: “The mob Kain had joined was
not such - they were simple city
thieves. In their environment you can
see nothing poetic, nothing charming,
while in the Volga highwayman’s envi-
ronment there really was something
charming for a daredevil, and this
charm constituted in a sense the moral
force of the Volga highwaymen. Kain
himself felt this difference between the
modest role his fate provided him and
the one the Volga highwaymen played,
and consequently, aiming to raise his
status in his own eyes and in the oth-
ers’, did not restrain from posing: he
wanted to present himself as a ‘gallant
rogue’; he loved to sing daring songs
(...); but in any case he was not able to
raise himself to that ideal position
where, in the eyes of the people, and
first of all of the ragged, stood the ata-
mans of the Volga highwaymen Zamet-
aev, Berkut, and, further off, Razin, Er-
mak, Kudeiar, Kol'tso and so on” (Mor-
dovtsev 1876: 31-32).
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be, of course, a risky operation -
social banditry, according to
Hobsbawm, flourished in prein-
dustrial societies, and the not-
so-few songs about Panteleev
are mostly pop songs by well-
known authors produced for
commercial purposes.” There is
one interesting, albeit dubious,
exception: many versions of
Panteleev’'s story mention a
song, allegedly widespread in
Petrograd at the time:

Len’ka Panteleev,

The terror of the
detectives,
Bracelets on his wrist,
Blue eyes...”
These lines are from

Polonskaia’s poem. The poem is
clearly modeled on Blok’s
Twelve, and it is of course possi-
ble that the author included
lines from an existing song, just
as Blok used lines from the Var-

" There are at least two Panteleev songs
in the corpus of the contemporary, im-
pressively popular, blatnaia pesnia or
criminal song: one, written by Anatolii
Polotno, appeared in his 1990 album
Privet ot Len’ki Panteleeva, the second
was sung by Vika Tsiganova in her 1991
Guliai, anarkhiia album; another one is
included in a 2007 record by one of the
senior Russian rap groups, Bad Balance,
titled Legends of Gangsters.

" See, for instance, Stepanov 2002, Tar-
asov 2005: 80-81; Lur’e 2012. Even in the
Sledstvie veli documentary these lines
are read, not sung.
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shavianka. Or, if they were actu-
ally written by her (using a
clearly recognizable song-like,
rhythmical pattern to give the
feeling of a real street-song),
they could have been turned in-
to a song by the common peo-
ple. However, while the ‘song’ is
quoted quite often, we were not
able to discover any clues as to
its tune. A definitive answer is
hardly likely to be reached, but a
realistic one might be found by
turning the problem upside
down: those who wrote about
Panteleev merely needed a song,
possibly a folk song, in order to
construct the image of a social
bandit, “the kind of outlaws
about whom men sing ballads:
champions, heroes and
avengers” (Hobsbawm 1985: 36).
In the stories about Panteleev
almost all the characteristic at-
tributes of the social bandit as
outlined by Hobsbawm are pre-
sent, albeit often under discus-
sion (we read that Len’ka “was
no Robin Hood” more often
than the contrary - this means,
however, that authors felt com-
pelled to discuss the possibility);
he was famed, if not for stealing
from the rich and giving to the
poor, for at least not robbing
proletarians (that is to say,
members of his community). He
had turned outlaw because he
was a victim of injustice (in
many of the different accounts
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of his dismissal from the ChK)
and he was believed to be invul-
nerable; according to some ver-
sions he abstained from harming
women (“s babami ia ne
voiuiu”)."* Finally, according to
Hobsbawm, social banditry
“seems to occur in all types of
human society which lie be-
tween the evolutionary phase of
tribal and kinship organization,
and modern capitalist and in-
dustrial society, but including
the phases of disintegrating kin-
ship society and transition to
agrarian capitalism” (Hobsbawm
1985: 18); Panteleev is a hero at
the time of the temporary resto-
ration of capitalism during NEP.
It is, of course, hazardous to ap-
ply this kind of model to such
different conditions (Hobsbawm
himself repeatedly warns against
it). However, the coincidences,
nevertheless, are striking. Every
text about Panteleev calls him
the hero of a myth spread
through the lower classes of Pet-
rograd, but it is now virtually
impossible to test the veracity of
this information. It is in any case
likely that Robin Hood, Van’ka
Kain, the ‘social bandit’, may
simply have been the only blue-
print available to writers looking
for a way to tell Len’ka’s story.
Various additional traits are de-

" According to the Sledstvie veli docu-
mentary.
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veloped in the corpus, and they
often passed from one text to
the other to grow closer to the
actual model. In the following
pages, we will pursue this hy-
pothesis to its rational conclu-
sion: it is here that the compari-
son with the case of Kain can
become the source of useful in-
sights.

Genre is the issue in question
and the Kain stories doubtless
belong to a specific one, that of
criminal biography, which was
at the time well established in
Europe. The English case is the
best known, perhaps because, as
some scholars maintain, crimi-
nal biography had its greatest
development there, or perhaps
because its relationship with De-
foe’s work drew the attention of
researchers These texts may well
be interpreted as a Russian im-
port of a European genre (See
Rai-Gonneau 2007: 101). The
Panteleev corpus is less easily
defined, as it is composed of
texts belonging to different gen-
res, from poems to newspaper
articles. The complex relation-
ship between them, however,
contributes to a blurring of the
differences. Two examples may
help clarify this point.

Sheinin’s work is ambiguous in
its generic characteristic. It be-
longs to a collection of texts that
present themselves as factual:
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Zapiski, Notebook, a definition
which usually applies to mem-
oirs.® The bulk of the collected
texts are first-person tales with
exact names and dates that, be
they true or false, are no doubt
intended to be taken as factual.
This, however, does not concern
every single one of them - in the
introduction, the author refers
to the texts comprising the book
as ocherki and rasskazy, ‘sketch-
es’ and ‘stories’ (Sheinin 1984:
16) — and Len’ka Panteleev is one
of the cases most likely to fit
more easily into the second
class. Sheinin’s Len’ka is a gen-
tleman outlaw, appearing at par-
ties of the wealthy in a dinner
suit, robbing the guests whilst
displaying excellent manners,
proposing toasts to the hostess
and even leaving a visiting card
with a greeting to the police.
The scene repeats itself, after his
escape from jail, at the fashiona-
ble Donon restaurant, where he
flirts with his lawyer’s partner.
At Donon, according to the ac-
count published in the «Sud
idet» magazine, Panteleev with
one of his gang had been arrest-
ed for drunkenness. We might

" A partial translation of this book has
appeared in English as Diary of a Crimi-
nologist (Sheinin 2003).

' He managed, however, to escape be-
fore reaching the police station thanks
to the fact that he had not been recog-
nized as the widely-sought bandit.
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therefore consider Sheinin’s
work as an exercise in pure and
traditional fiction, and his use of
the name of a historical charac-
ter more or less casual; but then,
how to explain the fact that
some of the episodes and details
he first mentions reappear in
purportedly factual accounts?
Even the most obviously literary
detail - the visiting card, which,
of course, comes from the tales
about Arsene Lupin - is present-
ed in the Sledstvie veli serial and
in Andrei Kolesnik’s Banditskii
SSSR as fact and dinner jacket
raids on parties and restaurants
found their way into ‘documen-
tary’ accounts long before.
Sheinin’s story, therefore, has
been treated as a fully legitimate
source by writers working after
him and the corpus appears to
have more and more details of
spurious origin, which pass
freely from one text to another,
irrespective of their generic
specificity.

Kniazev’'s book is defined as a
novel on the title page; why then
the continual mention of exact
dates of events and of exact ad-
dresses where they took place,
why the repeated inclusion of
documents, with no guarantee
of their authenticity, but in a
form that gives the impression
that they might well be real? In
general, even the more overtly
fictional texts in the corpus
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(such as Khaetskaia’s novel or
the Life and death TV serial)
takes great care in showing that
Len’ka’s first raid was on the
apartment of the fur-trader Bo-
gachev, on 39, Kazanskaia street,
on 3rd March 1922, at four (or
three) in the afternoon, when
Mr. Bogachev and his wife were
not at home, although their
daughter Emilia was sick in bed.
Panteleev’'s  partners-in-crime
bear the same names every-
where: Belov, Gavrikov,
Varshulevich and so on, though
often they have very different
biographies and characteristics.
On the other hand, this obses-
sion with concrete details at
times generates comical effects:
from the very first account, i.e.
the «Sud idet» article, we know
that, after Len’ka’s killing, his
body was displayed for some
days at the morgue, so that city
dwellers could be assured that
the fiend was indeed dead. Sub-
sequent reports go as far as to
specify the location of the hospi-
tal and its morgue, however
sometimes it is the Mariinskaia,
other times the Obukhovskaia,
other times again the Aleksan-
drovskaia.

Recent Panteleev texts tend to
include (with increasing fre-
quency) allegedly original doc-
uments, the real status of which
is usually unclear. This happens
even in a rap song, where an ar-
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ticle from «Krasnaia gazeta»
(republished in «Sud idet») is
quoted but introduced as a se-
cret report to Dzerzhinskii. The
general impression that modern
versions of Panteleev’s story
leave is that their sources are ra-
ther to be sought in previous
texts — both fictional and factual.
The Panteleev corpus, moreover,
offers a rare occasion to observe
in situ the process of creating
fiction on the basis of factual ac-
counts. Unsurprisingly, coinci-
dence is one of the devices most
frequently used: in the Rozh-
dennaia revoliutsiei serial, the
head of security of the State
bank, killed by Panteleev while
running from the police, is the
detective hero’s neighbour and
friend, whereas the bandit is
recognized at the Donon restau-
rant by the hero’s wife. In the
Life and Death serial the detec-
tive, Kondratev, was Len’ka’s
colleague and friend at the time
that the latter worked in the
ChK. Based on the fact that
Kondratev was the last name of
both the detective leading the
search for Len’ka and the prison
guard who helped him escape
from prison, Kniazev makes
them cousins. However, the
same strategy is adopted, for in-
stance, in the Sledsvtie veli doc-
umentary: every account men-
tions the fact that, when he was
arrested for the first time at the
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Kozhtrest shoe-store on the
Nevskii  prospekt, Panteleev
killed the head of the third de-
partment of the Petrograd mili-
tia, Pavel Bardzai (or Borzoi, or
Barzai). The latter had entered
the store to buy himself a pair of
sandals and had fallen upon the
bandit. Barzai, about whom
much detail is given (and a pho-
tograph is shown) was in charge
of the search for Panteleev. This
may be the truth; but how curi-
ous that Kondratev, passing by,
ends up putting handcuffs on
Len’ka!

Both Sheinin’s and Kniazev’s
texts, therefore, are untypical of
the fictional genres to which,
individually taken, they appear
to belong. While factual ac-
counts of the case display fic-
tional features, the difference
appears blurred in the corpus.
The features of the individual
texts could be better explained if
we include them all together in
the same category - that of
criminal biography.

The case of Kain is not very dif-
ferent: research has proved that
“the autobiography is not a reli-
able historical source” (Rai-
Gonneau 2007: 104), however
historians wused it as such
throughout the 19th century. As
for Komarov’s book, it is usually
read as a novel, or proto-novel.
In the introduction, the author
reveals his sources; he had spo-
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ken to Kain when the latter was
detained for questioning in
Moscow and to people who
knew him well. The decision to
write came after he had read the
autobiography (most likely, in
fact, the short text), which
“..although [..] copyists com-
mitted big mistakes [...]| howev-
er, based on the content, we
should think that the original
must have been written either
by Kain himself or by someone
else according to his [oral] nar-
rative” (Komarov 2008: 283)
Komarov, therefore, vindicates
the reliability of his writing,
while criticizing a preexisting
text on the same subject.

Such vindications are almost
ubiquitous in 17th- and 18th-
century criminal biographies
(see Faller 1987: 197-200), as well
as in early novels, whose con-
nection to the genre of criminal
biography has already been
demonstrated (see Davis 1980:
116-18). In fact, Lennard Davis, a
specialist on early English novel,
maintains that the genre could
originally have been one for all -
that of prose narrative (what he
calls the “news/novel dis-
course”), where “no narrative
form had become the locus of
what we might call today nonfic-
tion” (Davis 1978: 125-277), where
“the factuality or fictionality of a
work was not crucial to defining
the genre of that work before
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approximately the second quar-
ter of the eighteenth century”
(ibid.: 130)" This is merely a hy-
pothesis, and it is for historians
of 17th-18th century English lit-
erature to discuss it. However, if
we accept it as true, the Pantele-
ev corpus should be considered
as proof that, in Russia (as re-
gards, of course, popular litera-
ture, a category to which, any-
way, the texts considered by Da-
vis doubtlessly belonged as well)
this distinction has not yet been
firmly established: there appears
to be no elements, neither in the
paratexts, nor in the texts, allow-
ing to finally identify an unam-
biguous pact, either referential
or fictional (see Lejeune 1989:
22), nor does this appear to be
the authors’ aim.

There is another way in which
the Panteleev corpus appears to
be archaic: according to Michel
Foucault, “broadsheet literature”
on crime disappeared together
with the punishment as specta-
cle, and was substituted, in the
new disciplinary society, by
newspapers and the crime novel,
constituting together

...a patient attempt to
impose a highly specific
grid on the common
perception of delinquents:
to present them as close
by, everywhere present and
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everywhere to be feared.
This was the function of
the fait divers, which
invaded a part of the press
and which began to have
its own newspapers. The
criminal fait divers, by its
everyday redundancy,
makes acceptable the
system of judicial and
police supervisions that
partition society; it
recounts from day to day a
sort of internal battle
against the faceless enemy;
in this war, it constitutes
the daily bulletin of alarm
or victory. The crime novel,
which began to develop in
the broadsheet and in
mass-circulation literature,
assumed an apparently
opposite role. Above all, its
function was to show that
the delinquent belonged to
an entirely different world,
unrelated to  familiar,
everyday life. This
strangeness was first that
of the lower depths of
society (Les Mystéres de
Paris, Rocambole), then
that of madness (especially
in the latter half of the
century) and lastly that of
crime in high society
(Arsene  Lupin).  The
combination of the fait
divers and the detective
novel has produced for the
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last hundred years or more
an enormous mass of
‘crime stories’ in which
delinquency appears both
as very close and quite
alien, a perpetual threat to
everyday life, but
extremely distant in its
origin and motives, both
everyday and exotic in the
milieu in which it takes
place (Foucault 1991: 286).

Developing a possible parallel
between this phenomenon and
the formation of the modern
distinction between fact and fic-
tion as outlined by Davis would
be a very delicate endeavour,
which will not be pursued here.
What appears to be particularly
relevant for the purpose of this
article is the political interpreta-
tion of the transition from ‘an-
cien régime’ criminal biography
to the modern crime novel. The
former was, in the words of Fou-
cault, an essential component of
the punitive system:

In one sense, the
broadsheet and the death
song were the sequel to the
trial; or rather they
pursued that mechanism
by which the public
execution transferred the
secret, written truth of the
procedure to the body,
gesture and speech of the
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criminal. Justice required
these apocrypha in order
to be grounded in truth
(Ibid.: 66).

This kind of literature, however
functional, contained serious
flaws and would have been of
little use because of .the devel-
opment of the disciplines in-
volved:

But the effect, like the use,
of this literature was
equivocal. The condemned
man found himself
transformed into a hero by
the sheer extent of his
widely advertised crimes,
and sometimes the
affirmation of his belated
repentance. Against the
law, against the rich, the
powerful, the magistrates,
the constabulary or the
watch, against taxes and
their collectors, he
appeared to have waged a
struggle with which one all
too easily identified (Ibid.:

67).

Hence its substitution by the de-
tective novel/news pairing.” Its

7 An interpreter of English criminal bi-
ographies points out - coming close to
Foucault’s time scale - that “From the
17508 onwards... a new strand of crime
literature emerged in which the detec-
tion process was the main, sometimes
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survival well into the twentieth
century appears to be closely
connected to the peculiar situa-
tion of Soviet Russia.® Pantele-
ev’s story is loaded with political
overtones, and there is hardly a
text that avoids a political inter-
pretation. Their conclusions,
however, strongly differ from
one another.

Polonskaia’s poem set the tone
by presenting Len’ka’s criminal
choice as the reaction of a revo-
lutionary to the restoring of cap-

italism during NEP:
We stood against the
palace.
[ was in the first line at the
storm
For freedom! For bread!
For peace!

War to the capitalists!
“Go die, old world!”

They shivered, the bitches
At the sight of our flags!
And now they just laugh,

the only, topic” (Rawlings 1992: 25). Jef-
frey Brooks (2003: 208) underlines the
substitution of tales of banditry by de-
tective stories in Russia after the revolu-
tion of 1905.

"® Foucault’s own interpretation of the
Soviet penitentiary system was some-
what hesitant (see Plamper 2002); ten-
tative readings in Foucaultian terms of
both this system (Dobrenko 2001) and
of the Soviet system as a whole (En-
gelstein 1993) constantly underline their
contradictory nature.
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They disdain the sailors!
(Polonskaia 1925: 114).

NEP is depicted as the paradoxi-
cal situation in which the Bol-
shevik police are protecting the
bourgeoisie:

The leather jackets will
stand guard over the city
For the fat and rich to sleep
peacefully.

[...]

Sleep safe, jeweler!

The old word won't die out!
The revolution is here to
protect you... (Ibid.: n5)

Robbing them, therefore, be-
comes the logical thing to do for
an old communist.”

This paradox, played down in
different ways, repeats itself at
the core of every text. In Shein-
in’s story, after the robbery at

" Eighty years later, Kniazev explicitly
maintains the same stance. During
NEP, he writes, a class system emerged
again, “And if there are two classes,
there is also class hatred. And people
will always be found who, out of des-
peration or as a matter of principle, will
decide to ‘again expropriate what has
been expropriated’ by any means. There
were not so few of these people, and,
like a dark cloud, they kept the whole
town in a state of fear” (Kniazev 2001:
6).

Papers

the Donon restaurant, a signifi-
cant scene takes place:

For a minute a heavy
silence reigned in the
restaurant, then a
corpulent, aged man in a
dinner suit jumped up
from a table and, pulling
off his fashionable pince-
nez with a golden chain,
eyes wide open with strain,
gave off a heart-rending
yell:

- The police! The police
right now.. Hey, boy,
phone the police...

A gray-haired, skinny
waiter respectfully bent
down towards him and
said, quietly but distinctly:
- It’s six years already that
there’s no police anymore,
sir. The militia I will phone
right now... (Sheinin 1984:
167)

The author’s position is self-
evident; so self-evident, in fact,
that a disclaimer had to be add-
ed to the story:

The fact is that all these
romantic  details and
eccentric tricks were just
cheap props and a cynical
game.

Under the roughly and
fondly painted mask of the
‘gentleman robber, the
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valiant knight, the boy
next door and the ‘terror of
the NEP’ hid and lived a
circumspect, greedy, cold-
blooded and very
dangerous criminal, ready
to the most horrid crimes

(Ibid., 157).

Given his peculiar position as
head of the investigative section
of the Soviet State Procuracy,
Sheinin’s contradictions are par-
ticularly enlightening. Of all So-
viet crime writers, he can be
considered the closest to the
government positions. His Note-
books are filled with sympathy
for the criminals, the “socially
friendly element” as compared
to the bourgeoisie (and the in-
telligentsia, constantly suspect-
ed of sympathizing with the
bourgeoisie) - they also feature
many stories exemplifying their
conversion to conscious builders
of the socialist future (see Fitz-
patrick 1999: 78-79).

The identification of the reader
with the criminal, in this con-
text, should not necessarily be
avoided; to a certain extent, in
fact, it is even to be sought after.
Sheinin’s paradox is the paradox
of Soviet power - a revolutionary
power becoming state power
whilst pretending to remain rev-
olutionary.

Decades later, the state ap-
proach has become dominant,
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and, in the Rozhdennaia revoli-
utsiei serial, Len’ka becomes a
counterrevolutionary. Every ac-
count mentions the fact that a
prison guard helped him escape
from the Kresty prison; the usual
suggestion is that he did this for
money. It is often hinted that
the militia attempted to ensnare
Panteleev at the place that he
was supposed to meet and pay
the guard. In this version, the
guard has become a member of
the socialist-revolutionary party,
freeing Len’ka for ideological
reasons - he considers his crim-
inal career a political act, an ‘ex-
ample’. “Do you promise to carry
on the fight until the end?” (In
the novel version, even more ex-
plicitly: “In essence, you are a
terrorist”, see Nagornyi-Riabov
1984). In this guard’s words, crit-
icism of the NEP becomes a par-
ty slogan: “The Bolsheviks sold
out the revolution”, and robbing
the NEP bourgeoisie is an anti-
communist undertaking.

A similar version, but with a
contrasting evaluation, appears
in an article in 2002 in the Na-
tional-Bolshevik «Limonka»
newspaper. Here, the guard
helping Panteleev is “of peasant
origin, filled with fiery hatred for
the rich” (tepanov 2002) ' Thig article
is entirely aimed at a positive
political interpretation of
Len’ka’s feats: “the Nepmany
lose their sleep and their peace,
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and in the workers’
they rejoice”.

The «Limonka» interpretation is
explained by the journal’s pecu-
liar political stance. Compared
with the majority of texts of the
corpus, here several details are
altered and no source is men-
tioned; e.g. Chmutov, the head
of Gosbank security killed by
Panteleev while running from
the police, here becomes “a for-
mer workman, now an im-
portant Gosbank functionary”;
Manulevich, robbed of a bag full
of money at the corner of
Morskaia Street and
Pochtamtskii Alley, usually re-
ferred to as a member of a coop-
erative carrying from the bank
the money for his comrades’
pay, becomes here “the rich man
Manuilov”. Here, once again, the
bandit is on the side of the peo-
ple fighting against the rich. The
governmental position is again
highly contradictory: when he
comes to the special ChK squad
in charge of the search for Pan-
teleev, the author comments:
“Yes, this clash emerged when
these straight-out fighters for
social justice were ordered to
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catch  and destroy others
fighting ferociously for the same
thing”.

The same contradiction can lead
to a completely different read-
ing. Eduard Khrutskii remember

Papers

his puzzled reaction after read-
ing, as a child, Sheinin’s story:

...I pictured a tall, elegant,
fine-looking man, taking
the money away from the
damned bourgeois, and
there was no way I could
understand why the militia
defended the nepmany
who, how they explained
us at school, “drew buckets
of blood from the working
class” (Khrutskii 2002).

His adult self has a tentative ex-
planation: Len’ka might in fact
have been working for the Soviet
powers, robbing the NEP bour-
geoisie to finance the govern-
ment. This would help explain
why, if he was arrested when
working for the ChK, he was on-
ly fired, and not executed. It
would also explain why he
robbed only private apartments
and shops, and never a govern-
mental enterprise, and, perhaps,
even his escape from prison.

Khrutskii’'s hypothesis becomes
the key around which the plot of
the Life and Death series re-
volves. Here, the good, honest
Len’ka is tricked by an overtly
bad commissar, who has Len’ka
working for him and then fails
to take responsibility; in a post-
Soviet reading, the government
is no longer on the side of the
people. Even in post-Soviet
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times, the serial sparked a reac-
tion — an article in «The Shield
and Sword», the Ministry of In-
ternal affairs magazine reads:

Here the film creators
seem just the winners over
the “false and too hasty
Soviet court”. They want to
condemn such a noble
bandit! The authors of the
serial wanted so badly to
make a Robin Hood or a
Vladimir Dubrovskii out of
him.

Thus, the wolfish nature of
the bandit and of his
accomplices, their
cynicism, their cruelty,
their impertinence, their
greed finally remained off-
screen (Liubvin 2007).

Panteleev’s story, therefore, is
still the object of discussion
even in a fictional reworking.
The Petrograd bandit is still the
object of political reworkings,
including a rap song (where our
hero is “At the head of the bare-
foot mob” in “The swamp city”
which “doesn’t spare the bour-
geois”) and even a musical, with
a pastiche of songs from the
19208 and with retro-
constructivist set design, the
plot being overtly inspired by
the Threepenny Opera. Once
again, we encounter the bandit,
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the rich, the lower classes, pow-
er relations and so on.

Can this unresolved political
tension help explain the archaic,
Van’ka Kain-like nature of the
Panteleev corpus? One more de-
tail can be read through a Fou-
caultian interpretation: the pu-
nitive technique, in the words of
Foucault, implied a visible mani-
festation of power inscribed on
the body of the condemned. We
mentioned the fact that, after
Panteleev’s death, his body was
left exposed (though at the
morgue and not on the gallows)
“at the nepmany’s instance”,
writes the «Limonka». Moreo-
ver, his head was allegedly cut
off and preserved in alcohol a
fact which, according to Kon-
stantinov’s 1995 book, was a
hard-to-believe legend (Kon-
stantinov 2004: 57). However,
the fact appears to be true. Ac-
cording to Sledstvie veli, the
original jar was found some
years ago at the St. Petersburg
State University (and was shown
in the TV show), while a repro-
duction of it is on display at the
city’s militia museum.* If true,
this offers the most impressive

** The writer Elena Kaetskaia published
a report (with photographs) of her visit
to the museum on her blog -
http://haez.livejournal.com/650223.htm
I, 19 November 2017. The head is men-
tioned on the museum’s website -
http://kcguvd.spb.ru/museum.htm, 21
February 2014.
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testimony to the mechanisms of way in which Russian culture
the NEP era; in any case, given perceives itself.

the insistence on this detail in

numerous texts in the corpus, it

offers a striking testimony to the
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JIns bymkanern,
bopern; ¢ Mudom, niu MeMyapucCT, CA4UTAIOUIAN CeOs

lepaxkiom (Aumon Ilaenoeuu Yexos: Onwvim xa-

paxmepucmuku H.M. ExxoBa).

The Fighter against the myth, or the memoirist who considers himself a Her-
cules (Anton Pavlovich Chekhov: an attempt at a characterization by N.M.
Ezhov).

The article is devoted to the scandalous memoirs of Nikolai Ezhov about Che-
khov, in which the author was considered an average writer and a greedy and
petty man. The memoirs are analyzed in the context of the history of the for-
mation of the literary reputation of Chekhov. The article is based on archival
resources, newspapers and journals of the early twentieth century. The aim is
to show that these kinds of memoirs try to resist the idealization of the writer
by the public. However, this strategy often brings to reduction and simplifica-

tion.

B 1909 T. XypHamucT ¥ BechbMa
cpeauuii Gemmerpuct H. Exos
OMyG/IIMKOBA/M 3HAYUTENbHYIO T10
00beMY M MPOrPaMMHYIO IO CO-
JePXXaHUI0 MeMYapHYI0 CTaThIO
AnmoH Ilasnosuu Yexos: Onvim
xapakmepucmuxu. OH cpasy ke
npenynpeaui 4YuTaTeneid, dUTO
BCE€ MaTepHaJIbl, MOSB/SBIIHECS
B MeYaTu nocie cMeptu YexoBa,
HelOCTOBepHbI: mucbhbMa YexoBa
JINTEPATYPHBI, T.e. (ATBIIUBHI,
LIEHHOCTh 3allMCOK ‘TT. BOCIIO-
MHUHaTener OH elje 6ojee OT-
pULIAI: OHU ‘TIPEJCTaBISIOT CO-
6011 cruTOUTHOM XBaneOHBbIi Xop”,
MMOTOMY ZOCAZAHO W OOHIHO 3a
YexoBa, “Korga 4yuTaeumsp Oeu-
O6eply KaKoOro-HUOyAb HCCTYII-
nenHoro BocnomuHarensa (Exxos
1909a: 500-501). A BOT ero, Exo-
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Ba, Lieib — TOMHasg OOBEKTHB-
HOCTh 4YeCcTHOTo Ouorpada, xe-
JJaHVe YCTAaHOBUTb MCTUHHBIN
pa3mep’ YexoBa Kak 4yeroBeKa U
nucarens. B cyumjHocTH, OH TIO-
cTaBUI Tiepes coboil repoundye-
CKYI0 3aJady: OH OJUH CBOWMH
BOCIIOMHUHAHUSIMM XOTe/l H3Me-
HUTH CJIOKUBIIEeCS] K 3TOMY
BpeMeHM TpefcTaBieHusi o Ye-
XOBeE.

Ilonynsipnocte YexoBa cpepu
VHTE/IJTMT€HTHON W TOJNYUHTE -
JINTEHHOM My6G/IUKH y)Ke CO BTO-
PO TTOJIOBUHBI 1890-TOA0B ObITa
orpoMHa. YexoBa y3HaBa/lM Ha
y/IMIAaX, UCKAJIM BCTPEY C HHUM:
“Ob6asinue nuyHOocTH YexoBa B
SIaTe GBUIO Tak BEJIMKO, YTO IIe-
peJ, HUM Ha Yy/vle CHUMaIU
LTSIy COBEPIIEHHO He3HaKo-
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Mble JIIOJW, a OH CTPAIIHO IpPU
sToM KoHOy3wiacsi. Ho wacro
Ha30MUJIMBBIM IIPUCTAaBaHUEM
eMy MPUYUHSUIN MPSMO CTPaja-
Hus. [lomHIO Tako# cmy4ait. Cu-
OUM Mbl Ha CKaMeedke B AJiek-
CaH/POBCKOM CKBepe, pasroBa-
pvBaeM, CMOTPUM Ha MOPCKOM
npocTop... MUMO MPOXOJMUT Ka-
KOM-TO CTYZEHTHK C AByMs Oa-
PBIIIHSAMU. YBUJAB MHCaTess,
OH O YeM-TO INyIIYKaeTcs Co
CBOMMHU CHYTHUIIAMH, [OTOM
O6bICTpO MOAXOAUT K Yexoy,
cHUMaeT QypakKy M CIIpallnBa-
er: ‘Bor - Yexos?.. - ‘Na, S!.." -
pactepsiHHO oTBedaeT A.Il. -
‘bonpile MHe HHUYEro He HYX-
Ho!.. ' VI 51 BUAen, KaK Kpacka 3a-
nvna OnemHble meku Yexosa.
‘Kak HegenuKaTHO W Ha30M/IM-
Bo!' - mpoumentan oOH MHe’
(MenpeneBud 1914).

Cpasy mocne cmeptu YexoBa Ha
Poccuro oOpyluics HaCTOSIIMIA
Basi MemyapoB. ‘Hu 006 omHOM
PYCCKOM IIHcaTesle ellle He IIO-
SIBJISIJIOCh B KOPOTKUU CPOK OZ-
HOTO TOZa TOCJ/Ie er0 KOHYUHBI
TAKOTO KOJTMYeCTBAa BOCIIOMHHA-
HUH O HeM, pacCKa3oB O BCTpe-
4ax C HAUM, CJIIy4aUHBIX Pa3roBO-
POB U TOJXBay€HHBIX HA JIeTy
‘cJioBeYeK’, OTPBIBKOB U3 ITHCEM
U T.4.”, - TUCAJ B 1906 I'. KPUTHUK
u nuteparyposeg . /. baToum-
koB (BaTionikoB 1906: 3). Memy-
apbl Cpa3y CTau TMpeaMeTOM
aKTUBHeNIIero oOCYyXJeHHUs B
NepUOANYECKOM Ie4aTu 4vepes
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peLieH3UH, TMoJeMUYecKrue OT-
KIUKH, PpenbeToOHbl U TMapoAuH,
MHOTOYHUC/IEHHBIE TTepereYaTKH.
Ho memyapucThl He MO He
YYUTHIBATh CHUTYal[UH ‘BCEMHP-
HOW T106BH K YexoBy’, ObLIU BbI-
HY)XIEeHbl CMSITYaTh JIAYHbIE,
WAerHble U JINTepPAaTypHbIe pas-
Hornmacusi. PacckaseiBast o ciy-
YalfHOM BCTpe4ye, OHU C BOCTOP-
YXEHHBIM TTapOCOM BOCKIIHIAIIH:
KaKUM ‘JIeJIMKaTHEUIINUM 4YeJIo-
BEeKOM ObLJI Halll ‘He3a0BeHHBIMN
Mycaresib, TeBel, cymMmepeK, KO-
TOPOTO TaK My4YWIa TOCKa 3a
CBOIO0 OOJIbHYIO POAVHY U CEpPYIO
PYCCKYIO XHU3Hb: “‘Bce Bocmomu-
HAHUS W XaPAKTEePUCTUKHU CBU-
IeTeNbCTBYIOT MPEXZEe BCEro o
HeOOBIKHOBEHHOM obGassHuu Ye-
XOBa, KOTOPOMY MOJYHHSIIUCH
JIAYHO €ero 3HaBsuue, 00 ero
YMEHHUHU C KaXKIbIM 0OOUTHUCH He
TOJIBKO TPUBET/IUBO, HO C Ka-
KOU-TO 3aJyllIeBHOM JIaCKOH, U
JIUIIb B PEIKUX C/IyvasiXx OH Ja-
BaJI OTIIOP, YXOAUI B cebsi, CTa-
pajsicsi OTHeNnaThCsl, MPUHSB CY-
XOW TOH wuaM mnpuberas K
Hacmetnke” (BaTomkoB 1906: 4).
A pelLleH3eHThI, IOMNaBlINe IOJ
TUITHO3 ‘TUXOTO U TeIrioro oobas-
HUST, PEBHOCTHO CJIeJU/IU 3a CO-
XpaHeHHeM HZeaqbHOro 0ob6pasa
MSTKOTO, [JOOPOXKe/IaTeNbHOrO,
VICKJTIOUUTE/IBHO MPABUIBHOTO U
no6poeTeNnbHOTO 4Ye/noBeKa C
‘KPOTKOM AYLION M yTBEepXXJalH,
YTO B MHTepecax MaMsTH MHCa-
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TeJisl Te WU WHbIe PAKThI MPOCTO
He JO/DKHBI MOTIaaTh B MeYarTh.

M. AHHeHCKUU B NUCBME OT §
noss 1905 r. E. M. MyxuHo# oT-
pearupoBajl Ha CIOXKHUBLIYIOCS
CUTyauuioo Tak: ‘fa3eThl MOMTHBI
Teriepb BOCIOMUHAHUAMU O Ye-
XOBe U ero OlLleHKOW WJIh, TOY-
Hee, nepeoueHKon. Jlaxxe «Mwup
boxxuit», y)X Ha 4YTO, KaXkeTcs,
WMBan Henomusiuii u3 mnepe-
CBUIBHOMW TIOPBMBI, U TOT BCIIO-
MuHaerT... /lro6ute mu Bor Yexo-
Ba?.. O, koHeuHO, mao6ure... Ero
HeJb3s1 He JI00UTh, HO YTO CKa-
3aTh O BpeMeHH, KOTOpOe TOTOBO
Ha3BaTh exoBa 4yTh-4YTO He Be-
nukum? S mepeuen onsTe Yexo-
Ba... M1 HeyXTo Xe, TOYHO, pycC-
CKOU JUTepaType HAA0 ObLIO
BA3HYTb B 6onoTtax JlocToeBcKo-
ro u pyouts ¢ TonCcThIM BeKOBbIE
oepeBbsi, 4YTOOBI CTaTh OOjaja-
TeJbHULIEl 3TOrO MaJMCaJHU-
Ka... Ax, userouku! Hy nma, nBe-
To4Yku... A He60? Heb6o?! Byato
YexoB ero Beigyman. [...] S gyB-
CTBYIO, YTO OOJbllle HUKOTZA He
npuMych 3a YexoBa. JTo cyxoi
yM, U OH XoTes youth B Hac [lo-
CTOEBCKOTO — 51 He 00110 Yexo-
Ba U cTaTbio o Ipex cecmpax,
BepHee Bcero, coxry... [ocroam,
¥ YbHM TOJIBKO He ObLI OH ApY-
romM: 1 Mapkca, u KoponeHky,
Maxkcuma lopekoro, u lllernosa,
v 'Heguya, u EnnareeBckoro, u
aKTpHUC, U apxuepees, U bariomi-
KOBa... BceM yrogun - nackosoe
Tens... I Bce 31O Temepb 06 HEM

Autobiografes] - Number 6/2017

YHpHUKaeT, BCIIOMUWHAaeT U Ila-
4eT, a 4To e Yexos cozgan? |...]
ITpocTuTe = MHe  HEHY)XHYIO
YKeTYHOCTh 3TUX CTpaHUL... bo-
I0Ch UX NI€PEYUTHIBATH, OOIOCH UX
MoChLIaTh... HUKOrza He roBopU-
Te MHe 00 3TOM MUCHMeE, IOXKa-
nyiicra” (AHHEHCKHH 1905).

IIoHAATHO, YTO B 3TOM KOHTEKCTe
cratesi H. ExxoBa 6bly1a Bocmpu-
HSITA KaK BBI30B U CIIPOBOLIMPO-
Bajla MNPAaKTUYECKHU BCEPOCCHUI-
ckuii ckaggan. Ono6puUTeNnbHBIX
0oT3bIBOB E)XOB IMO/My4yn/1 HEMHO-
rO — HEeCKOJBKO YMTaTe/lbCKUX
nceM, ONMyOJTMKOBAHHBIX UM JXe
CaMHM, HO IIPOTUB MeMyapoB
BBICTYIIMJIU BCe KPYITHbIE ra3eThl

1 KPUTHKH.
C ExxoBbiM YexoB ObIZT 3HAKOM C
cepeguHbl 1880-X TIT., IIOMOT

YCTPOUTBHCSI MOCKOBCKUM KOppe-
cioHIZeHTOM Tra3eThl «HoBoe
BpeMs» (Ize OH, B OCHOBHOM, BeJl
benpeToH Mocko8ckas M u3sHb).
B xoniie 1880-x rr. uMmeHa YexoBa
u ExxoBa Kak MHOrooGenaouyx
MOJIOZbIX TaJIAHTOB B HEKOTOPBIX
peleH3UsIX CTOSIU PSAOM, 3a-
TeM, eCTeCTBeHHO, pa3ollIMCh —
xoTs1 E;>XOB U He ObLI C 3TUM CO-
IJIaCeH.

Ilepoie Memyapel o Yexose,
CKpPOMHBIN  dakTorpadpuveckuii
O4YepK, OH OMyO/JUKOBaN YXe B
uiose 1904 r.: “He kak mpocroit
0603peBaTesib MOCKOBCKOM KH3-
HU, 110 O00SI3aHHOCTU OTMEYalo-
MK COOBITHS TEKYIIMX THEMH, a
KaK CTapblii TOBAapHUL], TOPSIYUU
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MOKJIOHHUK W YeJIOBeK, MHOTO
00s13aHHBIM M TIYyOOKO Oaro-
JApHBIHI, XOUy TOBOPUTH 0 Yexo-
Be”. U pacckasan 06 uaeaabHOM
yesoBeKe: YexoB H3yMHUTEIbHO
KpacuB (BOJTHHCTBIE BOJIOCHI, 3a-
OyMYUBOE JIWLO, MeYTaTe/bHbIe
I71a3a, JIAaCKOBast y/IbIOKa), BOCXH-
TUTENbHO nA00p, YOUBUTEIBHO
cnpaBegnuB. HaumHaromme 6es-
JIETPUCTBI, JPaMaTyprH, MOITHI
HAYMHA/MU “KUIIETh B €ro Kabwu-
HeTe”, HO B M000e BpeMsi YexoB
ZaBajl TOBapHUILECKHE COBETHI,
o6onpsin. JluteparypHast cimaBa
€ro pocCJa, ero CTajayd OKPYXKaTb
aKTepBI-NIPEMbEPBI,  TeHepaJbl,
W3BeCTHbIE TMHCATeId, HO K
OBIBIIMM COTOBAapHILAM OH BCe-
rZla OTHOCHWJICS JIACKOBO M BHU-
MarenbHO: ‘BBITH MOXeT, y Hero
HECKOJIbKO KPY)XHJIaCh TOJIOBA OT
3TOTO ycrexa, HO TOPAOCTH,
HAa/IMEHHOCTU HUKOTZA He ObI-
n0”. TlepBble cBOM paccka3bl Me-
MYapHUCT THCAN TOJ BIUSIHUEM
Oecen; U coBeToB YexoBa, TOT
MpaBWI WX TepeJ OTIPABKOU B
«HoBoe Bpemsi». ExoB Topxe-
CTBEHHO moo0elas, 4YTO Ta IO-
MOILb U JIPY)KECKOe y4acTHe, KO-
TOpble OH, KOIJa-TO HAYMHAI0-
WKW  MMcaTenb, OJWUHOKUM,
BCTPETHJ/I CO CTOPOHBI OOJIBIIOTO
nuvcaress, co3fanyd BOKpyr Ye-
XOBa B €ro I/Ia3ax TaKou “myde-
3apHBI Opeon’, KOTOPBIA He
MMOMEepKHET J[Jisi Hero A0 KOHIIA
nueit (E>xxoB 1904). Memyapucr,
MOXANyHd, CJIerKa Iepeycepa-
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CTBOBAJI B €JIeHHOM MHTOHALUU,
yeM U BbI3BaJl UPOHUIO M3BeCT-
HOTO TeaTpajibHOTO KpUTHUKA A.
Kyrensi: “OnH Bce BU3UTHI K Yexo-
BY MOMHHUT. YacTeHbKO-TaKU ObI-
BaJI, U BCIKUU pa3 KaKoe-HUOYAb
CBOe IIpoU3BefieHHe B IOJAPOK
YexoBy nmpuBeseT, a TOT BCe YU-
TaJl W 4dTaa ux. B pykonwucu!
Hacnaxxgenuii-to ckonpko! Ot
nepeu30bITKa HAC/TaXJeHUH,
MOXXeT OBbITh, U YMep TakK paHo!”
(Kyrenpb 1904)

Ha Heckonbko netr «HoBoe Bpe-
MsI» MOTepsiio uHTepec K YexoBy
- 0e3 BHMMAaHMS OCTaJach Jake
nepBasi roflOBIIMHA CO JHS €ro
cmeptu. W BoT mosiBaseTcs
HalllyMeBlIasi CTaTbsi. Memyapsl
E)>xoBa 1909 rojga MHTepecHbI C
Tpex TOYeK 3PeHUs: BaXHO IO-
HSITh, HACKOJIBKO OHM JIOCTOBEp-
Hbl, Ha HUX MaTepuaje MOXXHO
BBISIBUTh TEXHOJIOTUIO CO3JaHMS
MeMYapHOTr'0 TeKCTa, 33afia4a Ko-
Toporo — 6Goppba ¢ mMudpamu o
nycaresie, MOKasaTe/lbHA TaKXKe
peakiusi o0llecTBa, KPUTUKUA U
JINTepaTypoBeJleHUsI Ha TaKoro
POJA TEKCTHI.

JKusHp u snuTeparypHyoo gesi-
TenbHOCTh YexoBa ExxoB Tpagu-
LIMOHHO JJ151 KPUTUKY Havaia XX
BeKa JieJIUT Ha TPU Iepuoga: co-
TpyaHudecTBO B Ockonkax, «Ile-
TepOyprckoii razere» u «HoBom
BpeMeHU»; COTPYAHUYECTBO B
«Pycckoit mpicnn» u «CeBepHOM
BeCTHHKE»; COTPYAHUYECTBO C
XyA0)XeCcTBeHHbIM TeaTpoM.
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Hanbonee mniomOTBOPHBIM OH,
€CTeCTBEHHO, CYUTaJl IepPBbIA
nepuof. Bonpeku cioxuBliencs
‘1ubepansHO# Bepcun’ (mepBbIid
nepuoj, - OMOPUCTUYECKUH,
BTOPOU — COTPYZHUYECTBO B CO-
JIUAHBIX W3JAHUSX: KOPOTKHUM
nepuos, «Hosoro BpemMeHu» wu
OCHOBHOM B «PycCckoé MbIC/H»),
OH paccMmaTtpuBan YexoBa omo-
pUCTUYeCKUX n3maHui u Yexosa
«HoBoro BpemeHm» BMecTe,
YTOOBI [IOKa3aTh, YTO TaJAHT
OB 3aMedYeH, Pa3BUT, OTIIIU-
¢doBaH B «<HoBOM BpemeHU», 4TO
YexoB momnas B rasery 6iarogaps
‘HeIpeMaHHOMY OKYy BeJyIlero
KpUTHKa rasetbl B. BypenmuHa,
KOTOpPBI peKOMeHJoBa/l IHCa-
tens [I. 'puroposuuy u A. CyBo-
puny. C yTBepxgeHueM nube-
pPanbHBIX M3JaHUM, 4yTo YexoBa
OTKpbUI ['puroposuy, oH peumu-
TeIbHO He cornaceH: «HoBoe
BpeMsi» TIPUHECJIO TIHCATesio
CJIaBy — OH CTaJI CaMbIM MOJHBIM
nucarenem IletepbOypra. [lanb-
Helilllasi ero JuTepaTypHas Ka-
pbepa GBICTPO AOCTHUI/IA 3€HUTA,
HO C/IaBa COBepILIeHHO U3MeHUIa
YexoBa: “OH cranm cyxoBar c
MPEeXXHUMHU  O/aronpusiTe/IsIMH.
[...] KputukoBarp ero mpousBe-
OeHUsI 3aIpocTo, no-
MPUSITETBCKH, cTano yxe
ctpamwrHo. OH MOCTENeHHO OTO-
OBUHYT OT ce0si aBTOPUTETHI,
BCTA/I B POJIM KPUTHKA JaXKe IO
OTHOLIEHHI0O K OOJBLUINM MHCa-
TensiM’, BOSOMHMUII O cebe He KaK
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0 JIUTEpaTope B yZAauye, a KakK O
TeHUM, Yero Ha CaMoM Jejie He
6su10. He myzapeno, uto Yexon
nomnasn ‘B 3amajHio’, B «Pycckyio
MBIC/Ib». Pe3ynbTaT He 3amenini
CKa3aTbCsl — OH Cpa3y ymaa Kak
nucarenb. B [lonpuieynve Exxos
yBUZenl ‘HU3MEHHbIE CTPACTH ,
“MeNIoYHOCTh U 3700HYI0 MCTH-
TeJILHOCTh , Toe3axka Ha Caxa-
JIUH, CTpaHHas nbeca Yatika -
3TO BCe METAaHUS M3 CTOPOHBI B
CTOpOHY, TIHcCaTenb, caM ce0s
NpPOM3BELUINI B TeHUU, MCKA
reHUaJIbHOTO CIO)KeTa, HOBOBpe-
MEHCKHe YyCIIeXH I10Ka3aauch
€My MHU3epHBIMU, OH TOTEePsI
cBo myTh. OH CUIBHO MOJIEBe,
HO U OT 3TOTO KaK TA/JIAHT He BbI-
urpaa. Yexos-gpamarypr ExxoBy
TaK)Ke abCOTIOTHO HECUMIIATH-
yeH. Camo oOpaujeHue K Jpama-
Typruu  OOBSICHEHO  BBITOJOM
aTtoro 3aHsATus: “YexoB moOWI
3apaboTarh MOOOJbIe, JTIOOUT
6onpive roHopapshl...” (ExxoB
1909a: 507). OCHOBHbBIE YepPTHI
YexoBa-uenoBeka E>xoB BbiBen
V3 €ro MeLIAHCKOTO MPOUCXOX-
nenust (mogymarite, Kakoil ExxoB
MapKCHCT OKa3aJjCsi, UPOHU3U-
poBas ofuH U3 KpUTHKOB): “Ho
€C/Id MbI BCHIOMHUM fieTcTBO Ye-
XOBa, €ro TOPTOB/I0 B JIaBOYKe
OTLIA, €ro MPEeXHIOK OeJHOCTbh,
Mbl MHOTOe TOHiMeM B 00uxoze
YexoBa [..]. Korma on mpoman
Mapkcy cBOM COYMHEHUs 3a 75
ThIC. pyOJsieid, Bce MOYeMy-ToO 3a-
kpuvanu: ‘Yexos masno B3sn!’ Ho
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YexoB HejapoM OBLI IO IPUPOJiEe
kyner;’ (ExxoB 1909a: 508-509).
CnoBom, YexoB 6bim Manoobpa-
30BaHHBIM, MA/JIOOAAPEHHBIM, 0
npesena CaMOJTIOOUWBBIM, JKaf-
HBIM [I0 JIeHer YeJI0BEKOM, KOTO-
pbiii, moka um pykoBogun CyBo-
pUH, mucan 6osee-MeHee HeIJIo-
xue pacckasel. Kak ormerun mo
sTomy mnosoay Kputuk B. Kpa-
Huxdenpn, “ckymoit Topram (Ky-
el o Mpupoje), ooypeBaeMbIit
K TOMY )Ke BIIOJTHE HU3MEHHBbIMU
cTpactsiMu, YexoB ¢ mopTpera
E>XOBa BBIMISIAUT KAaKUM-TO [ie-
reHepaToM, KOTOPBIH MOMaJj He B
apeCcTaHTCKHe POTHI, a B JIUTEPa-
TYpPy TOJNBKO MOMYCTHUTEIbCTBOM
CyBopuHa u Heba. [agumb Ha
STOT MOPTPET U YAUBIAEUIBCSI —
He CTOJIbKO JIa)Ke YPOACTBY 006e3-
o6paxeHHOTO YexoBa, CKOJBKO
TOMY CJIaJJOCTPACTHIO, C KaKUM
MOPTPETUCT BBITIOJHSIET CBOIO
HeGnmarogapuyo pa6ory” (Kpa-
HUXeNb 1910: 125).

TexHonorust cH¥wKeHHsT obOpasa
nucarens, MHGOIOTU3UPOBAH-
HOTO 00LIeCTBOM, MTPOCTa U OAY-
HaKOBa BO BCe BpeMeHa: ITHCa-
Te/lb OOBSBISIETCS HE COOTBET-
CTBYIOIUM HEKOeMYy H/eaNbHO-
My o6pa3y B YHIPOLIEHHOM CO-
3HaHUU cpejHero yenoBeka. OH
YKaZHbIHA, a JO/DKEH OBITh Lief-
pPBIM, OO¥DKa/ /IOfeH, a JO/DKeH
O6b1 00/1aIaTh BCEMHUPHOUM OT-
3BIBUMBOCTBIO, MM/ BOZAKY, a
OOMKeH ObUI OBITh Tpe3BeHHU-
KOM,  KDUTHUKOBa/l  KOJUJIEr-
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nycaresei, a AO/MKeH ObUI OT
BOCXMIeHUSI UMHU TIOPBAaTh CBOU
PYKOIIMCH, U TaK Janee. A I1as-
HOe - OH IHUCaTe/lb CpeJHeHb-
kuii. OOpameH Takoro poja
TEeKCT BCerja K YuTaTeslo — HO-
CUTeJIIO CpelHEeU MOPaJIH.

Ho MoTuBBI Takoro MeMyapucTta
He Oyzem ympouars. KoHeuHo,
HeJIb3s 3a0bIBaTh O 3aBUCTH, KO-
Topylo E)XOB HaBepHsIKa HCITBI-
ThIBA/I K YeXoBy: ChIrpaso poib
TO, YTO OH ITBITAJICA Bciiesn 3a Ye-
XOBBIM TIOMACTh HE TO/NBKO B
«HoBoe BpeMsi», HO U c/ieloBaTh
32 HuUM ganee B «Pycckyro
MBIC/Ib», XOTSI B OOJIBIIYIO JTUTeE-
parypy ero ‘He B3suin'. Ho rnas-
HOe He B IMYHOM o0uze.
Bo-nepBriX, B 1909 r. ExxoB mo-
MBITA/ICSI MCIPABUTh CBOIO OBbI-
nywo omubKy. [IpoTuBopeuuns
MEXJYy [JBYMSI BBICTYIIEHUSMH
He CMYLIA/IM ero, OH Jja)ke He IOo-
TPYAWJICS OMNpaBAAThCS 3a my6-
JIMKALMIO 1904 roja. Temeps oH
ropg, coboi, TeM, YTO PUCKHYI
MOUTH MPOTHUB TOCHOACTBYIOLIEH
B 001iecTBe 1rbepasbHOM MOMH-
TUYEeCKOW CHUJIBI M BBICTYIIHUTH B
3alUTy ras3eTbl, B KOTOPOU CIIy-
XU

Jpyx6a CyBopuHa 1 Yexosa, co-
TPYAHUYECTBO TMOC/eJHero B
«HoBoM BpemeHun» Bcersa 3aHU-
Manu o0lecTBEHHOe BHUMAaHUE.
E.A. luHepuiTeiiH OTMETUII, YTO
He nipocTo YexoB ortouen ot Cy-
BOPUHA U raseThl, HO Ha CaMOM
Jejie pacxoXxZeHue U pasfpaxe-
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HHe 6bUTH B3auMHBIMU. O6 3TOM
CBUZIETENbCTBYIOT,  HAIpUMep,
or3piBbl CyBOpMHA Ha MpOM3Be-
neHust YexoBa, HalMCaHHbIE TTO-
cJie yxoga us rasetsl. Kpome To-
ro, ecnu CyBOpHH U He peulazncs
OTKPBITO BBIPA3WUTh HAKOMUBLIE-
ecsi pa3gpaKeHHWe TPU JKU3HU
YexoBa, TO O/imKaiilliee OKpyKe-
HUe, ObIBLIEe B Kypce BCeX MepHu-
MeTUM WX OTHOLIEHUU, XOPOLIO
3HaJI0, YTO OHHM OBUIK YXe He
CTO/Ib JIy4e3apHbI, KaK Mpexze
(Jdunepuureitn 1987). Tak, oTpu-
LaTenbHble peneH3uu B. bype-
HUHA, KOTOPBIA CBSI3BIBAJ TO,
YTO TA/JIAHT MUCATEJNs] He Pa3BH-
BaJICsI, C TMOSIBUBLIMMHUCS 3a TIO-
cneguue rogel y YexoBa crpem-
JIEHUSIMM IIMCaTh C ‘COMUIHO-
nubepanbHbIMU  TEHAEHIVSIMH
(bypenun 1895), compoBoXzganu
MPAKTHYeCKH BCe HOBbIE MPOM3-
BelleHUsT YexoBa, eCcTeCTBEHHO,
He 06e3 Begoma CyBopuna. Ho
Korga cMepTh YexoBa mposiBHIIA
OTPOMHYI0 YHUTATEIbCKYIO JIIO-
60Bb K HeMY, Tra3eTe MPUILIOCH
HANOMHUTb, KAaK MHOTO zaio Ye-
XOBY COTPYZHUYECTBO C HEM, U
3TUM ompaBnath cebs. [To yncmy
YEeXOBCKMX MaTepHaiioB TraseTa
3aHUMAJIA JIETOM 1904 TOZAA OIHO
13 TepBbIX MecT. /IBa GOMbIINX
HEKpOJIora ObIIM OMYO/IMKOBAHBI
y)Xe 3 UIO/Sl, 1 B OLHOM M3 HUX
rasera HAaNOMHHAjJa, 4YTO CO-
TpygHUYeCcTBO YexoBa HA4asmoch
15 ¢peBpass 1886 roga U UMEHHO
nocsie GOJIBIIOTO yCIexa B ra3ere

Autobiografes] - Number 6/2017

OH HayaJl NMevyaTaTbCsl B TOJCTHIX
YKypHaJsax.

O ToMm, uTOo B 1909 rogy Exos
IoMasa B TOH, CBUJETENbCTBYET
omo6penue ero CyBOpDHHBIM U
Bypenunbim. A. Amdureatpon
yauBisiicsi, moyemy ExxoBy Ob110
paspellleHO HameyaTaTb CBOU
WHCUHYallUU B JXypHaje, IpU-
Haiexamem ¢upme CyBOpHUHA,
MOCKONbKY OH Bepui, uyTo CyBo-
PHH COXPaHWII TI000BB K YexoBy
(Amdurearpos 1910). E. A. [u-
HepLUTeHH HalleJl apXUBHbIE Ma-
Tepuasbl - 3anuch EXXOBBIM
BcTpeun ¢ CyBopuHbsiM. [lomy-
4uB BOo3MyleHHOe nucbMo M. I1.
Yexosoii, CyBOpUH NpHUITIaCU K
ce6e ExxoBa: “Bripouem, oH Haxo-
OUT, YTO s dYepecyyp Ppe3Ko
Hamas Ha YexoBa, YTO 3TOro Je-
nare He ciepoBaso. Co MHOMO
CyBopuH ObI/T OYeHb TI00e3€eH, U
s [yMalo, YTO OH HUCKOJIEYKO Ha
MeHsl He cepauTcs 3a Yexosa. B
3TOM ciy4ae r-xa YexoBa MHe
CUJIBHO TIOMOIJIa CBOMM [ OHO-
com” ([Jlunepinreitn 1987: 136-
137). B muceme ExxoBa ot 22 ceH-
TOps1 1914 roja yutaem: ‘MHe
NpUeTcsi, ToBopsi 6oiee BCero o
CyBopuHe, KacaTbCs M JAPYTUX
auil, B T. 4. 1 AHT. YexoBa. Bor
COoBeTyeTe MHe BOCIIO/Ib30BaThCs
c/lyyaeM M, OTJaBas HCTHHe
npejrnoyTeHue Iepes, JTUYHBIM,
IMPUHECTU HeYTO BpPoJe MOKasiH-
HOro ImicajiMa. M3BHHAIOCH, 4
3TOrO CAe/naTh HUKAK He MOTY.
Ecu ObI s1 3TO COBepLINII, TTOJTY-
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yriock OBl KaK pas BHepegu
JIM4YHOe — B yuiep6 uctuHe.
Hamucan o YexoBy omHYy Tropsb-
kyto npasgy. Iloxoitnerii C. H.
[IlyGuHCKMIT HAXOAM/I MOIO Xa-
PaKTEepUCTUKY BIIOJIHE BEepHOY,
B. II. bypenun mnpucman MHe
60/bLIIOe TTHUCHBMO, T/le COBETyeT
JTa)ke U3JaTh MOIO CTaThio 0 Ye-
XOBe KaK CTaThlo, BecbMa IIpa-
BUJIBHO PHCYIOILYI0 JIMYHOCTD
YexoBa — 1 4es0BeKa, U ImycaTe-
nsa. Cam A. C. CyBopuH B KOHIe
KOHLIOB ToBOpwI: ‘He moHuMmato,
3a YTO Hamajau Torga Ha Exxosa!
Sl Ha AHSAX BTOPHUYHO HPOYUTAI
ero cratbio o Yexose. EcTb B Heit
O4eHb HEMHOTO 4YepTOoueK, KO-
TOpBIE CJIelOBajJi0 OBl BBIYEPK-
HyTb — 0 Kuunmnep, Hanpumep,
HaIlpacHO CKa3aHO, YTO OHa €B-
peiika. Ho crarbs wuHTepecHa.
3Haerte, s1 Obl, ecti ObI B3AyMa
nicaTh 0 YexoBe, HATOBOPWIT OBI
B JecATh pa3 Xyxe'. DTHU CJ0Ba
nepejaHbl MHe TeM JIMLIOM, KO-
My ObUIM CKasaHbl. Bmpouewm,
npoury Bac 66T B mokoe. Huye-
ro ‘crpamrHoro’ o YexoBe s He
ckaxy. Hamporus, Bo3gepxych
OT BCSIKMX KPUTHYECKUX BBIBO-
noB. YexoBy s Bcerga rotros OT-
JaTb JOJ/DKHOe, KaK O4YeHb Ta-
JIAHT/IMBOMY IMCaTesIo, HO BCe-
TaKM TIHCATeII0 BTOPOCTEIeH-
HoMy. HepmaBHO s rosopun o
HeM c A. C. CyBOpUHBIM, C KOTO-
PbIM O4YeHb JAaBHO He BHJesICS.
BcmomuHanu MBI mpouuioe,
BcioMHUIM U AHTOHa [laBno-
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BU4Ya. M, moBepbTe, BCIIOMHUIIU
no6psim ciioBom” (ExxoB 1914).

[IpssMm0 0GOCHOBBIBa/ CBOIO MO-
sunuo MHeHuem  (CyBopuHA
ExxoB B cBoeM MeMyapHOM
ouepke 1915 roga. OH npuBen
BOCTOP)KeHHbIe pacckasbl Yexo-
Ba o Cysopune (ExoB 1015: I,
18). JlecaTslii pasgen crenu-
a/IbHO TOCBSILIEH TOMy, 4TO Ye-
XOB ObI1 MHOTMM 00s3aH bype-
HUHY U ['puroposuuy, Ho CyBo-
pUHY — BCEM, TOTOMY YTO UMeEH-
HO OH OTbICKan YexoBa B MeI-
KOW TIpecce W CrmocoOCTBOBA
ero cjase: MO CBOMCTBY CBOeW
HATyphl [ejaTh MIOASIM T00po,
CyBopuH OT/aBal YexoBy
CTOJIBKO OTIOBCKOW JIaCKU U
JI00BU, YTO TOT JOJDKEH OBUI 10
rpo6OBOM [TOCKH 3TO LeHUTh U
nomuuTh (Exxos 1015: 11, 453). Ho
“OTKpOBEHHbIE W MPOHUKHYThIE
roppbKuM 4yBcTBOM yrpeku Cy-
BOpUHA pasgpaxamu AHT. IL
YexoBa”, “oH 1 ¢usnuUeCcKu OB
He31OpOoB” - B  pe3yjbTaTe
“o4yeHb >KaJb, YTO BC€ TaK BBI-
mto”. U xors “y A.C. CyBopuHa,
TOBOPSAT, ObUI IyPHOUM XapakTep.
Yro X, pazBe CyBOpUH He 4eo-
Bek” (ExoB 10915: II, 452-455,
463), oH HCcKpeHHO mO6uI Ye-
xoBa: “A. C. CyBopwH, y3HaB O
cMeptu YexoBa, 3TOTO IIBETKa,
NepecayKeHHOTO C ero TPsiibl He-
yMeIbIMU PYKaMH, — Hamucasn
TOPSITYYI0 CTAThIO, MOCBSILIEHHYIO
namMsaTu AHTOHa YexoBa. CtaThs
S5Ta u3BecTHa BceMm [..]. Bmo-
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cnencTeuy, yBugasmmch ¢ Cy-
BOPUHBIM U PACCKa3bIBasi €My O
BCTpeYe W TOXOPOHAX, 51 YCJIbI-
man ot Hero ¢pasy: ‘Mocksa
yMeeT LeHUTb Jjeid, u Yexos
CTOUT OOIIMX CJIe3 W COoXKaje-
Huli. bega B TOM, 4TO OH He TaK,
Kak Obl CjiefioBasio, pacrops-
OUJICSI TIPU YKU3HU U CBOUM Ja-
pOBaHHEM, U CBOUM 37,0POBbEM
(E>xxoB 1915: 111, 864).

B 1944 ropgy B XypHane «Ok-
TA0pb» OBUIM  ONMYOGJIMKOBAaHBI
nucbMa Yexosa k ExxoBy, compo-
BOXXZABLIMECSI KOMMEHTAPUSIMHU
I1. C. TlonoBa, onupaBiierocs Ha
yCTHbIe KOMMEHTapHU CaMOTro
E>xoBa. Coo06ujanock, 4To B 1914
roly MeMYyapuCT XOTe/ Iepens-
IaTh BOCIIOMUHAHUST OTAE/NTbHOU
KHUTOU M obpartuics K B. Bype-
HUHY C MPOChOO¥ HAMMCATh Mpe-
aucnosue. KHura He Bbilia, by-
PEeHUH TPeANC/IOBUs He HallH-
caJi, HO BOCIOMUHAHUS O00PUII
(IToroB 1944: 133-134).

Tak uto memudonorusmpymILe
MeMyaphbl, YaCTUYHO MOPOXKAEH-
HbIe JIUYHOHN 3aBHCTHIO, B TO JKe
BpeMsi OTBeYaloT Ha MoTpeod-
HOCTh TOW WM HWHOU oOlLie-
CTBEHHOM TIPYIIIbI, KOTOpasi He-
3pHMMO CTOHUT 3a CIIMHOM MeMmya-
pucTa ¥ TnojJep)XuBaer ero. B
OJWHOYKY BBICTYIIUTh IPOTUB
OONBIIMHCTBA MEMYapUCT BPsIJ
Ji1 OBl peluCs.

Eme oguH Bompoc — o JocToBep-
HOCTH MeMYapoOB.
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Memyaper H. M. ExoBa B coBeT-
CKHe TOABbl He TeperevyarbiBa-
JIUCh U ObLTM TPAKTHYECKU 3a-
ObITHI. B KpaiiHeM ciry4ae, 0 HUX
OT3BIBAIMCh METHKOM KaK O Ky-
pre3e. B 1990-2000-e, Korga
BO3HMK CIIPOC Ha CEHCAIWH, JTH-
TeparypoBeasl u Ouorpadsr B.
PeikeBuy (PeiakeBuy 1998), /.
Peiidung (Petidung 2011) u ap.
CTa/IM aKTUBHO K HHUM OO0Opa-
mwarbes (YepmeHckast 1995), mo-
saBunuch u nepenedarku (Cpegu
Be/TMKUX 2001). OTHOLIeHWE JTH-
TepaTypoBelOB Ko0/ebanmoch OT
COMHEHHUI K TIOTHOMY TMpUHS-
THIO TOT'O, 4TO coob61an Exxos.
E>XOB ObLI BIIOJIHE WCKPEHEH B
CBOEM TIOMBITKE paccKa3aTh o
YexoBe - HO UICKPEHHOCTb HaMe-
peHUiil He SIB/seTCSI CHHOHUMOM
nocToBepHoCTU. M B TO ke Bpe-
MsI BOMIPOC O AOCTOBEPHOCTH B
OAHHOM CjIy4ae He MOXKeT OBITh
pelleH OTHO3HAYHO.

E>xoB B cBoell cTaTrbe XOTesl Cle-
J1aTh “TIOCHJIBHYIO OILIEHKY JIH-
TepaTypHO#l JesATeNbHOCTH ‘TO-
KOMHOTO CHMIIaTUYHOTO THCaTe-
a8’ U CcoOOWMTh “Koe-KaKue
baKThl M3 €ro >XU3HHU, PUCYIO-
mue YexoBa Kak dYesoBeKa :
“ITpaBo, BCs IyMHXa MOZHSTA TIO
HeJlOpa3yMeHHUI0. 3amnoJo3pUau
- U JaXke JIOAA O4YeHb Osaropa-
3yMHbIe — pa3BeH4YHBaHbe Yexo-
Ba, Yero Ha CaMoM Jiejie BOBCe He
O6b110. Bcem MouM uwuTaTensm,
KOPPECIOHZEHTaM M KPUTHUKaM
sI 3asB/SAI0 ONHO: TPUCTYyMas K
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XapakTepucTtuke YexoBa, s1 Ke-
JIlaJl CKa3aTh O HEM IpPaBIUBOE
CJIOBO, B KOTOPOM HET HU JIeCTH,
HU HezoOpoenatenscTBa. [lo-
MYCKAalo, YTO Y MEHsI eCTh OLINO-
KH, HO M 9TO 3apaHee OBLIO OTO-
BOPEHO B MOeH cTaTbe. I mpocun
MeHsI TOMpPaBUTh, €CJIU YTO He
COBCEM BEpPHO, a MeHsI CTaJIU TO-
HOCHUTHh U pyraTb, OCOOEHHO Te,
KTO Jla)Ke He MPOYMTAl MO0 CTa-
TpI0. /la, TPpyZHO y Hac Temepb
rOBOPUTH TOPBKYI0 mpaBny. Ho
COBeCTh MOSI CITOKOMHA, U TOTOB
BCTPETUTh HOBBIe Hamajgku. Ha
OpaHb W TraJKue OTBEThI OTBe-
4aTh He Oyzy... [...] 3HaKoMbIe u3
[Terepbypra nucanu mue: Yrto-
OBl UATH Bpa3pe3 C OrPOMHBIM
OOJIBLIMHCTBOM, HAaZ0 WMETh
OONMBLUION  3amac  MYXXecCTBa.
CMmoTpuTe, BaM JOCTAaHETCS OT
sapeix 4exoBueB” . Kpome Toro,
YexoB cocTosii B Jarepe, TAe
MApTUMUHOCTh HMCK/IIOYaeT “BCS-
KyI0 HaJ@XAy Ha CIpaBeINBYIO
kputuky...” (E>XoB 19096: 596 u
607) OH nucasl, 94To ecau Obl OH
BBIYEPKHY/T TMOCTYNnKu YexoBa c
JleBUTaHOM WK C MOZENBIO IS
VMICKa)XeHHOTO TopTpeta B Apu-
adHe, To ObI OOMAHY/T YUTaATE/IeH
(E>xxoB 1909a: 508).

Kakyro mnpasany wumen B Buay
ExxoB? Memyapuct 3Han YexoBa
¢ 1880-x rT., KOorga pabota Hap
o601 MONIOAOTO TPOBUHIIMAIA,
TOJMIBKO MPUOBIBIIEr0 B MOCKBY
n3 Taranpora, enie TOJIBKO
Ha4YMHaMach: B YexoBe CHIIBHBI
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OBLIM 4YepThI, CBSI3aHHbIE C Me-
IIAHCKUM MUPOOLIYLIEHUEM, OH
O6biBam TpyO0 W pe3oK, To-
6a3apOBCKU CaMOYBepeH M dIa-
Ta)X€H, WHOTAA U HEBOCIHWTAH.
E)xoB, mHpo4yuTaBUIUN [AEeCATKU
BOCTOP)XeHHBIX MeMyapoB 00
odapoBaTenbHOM YexoBe, MmoMm-
HHJI ero WHbIM U mtucan: “Cobu-
past MaTtepuabl gis 6uorpadpuu
He3aypsiZHOTO Jesitensi, — Yexos
)Xe OBl [esTenb KPYIHBIA W
O/IeCTAIIMI, — BCAKHUM [TODKEH
OTAATH cebe OTYET: /ISl KOTO OH
NMUIIeT, AJs JAPy3eld YCOIuIero
oesTenss WIN JAJisS  LHAPOKOTO
Kpyra myOnuKu: Os Opy3ed u
POJHBIX THUINYTCSI TTAHETHUPUKH,
YTO OCOOEHHO K JIUILY [esiTe0
COMHUTE/NTbHOMY, a /JIisi Tpa-
BWJIBHOTO ITOHMMAHUSI BbBIJAIO-
IIerocsi mucartess, apTUCTA, XY-
OOXXHUKA U T.M. C/efyeT PUCO-
BaTh TOYHBIK ero moptpert. [lo-
MOeMy, HayaB MHCaTh OWoOTpa-
¢uro YexoBa, Hu oauH 6uorpad
He MMeeT IpaBa YTaUTh SIPKUE
baKTBl KU3HU ITOTO JIMTEPATO-
pa, xoTss Obl caMm Mo cebe WHOWM
¢dakT mokaspiBam YexoBa B He-
BBITOJTHOM OCBellleHHWH. Tak mo-
CTYIUII U 51, co6paB o YexoBe Bce
CBeT/IOe, yKpallamllee, HO TOY-
HO TaK J)Xe YIOMSIHYJT U O TOM,
4yTo He mpubaBasno YexoBy B
ero mocrouHcTBax. M s1 He 3710-
PafiCTBOBaJ, a CKOpbOesi, IpUBO-
O TpUMepbl TMaJeHUs ero Ta-
JIAHTA WM YKJIOHOB B CTOPOHY C
NPSIMOTO MYTH. JTOTO, KaXKeTcs,
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He TIOHSII HU OJWH KpPUTHK,
BCTYIIMBIIUM CO MHOH B IIOJIe-
muky” (ExxoB 19096: 597).

BHewHsisi rpy6ocTh B 0OLIEHUH
ObLIa CBOMICTBEHHA BCEMY MOJIO-
ZIOMY TIOKOJIEHUIO PAa3sHOYMHIIEB
1880-X rOmOB, 4Yallle BCEro MH-
TeJUIMTEHTOB B MEPBOM ITOKOJIe-
HUU. KcraTu, rpy6oBaTo-
dapcoBasi MaHepa TPOSIBUIAChH
Ja)ke B TOHe BOCIIOMMHAHHU U
OeIeTPUCTUYECKUX  TMPOU3Be-
nennn WM. lllernoBa, Mwuxauna
YexoBa M HEKOTOPBIX [PYrHUX:
MOJOOHBIA  THI  TMOBeJeHUs
OCTaJICSI AJIsi HUX TPUBBIYHBIM,
YexoB xe MpoBeJ1 OrpPOMHYIO pa-
60Ty Haz co6oit. O6 3THX YepTax
paHHero YexoBa He MNPUHATO
ObUT0 THCaTh B Memyapax (o
MepTBBIX OO XOpouo, b0
HUYEro), HO WHOTZA 3TH YepPThl
MOJIOZIOTO MM CATEJISI OTPAXKAIHCh
B pOMaHax, MPOTOTHUIIOM repoeB
KoTopbix 66T Yexos. B 1895 roay
[1. Bo6opbikuH Omy6G/IMKOBaM B
XypHane «BectHuk EBpomnbi»
poMmaH Xodok. B Hem ecTh repoii
- nucatenb Mansimes. HesaBu-
CUMOCTh €ro CY)XAeHUil 06 00-
IIeCTBEHHOM YXU3HU U JIIOJsX He
NpPOCTO YAWBHJIA, HO TMOTPsiCla
NPAaKTUYeCKH MJeaNbHOrO TJIaB-
HOro reposi. Mexay Humu 3sa-
esi pasroBop o6 oOiieM 3Ha-
komMoM: “Tonpko Begb OHHU
CJTMLIKOM Y)XKe HauBHO BEPYIOT B
CBOM MUCCHUHM. |...] I HUKOTO U He
BUHIO, rpad. DHTY3HAa3M — XO-
polasi UITyKa, TOJABKO HAaZO 4YO-
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pPTy TpsSMO B T/a3a CMOTPETh.
Bce MbI, CKOJIBKO HAaC HU €CTh —
JIUTEPATOPBI JIW, Yy4YeHble JiH,
3eMIUbl U, CTATUCTUKU JIU, IIe-
IATOTH JIW... HAC TOJIBKO TEPIIAT,
KaKk HeoOxogumoe 30! - He
6ospiie’. TaMaHLIEB OXHUJA OT
ManpiiieBa CMeIOCTU B3IIS0B,
HO He TOro TOHA M He TaKou
noaxaagku. [..] Manbimes 3a-
CcMesi/icst I0BOJIBHO A0OPOAYIIHO
M TIOKasaJ CBOM OoOJblINEe U
cBexxue 3y0bl. [...]'KTo cropur! -
MPOJ0/DKA/I BCEé B TOM )K€ TOHE
Mansmues. — Manblii OH AylueB-
HbIN; HO 3Haere, rpad, Takwue,
kak Mnbst EumoBuy - a ux ne-
JIBIA  JIETUOH, - [ MEeHs,
HampuMmep, Kak [st OejieTpu-
CTa — MeHee 3aHUMAaTe/IbHbI, YeM
TeMHBI1 HapoJ, KaKOro s BOH
3/1€Ch, B MOJIMTUBHBIX U TPUTOHAX
Cennoit orkanbiBaz. [...] 5 mcu-
XUI0 KXIOro M3 HUX 3HAK 10
TOIIHOTHI. 3HAK, YTO OH MHeE
OyzeT pacckasbiBaTh Mpo cebs;
3HAl0, KaKoe OH O cebe MHeHHe
MMeeT, KaKye KHIDKKU YUTall, BO
YTO BEPHUT, YE€ro XKIET, KOro
cuutaer Meccueii. 1 Bce mouTtu
Ha oauH mabaoH. Eme >xeHiy-
Hbl BBIJAIOTCS MOKypbe3Hee. A
MY>KYHMHBI JIJII MEHsI COBepIlleH-
HO BBIZOXJIMChb. TO 1H [ejo,

OJyIIEBHUJ/ICSI OH, W TJjla3a ero
KpacuBO OJIeECHY/IH, — TO JIU Jie-
JI0O, KOTJIa BCTPETUINBCSA C Ka-
KUM-HUOYZb MaxpOBbIM  Yep-
BOHHBIM BaJIeTOM, C OJIUCTa-
TenbHbIM Tpomenirum! TTpocTo
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o6benenbe! [..] Bor, xoropsrit
roJ, s YATAI0 MpO cebsi B HAIINX
YeCTHBIX, — OH MPOTSIHYJI CJIOBO,
- opraHax nevatu. M Bce ofHa u
Ta xe Kauurtens! Tocroguu Ma-
JIBIIIEB He TMOKa3bIBaeT HaM, Ka-
KOBBI €ro wupeanbl. [leyanbHO
BUJeTh, KaK B MOJIOJIOU reHepa-
Uy Oe/IeTPUCTOB BCE YXOIOUT
Ha KynbT popmsr ... M Tak parnee,
u Tak panee.. W Bce orTyero?
OTTOTO, YTO BBI HE XOTHUTE HU-
Yero MoJC/IAlUBaTh, HU WUHTEJI-
JIUTeHLIMU, HU HApO/ia, He XOTH-
Te MO3BOJIATH Ccebe MOILIOCTEH,
B BUJE TMOYYHUTENIbHbIX THUPAJ U
xankux cnoB”  (BoGopbpikuH
1897: 41, 43-45).

[Toromy MHOTOe M3 paccKa3aH-
HOro E>XOBBIM [1€MCTBUTENHHO
Morio O0biTh. Ho A. AmduTear-
POB Jal CBOM KOMMEHTAapUH K
HEKOTOPBIM YEeXOBCKUM CJIOBaM
VJIM TIOCTYTTKAM:

Onuson o bunubute, pac-
CKasaHHBIM T. EXXOBBIM,
HMCTOJIKOBaH MeMyapH-
CTOM, 33JABIIMMCS LeJIbI0
‘BO BCeM AypHOe BUJIETH , B
3/I00HOM CMBbICJ/Ie, KOTOPO-
ro He TO/MBKO ‘APYr Yexo-
Ba, HO U 4YeJIOBEK, XOTb
CKOJTBKO-HUOYAH ero
3HaBIIMI, HUKOrga OBbl
5TOMY OT3bIBY He MPUZAJ.
I'-n1 ExxoB nuwer: ‘Ero (Ye-
XOBa) [JpyT, MOKONHBINA B.
B. Bunn6uH, paccka3siBai:
‘Bcrpetnn s YexoBa. He-
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y3HaBaeM. CKa3as MHe: Bbl
ObI BBIC/IA/IM MHE CBOH BO-
JIEeBU/IH, 51 TI0eAy CKOpPO K
YepHomy Mopr, Oymy wux
YUTaTh, MPOYTY OAUH — W
3a OOpT, MPOYTYy APYrou -
Tyga oJke..’ OTO O4YeHb
ockop6uio bubunmua, Ho,
KaK YeI0BeK BOCITUTAHHBIM
Y BeXXJTUBBIN, OH U BUAY He
IOKasaj, YTO OOMIKeH CTa-
pPbIM pUsiTeEM o
Ockonkam. Ilo-moemy, TyT
€CTh TOJBKO OJHA Heco-
MHeHHas npasza: yto B. B.
bunubun ObLT JeHACTBU-
TEJIbHO YeJI0BEeK HeOoObI-
YalfHO BOCIWTAaHHBIM U
BexxuBbIii. Ho, kpome TO-
ro, OH OBUI YeJI0BeK C
OOJIBIIUM caMoI00ueM, U
He B3JOPHbIM, He KPHUKIJIU-
BbIM, a HACTOSIIIUM
IDKEeHTIbMEHCKUM. Tak
4yTO, eciv 6bI YexoB ckasa
eMy  BbIlllelpUBeJeHHbIe
HacMelliuBbie ¢pasbl  C
1[eJIbI0 OCKOPOUTH, TO, TMO-
jaraio, I. EyXoB ano0sl OoT
B. B. bunmmb6una Ha TO He
ycasixan 6e1. Ho 1. ExxoBy
MPOCTO YrOAHO HCTOJIKO-
BBIBAaTh B CKBEPHOM [IJisl
YexoBa cMmbicie OOBIKHO-
BeHHEHIINU  ToBapulle-
CKMU PasroBop B TOM
YCJIOBHO-MPOHHUY€ECKOM

TOHEe, KOTOPBIM ObUT 00-
MM B MOJIOJBIX JHUTEpa-
TYPHBIX KOMITAHUSX 80-X U
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Hayajia 9o-X rofloB M OTTO-
JIOCKOB KOTOPOTO KaXKJbIN
W3 HAC MOXET HAWTU U B
CBOUX BOCIOMHHAHHSX O
YexoBe, 1 B COXpaHUBIIUX-
Cs1 ero MHChMax — CKOJIBKO
yroguo. Ho HuKomy u3 Hac
YU B TOJIOBY HE MPUXOIHIIO
HHU BOOOpakarTsh, 6yaro Ye-
XOB HaC TeM OO¥KaeT, HU
CYMUTaTh 3a TO YexoBa 3710-
neem cBouM. Kak ayka-
JIOCh, TaK U OTKJIUKAIOCh.
YexoB moacmMeuBancsa U
JpasHuicsi, U Hag Yexo-
BBIM TOJCMEUBAIMCh U
JpasHuIuch. Jla U caM OH
OB MacTep TPYHUTHh Haf
co6010 Y TPOU3BEIeHUSAMU
CBOUMH U JOXOJUJ B 3TOM
CaMOOCMESTHUM WHOTJA 0
TOTO, YTO MOKJIOHHUKOB, U
B 0COOEHHOCTU TOKJIOH-
HUII, ero0 BeCcbMa KOpOOH-
JIO, @ WHBIX U TOYTHU [0
cie3 pasgpaxano. B To
BpeMsi ellle He ObIIO BIH-
JEeMHU JINTEPAaTypHOU Ma-
HUU BeWYHs], U UYeNOBeK,
HAIMCaB [JI0KMUHY paccKa-
30B MJIM JlecsiTKA JBa CTU-
XOTBOPEHUI, He CIIeIINI
BOOOpaXKaTh cebst BEJTUKUM
TBOPLIOM, €C/Id He CaMUM
60oroM, a mMHMCaHWE CBOe -
60>KeCTBEHHBIM TauH-
ctBoM [...] Tlpu Takom aB-
TOCKeNTHUIIU3Me, TaK CKa-
3aTh, OOTeMHBIN TOH B3a-
MMHOU n0OpOAYIIHOM
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HACMELUTUBOCTH, ecre-
CTBEHHO, CTAHOBUJICS TOC-
MOJCTBYIOIIMM, U HHKTO
HUKOTZA He JyMal UM
0OWKaThCsl, HU TNPUHH-
MaTh €ro BCepbe3, KpoMme
IOBYX-TpeX ‘IyTHUKOB, HO-
CHUBIIMX ce0s OT MJIaZIOCTH,
KO COCYABI C [JparoueH-
HOIO BJIarolo, KOTOPYIo, aXx,
He pacruieckars Osl. [...] Jla
ec/u Jaxe U cepbe3Ho Ye-
XOB CKaszan bwuanbuny
pe3Koe CJIOBO CBOE, TO OH
OBLI U TIPaB, U BIIPaBe CKa-
3aTb. B.B. Bunubun Obin
YeJI0OB€K  TaJIAHT/IUBBIM.
[...] Ho Bunu6una nmorsHy-
JIO K aBTOPCTBY [JIsI CLIeHBI
- M Ha camylo yOuiicTBeH-
HYIO /I Ta/JIaHTa OTPAC/b
ee: B BogeBu/Ib. Hamek oH
BOJEBUIeH OeCcurcaeHHOoe
KOJIMYECTBO, U OOJIBIINH-
CTBO WX HMEJI0 YCIex Yy
nyG/IMKH, HO B IUTEPAType
He OCTaJIci HU OfuH. |...]
Yero xe, B caMoM jieste, 3a-
CTY)KHUBAaeT KaKOU-HUOYIb
“‘LlutBapHbIii  pebeHOK’,
KaK He ObITh OPOLIEHHBIM
3a OOpPT MO MPOYTEHUU?
BomeBuIbHBIX HAaYMHAHUU
cBoux bunnbuH cam KOH-
¢ysuncs. [...] Tak 4uTO B
¢dpasax YexoBa, KOTOpBIE T.
E>xoB mbITaercsi u300pa-
3UTh KAaKHM-TO HaJIM€H-
HBIM TeHepaNbCKUM 3J10-
MbIXaTe/bCTBOM, He 3By4a-
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JI0O PELIUTeNbHO HUYEro,
KpOMe APYXXeCKOoro, TOBa-
PHILECKOTO npemymnpe-
XIeHus:: Opocun Obl ThI,
MHW/IBIM 4YeJslIOBeK, 3aHU-
MaTbhCsT TIYIIOCTSIMU, — HH-
Yero XOopollero u3 Toro He
oynet” (Amdurearpos

1909).

MHoroe B BocrioMruHaHuUsix Exxo-
Ba MMeeT OTHOIIeHUe K [JdeM-
crBUTenbHOCTU. Tak, ExXoB ro-
BOPUT O TPyOOCTH U PE3KOCTH
Mosnoznoro YexoBa, ero Hempa-
BUJIBHOM 00pa3e XU3HH, UCTIOP-
THUBIIEM 370POBbe, — B OTOM
MPU3HABAJICSI MU CaM IIHCaTeslb,
OTTOJIOCKM HAaXOIUM B €rO IMHCh-
Max: “MI3maHue cTtoUT 200 pYoO.
[lpomagyr 3T pmeHBIU — T1UIe-
BaTh... Ha MpOmMMBKYy M amypsl
MPOCAKUBAIU OOJIbIIE, OTYEro
)Xe He IIPOCAAWTh Ha JUTepa-
TypHOe yzoBonbcTBHe?” (YexoB
1974: mi-12). ExxoB ¢ Bo3MmyIIe-
HHMEM pacckasaa o ToM, 4yTo Ye-
xoB mpasBun camoro (!) JI. Ton-
CTOTO — HW3BeCTHa CTHUJIUCTHYe-
CKasi TpaBKa YeXxoBbIM pacckasa
B. Koponenko.

M BoT Korma mosiofoii rpyboBa-
Thili YexoB 1880-x romoB cTan
KyMHPOM OOLIeCcTBa, OH HEe CMOT
5TOTO TPUHATh. E)XOB ObIIT He
MAaCKBUJISHTOM - OH OBUI HC-
KPEeHHHUM 3aILUTHUKOM TOTO, YTO
CYMTaJ MPABAOU CO cBoel dpapu-
CefCKOM TOYKM 3peHust (Henb3s
npaBUTh TONICTOTO, HATIPUMeED), B
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CUIy TIOCTAaBJIE€HHBIX 33/a4 U
JIMYHOW OTPAaHUYEHHOCTU BUJEN
CUTYalMI0 WMEHHO TaK, W WH-
TepIpeTalnus MeMyapucTa Jena-
eT ‘GaKT HenpaBaoOU.

BypHasi moneMuKa 1O TIOBOAY
BOCIIOMMHAHUI BBISIBU/IA TOKa-
3aTe/IbHble B OTHOLIEHUU OOlle-
CTBa K TAKOrO THUIIA MeMyapam
MOMEHTHI.

YacTe KpUTUKOB OOBSICHUIA TTO-
sunuilo EyxoBa 3aBucThiO. B.
KpaHnuxdenpa nucan, 4ToO OTHO-
meHue ExxoBa k YexoBy Harmo-
MHHaeT oTHoueHue (Canbepu K
Mouapry: “Jd HaxoXy HX BbI-
CTYIJIEHUSI 3aKOHOMEPHBIMU U
HOPMQJIBHBIMM U JIa)K€ HAXOXY,
yTo 0e3 HHUX MPOC/IaBleHHe
vMeHu YexoBa ObLIO OB HEMOJI-
HbIM. Kak y Bcsikoro mpegmera,
OCBeIlaeMOTO  COJIHIIEM, €eCTh
TeHb, TaK Y KOKAOU HACTOsALLEH,
3aCTy)KeHHOU M3BECTHOCTH
HeIpeMeHHO eCTh 3aBUCTHUK.
[...] Ho ExxoB - TunuuHbli 3a-
BUCTHHUK CaMOTO HHU3MEHHOTO
momwnba. [..] Cxoabko MHe
MOMHHUTCS, YexoB, HUKOTZA He
3a0bIBaBIIMI  CTapbIX CBsI3eH,
oTHOCcUJICS K EXXOBY ¢ 0GBI4HO#M
TEIJIOTOM W Ja)Ke YTO-TO IS
Hero yCTpauBaJl, TaK YTO K 3aBH-
CTHU TYT ellle TPUCOeSUHUIIACH U
He6/1aroapHoOCTh” (Kpa-
Huxdenpn 1910: 125 BT. mar.). ‘K
TJTYTIOCTA MBI OTHECEMCSI C TIpe-
HeOpeXXeHHeM, a K 3aBUCTU C
omepsenuiem’ (ITorameHko 1910),
- cyutan Y. [ToraneHko.
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Psi, KpUTHKOB CBsI3a/l MeMyapbl
¢ «HoBsiM Bpemenem». I1. Caky-
auH orMmedasn: ‘O6 OJHOM TO/b-
KO He IOTaZIbIBAeTCsI Halll KPUTHK
¥ MEMYApHCT, YTO MOXXHO ObLIO
3HATh Ye/I0BeKa U B TO K& BpeMs
COBEPIIEHHO He TOHWMATh €ero
BHYTpeHHeM xusHH [...] ‘Cpipoit
Marepuan T. ExxoBa To u meno
CpbIBaeTcsi Ha pas3objadeHus, a
€ro ‘XapaKTepUCTHUKA - Ha TJIOC-
KOe Cy)XJIeHUe O YeloBeKe, KOTO-
poro OH eZBa CyMeN MOHSTH C
OIHOW BHEIIHEH CTOPOHBI . DTy
OTPAaHUYEHHOCTh Mo3unuu Exxo-
Ba CakyIMH NpsIMO CBSI3BIBAaeT C
OONTUM  COTPYLHUYECTBOM B
«HoBom Bpemenun» (Caxyruo
1909). “T-u TII. Cakynun pac-
MPaBJAsIeTCs CO MHOM U C UCTH-
HOUW C TO/MHO¥W OecLepeMOHHO-
cTeio”, - Bo3Mmywancsa Exxos,
0COGEHHO BO3MYTHJI €ro MpueM
rmepeckasa CBOMMM CJIOBaMH: ‘U
Mo/ly4aeTcss  He4dyTo  rpyboe,
Hejsienoe. Yurarenu BBeJIeHbI B
3a01y)XzeHre, © MHOTHE MOTYT
MOJyMaTh, YTO 3TO s TaK IJIOXO U
TJIOCKO HaroBopw mpo Yexosa”
— a 9To Ha camoM gene CaKynuH,
nuTeparop OegHBIM U HEYKIIIO-
KUM, MNHUIIYLUA ByJIbIapHbIM
sa3pikOM: “BoT x0oTh 3Ta pasa,
O6yaTo Obl MHOIO HaIlMCaHHAas
npo Yexoma: ‘3axBajieHHBIN U
CaMOOOOJIBIEHHBIH OesIeTPUCT
3axoTen ObITh HapaBHe c Toi-
CTBIM, HO TaK Y He BBIIJIO U3 He-
ro He TonbKOo ToscTOrOo, HO W
Typrenesa, u [oH4apoBa, u gaxe
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JleckoBa. TananTa He xBatuio’. C
TAaKOM XJIECTKOCTBIO HE COBCeM
xopoutero ToHa . CakynuH
Hanycaja BCIO CBOIO CTAaThIO, HO
HU B YeM MeHs1 He ompoBepr . A
HaMmeK Ha «HoBoe Bpemsi» BOOOG-
me ObUI Ha3BaH HEONPSTHOH
BBIXOAKOM : “YecTHOE C/IOBO, OT
corpygHuka «Pycckux Bemomo-
cTeli» s OKZAN TIPUEMOB He-
CKOJIBKO OyaropopHee! mycTh JKe
YUTATENU OLEHAT MO JTOCTOWH-
CTBy Y/IOBKM TPOTPECCUBHOTO
COTPYAHHUKA MPOrPECCUBHOM Ta-
3eThl...” (Exx0B 190906: 601).

A. W3maiinoB BbIpa3un obiee
MHeHHWe, TPU3BaB MyO/JMKY 3a-
KpbIBaTh I/Ia3a HA HEAOCTATKH
Be/IUKUX mogei. Kputuk He co-
MHeBAJICSI B MPaBAUBOCTU Exo-
Ba, 00Jj1ee TOro, OH CYUTAJI, YTO “B
BOCITOMHMHAHMUAX T. EyXxoBa Hude-
ro HeT, 4To ObUIO OBI Heyg00-
HbIM, HENPUJIIMYHBIM B JIUTEpa-
TYPHOM CMBbIC/I€: HU 3a/Ie3aHUS B
JIMYHYIO CeMeUHYIo XXHU3Hb Yexo-
Ba, HU TMPHU JKU3HU BCEX €My
O6/IM3KMX HeyJOOHBIX pa3zobiave-
HUI, HU OCKOPOUTETbHOTO TOHA.
Bce - B Tmpegenax CTpoOro-
JIUTEPATypPHOU CTaTbU, C HEOZ-
HOKDATHBIMHU  3asIBJIEHUSIMH O
CUMIIaTUYHOCTH 00I1Iero o6anKa
YexoBa, 06 aBTOPCKUX [TOOPBIX
YyBCTBaX K HeMy. MOXeT ObITb,
COBCEM HEMHOIrO HYXXHO ObLIO
OBl BBIYEPKHYTH, UTOOBI CTAThs
COOTBETCTBOBAaJIa CBOEMY IOJ3a-
rosoBKy ‘OmBIT XapaKTepUCTH-
ku'[...]”. Ou mpwussBan: “IToma-
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IUTe Hac C Baled ‘BpICIIEH
CIIPaBeAIMBOCTBIO U  OCTAaBbTE
HaM ‘BO3BBINIAIONIMK OOMaH'!
[Tyctp 06pa3, KOTOPBIA MBI CO-
3[,a/1Y MO MpousBeseHUsIM Yexo-
Ba U 1o pacckaszaMm o HeM Kopo-

nenky, lopsekoro, KymnpuHa,
Cepreenku, TuxoHoBa, - He-
CKOMbKO wupaeanusupoBaH! Ho

OCTaBbT€ HAM DTOT KPACHUBBIU
00pa3 HeOMpavyeHHbIM B YKOP M
yTelleHWe Halllel Cepou IMOCThI-
ol oObiBarenbuwuHbl..” (M3-
MaiioB 19003, HN3maiinos
19090). ExxoB cmpaBegivBo 1mo-
CMesiICSI: BO MMSI Te3UCa ThMBI
HU3KUX UCTUH HaM IOPOXKe HaM
BO3BBIIIAOUIUHA 00MaH  KPUTHUK
npusbiBaeTr 3a0biTh, uTO Lllekc-
NUp Kpaa Aau4db, Bonprep nmen
BCcTaBHble 3yObl, a nopz bskoH
O6pas B3SITKW, U BepUTh, uTO [1u-
darop cibiiian rapMoHuio cdep,
MaromeT OecefoBas C aHTe/IaMHU,
a bBearpuue O6buTa CcBepxbecTe-
CTBEHHO XOpolia: “..sI CTapascs
ObITh OOBEKTHBHBIM, Oecrpu-
CTpAacTHBIM. Sl prcoBam He Kapu-
KaTypy, a MOpTpeT mucarens |...]
leno, BmpoyeM, BOT B YeM: s U T.
WM3maiiioB  coBeplieHHO TIO-
pa3HoMy cMOTpUM Ha Yexosa.
OH BUIUT B HEM NEPBOKJIACCHO-
rO PYCCKOTO THCATeNsT U CTaBUT
ero uMs pPSAJOM C HMeHaMH
Illexkcniupa, baripona, IlymkuHa.
S YexoBa ¢ TaKUMHU reHUSIMU He
COTIOCTABJ/II0 U HA3bIBAIO MHCATe-
JleM CpeJHHM, OTHAaCTHU TMOoApa-
»katenbHbIM. Ho B cBOei1 cTaTbe s
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OTHIOZIb He yIoLoOsiiCcs ‘TOIe,
YKQJTHO YMTalollel 3allMCKH O Be-
JIMKUX JIIOASIX, YTOOBI BUIETH MX
YHIDKeHUe , — XpaHu MeHst bor ot
aroro! Ho BOT korga 4yTh He B
XpeCcTOMaTHUI0 Hadajad BBOJUTH,
KaK mpaBuio, 4yto YexoB - ‘Be-
JIAKUU TIMCaTe/Ib 3eMJIM PycC-
CKOW’, 4TO OH ‘Bbille TypreHeBa’
u ‘paBen Tonctomy, ma erie,
BI00OABOK, eBa M He XPHUCTOC
10 MPEeKPACHOAYIIUIO, s MO3BO-
nun cebe MPOTECTOBAaTh U MPO-
6oBasl OIpeie/IUTh HCTUHHBIE
pasMepsl TaJlAHTA U [IeSTebHO-
cru YexoBa; s XOTen maTh He-
CKOJTbKO BEPHBIX M XapAaKTEePHBIX
YepTOYeK, U3 KOTOPBIX PUCYETCS
JIMYHOCTh IHCATeNsi, U CIejal
3TO YeCTHO, He TalKOM, He HaJie-
Basi MaCKM mnceBmoHuMMa. Ho Bor
BBICTYINAeT JeJIWKaTHbIKU I. K3-
MalJIOB YU 30BeT MOM (aKThl
‘HU3KUMU ucTUHaMu'. Yrto ke
Io/DKeH 00o3Havarh y T. M3maii-
JIOBAa ‘BO3BBINIAIONIUK OOMaH ?
BeposiTHO, TO, KOTHA OUOTpad He
TOBKO ‘HEMHOTO  BBbIYEPKHET
TEMHBIX C/Ty4aeB M3 JXU3HU 3HA-
MEHHUTOCTH, HO JaXKe MpeyBelu-
YUT ero COMUAHbIe noOpozeTe-
mu?” (ExxoB 19090: 597-599).

Bce 3Ti aBTOpBI paccMaTpuBaIu
BOCIIOMMHaHUs E)xoBa mpexze
BCEro C ITHUYECKON TOYKHU 3pe-
Husi. Ho ExxoB Owi1 mo-cBoemy
MpaB, UPOHUYECKH BBICMEUBas
STU OT3BIBBI M OTMedYas He-
YCTORYUBOCTh TP/ JI0KEHHOTO
3TUYECKOTO KPUTEPHUS B OLleHKe
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MeMyapoB: 1 Hero YexoB He
ObLJI BeJIMKUM 4YeJI0BEKOM, COOT-
BETCTBEHHO, OH He O0s3aH cjie-
IOBaTh B BOCIOMUHAHUSX O HEM
MOpPA/IbHbIM OTPAHUYEHUSIM.
Bocnomunanusa ExoBa A. Awm-
¢utearpoB ormpaBun M. [ops-
komy Ha Kanpu. ToT oTkinknyn-
Cs1  KpaliHe  5MOLIMOHAJ/IbHO:
“E>xoBa mosyywun [...| MHorga Best
Poccuss  kaxeTcsi  MOKPBITOM
NpBILIAMU ¥ HapbiBamMH [..] a B
TOJICTOM KO)Xe ee BCe IIapaxaroT-
Cs1 CepeHbKHe TMapasuTUKU |...]
TBOpst siAbl THUAble” (Topbkuii
1988: 194). A. AMduTtearpoB pac-
CYUTHIBAJ, YTO [OpPHKUI Hamu-
mer o0 3TOM K HOOWIEHHBIM
OHSIM STHBApsi 1910 TOZa, HO TOT
OTPAHUYHUJICS DTUMHU CIOBAaMH O
npbimax. B 1913 - 14 roaer A. Jla-
3apeB-I'py3uHCKUII,  HAYMHaB-
muii ¢ ExoBeim B Ockoskax,
Ha4yasi paboTaTh Haj, BOCIIOMHU-
HAHUSIMH, KOTOPbIE TO/DKHBI ObI-
JIU OTMPOBEpPrHyTh (PaKThl U Me-
myapsl ExxoBa B memom. Pa6ora
ObLIa 3aKOHYEHA JIUILIb B 1920-€
rofsl U PaKTOM JTUTEPATYPHO-
KPUTHYECKOH JXU3HHU 1910-X TO-
noB He crama (J/lazapes-
['py3uHCcKuii 1986).

Bompoc o joctoBepHOCTH MeMy-
apOB He CTa/l aKTyaJbHBIM [Jisl
MOJIEMUKH 1909-1910 TO0B. Jla u
MO3UIMST MEMYapHCTa, B HHUX
BbICKa3aHHasi, He OblJla HOBOIA:
E>XOB mpocCTO AOBENn OO0 /loruve-
CKOTO0 KOHI]A LIMPOKO OOCYyXK-
nasuivecss uaen o ‘Tpex Yexo-
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BbIX, 00 OOBIKHOBEHHOCTH WU
Ia)Ke MeIOYHOCTHU €ro HaTyphI,
0 6eccMBICJIEHHOCTU €T0 JpaMa-
TUYECKUX TPOU3BEJeHUN U T.II.
IIpakTryecku TO Xe camoe, 4YTO
Hanucan ExxoB, Bbickazanu pa-
Hee KPUTHKH, MEMYapHUCThI Ca-
MbIX pa3HbIX Hampasaenuit (H.
MuxarnoBckuii, M. ScuHckui,
B. Bypenun). [Touemy >xe Torza
ny6iukauus E)xoBa BbI3Baza
B3pbIB HerogoBaHus? [lsare ner,
IpoIIeJUINX I0C/Ie CMEPTH ITH-
caTtessi, ObUTM rofiaMu ObICTPO
npeanusanmn  Yexosa: “Mue
OBLJIO TOLUIHO OT TOM CyCa/JIbHOM
OJEXAbI, B KOTOPYIO HAapSAWIA
YexoBa ero upesMepHble IMO-
KIOHHUKM (r. V3maiiioB 30Ber
TaKUX TOCIOJ ‘0e3BKyCHUKAMU ),
1 s CBOEH CTaTbel NMPOTEeCTOBAJ
IpPOTUB ‘3acaxapuBaHust (BbIpa-
YXeHHUe Taroke I. Msmaiinosa) Ye-
XOBa, MPOTHB TMOUIJIOCTH TOHA
BOCIIOMHUHATe/Nel, a IJIaBHOe -—
Yero He YBUJA/I HU OAUH KPUTHK
— MPOTHUB OCKOPOJIEHUSI U YHH-
YKEHUSI CBET/ION TaMSITU BEJTUKUX
nycaresnei [...| mepes KOTOpbIMU
YexoB - OBUIMHKA, O3apeHHast
3TUMU MOTYYUMHU U XXUBUTEb-
HbIMU JydamMu. OcKopO/Issich Ha
MOI0 cTaThio 32 YexoBa, rocmozga
YKYPHAJIMCTBI JIy4ile OBl OCKOP-
OMINCh 3a KJIACCUKOB PYCCKOM
nutepatypsl...” (ExxoB 19096:
597-599).

B nocmepTHOIl nuTepaTypHOU
cyAbOe MOYTH KaXKAOTro IMHcaTe-
JI1 BCerja eCcTh HHUCIPOBepTa-
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Tesb, O0JIee WIU MeHee YCIIeIIHO
NPUBJIEKIINM BHHMMAHHE K CBO-
MM BBINIQJaM. DTO TepOUYeCKHe
60pupl ¢ MUPOM O BETUKOM ITH-
catene N. I B ciay4dae ¢ Yexo-
BBIM HIea/TU3alUsi ero MOpoguIa
6opiia 3a ero ‘YUeCcTHbIM OOMHK .
Takoit Iepakn, cuuTaroummii, 4To
OH pasrpebaerT ‘aBrHeBBl KO-
HIOLIHW , BBIABUTAETCSI HA JTUTE-
PaTypHYIO apeHy, KOrja IOCTHU-
raert cBoero amnorest Mu¢p o muca-
Tejle — MOSIBUCh 3TH CTaTbU WU
KHUTU paHblie (korga mud emre
He CJIOKWJICSI) WM TOo3xe (KO-
rJja XpeCcTOMAaTHUUHBIA TJsSHeL,
y)K€ OKOHYAaTe/nbHO MPHUJINIM),
OHU TNPOHIYT WIM He3aMeueH-
HBIMHM, WIA K HHUM OTHECYTCS
KaK K Kypbe3y. B aTom mponecce
WJean3aly  THUCATeNnsl ecTh
MOMEHT, KOTJa HUCIIpOBepra-
Te/b YyBCTBYET, YTO Y HErO IMO-

bubauorpadus
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sIBUJIaCh JeNCTBUTe/bHAsI BO3-
MOXXHOCTbH IIOBJIMATH Ha OO0Ie-

CTBEHHOE€ MHEHHE - dYallle OH
omurbaeTrcs M Jake JOCTHUTAeT
MPOTUBOIOJIOXHOTO: TaKue

nyO/IMKALUY CIUIAYHUBAIOT CHJIBI
MudoTBOpIEB B 60phbe C ompe-
OeMUBLIMMCSL OMIMOHEeHTOM. Ta-
KOT'0 POJIa MeMyaphbl eCTh B KOM-
IJIEKCEe BOCIIOMMHAHUU O MHO-
TUX TMHCATeNsIX U CO3JaHbl OHU
MO0 OJHOM U TOM >Ke cXxeme B CO-
OTBETCTBUU C 3aJayeil UX aBTO-
POB: TIOMBITAaTBCS MTPOTUBOCTO-
SITh WJeaNnu3alUu THUCATeNsT B
ny6ivuke. Ho cama mo ceGe He-
1JioxXast 3a/java 4acTo pellaeTcst
He IyTeM YC/JIOXHeHUs oOpasa
nycaresisi, a MyTeM €ro CHIDKe-
HUS Y YIIPOILeHUS.
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CBetsiana MaciauHckas

‘MHuMbIe O0uorpadpuu’ COBETCKHX JeTCKUX IHcaTe-

e

‘Imaginary biographies’ of Soviet Children’s Writers

This article focuses on the process of establishing the genre of the biography of
Soviet children’s writer from the official autobiographies of the 1930s to the bi-
ographical essays of the 1950s-1970s based on the study of auto/biographical
texts targeted to a specific circle of experts, i.e. critics, editors and pedagogues.
The article aims also to identify the functions of the auto/biographical narra-
tives of children’s writers in the Soviet literary system of the period 1930-1970.

Hctopus 6uorpaduyueckoro
MHUChbMa O JAETCKUX THCATENSIX —
3TO wucTOpusi (POpMHUPOBaHUSA
CaMoro ITIOHATHS “ITeTCKUH IHh-
catenp’. OHO TOSIBUJIOCH B TO-
cnegHeld yerBeptu XIX Beka u
ZI0JITOe BpeMsi KPUTHUKU U Tefia-
roru paboTtanud Haj TeM, YTOOBI
OTZENMUTH AeTCKUX MHCcaTeNei OT
B3poC/ibiX. B mombITKax cdop-
MHUPOBATh HOBOTO Yy4YaCTHHKA
JINTEPATYyPHOTO TpOLiecca 3KC-
MepThl [IETCKOTO YTEeHUs TMpe-
Jlarajid MPOMEXYTOYHbIe CTaTy-
ChbI: “B3POC/IBIH, HO THIIET U JJIs
neteit”, “B3pOCI/IbIi, HO YHUTAIOT
U getn’, “cOOCTBEHHO AETCKUU
nuvcaTtenp W mp. B cuny psaga
npuyrH (pasBUTHE KHIDKHOTO
PBIHKA, TMOSIBJIEHHE MacCOBOTO
OeTCKOTO YHWTaTessl, UAEeOOTH-
YeCKUU 3aKas) B MmepBbie [Ba jie-
catuetrs: XX BeKa LeX AeTCKUX
nucaTtesniell CyLIeCTBEHHO pac-
LI PUJICS. KonyecTBeHHBIM
POCT MucaTeneu, aApecyrlnx
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CBOM IIPOM3BeJEHHUsl  JeTsM,
MpHUBe K TOMY, YTO B 1920-€ TO-
I bl HA4asio CK/IaJbIBaThCSI UX aB-
TOPCKOEe M TIPYNIIOBOE CaMOCO-
3HaHMe, a BCjIeJ 3a HUM U HeoO-
XOIUMOCTh 00/1e4b B HappaTHUB
YKU3HEHHBIN U TBOPYECKUU MYThb
JIUTepaTopa, MUUIYLIEeTro AJs Je-
Ter. JTa HeoOXOIHUMOCTH ObLIa
CBsI3aHA U C ellle OZHUM (aKTo-
pOM — B 1910-1920-€ TOJbI B 00-
[IeCTBEHHOM CO3HAaHHUH Jes-
TeJTPHOCTh Ha TIOYBe [eTCKOH
JINTEPATYpPbl pPeUINTeNbHO Tepe-
OCMBIC/IMBaeTCsi: U3 BTOPOCTe-
IMeHHOW OHa IepexojUT B pas-
P, d3CTeTUYeCKU 3Ha4yuMou. B
TAaKUX C/Iy4asiX, C/Iy4asix BBIJIBU-
YXeHH!sI HOBOTO THIIA IHCATes,
MPOMCXOJUT CO3JaHHEe Pa3IUY-
HbIX OHoOrpadpuvecKux permnpe-
3eHTallMii 3TOTO0 HOBOTO THIA
nuteparopa ([y6uH 2001).

K Hawany 1930-x romoB coBeTt-
cKue neTcKue nycaTesy,
OKpeInHyB M HaKOMHUB MopTdesb
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ONMyO/JIMKOBAaHHBIX  IIpOU3Beje-
HUN [ geTeid B MPOQUIBHBIX
JOeTCKUX W3/aTeIbCTBAX, IOYHU-
CTUB CBOH Psgbl OT ‘OBIBIIKX ,
OKa3a/INCh TOTOBBI K TOMY, YTO-
Obl TIpeTEeHAOBAaThH Ha OwWoTrpa-
¢UI0 BO BCeX ee YKaHPOBBIX pas-
HOBHUHOCTSIX, HAYMHAsI C aBTO-
6vorpadui M TNPKU3HEHHOTO
6uorpadruecKkoro oyepka M 3a-
KaHYHMBast oduLMaTbHBIM
HEKpOJIOTOM B NepPUOAUYEeCKOHU
neyatu. Ckazasoce M ocoboe
otHomenne M. Toppkoro K
Mapiiraky, K ero pa6ore 1o mnpu-
BJIEYEHHUIO aBTOPOB B [JETCKYIO
nutepatypy. ['oppkuii moazep-
KaJl y4dacTve [eTCKUX Imcare-
JIei B 1934 TOAy: OHM IPHUHUMaA-
JIM caMoOe aKTHUBHOE y4YacTHe B
opranmsanuu Cwesga Corosa
nycareneii’ ¥ OpPraHU30BaId B
okTs6pe cBoio cekuuio B Coro3e
nucateneii. Ho Ouorpaduit y
HUX TO-TIPeXHEeMy He ObUIO.
Bo3HuKa/n mpaBOMepHBIA BO-

1 B 1920-e o ykazaremo U.U. Crapuesa
o6iee uyncio aBTopoB — 2472 (Crapues
1933). Cpenu ABYX C JIMIIHHAM THICSY
omnpezeeHHOe MeCTO 3aHUMAIOT Zope-
BOJIIOLIMOHHBIE aBTOPBI M/WIM IUKOJIb-
Hble KJIACCUKH, HO OOJIBLIMHCTBO aBTO-
POB, MeYaTaBLUIMXCS O PEBOTIOLUN ObI-
JIO BBITECHEHO: OKOJI0 60 % — 3TO HOBBIE
‘aBTOPBI-OJHOZHEBKH ,  OMyOIMKOBAB-
1I¥e B 1920-1932 I'o/ibl OJHO-/Ba IIPOU3-
BeJleHUs U COLleJINe CO CLEHBI.

2 O06 y4acTuu JeTCKUX MmUcaTesiei B op-
raHusanuu ceesga cMm.: CreHorpamma
MepBOro OPTraHM3aLMOHHOIO COBella-
HUS JeTCKUX mucareneit. 26.X.34 1. //
PT'AJIN. ®. 631. Om. 8. Eg. xp. 6.

Papers

IIpOC: KTO TaKue HbBIHeIIHHe
JeTCKHe MHUcaTeNmu, KaKoro mpo-
VICXOX/JEeHUs Te, KTO MO MPU3bI-
By mapTuM U Mapuiaka npuiuim
B JeTCKYI auTepaTtypy? bbis-
me? beiBanbie? JIUTKPYXKKOB-
ubl? Cenpxopsl? [Iukopsr?
Habnwopanoce #  BCTpevyHOe
IOBIDKEHHe: AeTh oOpallamnuch K
nycaTesnsiM C MPOcbOOM paccka-
3aTh 0 cebe, HanpuMep, Hazex-
na llep, aHanu3upys Koppe-
CIIOHJIeHLIMIO, TIPUXOJSIIYI0 B
nerckuit oraen 'M3a, mpuBogut
TaKOU IpPUMEp YHUTATEIbCKOI'O
3anpoca: “‘MHe O4eHb OXOTa BU-
JeTh Bac, ONMMUIMTe Bally )XU3Hb
v Kak Bac 30ByT (Illep 1931: 38).
[TucaTenu MeaIUIN C OTBETOM.
B cBoeli cTaTbe 1 XO4y OCBeTUTH
npouecc GOPMUPOBAHUS HKaHpPA
npodeccuoHabHOM Ouorpadpuu
COBeTCKOI'0 JIeTCKOTO IHCaTess:
OoT OQUIIMANBHBIX ABTOOHMOTrpa-
¢duii B 1930-e roapl K 6uorpadu-
YyeCcKoOMYy O04epKy 1950-1970-X To-
noB. OcHOBHOU MaTepuasn — aB-
To/6Uorpadpuyeckue TEKCTHI,
npeJHa3Ha4YeHHbIe s npodec-
CHOHAJIBHOTO 1leXa — B3POCJIBIX U
JeTCKUX IMHcaTenel — U dKCIep-

TOB (KPUTHUKOB, pPeJaKTOPOB,
Ielaroros); aB-
To/O6uorpadpuyecKkre MpoOU3Be-

JeHUs AeTCKUX INucaTened As
JeTel NMPUBJIEKAITCsI B TOU Me-
pe, B KAaKOHM OHHU NPOSICHSIOT
KOHTEKCT (pOopMHUpPOBaHUS MPO-
deccuonanpHOM  Ouorpaduu.
Takoit orb6op ™martepuana o006y-
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CJIOBUJI BTOPOU (OKyC Hccaeno-
BaHUsI — BbIsIBIIeHUWEe QYHKLIHH
aBTO/OMorpaduyeckoro Happa-
THBA JETCKOTO THcaTessi B CO-
BETCKOU JINTEPAaTyPHOM CHUCTEME
1930-1970-X TOJIOB.

B npeddsepuu 6uoepaguu: 1920-e
200bl
Ilo 1930-x TOZOB aBTOOHMOTrpa-
¢um 1 6morpadum JEeTCKUX MH-
caTejied He CTAaHOBMWJIUCH NpeJ-
MeTOM OOLIeCTBEHHOTO WHTepe-
ca: MHe He BCTPETHUIOCHh HU O]I-
HOWU MyO/IMKAIH, B KOTOPOU OBbI
OeTCKUU THcaTelb PacCKasbIBas
O CBOEM IyTH B JemcKyio Jume-
pamypy’. [lpeacTaBieHue o TOM,
YTO AETCKUU MUcaTeNb JOCTOUH
oTZenbHON Ouorpadpuu, a He
3aMeTKH B JKaHpe ‘TUTepaTyp-
HOro Tmoprpera’, Havanao ¢op-
MHUPOBATHCS B 1924 rojy, Korja
BbilTa Onorpadus A. Cepadu-
MOBHUYA, MMOJTYYUBIIAsT HOBOE Xa-
pakTepHoe Ha3BaHue A. Cepa-

> Tem BpemeHem Guorpaduyeckue

OYepKH, TOCBSIleHHble  KJIACCHUKaM,
BKJIIOYEHHBIM B LIKOJIBHOE IMpernojaBa-
HHe U peKOMeHJaTe/lbHble CIHUCKU JIN-
TepaTypsl, Ne4aTaJluch Ha4YWHas ¢ 1880-
X TOZOB, Hampumep, COOPHUK GUOrpa-
¢uyeckux ouepkoB Hckput bBoxcwu, co-
craBneHHbIlt AHHOU OpectoBHOH OcT-
posuHckoit (OctpoBunckas 188s), co-
nepxxan 6uorpaduu I1. Epurosa, B. XKy-
koBckoro, H. HoBukoBa, M. CepBaHTe-
ca, [I. Ceudra. M 3mech peys uzger o
6uorpadpryeckux NpPOU3BeJEeHUsX, af-
PECOBaHHBIX [JeTsM, BCTPavMBAaeMBIX B
o0IMH IUIAKTUYECKUN KaHOH SKU3HU
3aMedaTe/IbHbIX TIOJeH .
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¢umosuu kak demckull nuca-
meJb, YTO MOXXHO CYUTATh Tep-
BBIM OIIBITOM KOHCTPYHUPOBAHMUS
HOBOT'O (GYHKIIMOHA/IBHOTO TOJISI
y ‘B3pocsoro’ COBpPEMEeHHOTrO
nucaTessi. ABTOpOM 3TO KHUTH
op1 H.A. CaBBUH, H3BeCTHBIN
HAa TOT MOMEHT KPUTHUK M WHC-
c/lefoBaTenb JAeTCKOM JuTepa-
TYpbl, CKJIOHHBI pyraTh MHCa-
teneii-coBpemeHunkoB (K. Yy-
KOBCKOT'0) M XBaJIMTh “KopHrdeen
B3POC/ION JIUTEPATypbl’, MHCAaB-
LIUX TNPOU3BEAEHUS [Js AeTel
(CaBBuH 1905: 61).

Bo BTOpO#i MO/MOBMHE 1920-X TO-
Z0B He OITy0JIMKOBAaHO HU OZHOM
npodeccuoHaTbHON aB-
TO/6UOTrpaduU AETCKOro IHCa-
TeJs, HO B JIUTepaType Ajs Je-
Tell TMOCTENeHHO CKJIaAbIBAETCS
6uorpaduyeckuii 06pas AeTCKO-
ro nucarens. Yepes gBa roza, B
1926 rony, A.H. XKaBopoHkoBa,
paccykzasi 0 HOBo#l Ouorpadu-
YeCKOU KHUre [JJs JeTel, MpU-
3bIBa€T CO3JaBaTh Ouorpapumn
nMcaTeaeli-COBpeMeHHHUKOB,
XU3HEHHBI  MyTh  KOTOPBIX
IO/DKEH BbI3BATH y ZieTeil “UHTe-
pec K XyJOXXeCTBEHHOMU UTepa-
type” (JKaBopoHkoBa 1926: 116).
OHa 1o c/OXUBIIEHCST Tpaju-
uuu pudmyer 6uorpaduu nuca-
Teneil ¢ 6uorpadpusiMu ‘3ameda-
Te/IbHBIX JII0Jed U YTBEPKIAET,
4yTto “Ouorpaduv BBHIIAOIIMXCS
JOJleil TPeJCTABISIOT WHTepPeC
¥ B BOCIIUTAaTe/bHOM OTHOILE-
HUM. 37eCch Mbl BCerga MOXeM
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JaTh HALIUM YUTATeNsIM U 00-
Pasiibl CTOMKOTO AyXa, OOIBIION
CU/IBl BOJIM, TePOMYECKOTO Cca-
MOIIO)XePTOBaHMUS 3a ofliee [e-
a0 u np.” (OKaBopoHkoBa 1926:
116). Yepes nBa roja COTPYAHU-
a Hapkommpoca u 3aBeayromas
OTAes oM JIeTCKOM KHUru l'ocus-
nata 3nara JlunuHa, pasbupas
HOBHUHKU 6uorpaduyueckoro
)KaHpa, OyZeT BBICOKO OILIeHHU-
BaTh M300pakeHUe aeTcTBa PbI-
seeBa B KHUre Jluaum TBIHSIHO-
Boii (TwIHSIHOBA 1926), TaK Kak
“3TO MPUOIKAET OMUChIBAEMOE
JIUI0 K  PpeOeHKy-YUTATeto”
(JlunuHa 1928: 25).

M BoT Ha pybexe 1920-1930-X
TOJIOB TIOSIBJISIFOTCSI TIEpBbIe aB-
Tobrorpadpuveckue XyZLOXe-
CTBeHHbIe MPOU3BeIeHUsT THCa-
Teneu nns gereit — A. l'aiimapa u
JI. Kaccuns, a yepes HeCKOJIBKO
net, B 1938 roay, mybnuKyercs
aBToOMorpaduyeckass TMOBECThb
K. YykoBckoro. OpHako HMKa-
Kol ‘meTckoil’ crelupUKA B
3TUX NPOU3BEJEHUSIX Mbl CHOBA
He 0OHAPYXUM, OHU — YaCTh JIH-
TepaTypHON TPaAuLIMU H300pa-
YKeHUs JEeTCTBAa, BOCXOJsSIIEeN K
MpOU3BEJEeHUsIM BTOPOM TMOJIO-
BuHbl XIX Beka (rmogpoOHee cM.
Balina 2008). OcHoBHas 3azava
3TUX aBTOOMOTpadpUYECKUX pe-
TPOCIMEKIUI — MOKa3aTh, KaK Ha
dboHe JIOMKHM OOIECTBEHHOIO
CTPOSI POXKJAIOTCSI HOBBIE COBET-
CKUe JII0Y, HO TO, YTO OHU BBI-
pacTyT B JeTCKUX MUCATe/Nen U3
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3TUX aBTOOHOrpadpuIecKux
NIPOU3BeJEeHUN HUKAK He Cielo-
BaJIO.

To >xe camoe MOXXHO CKa3aThb U O
npeAHa3HaYeHHbIX [t JeTei
6uorpadusx KyJIbTOBBIX ITHCa-
TenbCcKUX ¢uryp Bpoge M.
I'opskoro: U. I'pysgeB JKu3Hb u
npuxaoueHus Makcuma ['opvko-
2o (1926) u JI. OpseB BecmHuk
6ypu (1931). B craTwse [I. 3aciaB-
CKOTO, IOCBSIIEHHOU BTOPOMY
npou3sBeieHN0, GOPMYyTUPYIOT-
Csl pacxoXkvie K TOMY MOMEHTY
TpeboBaHUs K Ouorpaduu BbI-
JAIOIIerocst COBpeMeHHHKa:
“MapkcucTtckas ouorpadus
(mmss  crapuiero W MJIAZIIEro
BO3pAcTa OJWHAKOBO) — JTO He
YKWUTHE', a OTPBIBOK U3 UCTOPUH
K/IaCCOBOM OOpBObI, TpeacTaB-
JIeHHON B nuuax. ['oppkuil cam
3TO MPEBOCXOJHO CZejaa B CBO-
VX BOCTIOMHHAHUSX, B OY€PKaXx O
cBoux ‘yHuBepcutetax. W 1o
3TOMY MYTH [JO/DKHBI HATH €ro
ouorpadsr” (3acmaBcKkuil  1931:
39). YKusHp mucarens kak “or-
PBIBOK W3 HCTOPHUU K/IACCOBOM
60ppOBI” - TaKoBa KOHEYHas
yCTaHOBKa HapoOXJaruencs
obuieii coBeTcKOW Ouorpapumn
autepatopa. Tem He MeHee
MMEHHO C Hayaja 1930-X TOJOB
IPEeANPUHUMAIOTCSI  TOMBITKH
crietiupUUPOBATD HKU3HEHHBIH
IyTh JeTCKUX NTHUCaTeeH.
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Poxcderue asmobuoepaguu:
1930-e 200bl

Bo B3pocnoii mnepuoanyeckoi
MeyaTu 1930-X TOJOB BpeMs OT
BpEMEHHU BBIXOAHM/IN CTaTbU B
YKaHpe ‘TUTepaTypHOro MopTpe-
Ta’, B HAa3BaHUAX KOTOPBIX aK-
LeHTUPOBa/iach 00/ACTh TMpH-
JIOYKEHHUST TBOPYECKUX CHJT TTHCA-
Tenst: Masikosckull kak demckull
nucamens (1930), M. [lpuweuH
oas demett (1935), Buxmop
LlIxnosckuti 6 demckotli aume-
pamype (1939), 3oweHko das
demetl (1939). Ho u B HuX xa-
PaKTepHU3YIOTCSI  OCOOEHHOCTH
TBOPYECTBA, a He MyTh B [JeT-
CKYIO TUTepaTypy. 1o xe MOXHO
CKa3aTbh M O JIATePATYPHBIX
noptpetax CBupckoro v buanku
- Ilyms A. Ceupckozo (1931) u
Teopueckuti nymbs Bumanus bu-
anku (1933) — B HUX HET HU CJIO-
Ba O ZIeTCTBe MUCATesisi, He TPHU-
BJIEKAIOTCA  aBTOOMOTpaduye-
CKHe CBeleHUs], YTOObI WHTEp-
MpPeTHpPOBAaTh HX TBOPYECTBO
IJsi nereil. AHanu3 Mpou3sBese-
HUI BezeTcs BHe Ouorpadpuye-
CKOT'O TOZIXO0/IA: ABTOPBI TUTEPA-
TYPHBIX TOPTPETOB MPeANOYU-
TAIOT OCTaBaThCsi B TPaHULIAX
MApKCHUCTCKON KPUTHKH, 32 YTO
MOJIY4YaIOT TMOXBaJbHYI0 OLEHKY
W3 yCT KPUTHUKOB (CM. Hampwu-
mep: [lTeitH6epr 1933: 1-4)*.

* Bnpovem, y)Xe B 1935 rofly TOJXO/bI
EBrenus lllteitHGepra OyayT arTecTo-
Baubl /Ingueit KoH Kak “TunuvHoe mpo-
sIBJIeHHe BCe TOrO )Xe JIeBallKOTO BYJIb-
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Iloxxany#i, mnepBON NONBITKOU
aBTOpedIeKCHU 1O MOBOJY MyTH
nycaTessi B JeTCKyIO JIUTepary-
py crama cratess ArHum baprto
Jdemckum nucamenem Hy#HO
podumbcsa, ONMyOIUKOBAHHASI B
«J/lutepaTrypHoii rasere» B SIH-
Bape 1934 roga. OHa anennupyer
K y)Xe pacxoxeir popmyne: “Be-
JIMHCKUH TOBOPWI, YTO JETCKUM
nycaTeseM HeNb3sl CAeIaThes,
HY)KHO uM poautbcs’ (Bapro
1934). U Bce ke, Kak pOXKZAETCsI
IEeTCKUM mHcaTe/lb M KAKOBBI
3HaKU npeJHavYepPTaHHOCTH
MMEHHO TaKOM IHCAaTeIbCKOU
cyaws6s1, ArHust bapto He nurer,
cpa3y mnepexojs K OIHCAHUIO
CBOeli MOBCeTHEBHOUM pabOTHI MO
V3y4YeHHIO JeTCKOM XU3HU.”

B deBpane 1934 roga ta xe «Jlu-
TepaTypHas rasera» IyOJIHUKyeT
MaJIeHbKYI0, HO IpUMeYaTeslb-
HYyI0 3aMeTKy Monodvie nucame-
au - demckol aumepamype, KO-
TOpasi TpPeACTaBIseT U3 cebs
XapaKTepPHYI0 WJ/UTIOCTPALMIO K
NPU3BIBY 3aBOACKUX paboyux B
IeTCKUH mHcaTenbCKUU 1iex. B
HeHl cooluaercs, 4To “KUTOOO0H,
VH)XEHEePHbI, TMOXKapHble, JIeTYH-
KM, XUMHKH, MOPSIKH, 300JI0TH 1
T. 1.” y)Xe TPHUIIIA B [ETCKYIO
JIUTEPATYPy M Telephb OuYepenb
3a 3aBOJCKUMHU “MOJIOABIMU ITH-
caTesNssIMU M JIMTKPY)XKOBLIAMU

rapy3aTopCTBa C €ro TEeHAEHIMeH mpe-
BpalLlleHUsI KaXAOTrO JIUTEPaTyPHOTO
MpPOU3BEAEHUST [JIS JeTeil B y4eOHHK
nosmtrpamoTsl” (KoH 1935: 113).
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(b. M. 1934). VimenHo mepen
HUMH, KPY>KKOBI[AMH, BBICTYIIa-
IOT OMNbITHbIE MOCKOBCKHE [eT-
CKHe mucatenu 3. AJeKCaHApO-
Ba, A. bapto, C. 3106uH, A. Ko-
>keBHUKOB, O. [lepoBckas u M.
Pynepman. Onu “pacckazany,
KaK OHU TMPUIIUIA B IETCKYIO JIU-
TepaTypy, [JeluIHMCh TBOpYe-
CKUM OIBITOM, YHUTAalU CBOU
npousBenenuss’ (b. M. 1934).
OTh ycTHbIe aBTOOHOTrpaduye-
CKH€ MeMOpaThl, MO-BUAUMOMY,
nepBble JTACTOYKHU, Mpe/Bellaro-
1iMe TIAHOMEPHYI paboTy Haj
co3gaHueM oQUIUMATBHONW aB-
To/6rorpaduu COBETCKOTO JeT-
CKOTO MHCaTesl.

Yepes Hegento, 28 dpeBpass 1934
roga, ¢ odepka o bopuce XXurt-
KoBe «JluTepaTypHass raseTa»
HaYyMHaeT MyOJIUKOBATh CEPUI0
cTaTeli-MeabOHOB — JIHUTepa-
TypHBIX opTpeToB Bepsr Cmup-
HoBoi, Kopnes Yyxkosckoro,
Buranus buanku, /IpBa Kaccu-
nsi, Arnuu bapro, Jleonuga
[lanTeneeBa. JTU MOPTPETHI
“npekpacHbix mactepo” (I'pur,
1934) ObUIM TPHU3BaHBI MPOjie-
MOHCTPUPOBAaTh  BBICOKYIO, U
Jaxe 00pa3lLoByl0, paboTocCmo-
COOHOCTH ‘meTckoro’ 1exa B
npeaaBepuu aBI'yCTOBCKOM
BcTpeun Ha [lepBoM che3ze mu-
careneii. B aTux odyepkax xapak-
TepU3yeTcss TBOPYECTBO aBTO-
pPOB, pabOTAOUUX /ST YUTATE-
nsE-pebeHKa, YTBEPXJAeTCs, YTO
B3POC/IBIM IHCATENSIM €CTh YeMy
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noyunTthest (T. I'pur ykaseiBaer,
4YTO “B apCeHasie COBETCKOM JeT-
CKOW J/ATEepaTypbl LeJbId PpsAfA
M300peTeHn, KOTOPbIe OKaXYT
B/IIUSIHAE HAa B3POCIYIO JTHTepa-
Typy” (Ipui 1934)). Ho mnuca-
Te/lbCKass O6uorpadusi d3TUX Ma-
CTepOoB, afpecyoIuX CBOU IpO-
V3BeZleHUsl JeTsM, He MPOsIBie-
Ha, OCOOEHHOCTH TBOPYECKOTO
IyTH JIeTCKOTO THcaTesss He
00603HaYEeHBI.

N Bot B cratbe Cepress AycieH-
nepa Kak s cman demckum dpa-
Mamyp2om, BbllIeJIIE B HIOJIE
1934 TOJAa B [ETCKOM HOMepe
XypHana «Tearp u papamaryp-
r'vsi», BIIepBbIe MMPOYEePYNBAETCS
TPAeKTOPUSI TMyTH COBETCKOTO
JIUTepaTopa B JETCKyI0 JUTepa-

Typy:

IleqanpHON M cyMpa4yHOU
KOKeTCsT MHe CyAbba Tex
nvcaTesied, KOTOpble Bce
LITOPMBl PEeBOJIIOLUU IIe-
pexxuan 6osiee UK MeHee
CIIOKOMMHO - B TOH JXe
KBapTHUpe, B OKPYXeHUU
3HAKOMBIX IIKapoB U IU-
BaHOB, B KPYyTY TeX e JI0-
Jdeu, B3aHsATHUM, MBbICIeH,
YYBCTB, TOTO YX€ 00uxoja.
S, pacrepsiBlIMii Bce 3TO,
He 3aBUAyl0 uUM. BoiiHa, a
3aTeM peBOJIIOLUS BbIHEC-
1 MeHsI U3 TOW OaurHu
CJIOHOBOM KOCTH, B KOTO-
pOMl TOMWJIUCH XYJOXXHU-
KU  JOpPEeBOJIIOLUOHHOIO
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nepuoga. Hocuna wens
cyapba mo ¢ppoHTaMm, Ter-
JIyIIKaM, [JaJleKUM TOpo-
JaM, TJYXUM JepeBHSM.
Ilo-HOBOMY Yy3HaBan Ho-
BYIO XU3Hb. byaTO B ycko-
PEHHOM BH/Je, ONSATh IPO-
XUJI  [1eTCTBO, IOHOCTD,
3pesioCcTh, YYMJICS XU3HU,
omnbasicsa, mo3HaBasi. U
BOT Cpelu BHOBb OTKPBI-
TBIX MMPOB HallleJl HOBBIU
JJIs1 MeHsl, YBJIeKaTe/IbHbIN
mup gereii (AycreHzaep
1934: 36).

Cepreit AycneHzep KOHCTPYyH-
pyeTr Guorpaduio JeTCKOro Mu-
caTesisi, POAMBLIETOCS [O PEeBO-
JIIOLMH, B 3PEeJIOM BO3pacTe Iie-
pexxuslero ['paxgaHcKyio BOM-
HY M, TPOXXUB JXU3Hb ‘B YCKO-
pPEHHOM BHJe’, BEepHYBIIEMCS B
JeTCTBO. ABAaHTApAMCTCKOE CTsI-
)KeHHe BpeMeHH, KMHeMaTorpa-
GUYHO-CUMYIBTAaHHBIN KU3-
HEHHBI TYTh, MOZEPHUCTCKOE
JI000BaHMe JeTCTBOM — BCE OTHU
YepThl ayCJeHEePOBCKON aBTO-
6uorpadryuecKkoil KOHCTPYKIUH
IIPHU3BaHBI JIETUTUMUPOBATH
NMpUXOJ, THCATeNs K JeTCKOH
aygputopun. B ycrax Cepres
AycneHgepa Takasi TpPaeKTOpUs
XM3HEHHOTO TyTH - OT B3pOC-
JIBIX K JE€TSM — 3BYYHUT IOTBIT-
KOl 00OCHOBaTh CBOM yXOJ W3
B3POC/ION JTUTEepaTypsl B ‘Liap-
CTBO JieTell’, KOTOPbIi ObIBIIUMU
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COpPaTHUKaMHM 110 B3pOCJIOMY 1ie-
Xy He IPUBETCTBYeTCS:

[lytp Jerckoro mnwucaTess
¥ JApamaTypra He yCbIMaH
po3amu. ‘Bspocas’ obie-
CTBEHHOCTbH HE OYEeHb-TO
6anyer Hac. Eme odenp
4aCTO NMPUXOAUTCS BCTpe-
YaTh OTHOLIEHHWE TIOYTH
npeHeOpeXXUTebHOE.
MHuorux »5TO YySI3BISET,
OHM  MeYTAalT  CTaTh
‘HaCTOSIIUMU, ‘B3POCIIBI-
MM THCATENISIMH U ApaMa-
typramu. Ecim um ygacres
yAUTH,  TYCTh  YXOZST.
OcTaTbCst ZOMKHBI TOTBKO
Te, KOTOpPBIe YYBCTBYIOT
BaXHOCTh,  OTBETCTBEH-
HOCTHh PaGOTHI /s BOCITH-
TaHUusi GOAPOI, 340POBOIA,
KOMMYHUCTHUYECKOI CMe-
HbI, OCTaTbCS  JJOJ/DKHBI
TOJIBKO Te, AJIs KOTOPBIX
3Ta paboTa WHTepecHa,
NpUBJIEKATeIbHA, 3HAYM-
TenbHa (AycrmeHzep 1934:
36).

Cepreit AycneHpep, Tak e Kak
u Anzpeit pKyTOB B cBOeil 60-
Jlee paHHeW cTaTtbe Hyxcen au
demckuti nucamend (1931)°, mbI-
TAIOTCSI TPEJCTAaBUTh [JI€TCKYIO
JINTEPATypPy KaK MpPUCTaHUILEe
nyucaTtener, AOOAIIUX AeTei

> Bonee moapo6GHO 06 3TOH CTaThe W
KOHTEKCTe ee mosiBjieHUs1 cM. (MaciuH-
CKas 2014).
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HAaCTO/IbKO, YTO TOJBKO UM H
MOTYT OHHM aJipecoBaThb CBOM
mnofpl BAoxHoBeHusi. Hu Cep-
regs AycneHpgepa, HuU AHJpes
HMpkyTroBa 3Ta HHIIA JETCKOU
JIMTepPATyphl He CIacja: NepBbIi
OB paccTpessiH B KOHLE 1937
roga Ha byroBckoMm mnonurowne,
BTOPOU — TaM e 4yepe3 rof.

B nocneposaBuue nocie Coe3dga
nucaTtesei Mecsbl JeTCKHUe TMH-
caTenM  CTaparejabHO  GJaro-
yCTpamBajiM LieXoByl0 HHpa-
CTPYKTYpY: co3ganu biopo cek-
IUU JeTCKUX TMHcaTeseil mnpu
Cor3se COBeTCKHMX IHCATeeH,
Taraauck ¢ Mruatuem Marupo-
BHUYEM (pyxoBoguTeiem
Hetrusza) u Hapxommpocom 3a
BO3MOXXHOCTb BJIUSITh HA H3Ja-
Te/nbCcKUe TUTaHbl [leTrusa, dme-
Hbl MOCKOBCKOM cekuuu (A.
Bapro, B. CmMupHOBa) Bcemu cu-
JIAMHU TIBITA/IMCh TUIIUTD B/IACTH
n pecypcoB C. Mapmaka u mnpe-
ycrienu, u3bpas B bropo cexuuu
IeTCKOU TUTepaTyphbl MUCKIIOYU-
Te/IbHO MOCKOBCKHUX IHcCaTe-

neit®. Takum o06pasoM, KOHel]

® 06 5THX COBBITHSIX CM. Hamnp.: CteHo-
rpaMMa TIepBOTO OPraHU3ALMOHHOTO
coBellaHus JeTcKux mnucareneii; [Cre-
naH 3106uH]| JlokiagHas 3alucKa Cex-
perapst Biopo Cekuu metckoit murepa-
Typsl B [IpaBnenue CCII o nonoxenuu
B JIETCKOM nuTepaType 3a 1935 T.; [Cre-
naH 3106uH] OT cekperaps 6opo Cek-
LIMM JeTCKOU W IOHOLIeCKOW JUTepaTy-
pBI IO BOIMPOCY O TOJIOKEHWH B [€T-
CKOM nUuTepaType U 00 OTHOLIEHHUSIX
MeXay JleTru3oM M JeTCKUMU IHcaTe-
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1934 - HavaJo 1935 roja ObuIH
IIepuoJOM HWHTEHCUBHOU WH-
CTUTYa/lN3alMM JAETCKOTO Iiexa
Y ero LieXOBOTO CaMOCO3HAaHMSI.
Kpome Toro, HauuHasi ¢ 1920-x
rOJIOB C CaMbIX BBICOKUX TPUOYH,
CO CTpaHMI] LIeHTPABHON Tepu-
OIMKW HEeCJUCh TMPUBBIBBI K CO-
BETCKUM JIUTepaTopam obpa-
TUTBCSI K JETCKOU JIUTepaTtype.
Hanpumep,  cexkperapr LK
BKII(6) A.A. AHzapeeB B cBOEM
IOKJIaJle Ha IeEPBOM COBeLIaHUU
1o geTtckoi nuteparype npu LIK
BJIKCM (15-19 stHBapsi 1936 TO-
Ia), TPUBOJS CTAaTHUCTUKY Tpa-
MOTHOCTH cpenu jgereii (28
MUJIJTMOHOB WIKOJIBHUKOB, BJIa-
IEeIUIMX TPaMOTOM), HAaCTauBaeT
Ha TOM, 4YTO BCe TIHCATeTH
OO/DKHBI TMHCATh ‘Ha [JETCKYIO
TeMy , 4YTOOBI YZOBJIETBOPHUTH
NOTPeOHOCTH MHOTOMMJUTMOH-
HOM ayfuTOpPUU B 4TeHUH (AH-
npees 1936: 6).

Ha stom ¢one Bompoc 06 06-
pasLoBOM IHCATEIbCKOU aBTO-
6uorpaduu BCcTaBal C 0COOOM
octportoil. M1 BoT cmyctst moro-
nma nmocne Cpe3ma nmucaresei Jles
Kaccunp mpennaraer cBoii Ba-
pHUAaHT  aBTOOMOrpadUIECKOTO
NMChMa O MyTH B JETCKYIO JTUTe-
paTypy - B ouepke Bcayx npo ce-
65, omy6GJIMKOBAaHHOM B MapTOB-
CKOM HOMepe »>XypHana «/ler-
CKast TUTepaTypa» B 1935 roay. B

nssmu Mockser // PTAJIA. @. 631. Om. 8.
Ex. xp. 6.
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HeM, IOXa/lyid, BIepBble >XHU3-
HEHHBIM IyTh IOKas3aH KakK IIO-
CTyIlaTe/bHOE ABW)XXeHHEe HMeH-
HO B demckyto nutepartypy. Kac-
CHJIb MO3TATHO BOCCTAHAB/IMBA-
eT Te/Jle0JIOTUYeCKd TOHSTHIA
nyTh OyJyliero auTepaTropa B
OeTCKYI JUTepaTypy - mpobo-
BaJl MUCAThb JJIs1 B3POC/BIX, HO B
KOHEYHOM MTOre IMpHIlen K Je-
TSIM, U CaMH 3TH MPOOBI B3pOC-
JIOTO THUCbMAa TNOHUMAIOTCS KakK
OTKJIOHEHUSI OT HCTHUHHOTO
NpeAHa3sHAauYeHUs — MUCATh JJIs1
ITeTeu.

N Ttem He MeHee 3Ta MONIBITKA
1935 roga JIeBa Kaccuns ocra-
JIachb OJWHOKOH, COpPAaTHUKaMHU
He 3aMe4YeHHOW, U eMy CaMOMy
TOXe WHAY/IbreHleld He IIo-
CIyXuaa. B yacTHoCTH, KpUTHKA
u3ganus OByx (mpexje He3aBH-
CHMMBIX) MOBeCTed TMOoJ OZHOMI
o6noxkoit Kondyum u Illeam-
6paHus, BhIIEIUIETO B 1935 TO-
oy, ObLa CBsI3aHA C ‘HeNPaBUJIb-
HbIM o6pa3zom gerctBa. CmycTs
rof, /leB Kaccunp cHOBa nepeus-
IaCT ee B HOBOM KHMXHOM ce-
puH, BbIXOAWBIIEH B 1936 roay
nos HasBaHueMm [losecmu o
demcmee’. Apkaguii JIuBUIMII,

7 B 1936 rozy BbIIIO 9 KHUT: Jemcmeo
u ompouecmeo JI. Toncroro, /lemcmeo
M. T'opskoro, llIkona A. laiigapa, Jem-
cmeo Temwvr H. T'apuna, Manenvkuil
obopeviwt  I'punByma, Komdyum u
Llsam6parus J1. Kaccuns, Kax 3akans-
nace cmanbv H. Octposckoro, Ouepku
6ypcer H. TlomsimoBckoro u Jemcmao
Hukumut A. Toncroro.

Autobiografes] - Number 6/2017

pelLleH3Upysl Ha3BaHHYIO CEpHIO,
ob6pyimBaeTcst Ha KHWKKy Kac-
CHU/ISA C PEe3KOU KPUTUKOMH,
yrBepxzaasi, 4ro Kowdyum u
Lleambpanus “mano yemy Xo-
pouieMy y4YMT HalllUX JeTeH, a O
IIPOILJIOM PACCKa3bIBaeT AATEKO
He mnpaBauBo’ (Jludumn 1936:
3). B To BpeMs Kak mepeusngaH-
Hble aBTOOMOrpadpuu “paboumx
pebsiT OKTSIOPHCKOTO IMOKOJIe-
uus’ - A. laiigapa u H. Octpos-
CKOTO aTTeCTOBaHBI pelLieH3eH-
TOM Kak 6uorpaduu repoes pe-
BOJIIOLIMY, “3aBOEBABIIMX MOJIO-
IOMY  TOKOJIEHHIO  XOPOIIYIO
xusup (Jlupumn 1936: 3). Ta-
KUM o006pa3oM, aBTobOHOrpadus
JeTcKkux mnucateneit 'aiizapa u
Kaccunst mo-mpexHemy WHTe-
pecHa KPUTHUKY KaK aBTOOHO-
rpadusi COBETCKOTO 4YeoBeKa, a
He Kak pediekcust BCIyX MPO UX
NyTh B [JETCKYI JIMTEPATypYy.
CaMOOBITHOCTH MYTH B JETCKYIO
JINTEPATYpPy He OCO3HaeTCs Kak
HeoOXxoAuMass 4acTh o0Ouieil co-
BETCKOM MHCATeTbCKOW Ouorpa-
¢un. ['MaBHOI ocTaeTcs egmHast
rpaXAaHCcKass Ouorpadus: ¢
$bpoHTA — B MUPHOE CTPOUTEIb-
CTBO KOMMYHHM3Ma". B KOHeuHOM
WUTOre HU B OJJTHOM U3 aBTOOHO-

® Mokazarenpna u cratest M. PozaHoBoii
1936 roga o moBectu l'aiizapa. Kpurtux
IejlaeT OCHOBHOM aKIeHT Ha ITOKOJIeH-
4yeckoM acrekre (“meTu peBosonun’), a
0 TOM, 4YTO TOBECTh — ITO ABTOOHOTPA-
bust mucatens - gaxke He yIOMHUHAET
(PosaHoBa 1936).
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rpapuyecKux  MPOU3BEJEeHU,
HAMMCAHHBIX [/ AeTel, He Oy-
JeT TTOKa3aHO CTAaHOBJIEHHE JIeT-
CKOTro mucaTessi. JTO CBSI3aHO C
TeM, 4YTO mpodeccus IeTCKOro
nucarenss He Bxoguna (U B
Ja/bHeuIIeM He BOILIA) B YMCIIO
MOMYy/ISIPDHBIX W TOMYJsipU3ye-
MbBIX TIpOopeccHii TaKuX, Kak
npodeccur TONSIPHUKOB, JIeT-
YUKOB, MOTPAHUYHUKOB, IIAXTe-
POB M T. M. JTa npodeccus He
ObIa OKyTaHa POMAHTUYECKUM
OpeoJIOM CO3WJATeTbHBIX CBep-
LIEHUH JesSTe/lIbHbIX CTPOUTeNeHn
KOMMYHH3Ma, a C APYTroH CTOpO-
HbI — ee TPeICTAaBUTENSIM HeJO-
CTaBaji0 OCHOBATEJIBHOCTHU CTa-
Tyca, KaK Yy LIKOJIbHBIX KJIACCH-
KOB.

Ho camu pgerckue mnucarenu
HY)XJanuch B Ouorpadusix, Ko-
TOpble Obl MPUAABAIU HUX IPO-
dbeccruoHaIbHOMY COOOIIECTBY U
KOKZOMY M3 HUX B OTJE/TbHOCTU
JIETUTUMHBIA CTAaTyC BO B3pOC-
JIOM MHCATETHCKOM KPYTY.

1937 200. M3 pabomHukoe dem-
cKoll KHU2U 8 K1dccuku demckou
Jumepamypbl
C aBrycra 1937 roja B XXypHaje
«JleTckass nuTepaTtypa» MOSIBIISA-
ercs pybpuka Knaccuku dem-
ckoli numepamypul. lo 3TOrO
TaKoe co4YeTaHue ObLJIO HEBO3-
MOYXHBIM: KJIAaCCUKHU OBLIN TOJIb-
KO B OOlIel nuTeparype, [AeT-
CKasl KaK MOJIOZAs U HEeOTbITHAS
CBOMX He MMesna. 10, YTO UMeH-
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HO B 1937 oAy npeAnpyUHUMaeT-
Cs1 TIOTIBITKA BBICTPOUTH Hepap-
XWYeCKyI0 NMUPaMUJLy, OOBSICHS-
eTcsl JKe/llaHueM CTaOWIU3UpO-
BaTh CYMSITHIy, BO3HMKIIYIO B
pAjax  OeTCKUX  IHcaTesel.
Ha6upan o6opoTsl penpeccus-
HBI MaXOBMK: OJMH 3a APYTrUM
1CYe3aloT PYKOBOJUTENU
BJIKCM, kypupoBaBuue ¢ 1936
roja [JeTCKylo JUTepaTypy, pa-
OOTHUKY W3[aTe/NbCTB, U MPEX-
ne Bcero /[leTrusa, KpUTUKU U
CcaMu MucaTesu.

IlepBpIM K/JaCCUKOM JeTCKOW

JINTEePaTyPHI, YAOCTOEHHBIM
6uorpadpuu, cran Bragumup
MasikoBckuii. IloaroroBka K

BBIJBIDKEHHIO TI0dTa Ha POJIb
3aYMHaTe/s COBETCKOW I033UU
ISl AeTer Hadajach ewe B 1936
rofly B XXypHane «JleTckast nure-
parypa», Korjga Obuto omy6u-
KOBAaHO HECKOJIbKO CTaTeH, oc-
HOBHAasl Hjiess KOTOPBIX CBOAY-
JIach K TOMy, YTO MasikoBcKuii —
BEe/IUKUH [TeTCKUU IT03T. 3aTeM
I7IaBHBIM peJaKTOp 3TOr0 XYp-
Hazma AnTtoHuHa babymkuHa B
viojie 1937 roja OmyO/JIHMKOBasIa
CTaThIO TOJ, XJIECTKUM Ha3BaHU-
eM Agepbaxosybl U ux N0Jd20.10C-
ku 6 demckou aumepamype (Ba-
OyLUIKMHA 1937), B HeW OHa 00-
PYLIM/IaCh Ha OCHOBHBIX CITHKe-
POB IpejuIecTBYIOILero JecsiTu-
netust — J. SlHoBckywo, P. Ilpy-
munnkyto, E. ®nepuny, /. Kanb-
Ma, He YNOMSHYB TOabKO H.
Kpynckyto, crosiBulylo JecsTH-
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netre Hazag Bo riaBe ['YCos-
CKOUW JINMHUU B KPUTHUKE NETCKOU
nutepatypel. Cpeau mnpouero
A.Tl. babymkyuHa BcTaza Ha 3a-
wuTy B.B. MasikoBckoro, BOKpyr
KOTOpOro, TI0 ee MHEHHIO,
Ha3BaHHble KPUTHUKU B CBoOe
Bpemsi “nopusinu Boi” (Babyuu-
KWHa 1937: 3). 3a cratbel 0 Ma-
SKOBCKOM CJIeIOBaJl O4YepK O
Mapke TBene. B crepyromem
HOMepe B KJIaCCUKM [eTCKOU
aTepaTypsl 66U 3auncieH A.TL.
YexoB. 3mech e ObUIHM pasme-
ureHsl ctathu o ['.-X. AHzepceHe
u B. I'aype. Conmonoxxenue ore-
yeCcTBEHHBIX MHcaTened U 3a-
MaJHbIX B OAHOUN pPyOpHKe OBLIO
MPU3BaHO MPOJIeMOHCTPUPOBATh
Y eIUHCTBO JIUTepPaTypHOH cCH-
CTeMBI ISl leTeld, 1 U3BEeCTHYIO

cy6OpaUHALIMIO.
Tak wiu wHave, BO3BeleHUE
nepapxu4ecKou M paMU/bI

HayaJioch, KaK M pa3MeTKa Te-
KYLero MpPOCTPAaHCTBA [IeTCKOU
JINTEPATYPHI, - BO3HUKJIA
HaCyIHast HeoOX0JUMOCTh
MpPeICTaBUTh TeX, KTO paboTan B
JEeTCKOM JIUTepaType B TeKyLUuUu
MoMeHT. 1 nMeHHO B oceHHUe
MecsILIbl 1937 TOJa AEeTCKUU IMH-
caTe/NbCKUH LeX TUXOPATUT KaK
HUKOTJA — MPOUCXOJUT PasrpoM
Herruza (y)xe ObLT CHAT C
pomkHoctu I'puropuii EBrenne-
Bu4 lIpinuH, yBonensl Exatepu-
Ha O6onenckas u Jles Pasron) u
JIEHUHT'Pa/ICKOM pelaKLIu
Mapmaka (Pasron 1994). M ma-
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pajiie/IbHO THCATeNd CO3JAI0T
CBOM TBOpYEeCKHEe aBTOOMOrpa-
¢uun. B HOs10pe B pyOpuke Tpu-
6yHa pabomnuka demckoll KHU-
eu myOGJIMKyeTCsl cepusi KPaTKUX
aBToOUMOTpadurii: OTKPHIBAET Ce-
puto Tekct Camywaa Mapiraka
ITymb k demckoti no33uu, fanee
cnenyoT aBrobuorpadum JIpBa
KBuTko, Muxauna  HMnpuHa,
Slxy6a Komaca, Cepress Mwuxarn-
koBa, Enensl J/lanpko, PyBuma
®paepmana. B crnepyroouem 22
HOMepe >KypHa/sia MyOTHUKaLus
aBTob6morpaduii 6bia MPOIOI-
xeHa (A. Taiimap, A. bapro, JI.
Kaccunb, T. bBbormanosuuy, O.
[TepoBckast, A. CBUpPCKU U 1p).
Bce aBTOpbI Ha MOMEHT MyOGJIH-
Kalli¥ aBTOOMOTPAadUU >KUBBI.
O6bem aBTOOHOrpaduii - OT
OBYX-Tpex ab3aueB [g0 JABYX
crpauul. Tpoe mucareneii Mor-
JIM TIO3BOJIMTH cebe JaTh aBTO-
6uorpadusM Ha3BaHUA: KOPH-
deu C. Mapumak (ITyms k dem-
ckoli nossuu) u K. YykoBckuit
(Mosa paboma u owusHb) u K.
[MayctoBckuit (Heckoavko cnos
0 cebe), B KOHIIe 1937 rojia — OT-
BETCTBEHHbIU C€KpeTaph CeKI[UHU
netckux nucareneii. Cpenu ne-
BATHAAUATU TMUcaTeNled U CTa-
pble  OmbITHbIe MacTepa (A.
CBUPCKHUIA), U Te, KTO KaK IHca-
Tenn CcHOPMHUPOBANIHUCH YXKe B
coBeTckoe BpeMms. beiiu mnpen-

CTaB/IeHbl ~ ABTOPHI  Pa3HBIX
HallMOHAJIBHOCTEM: pycckue,
YKPauHIIbI, eBpeu, OelopycChl.
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Bce oHM poaunuch B pPa3HbIX
KOHIIaX “‘OrPOMHOM COBETCKOM
ctpanbl’ - oT BnaguBocTtoka o
[Terepbypra, ot 3amoHCKa [0
6e3bIMSIHHOTO “€BpPeiCKOro Me-
creuka’ O4eBUIHO, 4YTO TyOTU-
KalUs 3TOU MOAO0O0PKU CBSI3aHA C
odepeHbIM 3aKa3oM IIpeJCTa-
BUTHh 3[PABCTBYIOLIUX “‘paboT-
HUKOB [eTCKOM KHHMIH , 4TOOBI
MPOJEeMOHCTPUPOBATH U PA3HO-
obpasvie  MacTepoB  [JeTCKO#
KHUTH, U CIUIOYEHHOCTh, U pa-
6OTOCIIOCOOHOCTh B LIEJIOM [JET-
CKOTO Liexa.

Koncrantun IlaycTroBCckuii BO
BCTYIUVIGHUM B CBOIO aBTOOMO-
rpaduio pacCy)kJaeT B COOTBeET-
CTBUM C aBTOOMOrpadpuvyecKum
YKaHPOBBIM 3THKETOM:

bonpminHCTBO mNHcaTenel
PEBHUBO OepexXeT CaMbli
LeHHBbIA  JIMTEepPAaTypHbIN
Marepuasa - CBOIO aBTO-
6uorpaduro. ITOT Mare-
pUas TMHCATeNTH PACXOAY-
I0T OCTOPOXXHO, pa3dpa-
ChiBasi €ro HeOONbLUINMU
JOJISIMHU 110 CBOMM KHUTaM.
Bcerga xaxercsi, 4To mu-
caTh aBTOOMOTpadUIO elle
paHo.

JTO 4YYyBCTBO BIIOJIHE 3a-
KOHOMEpPHO, OCOOEHHO B
Halle BpeMsi, KOrja Kax-
ObIM JeHb, KaXXAbIU TOJ
JaeT HOBOe IOHUMAaHHe
MNpOUUIBIX  JIeT,  KOTZAa
XU3Hb B CBOEM HeIpe-
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PBIBHOM paciiBeTe JenaeT
HacTosiee U Oyayliee ro-
paszgo 6oJiee 3aMaHYMBbBIM,
yeMm ObUIO mpouioe. Boc-
MMOMUHAHUSI MEPKHYT Tie-
pen HacrosiluMm gHeM. U
MOTOMYy MbI He YCIieBaeM
Wiv, BepHee, 3a0bIBaeM
BCIIOMHWHATh, OTKJIAJbIBasI
BOCIIOMUHAHUSI Ha CaMbI
kouer, >kusHu ([laycros-

CKH 1936: 44).

[TlaycToBckuii  mporoBapHBaeT
3bIOKOCTh 1 MHHUMOCTb OHOTpa-
¢UM KaKk TaKOBOH B YCIOBHSX
MEHSIIOIIUXCST COLIMA/NBHBIX 3a-
npocoB. OH OTKa3bIBaeT MCTO-
pUYeCKONM W WHAWBUIYaJIbHOU
peTpocrneKkuu B II€HHOCTHOM
3HAYeHWH, O3ByYMBAaeT CTpax
nepesn  ‘mposiBneHuveM’  ce0s,
HacTaWBaeT Ha MPHUHIUNHAIb-
HOUW (¢parMeHTapHOCTU CBOEro
ovyepka. Ho 6o/bIIMHCTBO aBTO-
POB CTapaTe/bHO IBITAIOTCS BbI-
CTPOUTHL JIMHEHHBbIE TBOPYECKUE
6uorpaduu, mpaBia, He Yy Bcex
IyTh B JIeTCKYIO TUTepaTypy Io-
nydaeTcsi ybeuTe TbHbIM.

Tonpko Camyun Mapwmak u
Cepreii MuxankoB, Mo HUX CJIO-
BaM, LIUTU B JETCKYIO JINTEpaTy-
pPY, HE OCTaHAB/IMUBAsCh U HE OT-
BJIEKasiICh HM HAa 4YTO WHOe’,

° LluTtatel W3 3THX aBTOGMOrpadmii B
JarnbHeWlIeM, B YaCTHOCTH, B Hadvaje
1950-X, HCIIOJIb30BaINCh Ororpadpammu
Mpyd  HAMUCaHUM  OuorpadpuvecKux
04epKOB (TaK, M3 KHIDKKH B KHIKKY,
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Anekceil CBUpCKUI HUTJE Jaxe
He YIOMHHAeT, YTO OH ITHCaJ
nnst pereii. Bckosb3bp B camMom
KOHIle TOBOPUT 00 3TOM ApKa-
guii  lalipap, crapaTtenpbHO B
oYepesHO pa3 HM3JI0KHUB CBOIO
BoeHHYyI0 Owuorpaduro. Kopueit
YyKOBCKUIT  Cpa3y 3asBserT:
“lleTckuM THcaTes €M CTaa s
HevyastnHO”  (YyKoBCKuit  1937:
40). M. MinpuH cHavajla ©HTEpe-
COBaJICSI XUMHelH, HO ITOTOM BcCe
)Xe Tpullen B nuteparypy. Ene-
Ha JlaHbKO THIIET O CBOeM
yBJI€YEHUU HCKYCCTBOM H3TO-
ToBeHuss $apPpopoBbix wu3Ie-
JIU#, [pyrde TIHCATeNIu Coo00-
IIAIOT O JKU3HEHHBIX TMPersT-
CTBUAX, TOMeIIABUIUX O0Opa-
TUTbCSI K [IeTCKOUW JUTepaType
(P. ®paepmaH y4acTBOBaj B
NMapTU3aHCKOM [nBwxkeHuH, K.
[TaycToBckuii paboTan caHUTA-
poM Ha (poHTEe U TOKapeM U
T.1.). Ho Bce atm “snmsopude-
ckue” sransl (E. JlaHbKO) IMOKa-
3aHbI KaK HeoOXoguMas WU
yaile HensOeXHasi TMperaus
nepej HacTosiledl paboToil Mo
MPU3BAHUIO — B 1EeXy AeTCKUX
nycaresied, IIOTOMY 4YTO KakK
npusHaetcst P. Ppaepman: “per-
CKHU YUTaTeNb BCerga ObI MHe
mun’ (Ppaepmat 1937: 72).

Ot aBToOWoOrpadum - mepBbId
OTBIT KOJUIEKTUBHOW perpe3eH-

HayuHasi ¢ ouepka Beprr CMupHOBOY,
Ko4eBasio BocrnomuHaHue C. Mapmaka
0 TOM, YTO OH “TIOGUJI B IETCTBE CMEll-
HOe U reponveckoe” u T. 1.).
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Talu 0CO000¥ TPAeKTOPUM MH-
CaTe/NbCKOTO TYTH COBETCKOTO
JIUTepaTopa — MYTH B JETCKYIO
nuTeparypy. To, 4TO OHU ObLIU
cobpaHbl OCEHbI 1937 roja B
ZiBe TMOA00PKH U OMyOTUKOBAHBI
MoJAPsA B ABYX HOMepAaxX XXypHa-
7na, He ciaydvarHo. Kak He ciy-
4YarHO U TO, YTO B Ja/JibHeHIIeM
TaKHX MOIBITOK KOJIJIEKTUBHOI'O
aBTomoOpTpeTa OoJIbllie He Mpef-
IIPUHUMAJIOCh — OCeHb 1937 roja
notpeboBajla CpPOYHOU Tepe-
KJIWYKH, CTUIIKOM OYeBUIHBIMU
OBLIM MACCOBBIE PEMPECCHU [eT-
ckux nucarened. CygopoXHbIN
c60p BCeX OCTABIIUXCS B CTPOIO,
4TOOBI TOAJEPXKaTh HWITIO3UIO
“paciiBeTa COBETCKOM [eTCKOU
JINTEPATYphl,  COCTOSICS  Ha
CTpaHUIIAX MPOPUIBHOTO KYP-
HaJa O JeTCKOU IuTeparype.

[ns npuaaHus >TOU KapTHUHe
MOHYMEHTA/IbHOCTH OBUIH MO-
OM/TM30BaHbl UCTOPUKH JTUTEPA-
TYypbl, KOTOPbIe€ BBIBUHY/INU HO-
BBIX IIPEeTEeHJEeHTOB HA POJb
KJIACCUKOB JI€TCKOU JINTepaTy-
pol. Ha 1938 rop mnpuxopurcs
pe3Kkuili pocT OuorpaduyecKux
CTaT€ed O TaKUX IHCATeJIsIX.
Hanpumep, A. T'opadenbn mnu-
mietr o C. Akcakose, [1. Epuiose,
B. Koponenko, M. Xantypun o
M. MuxaiinoBe, C. Pemetun o
JIeBe Toncrtom, A. MalMHKUH O
B. I'apminHe u T.1. PasBeTBneH-
Hasi ceThb HOBOM30OPAHHBIX KJac-
CUKOB JeTCKOW JIUTepaTyphl
CKJIQIbIBA/IaCh U3 PEKPYTHUPO-
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BaHHBIX XpPeCTOMaTHUUHBIX MHCA-
tenei, Bpoge JI. Toncroro u C.
AKcakoBa, W BBIJABMI)KEHIIEB U3
KOTOPTBI PeBOJIIOLIIOHepPOB-
MOAIOABIIUKOB Bpoae M. Mu-
xaisnoBa. Bkyme co 3papaBcTBY-
IOLIMMU JTUTE€PaTOPaMu OHU CO-
3/laBaJIU UJIIIO3UI0 YCTOUYHBOTO
JINTEepPAaTypHOro liexa, C BHYT-
peHHell uepapxueli U IpeeMm-
CTBEHHOCTBIO.

EavHCTBEHHBIM U3 3JpaBCTBY-
IOLIMX MHUcaTenel, KTO MpOJO-
XUT aBTOOMOrpadpuyYecKue OT-
kpoBenusi, Oyger Cepreit Mu-
XaJIKOB, ONyOJIMKOBaBLUIMM 30
OKTS0psT 1938 roza B «JluTepa-
TypHOU Tra3ere» ouepk Kak 5
cman demckum noamom. B Hem
OH COOOIIAeT, YTO Ha CAYXKOy B
JeTCKyI0 JIUTepaTypy ero Ipu-
3BaJIM OPTaHbl MapTuM: ‘B oguH
U3 BEeCEeHHUX [JHeW, JeT IAThb
Ha3aj, IOYTa/JbOH IPUHeC MHe
MIOBECTKY: MeHsI TpUrjallaan
3aTH B MHOHEPCKUH OTAen
MocKoBCKOro KOMUTETa KOMCO-
mona” (MwuxankoB 1938). M na-
Jiee, 3aCTUTHYTBIN MpeAI0KeH!U-
€M KOMCOMOJIbLIeB BpPAacIlJIOX OH,
TeM He MeHee O6epeTcsi HalrCcaTh
TPU TIeCHU [JJs1 IHOHEepOB.
Hanpasnsowmass ponp napTuii-
HOro IpU3bIBA B BepCHUHU aBTO-
6uorpaduu 1937 roga He aKIieH-
THUPOBaJIach CTOJIb OJHO3HA4HO,
HO CIIyCTSl TOJ TIO3T CYMUTAeT
HYYXHBIM 3TO 3asgBUTh. Tonbko C.
MuxankoB U3 BceX AeTCKUX Mu-
caresied CYHTaZ HEOOXOZUMBIM
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NOoJ4YepKUBaTh, 4YTO [AeTCKUM
nycaTesieM OH CTajl 10 NMapTUM-
HOMY yKasdaHUI0. Bce mucareny,
ypHu Omorpadum 6pUTH OmMyOIH-
KOBaHbl OCEHBIO 1937 TOJa,
npejjaraju BepCUI0 eCTeCTBEeH-
HOTO TIIOCTYNaTeJbHOTO  XOJa
PasBUTHS UX TBOPYECKOrO IYTH
Kak PyBum ®paepman: “Beimy-
CTU/I KHMXKKY.. U elle KHWXKKY
OYepKOB, IIOKa, HaKOHell, He
MpPUILEN B IETCKYIO JTUTEPATYPY.
(Ppaepman 1937: 72).

B cnepyromem 1939 roay mno-
SIBUTCSI HOBBIM )XaHp Ouorpadu-
YeCKOro NMUCbMa O AeTCKOM IH-
caTesie — HEKpOJIOoT. XapakTep-
HBI NPUMEpP — HECKOJIbKO Me-
MOPHUAIBHBIX O4epKOB 0 bopuce
JKutkoBe, BplleAminx B 10-11
HoMepe «/leTcKoi nuTepaTypbl»
3a 1939 TOof, U MPUYPOUYEHHBIX K
rogoBuirHe ero cMmeptu. Cpeau
o4yepkKoB 3a noanucko b. lllatu-
noBa, B. IIxnosckoro, O. Ile-
poBckoi, b. MBanTepa mpume-
yaTeseH TeKcT Burtanus buan-
KU1, KOTOPBIN MpeAI0oX U TUIIO-

JIOTUI0  JeTCKUX  MHCcaTeNe:
“OpHu U3 HUX POJSITCS OT JIUTe-
paTypsl, APyrue — OT >XU3HU

(buanku 1939: 89). IlepBbix OH
Ha3bIBaeT ‘KOMHATHOM padUHU-
POBAaHHOW WHTE/UIMTeHIHen U
ocyxzaet 3a ¢popmanusM, a BTO-
PBIX C/IaBUT 3a ‘yMeHHWe BUJETb
1 noHuMaTth Xu3Hb (buanHkm
1939: 90). Ko BTOpBIM OH OTHO-
cut bopuca JKutkoBa. M Bce
OCTa/IbHbIE MEMYapHCThl TO/[-
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YEePKUBAKT €ro 3HaHWe XU3HU
KaK  HeoOXOJUMYI0  OCHOBY
TBOPYECTBA BCSIKOTO, KTO MHUILIET
IJIs1 TeTeii: “3HaTh, KaK XUBYT U
YTO JeNaroT AU, — C AEeTCTBA
camasi CWJIbHAasi CTpPacTh ero’
(ldaTumoB 1939: 84). ITO CBOM-
CTBO Z€TCKOTO MUCATeNsI — 3HATh
)XU3Hb — CTAHEeT BIIOC/IeCTBUU
HelpeMeHHbBIM IITPUXOM K KOJI-
JIEKTUBHOMY TOPTPETY [OETCKUX
nyrcaTeseun.

[To odepkaM pacchImaHbl CKY/[I-
Hble CBeJEeHHsI O JEeTCTBe IHca-
Tenss, Oosiee  Pa3zHOOOPA3HBI
dakTel ero npodeccroHaTbHbIX
IIOMICKOB, CKYyIO TOJAHBI 0OCO-
OeHHOCTH Xapakrepa. B coBo-
KYy[THOCTH 3TH OYEPKH CO3JAI0T
MaHeTUPUYECKUM, HO [TOBOJIBHO
VH/IWBU/Iya/TU3UPOBAHHBIA  00-
pa3 pgeTckoro mnwucaresns. Tak
BIlepBble HAYMHAET CKJIAJbIBATh-
Csl JKaHP TOCMEPTHON oQuUIM-
a/ibHOU OuWorpadpuu COBETCKOTO
ZeTCKOTO TTHCaTeIs.

Buoepaguu cosemckux demckux
nucame.eu nocJje 60UHbl
Crnepyroum 9TamnowM, yxe 1ocjie
Bennkoit OTeyecTBeHHOU BOW-
HBI, CTaJI0 CO3JaHHe MOJTHOTEeK-
CTOBO¥ 00pa3noBoii 6uorpaduu
COBEeTCKOTO JEeTCKOTO MHcaTess.
B KOHIle COpPOKOBBIX TOJOB Ha
pOJIb TAKOro MHcaTenss ¢ Owo-
rpadueit 6B BBIABUHYT TOTBKO
OAVH 4YesoBeK. JTO Obln1 ApKa-
ouii l'afigap. Ouepk b. JIpyrosa
elle B 1933 rojay HasbiBazics Ap-
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kadut l'atidap - nucamenv 0as
demeti ([JpyroB 1933), B HEM aB-
Top mpuumucaser A. laiizapa k
“yqdIINM JeTCKUM MHCATeNsIM
B 1946 rony crtaTths o l'aiijape
BBIXOJMUT TOJ Ha3BaHuem Jlio-
O6umblli nucamenb COBEMCKUX
pe6sim (PozaHoB 1946), Tora e
B OKTSIOpe MPOXOJAT MOMHUHA/b-
Hble MEepONpPHUSITUSL IO CIy4aro
nATHIeTHsT Tubenu (cpeau mpo-
4yero CIeluajbHbIA Be4dep B
MockoBckoMm KiyGe mucareseit),
B ra3eTHOU U JKYPHAJIbHOM Iie-
pHUOJUKE BBIXOAUT HECKOJIBKO
cTaTeil, B TOM 4ucjie U OWorpa-
¢dUUecKoro xapakrepa, a B 1948
rogy TNOSsIBUIach mepBas OHO-
rpadryecKast KHWKKA JJis TeTeit
06 Apkaauu Tlaiimape mop
Ha3BauueMm Teoll dpyz (Emenbs-
HOB 1948). B 1951 rogy omny6iu-
KOBaH COOPHUK MeMYapHBIX 3cce
(OKu3Hbp ¥ TBOPYECTBO 1951), aj-
PECOBaHHBIX B3POCIIOMY YHTa-
teno. B 1952 roay JI. ly6poBu-
Ha'® HaseiBaer A. Taiigapa
“KJIaCCMKOM COBETCKOM IeTCKOM
nutepatypsl’ ([lyOpoBuHa 1952:
36), u B 1953 rogy Upes Csup-
cKasi, OyAyuivil TpernojaBaTesb
Kadeapsl AeTCKON TUTepaTypbl
v OubnmoredyHodr paboOThl C
neremu JI'MK, 3amwumiaer auc-
cepraumto A.Il. Tatidap «ak

10 JTrogmuna BukroposHa JybpoBuHa —
B 1049-1958 I'T. IIepBBIA 3aMeCTUTEIb
muHUCTpa npocBemenuss PCOCP, no
3TOTO MOCTa HECKOJIBKO JIeT BO3TJIaBIIs-
na lerrus.
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demckuti nucamens. Takum 06-
pa3oM, 3a HEeCKOJIBKO I0C/IeBO-
€HHBIX JjieT CchOpPMHUPOBAJICS
KyapT [aligapa, TecHO cCBs3aH-
HBIM CO CTAHOBJIEHHWEM Hepap-
XUW JEeTCKOTO THCATe/NTbCKOTO
coo011ecTBa y)Ke B ee COBETCKOM
13BoJe, 6e3 MpUBIeYEHUs 3apy-
O6eXHBIX KopudeeB U XpecToMa-
TUHHBIX aBTOPOB PYCCKOM Kjac-
cuku. HaspeBureii morpe6HOCTH
JaTh ‘CBOMX KJIACCUKOB ISl JjIe-
TUTUMH3alMNA COO0IecTBa Kak
TakoBoro ¢urypa Apkasus [aii-
Jlapa oTBedYasia B ITOJIHOM Mepe.
3a 6uorpadwmeit l'alizapa mocie-
JOBa/d W JApyrue: HA4YMHAas C
1952 roja mon arujgoi /Jloma
nerckoi kKHuru mnpu [lerruse
Ha4ajia BBIXOAUTH CEepPUsl KPUTH-
KO-6Horpadpuveckux O4YepKOB O
OeTCKUX IHCcaTessiX, YTO O3Ha-
Yaji0 3pejIoCTh JIUTEePATypPHOU
pernyTaluyu COBETCKOTO JeTCKO-
ro IMcaTesi-COBpeMeHHUKa)",
JOXXJABIIETroCsl XeJTaHHOW JXaH-
pOBOi1 POPMBI — PETPOCIIEKTHB-
HOTO JIMHEMHOro Ouorpaduye-
CKOTO O4YepKa.

Hartan BeHnrpos, oTosBasBummuiics
Ha 3Ty CepHUI0 cTaTbell B «Jlurte-
paTypHOU ra3ere», OOO3HAYUII
ee BBIXOJ, KaK ‘Heocropumoe
CBUJIETETBCTBO  XYZ0XKECTBEH-
HOM 3peJIOCTH COBETCKOU JeT-
ckovi kuuru’ (BeHrpoB 1955).
Jlanee oH MPHBETCTBOBA/I aBTO-

1 Kamwkka /. H. Mamun-Cubupsak kak
demckuti nucamens (1952) B 3TOM PsiLy
BBITJISIZUT aHAXPOHU3MOM.
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pOB mepBbIX KHWKeK cepun (H.
Cmupnos, b. I'ananos, B. [Imurt-
pueBa, I'. I'pogenckuii, J/I. Kac-
cunb, 3. Keagpuna, b. bpaiinuHa,
B. CmupHOBa), KOTOpbIe “mbITa-
IOTCSI ONpeAeTUTbh TBOPYECKHe
0COOEHHOCTH W WHAWBUIYATb-
Hble YepThl MUCATeNs1’, U CKell-
THUYeCKHU HCTOJIKOBBIBaJl Herpa-
BUJIbHOE TIOHMMaHVe U3BeCTHOM
dopmysel benuHckoro “merckum
nyvcaresieM Hago poauthbes . [1o
mHenuto H. Benrpoma, “He Oy-
Oy4d THCATeNeM, NEeTCKAM IH-
caTesieM He POJUIIBCS’, TOBTO-
psIsl pacxoXkee K 3TOMy MOMEHTY
TpebOBaHME TUTEPATYPHOTO Ka-
YeCcTBAa KaK OCHOBHOE YCJIOBHE
O TeX, KTO THUIeT JeTCKUe
KHIDKKA. B cBOl ouepexnp st
TeX, KTo Oepercsi mucaTh OWO-
rpapum  sTHX mnucarteneit, H.
BeHrpoB BbIZiBUTaeT TpebOBaHME
MMMCaTh Ha AOCTOMHOM JIMTepa-
TypOBeZYeCKOM YPOBHE aHa/HU3a
¥ He BIAJATh B CJIABOCJOBHS U
OAVWYECKUH CTWUIb, KOTOpBIE,
HanmpuMmep, Tmo3Boua cebe JI.
Kaccunp B ouepke o C. Muxan-
xoBe (Kaccuib 1954).

XapakTep aTOoro aHanausa s H.
BenrpoBa o0ycyioBieH coipea-
JIUCTUYECKUM METOJOM — 3TO
BbISIBJICHME CBSI3U TBOPYECTBA
OeTCKOTO TMHucaTessi C AeWCTBU-
TEe/IbHOCTHIO U C OOIIUM JTUTepa-
TYPHBIM MIPOLIECCOM:

Jlyqmivie Y3  KPUTHKO-
o6uorpadpuyeckux  ouep-
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KOB, U3JaHHbIX JlomMoM
JEeTCKOW KHUI'H, KOHKpeT-
HO TTOKa3bIBAIOT, YTO pas-
BUTHE JETCKON NUTepary-
pbl (Tog, Heil MBI MOHUMa-
€M XYyJO)XXeCTBEHHYIO JIU-
TepaTypy Aas JeTeil u
IOHOIIIEeCTBA) TIPU BCcel ee
cienupUKe - TEMATHKA,
obpa3  TMOJIOKUTENTBHOTO
reposi M1 ero M3MeHeHWUs,
OCHOBHbBIe TMPOOGIEMBI -
oTpesieIsieTcs 3aKOHO-
MepHbIMH, 00yC/IaBIHBa-
IOIIMMH  pa3BUTHUE BceH
COBETCKOMW JINTEepPaTyphbl U
OTPAKAIOT SIBJIEHUSI Pas-
BUBAWOIIENCSI  COBETCKOU
»xu3uu (BeHrpos 1955).

Couuosoruyeckue  paccyxzje-
HMS O MeCTe eTCKOro MmucaTess
B 00lleM COBETCKOM ITHCaTeIb-
CKOM CTpOIO TPeJCTaBASIIOT CO-
601 He IeMaroruyeckywo, a HO-
ByI0 QHAJIUTUYECKYIO MOIBITKY
OCMBIC/IUTH 3TOT ¢QeHOMeH. B
KayecTBe OTPHULLATE/IBHOTO IpPU-
Mepa H. Benrpos npusoaur Bce
ToT e o4depk JI. Kaccunsa wun
KPUTHUKyeT aBTOpa 3a aBTOHOM-
HOCTb ero repos:

[Toar C. MuxankoB IoOKa-
3aH B ouepke JI. Kaccuns,
rJIaBHBIM o0Opasom, Owuo-
rpadpuyecky, HU30JIUPO-
BaHHO M OT OOJIBLIMX SIB-
JIEHUU COBETCKOM JINTepa-
TYpbl M OT TOH OOIei

Autobiografes] - Number 6/2017

TBOpPYECKOU pPaboThI, Ka-
KyI0 BeJyT COBETCKHE IH-
caTeqy HaJAd KHUIOW [Oas
neteii (BeHrpoB 1955).

B kavectBe cmocobGa BBISIBUTH
NHCATeTbCKYI0  WHIWBUJIYAJb-
HocTh H. Benrpos mnpepgmaraer
CPaBHUTE/bHBIN aHA/IUu3 TBOP-
YyecTBa “IBYX-TpeX IOJTOB’, MbI-
TasiCh, TAKUM OOpa3oOM MpejJio-
YXUTh JIMTepaTypoBeYecKre
VHCTPYMEHTBl /I YCHJIEHUSI
Ka4ecTBa 6uorpadpuyuecKkux
OYEepKOB.

OpHako TpH O3HAKOMJIEHHHU C
3TUMU M TOC/IeAYIIINUMU HU31a-
HUSIMH ~ cepuM  yOexJaelbcs,
YTO He BC€ aBTOPBI BOCIIOJIb30-
Ba/IMCh OJTHUM TPEeAJIOKEHUEM,
OCTaBIIMCH B OOJIBIIMHCTBE CBO-
eM B paMKax Ouorpaduyeckoi
OZIbl VIV TIAaHErMPUYeCKOro 3C-
ce.

Buozpagui

Mmeer 3HaveHuwe, KTO Opacs
nucaTh Ouorpadpuu: OT JIMYHO-
ctu Ouorpada 3aBUCeNH U OT-
60p MaTepuasna, U CTU/Ib U3JIO-
»xeHus. [Ipu ToMm, 4TO B OCHOBe
moboii Guorpaduy JIEKUT H3-
BECTHBIM )KAHPOBBINM IIA0JIOH,
KPUTHKO-OHorpaduyieckue

OYepKH O [eTCKUX MHCATeNsIX
MMEIOT OIpesie/ieHHble pa3Jiu-
yusi. Ecnu Guorpadwuio mwumier
nycaTesb, TO CTOUT OXHUAATH
ouorpaduyeckoit oxpr (Kaccunp
0 MuxankoBe), ecii aBTOPOM
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6uorpadyy CTAaHOBUTCS KPUTHK
u pegakrop /Ingus Yykosckas,
TO JEeTCTBO INHCATesNs U Jpyrue
dakTer 6uorpapum (C. Teopru-
€BCKasi) MPaKTHUYeCKd TOJTHO-
CTBIO OMyCKaeTcs, a Ouorpad
npeJnpUHAMAEeT  JIMTepPaTypo-
BeUeCcKUil aHanu3 (BblgeneHue
3TAIlOB TBOPYECKOTO IyTH He Ha
OCHOBe HAITMCAaHHBIX TEKCTOB, a
Ha OCHOBE Pa3BUTHUS aBTOPCKOU
WHIWBUIYaTbHOCTH, pas6op
IIpUEMOB CO3JaHHUsI 00pa3oB U
CIOXXETOB U TIp.). B 1955 roay BbI-
xoput Ouorpadus M. UnbuHa,
HanucaHHasi bopucom JlsimyHo-
BBIM, HCCJ/Ie[lOBaTeleM HAayYHOH
($aHTACTUKY ¥ aBTOPOM Hay4HO-
MOMYJISTPHBIX " Hay4HO-
¢danTactuyeckux Kuur. s Jls-
MYHOBA, XOPOIIO 3HAKOMOIO C
HAay4YHO-TNIONy/ISPHON  [I€TCKOU
JIUTEpPATypoH, paccka3 o M.
WNnpuHe - moBoA, mnpeaaTbCs
pa3MBIIUJIEHUsIM O  3ajadvax
HAy4YHO-TIOMY/ISIPHOM KHUTH, CO-
MOCTaBUTh 0Opa3lbl, BBISIBUTH
3Hayenue M. MiapuHa B 001em
IIOTOKE  DTOM  JIUTEepPaTypHI.
Ouepk GONBKIOPUCTA U ITHO-
rpapa Mapka A3BaZOBCKOTO O
Bnagumupe ApceHbeBe - 3TO
OYepK KOJUIETH, AJsi KOTOPOTO
BXOXXZIeHre KHUTI ApceHbeBa B
JeTCKOoe YTeHUe — JINIIb OJVH U3
IITPUXOB K OMorpaduu 3ameya-
TEe/IbHOTO  ‘TyTellleCTBEHHHMKA-
SHIIUKJIOIIEIHCTA .

BonpmnHCcTBO JKe OGuorpadwui,
BBIXO/IUBLIMX B TNE€pPBble TPU TO-
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Ia, ObIIM HAMMCAaHBI MyOIUIIU-
CTaMH, TUTePaTyPHBIMU KPHUTH-
KaMU-TpONaraHjgucTaMu,  4u-
HOBHMKaMHU O0Opa30BaHUS U IH-
caTenbCKUX opraHusauuii. [1pu-
Bely JIMIIb HECKOJIbKO IpHUMe-
POB.

B 1955 roay BeIxoAuT OuOTrpa-
¢us Cepres I'puropneBa, Hamu-
canHasa ['puropuem Kyxumcow,
ONBITHBIM 4YMHOBHUKOM Coro3a
nvcaresield, COTPyAHUKOM rase-
Tel «/luTepaTypa M XXU3HB» C
1958 roja, € 1963 M0 1974 rOAbI —
3aMecTUTesIeM TJIaBHOTO peJlaK-
Topa «/IluteparypHoii Poccun».
Onma  Kykimca  okasbiBaeTcst
HauboJjiee CylIeCTBEHHBIM IIPO-
JEeMOHCTPUPOBaTh, Kak ['puro-
pbeB OTKasaJacsd OT JeKaJaHca
(Yepemyxa) n mpwuiien K comua-
nuctudeckomy peanusmy (Cyso-
pos). ABTopom Guorpaduu Ta-
I)XUKCKOTO MeTCKOTO THcaTess
M BBICOKOIIOCTAB/JIEHHOTO 4YH-
HoBHMKa Coro3a nucareneii Ta-
mxukckor  CCP Mwupcanga
Mupuiakapa crana 3osa Cepre-
eBHa KegpuHa, Becbma 3amer-
HBIA JINTEPATyPHBIX KPUTHUK
IMpoKoro  mpoduasa, oOie-
CTBEHHBIII OOBUMHHTE/Nb HA IPO-
uecce CunsiBckoro u [laHusns.
Toro ke mnpodeccuoHATBHOTO
raburyca u ppyroit 6morpadp -
bepra flkoBneBHa bpaiinuHa,
COABTOp WIKOJIBHOTO Yy4YeOHUKA
o nureparype (1935), IIOLOBH-
TBIM JINTePAaTYPHbINA KPUTHUK, JIa-
ypeat CTaMHCKOU MpeMuu Tpe-
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Thel crenenu (1952) 3a Guorpa-
¢uto  KoncrantvHa  PenmHa
(1951). Ona ony6avMKOBaza B
1954 rogy 6uorpaduro Banentu-
Ha Karaesa. [Ins 3. KegpuHoii u
b. bpaiilHMHOJ OCHOBHO¥ HHTe-
pec TpejCTaB/isieT TO, KaK ‘Ma-
CTepa COBETCKOU JeTCKOMU JIMTe-
paTypsl, KOTOpble MO 3acjayram
MOJTYYMJIU BBICOKOE U MOYEeTHOe
3BaHMe [JeTCKUX IIMcaTeseH,
MPOJO/DKAIOT TOPHKOBCKYIO Tpa-
OULMI0 B JETCKOM /UTeparype,
paboTAalOT MEeTOIOM COLMAJH-
cruyeckoro peanusma’ (bBpaii-
HUHA 1954: 62). Kyknuc, Kegpu-
Ha U bpaiiHuHa marT 0Opasisl
HOMEHKJIATyPHOTO [JUCKypca O
3a/ja4yaX M OCOOEHHOCTSX JeT-
CKOU JTUTepaTypshl, CBOJS HUX K
BOCITUTATEIbHBIM (PYHKIUSAM U
COLIPEATMCTUYECKOMY  MacTep-
CTBY IlepeJjlauyy MaTepHana.

[TocTeneHHO C KOHIA 1950-X T'O-
OB OYEepKH CTAHOBATCS Oojiee
00BEeMHBIMH, a KpYI aBTOPOB
6uorpaduii Bce Oosee y3KO
npodecCuOHa/bHbIM: 3TO He
CTOJTBKO Ta3eTHble W JXypHaJlb-
Hble  KPUTHUKU-PYHKIHMOHEPHI,
CKOJIBKO KPUTHKH, AJISI KOTOPBIX
JeTCKasl INTePaTypa B MOC/IEOT-
TernejbHOE BpPeMsi CTajia OCHOB-
HBIM MaTepPHa/IOM JJisl Pa3MBbILI-
nenuii. Oto beneaukr CapHOB,
CranucnaB Paccagun u Hrops
MoTsimioB. B KoHeuHOM wuTOTeE,
KPUTHKO-OMorpadpuyeckuii  me-
TOZ, B W3y4YeHUU, a TOYHee,
OCBEILLlEHUU JEeTCKON JIUTepaTy-
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pbl B 1970-1980-€ TOZbI CTaJ
MPAKTUYECKH  eJWHCTBEHHBIM
CcrrocoboM JoJrvMe TOoObl TOBO-
PUTB O JeTCKOU TUTepaType.

1950-1970-e 200bl. buoepaguue-
ckue odbl 0 demcmaee
Kputukysi puTopuky Ouorpa-
¢uyeckoro nmuchma, H. BeHrpos
Ha3Ban ovepk Kaccuns ‘6uo-
rpaduyuecKoil ofoi’, ¢ OTpHULA-
TeJIbHOM OLLEHKOM U yKas3aHHeM,
YTO TaK nmucarh He crout. OgHa-
KO CJIOKMBLIMICS )KaHP CUJIbHEe
CUIOMUHYTHOU KpUTUKU. [leit-
CTBUTENBHO, 0011 madoc KpH-
TUKO-OMOrpapUIeCcKUX OYEPKOB
IMAHEeTMPUYeCKUN — IpOocCJaBJe-
HUE MAaCTepOB, MHUIIYIINX s
pereii. [locne TpaguuuoHHONU
BCTYIIMTE/IbHOU OJUYECKOU 4a-
CTH, KOTOpPasi €CTh MPAKTUYECKU
B KaXioM ouepke (“6iaropozgHa
MHCCUSL  JeTCKOro mucarTesns’
(HukomaeB 1955: 5), “meTckas
nurepatrypa B CCCP nmpusBaHa
CTY)XUTh HApOZy, BOCIUTHIBAThH
HOBbIe TIOKOJIEHUSI CTPOHUTEJIeN
kommyHusma  (CMHPHOBA 1954:
6) ¥ T.I.), ClegyeT OIHCaHWe
JeTcTBa reposi odepka. M ator
9Tal B XU3HU JETCKOrO MHcaTe-
Jisl B TepBble MOC/IeBOeHHbIE TO-
bl MprobpeTaeT ocoboe 3Have-
Hue. /o BOMHBI HU B NUCATE/Ib-
CKMX aBTOOMOrpadusix 1937 ro-
Ia, HU B MeMYapHBIX O4YepKax
KOJUIET TI0 LieXy JEeTCTBY AEeTCKO-
ro TmucaTenss He YZAEsIOoCh
CKOJIBKO-HUOYb 3HAYUTETbHO-
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ro mMecta. B To >xe Bpems aBTO-
6uorpaduyeckre XyI0XKeCTBEH-
Hble Tipou3BefeHust A. 'aiizapa,
K. Yykosckoro, JI. Kaccuns -
5TO BOCIIOMHHAHUSI O [EeTCTBe
6€30THOCUTENBHO K UX mpodec-
CHOHAJIBHOMY CTaTyCy JeTCKOTO
nucatesnsi. [leTrctBo JeTcKoro
nyucaTessi Kak crenuduyecKkuit
ONBIT  TOSIB/ISIETCSI  BIEPBbIE
TOJIBKO B Ha4ajie 1950-X TO/IOB B
oYepKax Ha3BAaHHOW CepHH, afi-
PECOBAaHHBIX B3DOCJIBIM.
M3BecTHBI pasMbllieHUsT AHHBI
AXxMaToBOM, OMyOJTMKOBaHHbBIE C
1o/3arooBKoM MHuumas 6uo-
epagus, 0 CIIOXXHOCTH ABTOOIH-
CaHWUS IeTCTBA, KOTOPAsT MPOSIB-
JIIeTCI B JUXOTOMHUHU: “OZHUM
X04YeTcsi Ka3aThCsl  CJTULIKOM
HeCYaCTHbIMU B [eTCTBe, Ipy-
UM — CJIMIIKOM CYaCT/IMBBIMU.
M To u apyroe oOGBIYHO B3A0p~
(AxmaToBa 2005: 450). B ciy4dae
¢ OuorpadusiMHU JeTCKUX THCa-
Teslell HaOMIOAAETCST Ta YKe Kap-
THUHA, HO MPUHIMITHAIBHBIM
OKa3bIBaeTCsi TO, YTO JEeTCTBO
VMeeT BbIle/IeHHOe 3HauvyeHue
MMEHHO [Jisi TOTO, KTO MHUIIeT
st gere (a He I/t BBPOCJIBIX).
K percTBYy meTckoro mucaress
BOCXO[ST €ro TBOpYECKHe HHTe-
peckl (JIIOAM WM 3BepH), Iep-
Bble TIPOOHI Tiepa (paHHME CTH-
XU) U HAaKOHEI[ COLpeayTMCThYe-
CKOe, C [eTCTBa JAHHOe, BHUJe-
HUe MUpa.

Y oauux nucareneit “mercrBa He
Ob1JI0”, TIO3TOMY HMX OOpaljeHue
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K JIeTCKOW /HTepaType TPaKTy-
eTcsi KaK KommeHcanus. Tak
KOHCTPYUPYeTCs, HampuMmep,
nucarenbckui myTs A. I'alipapa,
C. I'puropeeBa, P. ®paepmana.
[leTrcTBO pucyeTcsi B TEeMHBIX
KpacKax: peOeHOK paHO TepsieT
poauTeNneld WM BBIHYKIEH WX
MOKUHYTh, OH JOJ/DKeH MHOTO
paboraTh, ckUTaThest Mo Poccuu
u T. a. [Ipororunom takoro po-
na 6uorpaduu, 0O4eBHUIHO, CTANIO
nerctBo M. T'opbkoro: “kak pis
['oppKoOro, Kak Jjsi MHOTUX IH-
caTesel M3 HapoJa, YHUBEpPCH-
TeToM s Hero ObUIa cama
XU3HB', muuiet 6uorpad o J/IbBe
Ksutko (CmupHOBa 1957: 6). B
TO JKe BpeMsl MOJly4eHHbIe B JeT-
CTBe BIleYaT/IeHUsI OT [eHCTBU-
TeTbHOCTU GOPMHUPYIOT YMeHHUe
BCMAaTPUBATHCSI B OKPYKAKOIIYIO
YKU3Hb, UTO CTAHOBUTCSI 3aJI0TOM
oOpalleHUs1 K JeTCKOW TuTepa-
Type. IMe@HHO TaK TPaKTOBaJOCh
nerctBo b. JKutkoBa B oyepkax
1939 TO/Ia, TaK YK€ OHO TPAKTyeT-
CS M1 B 1950-€ TO/IBI.

Y Opyrux aBTOpPOB, HAIIPOTUB,
“meTcTBO OBLIO”, IO3TOMY OHU U
cranu nucath s gerei (Yapy-
mwuH, Mapmaku, JI. YcneHckuit
u ap.). MHTepecHo, 4TO B 3TOM
cly4ae JeTCTBO IIOKa3bIBAeTCs
KaK CYacT/IUBOe, HECMOTPS Ha
O6eZHOCTb, NHUIIEHUSsI, Tepee3bl,
PaHHIOIO CMEPTh OJHOTO U3 PO-

12 [Togpo6GHO 0 MEMyapHOM DTHKETe
anTu-gercTBa: cM. (banuna 2012).
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aurene u np. Bce Ha3zBaHHOe —
3QJI0T OMSTh )X€ >XU3HEHHOTO
OTMbBITA, & OH — XOPOLIEro Kave-
CTBA JETCKOU JIMTepaTypsl. Xa-
PaKTEpPHBbI JIsI OYEPKOB TaKHe
dbopmynbl: “MHOTO TeEmIbIX U
SIPKUX BOCIIOMHUHAHWUM COXPAaHUIT
A.l'. bapmuH o cBoeMm JeTcTBe U
HCIIOJIb30Ba/l MX BIIOC/IECTBUU
B JINTEPAaTypHOM TBOp4YecTBe”
(OKutomuposa 1969: 4).

KakoBbl THUMUYHBIE OCOOEHHO-
CTH JeTCTBa OyAylero JeTCKOTo
nmycaTessi B 04epKax 1950-1970-X
roJioB?

[Ipexxpe Bcero, cembs repos
OouYepKa IMOKa3aHa KaK o0paswo-
Basi. Poputenun - yBie4yeHHbIe
JIIOAK, 00s3aTebHO JII00AIIHe
yrenne. Kak mpasuio, momuep-
KMBAEeTCsl, UYTO OHU JIIOIU TPYAQ,
HEe3aBHCHUMO OT TOro, B KaKoOH
chepe oHM TPYJATCS: “ceMbs 10-
BOJIBHO HeOoJIbLIaAsl, TPYZOBas,
opykHasi. Hwukorga He roBo-
PUTCSI O MaTepHaJbHOM 0J1aro-
MOJTYYMU CEMbHU, TUMTUYHA $ppasa
Beppr CmupHOBOII O cembe
Mapuakos: “Cembs xuaa He6O-
rato, Ho apyxHo  (CMmupHOBa
1954: 6). Pogurenun Bo Bcex 6uo-
rpadusax - MOAU, TPUAEPKHBa-
ouecss mubepanbHON MoJenu
BocnuTaHus: “Pogurtenu mpep-
craBiasiiu Cepreo [Anekceesy]
cBOo6Ony B BeIOOpE Ipy3eii, urp”
(MoTsimoB 1976: 5). B Guorpa-
¢usix UM. Jlukcranosa, 0. fxo-
BneBa, A. bapmuHa co3gaertcs
HeabHBIN 00pa3 maTepu: “Xo-
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polrasi Xo3siiKa, OHa BCIO ce0s
oTZaBasia 3a60TaM 0 MyXXe U fie-
TsIX; ObUIA OYEeHb pajyllHA |
rocrennpuumMHa”  (JKutomuposa
1956: 4). Otupr C. 'puropresa u
A. BapmuHa - “cTpacTHbIe YMTa-
Tenu , BHYIIUBIINE 3Ty CTPACTh
CBOMM CBIHOBBSIM, TaK )X€ KakK
orey, E. YapymnHa, nepesaBmmnii
eMy “mr000Bb K NMpPUPOJE U Ka-
paugam’ (I'pogeHckuit 1962: 5).
He cronp cylecTBeHHBIM OKa-
3bIBa€TCs, KaKve LIeHHOCTH 3a-
VIMCTBYIOT Oyayliyde MUCATeNTH Y
CBOMX pOJUTeNel, CKOJIbKO B
1esioM o0pa3 poauTesei, KOTo-
pble CTajiv MePBbIMU HACTABHU-
KaMUd U TOBapulllaMu. B oTiu-
yue OT M3BeCTHBIX (PAKTOB W3
6uorpaduii kmaccukoB (o mpo-
TUBOCTOSTHUH POJUTENEN BbIOO-
Py MHcaTenbCKOM mpodeccuu), B
CJly4ae C COBETCKUMH JeTCKUMH
nMcaTe/sIMU HUA pa3y He BCTpe-
YaeTcsl yKa3aHWe Ha POJHUTEIb-
CKYI0 HEMpUSI3Hb K CJIOBECHOMY
TBOpYECTBy OyJAyLIero JeTCKOro
nucarens. CeMbsi JeTCKOrO IH-
cartessi — 9TO ceMbsi 6UOIMOPU-
JIOB U ubepanioB, YeCTHO 3apa-
OaThIBAIOIIMX CBOM TPYAOBOH
x7e0.

JI1060TBITHO, YTO B O4YepKax 00
A. Bapto (1953) u C. MuxankoBe
(1954), HaNMMCAHHBIX COOTBET-
crBeHHO B. [ImutpueBoit u Jl.
Kaccunem, nx cembu He Xapak-
TePU3YIOTCS C TOYKH 3peHUs
BHYTPHUCEMENHBIX OTHOILIEHUH,
TOJBKO YKa3bIBaeTCsI Ha IIPO-
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¢deccum oTa: Bpau-BeTepHUHAD U
Bpay-MTULEBOJ. 300/I0TUYeCKUe
npodeccroHaIbHbIE HHTEPeCh
poauTesneil He JalOT 6uorpadam
MOYBBI [/ UHTEpIpeTanuii Oy-
OYLIMX UHTEPEeCOB UX JeTel, XO-
TSI CTpPacTHasi TI000Bb [JETCKUX
nucaTtejied K Npupoje Inojyep-
KUBAeTCsl He TOJIBKO y OYAYIIMX
soo6eterpuctoB  (E.  Yapy-
IIMH), HO ¥ aBTOPOB, Ja/I€KUX OT
MPUPOJOBEJUECKOU TeMaTHKH,
HarpuMep, B ONMCAaHUH JIETCTBA
A. bapmuHa ykasbiBaeTcs, 4TO
“IeTV MHOTO WUTPajsv C AOMAll-
HUMH )KUBOTHBIMH, — B [JOMe
6p10 Tpu cobaku. JIF060Bb K
XUBOTHBIM bBapMuH coxpaHun
Ha Bco xku3Hb  (OKuromuposa
1956: 5), wiu y M. Unbuna “B
netrckue roasl y WiapuHa BO3-
HUKJIA ¥ OCTA/IaCh HA BCIO JXU3Hb
m060Bp K mpupoge’ (JIsnyHoB

1955: 8).
Onucanve IOHBIX XapaKTepoOB
OeTCKUX mucaTesieli  Heb3s

NpU3HATh CrenuPUIHBIM. ITO
XapaKTephbl BBIJAIOIIEr0OCs YesI0-
BeKa 0e3 Kakoi-11b6o o0yc/oB-
JIEHHOCTH OyAyuidM TBOpYe-
CTBOM. MOXHO yKas3aTb Ha JBe
KpaiiHue To4yku wKanel. C of-
HOM CTOPOHBI, TUIIUYHBIM OyZeT
B. SlHuyeBeLKMIii, KOTOPBIN “poC
HeIOoCe IUBbIM IIAJTYHOM,
HEeyTOMUMBIM daHTazepom,
nsobperaTesieM M PYKOBOAHUTE-
JIeM BCeX Ma/IbYUILIeCKUX WUTP U
npuxtodenuit” (Pasron 1960:
7), a ¢ gpyroit - A. bapmuH, xa-
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PaKTEPHBIMU Y€PTaMU KOTOPOTO
ObLM  “LieIeyCTPEMJIEHHOCTh U
HAaCTOMYHBOCTH, C KOJIOCCAb-
HBIM TpPYZO/II00MeM U PaboOTO-
crioco6HocThio  (YKuTomupoBa
1956: 5). U, moxkanyii, KOHCTaH-
TOM JIMYHOCTH, HE3aBHCHUMO OT
IPYTUX YepT SBSIETCS TI000Bb K
YTEHUIO: ‘MHOIO YMTaJI, CJIbLI
BBIAYMIIMKOM U ¢aHTazepom”
(Hukomaes 1955: 7), “lllypa He
IpUHUMaJ B HHUX [Wrpax]| yd4a-
CTHS, @ YTO-TO YUTA/M U YATAN
(OKuromuposa 1956: 5). JIr060BB
K YTEHHIO TNpeAOINpesessieT He
TOJIBKO OOpalieHve K TBOpYe-
CTBY, HO U KOHKPETHOMY pOJY
OpraHHW3alMK PEeYM: MPO3e WIH
nos3uu. byayuive moaTel Hava-
i paHo nucath cruxu (Mapiak
¢ 4 net, Muxanakos c 10 (“mossus
CTajla 3aHUMaTh OyayLIero M-
caTessl ellle B paHHEM JeTCTBe’
(Kaccuns 1954: 6), bapto “crtm-
XaM¥ yBJI€KJIacCh elle B JeTCTBe’
(ImutpueBa 1953: 9)), a JleB
KBUTKO Hayan COYUHSATH, elle
He BJ/afiess HABBIKAMHU IMHCHMA:
‘coBceM Ma/eHbKUM pebGeHKOM
OH CTa/Jl COYHHATH CTHXH, elle
He yMmesi MX 3alKChIBaTh, HE IO-
HUMasi, YTO [ejlaeT, U He Jora-
IObIBasiCh, YTO 3TO U OBLIO €ro
HaCcToOsIIee JIeJ1I0 B  OJKU3HU
(CmupHoOBa 1957: 6). Ta xe Bepa
CmupHoBa B Ouorpadpum Map-
IIaKa MUILIEeT:

C paHHUX JIeT KHUTA TTe-
Huaa Oyayiero mosta. OH

Autobiografes] - Number 6/2017



ObL1 HEOOBIYAHHO YYTOK K
MO3TUYECKOMY CJIOBY. [...]
Tak cubHO GBIJIO PA3BUTO
ero BOOOpa)xeHHe, TaK
KPEIKO OH BEepPHUJI B IPaBAy
nos3un (CMupHOBa 1954:
6).

Bripouem, He TOMBKO Oyayliue
MO3THl MUIIYT B JETCTBE CTHUXH:
PyBum ®PpaepmaH crtan mnucathb
ctuxu B 13 et (BaumHKOBa 1959:
7), @ AUPUYHOCTH cTuass KoH-
cranTuHa [laycToBckoro o6msic-
HSIETCsI BCe TeM JKe: “T033HUsl BO-
IIJIa B KU3Hb OyAylIero mucare-
nsa ¢ perckux et (JIbBoB 1956:
9).

OpHako, KoOrga [IJis MHcaTesst
[JIaBHBIM KMCTOYHUKOM BJOXHO-
BEeHMSI CTAHOBUTCS “He )XU3Hb, a
KHUTHU , OH HEUM30EXHO MoABep-

XeH “‘merckoit’ 60/€3HU, KOTO-
poii mepebosiesn Bce, — 6oJe3-
HbBIO MOJIPAYKATETLHOCTH .
Tonpko “mpouecc cOnvKeHUs ¢
)XU3HBIO , oOpallleHue K “‘“TeMam
peasibHOM >KU3HU  TIO3BOJISIET
BBIATH HA MyTh MUCTUHHOTO Ma-
crepctBa  (J/IbBOB  1956:  12).
MMeHHO Tak paccyxzaer o
cyap6e K. TlayctoBckoro ero
6uorpa¢d Cepreii /IbBOB, KaK ObI
MPOZO/DKAasi TUHUIO Pa3MbIllie-
HUM, TpeaioXeHHyI0 Burtanuem
buanku B 1939 roay. Iloatomy
CTOJTb CYIECTBEHHBIM OKa3bIBa-
eTcst At 6uorpadoB Ha MPOTS-
)KEHUU BCEro TEeKCTa yKa3bIBaTh
Ha CTAHOBJIEHHWE COL|PeaTUCTH-
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YeCcKoro MeToJa B TBOpYECTBe
IeTCKUX MrcaTeeu.

B 1950-e roger apyroro myrH,
KpOMe KaK IYTHU B COLpeasv3M,
y mucartens ObITb He Morio. B
1960-e CHUTyalysi HaYUHAaeT Me-
HSATBHCSI. YKa3blBasi Ha HEKOTO-
pble TBOpYECKHE COTMKEHUS
Esrenuss Yapymwmna (y Ilpu-
IIBUHA YYUICS ‘YyBCTBY PO[-
CTBEHHOTO BHUMAaHUS K JXUBOU
npupoze”’, y XXurtkoBa “mpu-
CTPaCTUIO K JeHCTBUIO, JIaKO-
HU3MY s13bIKa”, Y branku yunncs
“HabMIOIATeTHPHOCTH W MPUPO-
IOBEJYeCKOM TOYHOCTH M300-
paxenus’), I'puropuit I'pogeH-
CKMH  pelUTebHO  CHIKaeT
3HayeHHe OTOro0 TBOPYECKOTO
avasora:

Bce sTO, KOHEYHO, TOJIBKO
O4YeHb YC/TIOBHbIe 00O3Ha-
YeHUs1 COMMKEHU U OT-
TaJIKUBAaHUU HA TBOpYe-
ckoM nytu E. HapymwuHa.
A nyrp Obun1 mpsm. bes
BHYTPEHHHUX KOH(QIUKTOB
Y COMHeHU#, 6e3 oTCTyn-
JIeHUd ¢u  OAY)KAAHUIA.
[leTcTBO TpuUBeno K MNpHU-
poze, Npupoja — K UCKYC-
CTBY, UCKYCCTBO — K JeTsIM.
CyacTiuBeli M pegKui
nyts! (FpomeHckuit 1962:
42).

Takylo TpPakTOBKY TNPHUPOABI
TBOpYecTBa Oworpadsl Morau
IPUIIUCATh TOJBKO HEMHOTO-
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YUC/I€HHBIM TIPU3HAHHBIM 30-
o6ennerpuctam. M Bce >xe A
BCeX OCTA/IbHBIX BepIIMHA IHCa-
TEeTbCKOTO MAacTepCTBAa — 3TO
‘ryMaHHe#lIMe TPUHLMIBI CO-
LIMa/IMCTUYEeCKOro  obuecrsa’
(MoTsiioB 1979: 169) U UX Tpe-
TBOpeHUe B TBOpYecTBe. B aTom
KOHTEKCTe BIIOJTHE eCTeCTBEHHO
3By4YaT KJIMIIHMPOBaHHbIe ¢op-
mysel o Opuu SIkoBneBe, nuca-
TeJie, CTOJ/Ib, Ka3aJoCh Obl, maje-
KOM OT MPOMAraHAUCTCKOM ILie-
nyxu: “Bor Bexu coObITH, TO-
B/IUSBIIMX Ha MaJb4YMKa, U3 KO-
TOPOTO CKJIQ[bIBAJICS  TIPEX/e
BCero rpaxJaHuH, 6oel, a 3aTeM
yxe moa1t” (PomeHnko 1974: 9). A
V3 BOCIIOMMHAHUU THCATENST O
nerctBe Oworpad m3BIEKaer
TOJBKO COOOILeHWEe O TOM, YTO
OH ‘OYeHb XOpOIIO MOMHHUT 3a-
nax cBexxero kymada” (Pomenko
1974: 9), CIIPAaBeIIUBOCTH paiy
HAJl0 MPU3HATh, YTO B OHOrpa-
duM MPUBOJUTCS U BTOPOE BOC-
MMOMHHAHWE — O POJIM MAaTepH B
XU3HU OYZAYILero AeTCKOTo MHU-
caresi.

Bce merckue mucarenu - “mmca-
TeTU-TPY>KEHUKH, OOMIIBI,
yMenblLibl, “ObIBajibie OO, KO-
TOpbI€ MO3HAB MHOXECTBO MPO-
deccuii, yepe3 BCIO YXU3Hb IPO-
Hec/u JTI000Bh K JIMTEpaType U
vckycctBy” (BaumHkKoOBa 1959: 6).
JTo 6OrarcTBO  XU3HEHHOTO
OMbBITA — OMNpeJessiolas YepTa
COBETCKOTO [IeTCKOTO THCaTess,
a ero YyCIemHOCTh HAIMPSIMYHO
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CTaBUTCSI B 3aBUCHUMOCTb OT
COLIPEATUCTUYIECKOTO BUAEHUS
OKPY)XAIOIlle )>XU3HH, KOTOopoe
ynogabiuBaeTcs IEeTCKOMY
B3TJISIZLY:

YrTob6Bhl CTaTh JIIOOMMBIM
MMO3TOM Hallled COBEeTCKOM
J,eTBOPBI, XYZOXXHUK JO0JI-
XeH CMOTpeThb Ha MHp C
TOM PaJOCTHOU >KAJLHO-
CTHIO, C KaKOMW HadYWHaeT
KOKIbIM CBOM JeHb Ma-
JIEeHbKHUM TOAPACTAIOLIUN
IPOKIAHUH OOJBLION TPY-
posoit Crtpanbl CoBeTOB
(Kaccunb 1954: 9).

Bompoc o geTsix ¥ AETCKOCTH -
KJII0YEBOU BOMpOC Ajisi Guorpa-
¢oB. OHu paspabaThIBAIOT €ro B
pasHbix oTHouweHusx. CoBeT-
CKMU JeTCKUU MMUCATeNb IIPexje
BCEro caM Kak pebeHOK — B Jyxe
POMaHTHUYECKOMN KOHL MUY
TBOpua (“ZOHBIHE  COXpaHUI
CBO€ [IeTCKOe OlIylleHue CIHs-
HUSI JIUTEPATYPbl C J>KU3HBIO
(CMupHOBa 1954: 72)), KOTOPbIA
MpeICTaeT COBETCKUM IHcaTe-
JIeM per se, TaK KaK OH COXPaHS-
eT JeTCKOCTh 0 cTapoctu (cp.,
no3aHui 06pa3 YyKOBCKOTO Kak
CTapUKa-4yJaKa). CoBeTckuit
JEeTCKUM NucaTenb — B3POC/BIA
pe6eHok. O0 MHPAHTUIBHOCTH
colpeasM3Ma IHCAaI MHOTHE
(cMm. Hamp., lo6peHKo 1992: 165-
166), eciu TPOJO/DKATH ITY
MBIC/Ib, TO JETCKUI NUCaTeNb —
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CaMbI colLpealMCTUYECKUN MU-
caTesib U3 BCEX COBETCKUX ITHCa-
Teneil. Y AeTCKOro MHCATess], B
OT/IMUMEe OT B3pPOCJOro, Hesa-
MYTHEHHOCTh  COI[peajincThye-
CKOTO B3rJIs1Ja Ha OKPY)XXAKLIWH
MUDP YKOpeHeHa B crenudpuke
ero ajzjpecata — 4uTaTess C Ta-
KHM >Xe He3aMyTHeHHBIM B3IJISI-
nom. (Coip)peasaM KakK Macco-
BO€ MCKYCCTBO Oojiee yeM opra-
HUYeH B cdepe AETCKOU JHUTe-
paTyppl, IpPaKTU4YeCKH 3ITO ee
HCKJIIOYHUTE/IbHOE CBOMCTBO,
HaunHasa ¢ XVIII Beka: maBaTh
HPaBOYYHUTE/IbHbIE 00pa3Lbl MO-
BeJleHUsl, COXPAHssI BUAMMOCTH
OTPXEHUS AeHUCTBUTEIbHOCTH.
N c ppyroit cTopoHBI, yTBep-
KIaeTcs MeTOHUMMYecKast
CBSI3b C QaJpecaTaMH: TUCATeNb
odeHb MOOUT gerei (0 Mapum
[TpunexxaeBoit: “moOUT, 3HaeT 1
noHumaer gereii’ (PomeHKo
1962: 20). [loxanyii, sTo emuH-
CTBEHHAasl YyepTa JeTCKOTo Muca-
Tess, OT/JWYAIolas €ero OT
‘B3pOC/IOTO’  MHCATeNsT  DIOXH
3pesioro colpeanu3mMa. Bapoc-
JIBIA COBETCKUUN MHCATeTh TaK
He JIIOOUT CBOEro YuTaTess, KaK
JEeTCKUM, MO KpallHel Mepe, KakK
Ka)KeTcsl, WX OTHOUIeHUsI He
bopMyTHpYIOTCI B TepMHUHAax
JII00BH.

Takum o6pa3oMm, croenuduka
npodeccroHabHON GUorpaduu
JeTCKOro IucaTess, KaKOBOU
OHa CTaja B 1950-1970-€ TOABI, —
3TO MYTh OT JETCTBA K BHYTPEH-
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HeMy pebeHky (c ero o0s3a-
Te/IbHBIM COXpPaHEHUEeM, B 4YaCT-
HocTu ‘merckoro Bsrasga’). Co-
OupaTe/nbHBIII MOPTPET AETCKO-
ro mucaTessi, MpeACcTaBIeHHbII
B Ouorpadusix, TaKOB: JETCKUH
nyucarenab OM30K K TPHUPOJE,
NpeJaH UCKYCCTBY CJIOBA U JeW-
CTBUTE/NBHOCTH, B/Jle€T Ma-
CTEPCTBOM TOBOPHUTH IPOCTO M
noHsiTHO. [lo BceM mpusHakam
3TO THCATeNb 3Peioro colpea-
nu3Ma. EpuHCTBeHHast cmenu-
¢dudeckast yepTa — 4yBCTBO JIt00-
BU K CBOeMYy 4uTaTenw. B Ko-
HEYHOM HWTOTe, TBOPYECTBO -
3TO CrIOCO0 OCTAThCS C YUTATe-
JIIMU-Z,€TbMH, KOTOPbIE B TpPeJ-
cTaBieHUHn OuorpadoB OKazbl-
BAIOTCSl CaMOLIe/IbI0, OTPABAbBI-
BalOIleM BCce U [AIONIEM CMBICI
BCEMY U BCS HAIMCAaHHOMY.
KHuru mnpencraBisiioTcsi BTOPO-
CTeleHHON I1IeHHOCTbIO, a IJjaB-
HBIM MEpPHJIOM ITHCATEe/NTbCKOTO
ycriexa CTaHOBUTCSI I0OO0OBbB Jie-
Teil. AKIJeHTalusl Ha peluIreH-
Te BOCXOOUT K PUTOPHKE 1920-X
roJJOB — HCKYCCTBO Ha IOJIb3Y
JIIOJSIM, a He paju UcKyccTBa. Y,
eCJIM B 1930-€ TOJbI U TeM Oojiee
B TOCJIEBOEHHBIX 3CTETHYECKHUX
KOHLIeNIIUSX B3POCJIOM JUTEepa-
TYpbl 3TOT pa3pbiB OyJger He
CTO/Tb OJHO3HAYHBIM, TO B CIy-
Yyae C [JEeTCKOM JIATepaTypou
MOYXHO BHZIETh 0€30TOBOpPOYHOE
I7IaBEHCTBO peLenTUBHOM
NparMaTUKH: JIO00Bb K YHUTaTe-
JIf0, TIO0 MbIC/TU GuorpadoB, MpU-
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BOJAUT K CO3JAaHUIO BBICOKOXY-
JIO)KeCTBEHHBIX IPOU3BEAEeHUN
IS neTen.

3aknioyeHue

B aBTOGHOTpadUAX 1930-X TOIOB
MU B TMepBbIX OQUIHATBHBIX
HeKpPOJIOTaX OCHOBHOE KauyeCTBO
IeTCKOTO THcaTesss — 3ITO ero
60raThIil )XU3HEHHBIN OMBIT. ITO
KauecTBO TMPHUITUCHIBAIOCH JIIO-
O60My pSITOBOMY COBETCKOMY IIH-
caTesio, TNpUIIeAIIeMy B JIMTe-
paTypy IO TNPU3bIBY MapTHH.
OTKas OoT pOMaHTUYECKUX KOH-
LeNLMI MCKYCCTBA B MOJIB3Y IO-
3UTUBUCTCKHUX B CJIy4yae C JeT-
CKOUW JIMTepaTypoOM BBITJSAAEN B
1930-e TOJBl [JOBOJIBHO Opra-
HUYHO: KaK OKa3aJioCh, AeTCKUM
nucaTeneM JAeUCTBUTETbHO He
POXXJAIOTCSI, & CTAHOBSTCS, IO-
BUJIAB )XM3Hb M MOpaboOTaB Ha
IIPOU3BO/ICTBeE.

Ho, B oTnuyue ot B3pocioit nu-
TepaTypsl, AeTcKasi JuTepaTrypa
M3Ha4va/bHO TIpHU3BaHa Iepeja-
BaTh OIBIT CTAPIIEro MOKOJIeHHUs
MJIaJlIemMy, TO3TOMY apTHUKYJIH-
pPOBaHHOe Ha pybOexe 1920-1930-
X TOJOB TOHUMAaHHUe MHCATesb-
cKoro mpodeccuoHanin3Ma Kak
yMeHHsI BHSITHO TepeaaTh 3Ha-
HUSI M OTBIT B 3TOU cdepe cio-
BOTBOpYECTBA OBUIO  BITOJIHE
yMecTHBIM. [TpussiB Mapmaka K
‘ObIBa/IBIM° TPUHATH B JAETCKYIO
JINTEPATypy paBHOLlEHEH IIpH-
3bIBY B COBETCKYIO JIUTEpaTypy
YAAPHUKOB, IIpaBUJIbHEe CKa-
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3aTh, 3TO SIBJIEHUsI OJHOIO IIO-
psgka. To, 4To B JeTCKOM uTe-
paTtype JIETUTUMHPOBAHO ee
VMMaHEHTHOH  IPOCBETHUTE/b-
CKOM CYLIHOCTBIO, BO B3POCJIOH
BBITJISIIENI0O HacuaneM. Mapurak
BOCIIPOM3BOJWI TPOCBETUTEb-
CKYI0 Mogesb nutepaTypbl XVIII
BeKa M WUTIHOPUPOBAJ BOCIHTA-
TenbHy0 XIX Beka, mosToMy ero
r/IaBHbIE COPATHUKHU IO L[E€Xy —
ato b. XXurtkos, K. IlaycTroBckuii
n M. Mnpun. UMeHHO ux aBTO-
6uorpaduyeckue MOPTPETHI
1937 rofia CTAaHOBHUJIHUCH MOJe-
JISIMHU, TI0 KOTOPbIM KJIOHHUPOBa-
JINCh B 1950-1970-€ IOCJIelyio-
e 6uorpaduu, — TIOIU, TTOBU-
JOaBIIWEe JKU3Hb, CTAHOBUJIUCH
o6pa3iamu.

Ho >xanpoBast Tpaguiiys o6pas-
11OBOro Ouorpaduveckoro Hap-
paTUBa ChIrpaja 37yl IIYTKY C
IeTCKMMH  nucarensamu. HMx
npodeccHoHaIbHBII  TaOUTYC
‘ObIBajIBIX , KOTOPBIE MOTYT IIPO-
CTO M BHSITHO PAacCKasaTh O Iie-
PEXUTOM, OKa3aJICsI PACTBOPEH B
‘HyneBoM’ OGuorpadpuvyeckoM Ka-
HOHEe “KHM3HU 3aMevaTe/bHbIX
nofei’, BO MHOroM nedopMu-
POBAaHHOM neJaroru4eckKum
NpescTaBIeHUueM O AO/DKHOM. B
3TOU YXaHPOBOU paMKe IHCaTeb
oKasascs ymomoOJsieH mejarory:
OH TIPEXJe BCEro IOJ/DKEH JII0-
OUTH JeTel U ObITh BO BCEX OT-
HOUIEHUSIX MPaBUJBHBIM YeJio-
BEKOM, C TMPABUIBHBIM [J€T-
CTBOM, IOHOLIECTBOM U 3peJjio-
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ctb0. MIMeHHO moO3TOMY OWMO-
rpaduM, HamMMCAHHbIE B 1950-
1970-e TOABI U aJpeCcOBAHHbIE
JaXe He JeTsIM, a TOBapHILAM II0
1[€XY, OKa3a/IMCh MHUMBIMHU.
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HMpuna Cnenuosa
Haranes AprembeBa

1917 TOJI B APOCJIABCKOMH JEPEBHE
(THEBHUK KPECTbSIHUHA I1.B. BYTPOBA)

O cobpanuu I1.B. Byeposa. As-
TOPOM JHEBHUKOB, OTPBIBOK W3
KOTOPBIX TOMEILeH HWXe, ObLI
[laBen  BacunpeBuu  byrpos
(1869-1934), KpecTbsiHUH 1. Bo-
pokca boposckoii Bomoctu [la-
HMJIOBCKOTO ye3za SlpociaBcKoi
ry6epuun. Hesagonro mo cBoeii
cMepTU OH npogan ux Kpaesen-
yecKoMy My3elo B Slpocnasie, u
cefivac oHu xpaHsaTcsa B PoHpe
JOKYMEHTOB JIMYHOTO IIPOMC-
XOXAeHUs1 SIpociaBcKoro MCTOo-
PUKO—-apXUTEKTyPHOTO U Xy[JO-
YK€CTBEHHOTO My3esi—
sanmoBegHuKa (SIM3-18152/1-41)".
Bce co6panmue II. B. Byrposa
HAaCYWTBIBAeT 327 eJWHUI, Xpa-
HEHUsS ¥ COCTOUT U3 ero 3aIuc-
HBIX KHIDKEK (41 equHHUIIA Xpa-
HEHHsl, 1900-1930T.), OQHUIH-
aspHBIX Oymar (macmopra, CBH-
JleTe/IbCTBA O BBINIOJIHEHUU BO-
WHCKOU MOBUHHOCTH, CyJeOGHbIX
IOKYMEHTOB), €ro IHCeM K CbI-
Hy, POJCTBEHHHMKaM M 3HaKoO-
MBIM, OTBETHBIX IHCEM, IOYTO-
BBIX M TOJAIHCHBIX KBHUTAHIUH,

Marepuans II. B. ByrpoBa wumeror
umdp: AM3-18152/1, 2, 3 u T. 1., TIOE
nepBasi nuppa ob6o3HAYaeT HOMEp Co-
OpaHus1, BTOpasi — JHEBHUKA WA [PY-
roro JlOKyMeHTa.

JIOTEPEUHBIX OWIeTOB, pacyer-
HBIX KHIDKEK, IJAPCKUX U COBeT-
CKMX [eHEeXHBbIX 3HAaKOB U T.II.
Ha npoTtspkeHur mouTH TpUZLa-
TH JIET OH CKPYITyJIe3HO COOUPAT
caMble, Ka3ajoch Obl, He3HAYU-
Te/bHbIe ‘OYMAaXKKH', HO 3TO 00-
CTOSAITENICTBO  JJa€T  BO3MOX-
HOCTb HCCJ/IeIOBATETI0 MOAPOO-
HO PEKOHCTPYHMPOBATh HE TOJIb-
KO ero 6uorpaduio U HUCTOPHUIO
CeMbU, HO Y KPECTBSIHCKYIO IIO-
BCEIHEBHOCTh. 3HAYUMOCTh €ro
apxuBa TEpeoLeHUTb HeBO3-
MOYXHO, OH SIB/ISIETCSI MCTOYHU-
KOM MHOTOTIJIAaHOBO¥ HMHpOpMa-
UM 10 Pa3/IMYHbIM 3KOHOMH-
YeCKUM W COLIMOKYJIbTYPHBIM
npo6semMaM OJHOTO W3 CaMBIX
JpaMaTUYeCcKUX MepuoJoB B HC-
Topun Poccum - mepBoil Tpetu
XX Beka.

O6 asmope JHesHukos. IlaBen
BacunbeBnu byrpos poauics B
o4yeHb OegHOUW KPeCThSIHCKOM
cembe. B Tpu roga c¢ HuUM ciy-
YUJICS TApauy ‘OT KPUKY IbsI-
HOro OTLA’, TOCJeACTBUS KOTO-
POr0 CKa3bIBAJIMCh BCIO )XU3Hb.
BepositHo, 6egHOCTh U 0OJI€3HB
NOMelIaT! eMy MOJTy9UTh o0Opa-
30BaHMe, OH XOJW/I B ULIKOJY
TOJIBKO OJHY 3HMY, XOTS He-
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CKOJIBKO pa3 3alMChIBaJ B JHEB-
HUKAaX O TOM, YTO “YYHUJICS XO-
poILIO, HO CHJIBHO OasioBaJsi, 4a-
CTO CTAaBWJIM HA KOJIEHU U 0OJI-
BaHoMm” (SIM3-18152/20, 1915 T.).
B 10HOCTHM OH HeCKOJIBKO Mecs-
ueB paboran B IlerepbOypre. B
1890 r. OBUI MPU3BAaH Ha BOEH-
HYI0O CIAy0y, HO [JOBOJIbHO
OBICTPO YBOJIEH C Hee IO 60Je3-
HU. B cBOMX BOCmOMHMHaHUSAX O
cnyxkbe OH yIOMHHaeT, 4YTO
“OBLJI TADMOHUCT, MeJI POTHYIO
TapMOHbBIO, MIpaN TMOJA TUISICKY
O COMAAT HOBOOpPAHIEB [0
MO30J/Iel Ha MaJbliaX OT rapmo-
e (IM3-18152/41, 1929-1930
r.). [loce apmuu OH XU U pa-
6oTan y cBoero crapuiero 6para,
OlHAKO B TMBSIHOM COCTOSIHUU
yAAQpyU/l BUJIKOM B HOTY CBOIO
HEBeCTKY, JXeHy OpaTa, 4To MmpH-
BeJIO ee K MHBAJIMJHOCTH. 3a 3TO
OH TOJIYYWJI MOJITOPa Tofia ape-
CTAaHTCKUX HCIPABUTETHHBIX
por. Ilo BosBpamenun u3
TIOPBMBI OH TIPOXXHUBAJ TO Y OJ-
HOTO, TO y APYroro pOJCTBEH-
HHUKa, TepeOUBAsICh CTy4YaliHBI-
MU 3apaboTkamu. B 1897 r. emy
yZa/loCh KyIUTh MaJI€HbKUM [0-
MUK - “Kepl0” y CBOEro AsiH,
TOT/IA )K€ OH JKeHHWJICS Ha Kpe-
cTtbsiHKe u3 lllenkypckoro yeszna
ApxaHrenbCcKoil rybepHuu C fe-
BATUMECSYHbBIM  BHeOpaYHbBIM
CBIHOM, KOTOPOTO BIIOC/I€JCTBUU
ycorHoBun  (I'puropwuii, 4wacto
YyIIOMWHAeTCsi B  JHEBHUKE).
JlanpHelInasi ero >KU3Hb TaKKe

Materials and Discussions

6bl1a oYeHb Henerkoil. He nmes
3eMeIbHOTO Hafesna, OH JOJIroe
BpeMsi ObUI BBIHYXJeH 3apaba-
THIBATh HA JKU3Hb TOJEHHBIM
TPYZOM Y OJHOCeNb4YaH UM Ha
pasrpyske 6apxx Ha Boare. Ho u
Mo3)Xe, KOrJa eMy YJa/locCh B3SITh
B apeHJy AyLIeBOM Hajenl U Ky-
IMUTh TEJNIKY, DKOHOMHYECKOe
MOJIO)KEHUE CEeMbU YYUYLIHUIOCh
He3HauyuTe/AbHO. B cemeliHOM
YKU3HU TOXKe OBLIIO MHOTO TsDKe-
JIOTO: M3 BOCBMHU POXXJEHHBIX B
Opake geTeil BBDKU/INA TOJIBKO
nBoe. YacToe mMbSIHCTBO, Urpa B
KapThl, MOOOU JXEHbl U [JeTeu
TOXX€ OCJIOXHSIIA CEeMEeUHYI0
ku3Hb. YKeHa c geTpMHU Tpu pasa
MbITA/IACh YUTU OT HEro, HO BCe
)Xe BO3Bpallasack ob6paTHOo. B
KOHIIE JKMU3HU €My elle TMpu-
IIJIOCh TIePEXUTHh CMEPTh CBOETO
MPUEMHOTO ChIHA, )X€Hbl U Ma-
JIEHPKOTO BHYKa.

Ecnmu  paccmarpuBath  dakro-
rpadpuYecKyl0 CTOpOHy Ouorpa-
¢éuu I1. B. byrpoBa, To oHa po-
BOJIBHO OOBIYHA JJI51 TIPe/ICTaBU-
Tesnsi OefHeMIero Ciosi KpecTh-
sHcTBa. OHAKO TO 06CTOATEND-
CTBO, YUTO OH B Te€YeHHE TPHUJLA-
TU C JIMUITHUM JIeT BeJl JHEeBHUK
¥ cobupan NTUYHBIA apXvB, Xa-
paKTepu3dyeT ero KaK HeOpJH-
HapHYI0 JIMYHOCTb. MaTepuasibl
IHEBHUKOB CBUETE/NbCTBYIOT O
ero YyBJIEYeHUU HCTOpUEeH, KakK
OH CaM XapaKTepu3oBan cebs
‘CTpallHBIi TIOOUTENTh APEBHO-
creit”, “coGCTBEHHO JIOOUTEID
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crapussl’ (IM3-18152/6, 1903 T.;
SIM3-18152/9, 1906 r.). OH nepe-
NMUChIBaicsl ¢ SIpocnaBCKUM HC-
TOPUYECKHM My3eeM IO TOBOAY
HaWJIEeHHBIX B OKPECTHOCTSX Je-
PEeBHU apXeoJIOTUYeCKHUX apre-
¢dakTtoB. Ha mpoTsnkeHUM MHO-
TUX JIeT [e/iajl BBIMHUCKUA U3
YXYPHAJIOB M Ta3eT Mo 3auHTepe-
COBaBLUIMM €ro BOIIPOCaM, Besl
MeTeopojioTH4Yeckre U HpeHoIIo-
rudyeckue HabOMOIeHUs, CTaBUI
DKCIIEDUMEHTBI B  XO3SIHICTBe.
Hepenko omnucanue Tex wuIu
WHBIX SIBJIECHUM COIPOBOXXJA/IaCh
3aMeTKaMH  “BCé  MpoBepio’,
“Brepén Hayka”. M eciu mpoBe-
IEeHWe  eCTeCTBEHHO-HAy4YHbIX
HAaOTIOAEHU M DKCIIEPUMEHTOB
MO)XHO OOBSICHUTH €r0 CTpPEM-
JIeHWEeM K PAalMOHATM3ALHU XO-
3STMCTBA C LENIbI0 TOTyYeHHUS
60JIBLIIETO OX0JA, TO UHTEPEC K
WCTOPUM HUKAK He CBSI3aH C
MPAaKTUYECKOH HeoOX0JUMO-
CTBIO, OH OTPA)XKaeT ero JUYHbIe
MpeANnoYTeHUsT U, BEPOSITHO,
CBSI3aH C OCOOBIM CKJIQ[IOM YMa,
KOTOPBIi MOXXHO HasBaThb ‘HC-
CJIeOBaTeIbCKUM .

Momugwl 8edeHuss OJHe8HUKOS.
3anucHble KHWKKU [1. B. bByrpos
Ha4yaJ BeCTH C 1897 I'., CO BpeMme-
HU CBOE€i >XeHUTHOBI, U BeJ HX
IO caMoé cMepTH B 1934 T. (K
COXKaJIeHWIO, JHEBHUKH 3a Iep-
Bble TPU rofla He COXPaHWIWCH
“uz-3a pacxopy c xeHoit”). Be-
POSITHO, CIle/laTh 3TO ero 3acTa-
BUJIA HEOOXOJUMOCTh YMOPSIAO-
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4UTh PUHAHCOBBIE J€la, CBECTU
KOHIIBI C KOHIIAMU (JIHEBHUKH
NepBbIX JIeT JAeMOHCTPUPYIOT
CylLeCTBOBaHME HA T'PaHU BbI-
YXMBaHUs), MOITOMY B HHX CO-
IepXXaTcss B OCHOBHOM 3alMCH
3apaboTkoB U pacxogoB. OnHa-
KO [OBOJIBHO CKOPO XapakTep
3amMcer M3MeHseTCsl, paclnupsi-
eTCcsl WX TeMaTHKa, COBepIlleH-
CTBYeTCSl CTH/Ib. B HUX MOSBIIsI-
I0TCSI 3aMeTKU W Pa3MbILIIEHUS
0 BaOXKHBIX COOBITHUSIX KaK B COO-
CTBEHHOM >XW3HU, TaK U B MeCT-
HOM CeJIbCKOM COOOILIeCTBe U
rocyJapCTBe, a TaKXKe MpeZCcTaB-
JIEHWEe CBOUX WHTE/IEKTyalb-
HbIX W JIYXOBHBIX HMHTEPECOB,
WJI€0/IOTUYeCKUX B3TJIS/IOB, OT-
pa)KeHHe COLIMATbHOU MO3ULIUU
U T. 1. Heckonbko pa3 oH npsmMo
yIIOMWUHAeT O LeNu BeJeHUs
OHEBHUKOB, O JKeJIaHUHU pacCKa-
3aTb O cebe W CBOEM >KU3HU:
“Orto Bce ana nmamsaTu [lasna Ba-
cunpeBnya byrposa”  (SIM3-
18152/6, 1903 r.). OH mucan cBoH
3aMMCKY He CTOJIbKO [JJisi cebs,
CKOJIBKO [IJisi IOTOMKOB: B JTHEB-
HUKAaX TPUCYTCTBYIOT HEOJHO-
KpaTHble OOpalleHusi K AeTsM,
KOTOpbie OyAyT X 4YUTaTh. Boc-
MUTaTebHAS  [eb  3aMHCOK
OYeHb XOPOIIO OTPakeHa B O[I-
HOM M3 ero 3ameTok: ‘[lpoyryT
JeTH MOUW BCe [HEBHUKU CO
BHUMAaHbEM U CKKYT, HE3aBU/I-
HA K€ MyTh )XU3HU HALIUX POJH-
teneir” (IM3-18152/10, 1907 1., 5
OKTS6ps1). [To3TOMY MOXHO CKa-
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3aTh, YTO TJIaBHbIe MOTHUBBI €TO
3allUCOK —  XO3SIMCTBEHHO-
HSKOHOMHYECKHW, KOMMYHHUKaA-
TUBHBIN U JUJAKTUYECKUM.

Cmpykmypa JdHesHukos. C 1900
10 1922 TOZbI 3AMKUCH BEJUCH IO
MPUXOZHO-PACXOZHOMY  TPHH-
LUy, TO €CTh YYUTHIBATUCH 3a-
pa6orok II.B. byrpoBa wu ero
YKEHBI, BIIOCJIEICTBUM [eTel, U
MOKyIIKa TOBapOB, CTPAXOBKa,
Hasiord U npoy. CBeseHUs1 BHO-
CU/NCh B pA3/IMHOBAaHHbBIE OT
PYKH TaGMUIbI, B KOTOPBIX Mep-
BbIl CTO/IOEl] — AaTa, BTOPOM -
cBefleHHsI O paboTe WM pacxo-
OOBaHWU JeHer (BUABI BBITIOJ-
HEHHBIX paboT, MOKYNKH, HeOO-
XOZIMMbIe BBITUIATHI U T. 11.), TPe-
ThSl M YeTBepTasi — pyOo/Iu U KO-
neiku. llpudyem, g kaxgou
MO3ULIMH Jle/Iasiach CBOsI Tab/v-
Ija, Hampumep, “TPOAYKTHI CO-
cTosimi U3 pyoOpuk: “xnebd prka-
HOU, “x/1e6 MIIeHUYHbIH , “KpY-
na”, “kpeHpgenu’, “macio Kopo-
Bbe”, “Macio mocTtHoe”, “macio
60xnwe”, “msico”, “wait”, “caxap’,
“conp”’, “orypupl m kKaprodenp’
win “oomu’, “BMHO” M T. .
Tarxke MOAPOOHO pACITUCHIBA-
JIUCh U TIPUOOpEeTeHUe O e bl
U 00yBH, XO3SIUCTBEHHBIX MPH-
HA/IJIe)KHOCTEM, MOCYbl, CTPOU-
Te/IbHBIX MATE€PHUAJIOB U TIpOYee.
Takum o6pa3om, oAHO COOBITHE,
HampuMmep, moe3gka Ha 0Oasap,
OKa3bIBa/MIOCh Pa3HECEeHHBIM 10
MHOTHM Tab/ullaM B COOTBET-

Materials and Discussions

CTBUM C INPOU3BeJEeHHBIMU IIO-
KYIIKaMH{ U JPYTUMM PacXoJaMH.
[Toz)xe TMpUHIMUI 3amucei ObLT
M3MeHeH Ha IMOTOJHBIN, TO eCThb
Ka)XIbIM AeHb OTMeYaJIMCh IIO-
rofla W HalpaBjeHHe BeTpa U
MOMYTHO IPUBOJAMIMCH KaKue-
6o CBeJeHUs, KOTOpbIe
[1. B. ByrpoB mocuyutan Haubo-
see BOXHbIMU. [lorognblie 3amnu-
CM BHayajsie ObUIM JOBOJIBHO
dparMeHTapHBl, HO CO BpeMe-
HeM CJIOXWJICS aJNTOPUTM, CO-
I7IaCHO KOTOPOMY U NMPOUCXOAY-
na ux ¢ukcanus. bonpire Bcero
BHHMAaHUSI TIOCBSILIIEHO OIHCa-
HUIO DKCTPAOpPAMHAPHBIX SBJIe-
HUM NpUPOJABI: LIAPOBasi MOJI-
HHs, CHJIbHOe HaBOJHeHHe Ha
Bosre, yparaH u T. 1.

[Tocne “xo3sIicCTBEHHOW YacTH’
cnepoBanu pyopuku [azemwt u
pasHvle KHueu U kaneHdapu,
PasHble cobbimus, Kysa 3aHOCHU-
nach UHGOPMALUS O PA3TUIHBIX
MPOUCLIECTBUSIX, O OOJIe3HIX U
JleYeHUr jaeld W JoMalllHel
CKOTHHBI, CIOCOOBI M3rOTOBIIE-
HUSI U TIOYUHKHU TeX WU WUHBIX
Bellle, JKCIepUMEeHTax C IIOo-
cagkoit kaprodens u T. a. [Ipu-
BOJMJIOCh COJep)XaHue  OTo-
C/IAHHBIX MHCEM Pa3HbIM JTI0JSIM
u orBeroB Ha Hux. C Havaaom
IlepBoii MHUpPOBOII BOWHBI IIO-
SIBUIUCh pyOpuku: JKepmea Ha
80lHYy uau Ha paHeHvlx, CKONbLKO
831MO  uenoBeK HA  BOLUHY,
Ckonbko ybumo u paHeHo nio-
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deti, Habop nowadeti Ha 8oliHy 1
T. 7.

C Bospactom vy II. B. byrposa
MOSIBJISIETCS  YKeJlaHWe OCMBIC-
JINTh XU3Hb, BCe OOJIbIIEe MeCcTa
B JHEBHHUKax OH OTBOAMUT BOC-
IIOMMHAHUSIM O JIeTCTBe, OIHCa-
HUSM  B3aUMOOTHOIIEHUMN  C
POAHBIMM W COCeAsIMHM, pas-
MBILUIEHUSIM TI0 TIOBOJy H3Me-
HeHU, MPOUCXOJSAIINX B XU3HU
JepeBHU U B ee JKUTEeNsX, B
YaCTHOCTH, ero yjpydaeT Iafe-
HUEe PEeNUTuo3HOCTH U POCT
KOHQIMKTHOCTH W TIPECTYITHO-
CTH.

OueHp MHOTO IIeHHON HHOP-
Malliy COZepPXUT pasfen Ymep-
wue 6 depesHe Bopokce, KoTo-
peiii II. B. byrpoB Ben Ha mpo-
TSDKEHUU 20-TH JeT. [loutHu Bce
3alUCU  COZEPXAT XapaKTepH-
CTHUKH, WHOTZA OYeHb MOAPOO-
Hble, C yKa3aHWEM IPOJODKU-
TeTBHOCTH JKU3HH, 00JIe3HH,
INPpUYHUH CMepTH, OIMCaHUEeM
6uorpadum M JUYHBIX Ka4ecTB
NnokoiiHoro. bnarogaps Towmy,
yTto byrpoB He mpugepxuBaics
NPUHLMIIA ‘O MEPTBBIX — XOPO-
IO WJIW HUYero , MOXXHO COCTa-
BUTh peasibHOe IIpe/iCTaB/IeHHe
O B3aMMOOTHOLIEHUSX, KOH-
bnukTax m ApyxOe, cucteme
IIEHHOCTel CebCKOTo Coolle-
CTBA, PEKOHCTPYHPOBaTh TH-
MUYHBIN XU3HEHHBIU MYTh Kpe-
CThSIHUHA.

Kaxap1ii JHEBHUK 3aKaHYHUBaeT-
cs 3anuckio goaros I1. B. byrpo-
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Ba, aHAJIU3 KOTOPBIX TAKXKe MO-
YXeT ObITh MmoJie3eH. BoissBiasieTcs
KPYTI ITIOCTOSIHHBIX 3a€MILHKOB,
mojeir 0oJsiee COCTOSITENTBHBIX,
pasMmep 3aliMa M ero Ha3Haue-
Hue. Marepuasnbl AByX moOcCje[-
HUX pYOpPUK TO3BOJSIOT BBI-
SIBUTH CBOErO POJia CeTh TUYHBIX
cesizeit I1. B. byrposa, HameTUTH
B COCTaBe CeJIbCKOro oOliecTBa
OTZe/IbHble MUKPOTPYIIIIHI.

Xapakmep OJuesHukos. Crenu-
¢uka sanucok [1. B. Byrposa Bo
MHOTOM OIIpejiesisieTCsi YyPOBHEM
ero obOpa3soBanus. Kak udenoBek
MaJIOTPaMOTHBIM, OH TPUMEHSI
npu mnucbMe  (POHETUUECKUU
INPUHLUII U UCIIO/Ib30Ba/I MYHK-
TyallUlI0 B COOTBETCTBHUU C WH-
TOHALJMOHHBIM YJ€HeHUeM TeK-
cra B mpomnecce peun. OTtcyT-
CTBYIOT Y Hero U JApyrue IpUH-
MBI TPAaMOTHOTO TPABOIKCa-
HMS, B YaCTHOCTU, OH He pas3Ju-
Yasi MpeJjJiord W MPUCTABKY, Ya-
CTHLIBI He— W HU- U TIpeJJioTu
BCcerja MHcal CJIWTHO, He COo-
61I0Ja1 IPAaBUJIO YIIOTPeOIeHUs
MPOMUCHBIX U CTPOYHBIX OYKB U
T. I. Takoli ypoBeHb I'PaMOTHO-
ctu y I1. B. bByrpoBa coxpansiics
Ha MPOTSDKEHUM BCEro BpeMeHU
BeleHUsA 3amucok. M arto He-
CMOTPSI Ha TO, YTO OH JJOBOJIbHO
MHOTO YMUTaJ, O YeM CBUJeTeb-
CTBYeT TIepe4yeHb BbINMMChIBae-
MBIX UM )KYpHAaJIOB, raser u
KHUT. TeM He MeHee Bce 3TO
OYeHb MaJIo MOBIMSIJIO Ha CTHU/b
€ro 3amuCcoK U OOIUN ypOBEHb
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rpamoTHocTd. B menom, mno
CTPYKTYpe ero 3amucu Oymxe K
YCTHOU pedu, OHU COZepXKaT I0-
BOJIbBHO MHOIO JWa/IeKTU3MOB,
Hapsiy C HEKOTOPBbIM KOJ/IU4e-
CcTBOM OUIIMANTBHOMN JIEKCUKU U
PUTOPUYECKUX 0OOPOTOB, 3aMM-
CTBOBAaHHBIX UM U3 ePUOJUKH.

JlHeBHUK TyOG/IMKyeTCsl HaMH B
coBpeMeHHON opdorpadpuu ¢
COXpaHEeHUeM [UANeKTHBIX U
CTUTUCTAYECKUX OCOOEHHOCTeM
A3bIKa. 3HAKU NPeNnuHaHUs pac-
CTaBJIeHbl HAMU B COOTBETCTBUU
C COBpeMEeHHBIMH HOPMaMH, Of-
HAaKO B TeX C/y4asiX, KOrja y aB-
TOpa OTCYTCTBYIOT 3HAaKU IIpe-
MWHAHUS, HO OT 3TOTO 3aBUCHUT
CMBIC/I HAITMCAaHHOTO, MBI OCTAB-
JisieM aBTOPCKYI0 pejakuuio. B
cUy TOro, 4yro byrpos Ben 3a-
MUCHU B KHIDKKax HeOOJBIIOro
dopmaTta (HECKO/NBKO MeHbLIe

Materials and Discussions

As), To yacto mpuberana K Co-
KpaweHusasM. Hekoropsie wu3
HUX, WHTYUTHUBHO TIOHSTHBbIE,
ocTaBieHbl 06e3 pacurdpoBKH,
pacuiuppoBKa JPYrux MPUBO-
IOUTCS B KBaJPATHBIX CKOOKAXx,
TaK JKe, KaK ¥ HeoOXOJHuMbIe I10-
SICHEHWSI, KaCaloLiecss MeCTHBIX
peanuii. Kpome Toro, Takum xe
o6pazoM odopMIIeHO COKpalle-
HUe HEeKOTOPbBIX XO3siCTBEHHbIX
3anucei, T.e. BMeCTO IlepeyvyHs
NpUOOPETEeHHbIX WM MPOJaH-
HBIX OJHOPOZHBIX TPEAMETOB
MIPUBOUTCS TOJMBKO UX KOJTHYe-
CTBO ¥ 00uasi ToTpavYeHHast
CyMMa, Hampumep: [4Jaii, 3amac
Ha ToJ, OK. 8 QYHTOB, HA CyMMY
33 p. 75 K.] wim [mpogaHo Kap-
tTodesist, BCero Ha 699 p. 50 K.].
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JHeBHUK 3a 1917 roJ, IpeJCTaB/sieT OO0 caMO/le/IbHYI0 TEeTPAAKy pa3MepoM
IPUMEPHO 11X18 CM M3 pa3/IMHOBAHHOI KapaHJAUIOM OGymaru, CLIMTYIO Cypo-
BOM HUTKOM, B 00/10)kKe n3 Terpasu uszpanus Corosa [Torpeburenpupix O6-
IeCTB 1916 T., 6e3 marvHauyu. TeKCT HaMKUCaH YepHUIaMH, KOTOPble MeCTaMu
yracatoT. CBefieHUsI BHOCSTCSI B TaG/IMIy U3 TPeX CTOIOLOB, B IEPBOM — JIaTa U
OIMCaHMe [JOXOJ0B M PacXOJo0B, BO BTOPOM U TpeThbeM — pyO/M U KOMeHKH.
dukcanus 3apab0OTKOB M PACXOJ0B MPOJO/DKAETCS M0 YCTAaHOBJIEHHBIM paHee
pasgenam. Bugumo, nosxe Ha CBOGOJHBIX YaCTSIX JINCTOB Je/1aINCh 3aMETKH O
BA)XHBIX COOBITHSIX, MPOU3OLIEAUINX B TOLY, B CBSI3U C YeM HECKOJIbKO Hapy-
IIeH XPOHOJIOTUYeCcKH nopsiok. Hagmuce Ha 06/10)KKe mostycTepra.

JAHEBHHUK N° 20

AHEBHHUK ITABJ/IA BACHUJ/IBEBUYA BYI'POBA
['on, BoeHHBIH, CMeHA MpaBUTEeNbCTBA, apecT U Ha3HaueHbe HOBOTO Bpe-
MEHHOTO NMPaBUTEe/IbCTBA
[Ha o6opore 06/10KKH:]
6 HOsIOPsT OB pacCKa34MK Y HAC B iepeBHe MOJIOJeHbKUI congart. Pac-
CKa3bIBaJjl, KAKOW MapTHUM AepXKaTbCs KPeCTbsIHaM U 3a KaKOU CIUCOK
roJIoCOBaTh B YupeauTenbHOe coOpaHue, 3a ciiucok Ne 3. [oBoput Ham,
4TO 51 KpecThssHUH Hibkeropoackoii rybepHUM, B IIKOTY XOAWIT 3 3UMBI,
TaK MHE He CKa3aTh TaK XOPOILO, KaK y4eHble. Y MeHs1, TOBO[pH]T, TOXe
6511 ['eoprueBCcKUil KPeCT 3 CTEMeH!.
[...]

JAHEBHUK HA 1917 'O/l N2 20 IIABJIA BACHJ/IBEBHUYA BYT'POBA
Benukas EBpomelickasi BOMHa MpPOJO/DKAeTCs C 20 UIOAA 1914 roja.
MHorue nepemMeHsl B )XH3HU AepeBHU. Yali, caxap 1o kapToukaM. Myka
P)XKaHasl ¥ MIIeHUYHas IO KaPTOYKaM 4yepe3 MOTpeOuTeTbHbIe JITABKH.

20 OKTsI0pst y Hac crykanu B gepeBHe UJIUTE TPOMUTD ITOHU3OB-
KMHA. Takoii Hec/1bIXaHHOU NPU3bIB BCEX OLLIe/IOMUJI U HalyTasl Cpasy.
21 OKTSOpst B cyb60Ty X0oamau B bopoBckoe Bo/OCTHOe IpaB/ieHUE AJIsl
OOTpoca 3aKyMIIMKOB xyieba Anekcangpa [laBrnoBuua KonkoTrumhHa u
Omutpus IlaBnoBuua ['ypeeBa ot IleTponaBnoBckoit Bonoctu. Hapoay
OBLJIO M3 ABYX BOJIOCTEN OYeHb MHOTO. [leTpomnaBIoBCKUi 3aKyIIIIUK He
SIBUJICSI, HABEPHO, MOOOSIICS, TaK KaK HaKaHyHe, T.e. 20 OKTSOps, ObLI
cxBaueH 6abGamu y [loHM30BKMHA 3aBoja U MocakeH B ['y3UIIMHCKUI
MOXKapHbIN capait. I ¢ HuM BMecTe mocaxxeH 6bi1 HazapoB Anekcanap
AxoBnesBny, 3aTp Hukopauma XopTtosa 3a TO, 4To OH, Hasapos, xoren
ocBo6oauTh ['ypheBa oT 6ab, HO 6a6bl 3axBaTuiu U ero. A KoakoTuH
OBLIT TOCaXKeH paHbllle TOXXe 6abaMU B YMHKOBKY [= BOJIOCTHYIO TIOPHMY]
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npu bopoBckoM BosocTHOM mpaBneHuu. O3/106/1€eHHasT TOIA Hapoja
32 TO UX MOC3JAH/a, YTO OHU He MPHBE3NTH Xjeba Ha MOHU30BKHHBIX
6apikax, Tak KaK OH Y HUX ObUI U He KyruieH. Ecin BepHO, TO UM OYeHb
HEeXOPOLIO Y IPelIHo.
3APABOTKA IIABJIA B. BYI'POBA 1917

10 UIoHs 3apaboTraHo B SIpociaBiie Ha APOBax 41 p. 60 K.
Beirpyxanu aposa u3 6apxxu Ha Koropocie 4 p. 3a caxeHb U3 6apxu
A.K. birogHoBa
24 WIIOHS Ha4yazn paboTaTh HA MaeBOM XpeOTOBCKOM 3aBOjie MOJEHHO 6
p. B JeHb. Jlenanu 6eToH.
15 M10JI51 IOJTy4Y€eHO C IIaeBOr'o 3aBOJia 3a MeJlb 5 P.
[TpogaHo Menu 0K010 5TH GYHTOB JJIsI MOCTPOHMKH MAIIMHBI HAa 3aBOJE.
15 MI0JIS IOJTy4€eHO C ITaeBOro 3aBoja 102 p.
Jenan 6eToH Ha cBOeM 3aBoZe B 6aKax MOAEHHO 6 p. B eHb, paboTas 17
IEH.
5 aBT. MTOJIy4€HO C ITaeBOTO 3aBOJa 102 P.
3amyckan BOZOTOYHbIe TPYObI M Je/ajl FaTULIO [= HACTH/I, MOCTHK] Ye-
pe3 kaHaBy y llloxpam[ku] [= peuka]. PaboTtan 17 néH.
4 OKT. TIOJTYY€HO C TTaeBOTO 3aB0/a 32 paboTy 108 p., ZOMOIY4EHO 92 P.
ITomydan B Tpu pasa. Pas 50 p. u pas 40 p. u pas 52 p.
W Toro mony4yeHo 192 pyois.
YMEP BOJIOCTHOW CTAPIIMHA AJTEKCEN MMABJIOBWUY MEJIMH
24 CEHTABPA OKOJIO 55 JIET OTPOZY. Ilo macTepcTBy 6L Massp,
xoaun B [letepbypr, BbIOpaH GBI B CTAPOCTHI B 1907 I'. MPUOIU3UTETh-
HO, a motoM nocyie MBaHa [lerpoBuuya bypoBa moman B cTapiiuHBI 3a
CBOIO cMeKasKy. Peub Gbuta npoTspkHast. CMeT/IUBBIN OBLI, HO TOPJIAHbI
coO6paHbst Che/I ero co cTapurnH, ocobenno Hukomait LlesoBaHKOB zie-
peBHHU ScHu1,.
YMEP CBALEHHUK OTELL ®EJOP 24 ceHTSI6ps OKOJIO QO JIET OT PO-
ay. Cnyxun 6onee 40 ner. JIuuHo 3Han Moux pogurteneil. ['oBopun
MPOTSDKHO. BbII 6/1IarOYMHHBIM, TP HEM MHOTO MepPeMeHMUJIOCh Liep-
KOoBHbIX cTapocT y [letpa u [1aBna [= c. [lerponaBnoBckoe].
28 ceHTsi6pst ymepia Tarbsina JImut[pueBna] MapkoBa, jxeHa Bragu-
Mupa AnekcaHjpoBuya Mapkosa, 25 sneT otrpogy. Ocranocs aBoe je-
Teil. My)X mpue3)Xas ¢ BOMHbBI Ha MOXOPOHbL. YMepiia B lllayabarne y oT-
11a, noxopoHeHa y Hukosbl Ha bopy.

CKOJIBKO HAPBITO KAPTO®EJIIO Ha kaxcdoli nonoce
[Ha pasHbix y4acTkax — B oropoje, 3a XpenToBOM Ha mepeceke, y Ky-
CTHKOB, Ha I'PUBKe, y 6epe3sl Ha Jlonrom, B Opinxe Ha ABYX AYIIKaxX U
T.JI. — ATOTO HAPBITO Ha Aylie 87 YeTBepTed W 5 YeTBEepPUKOB]. Majo
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HApbUIH M3-3a YyXKOH JIOIIAM, MEJIKO OPaHo [= BcraxaHo] u rmioxo 6o-
POHEHO.

[Kaprodens cpaBan Ha maeBoil 3aBoj, CHA 40 YeTBepTel MO 27 K. 3a
4yeTBepTh. [lomyunn 6apabl Ha 40 YeTBepTeii 3 BO3a].

20 OKT., B IMATHULY, HayajJa CTyKaTb MO JoMaM ABJOTbs
Konc[raHTHHOBHA] Xa/1aMOHOBA, TaK KakK 4epén GbUI CTYKATh UXHUIM, CO
cnoBamu “Uaute rpomuth [loHn30BKHMHA™. SI B 3TO BpeMsi OKJIaJbIBaj
CTeHBI JBOPA HaBO30M. 5l 6pocyt BUJIBI M CKa3as eHe: “MaTka, 4To 3TO
TaKoe, C/IbIXaHHOe TOJIBKO IO raseTaM, HO IPULLJIOCH C/ABIIIATh U y Hac.
Kto man Takoe pacnopspkeHbe CTyKaTh, 3HAIOT XasaMoOHOBBL. [loiiay
MO/II0OOMBITCTBYI0, YTO GyzeT TaMm Ha 3aBoge’. M momen. Hapog cran
PasbICKUBATh 3aKyniukKa op>xaHoi myku /Jl. I1. I'ypeeBa. Haumnu I'ypobe-
Ba U CTa/IM CIIpAllIMBaTh, TOYEeMYy He KyNWJI MyKHU Ajs Hapoga. O4ueHb
NPUCKAaKWBa/l ¢ KyJlakaMu nepep ['ypseBeiM KoHcTanTuH barpos uau
I'yctos.

3 ceHTAOpst ObIIM BHIOpAHBI B BOJIOCTHOE 3€MCTBO racHbIX Hukosaii
TeplenTbeBuu] bByrpo, Anekceii Hux|omnaeBuu] Xopros, MHWBau
Hux[onaeBu4d] MypaBses.
[[anbiie 4deThipe CTPOKHM 3aTepPThl, BUIUMO, jJaCTUKOM. [locmenHsis
CTpPOYKa M3 HUX unTaercs ¢ Tpygom| Hukonas TepenTreBuva byrposa,
TOT BC€-TAaKU OOIECTBEHHbBIM Y€/T0OBEK U MHOTHUM MOMOTaeT TPyZoM. A
OCTa/IbHBIE ABa — ANlekceld U VIBaH — He OYeHb HPABATCS HapoOJy, €CTh U
JIydliie X JII0/IM, HO BCeM HeKorza. BenKo KpecThssHCTBO, U 3aUHTepe-
COBAJIO BCEX, MIOTOMY YTO JOPOTU BCE CETbCKHE MPOAYKThI HAIIH, KaK-
TO KapTtodenb, Msico, €H, KanycTa. M Bo-BTOpBIX, 60EXHO [= 6OsI3HO]
MOJIOZBIX KPECThsTH U HETPAMOTHOCTH HAllleH, T.e. TEMHOTHI. 3aMeYeHO
MHOWM, OT MbSHUI] IeTH HEePBHbBI, poOKu U cepautbl. Cyas mo cebe, pon
Halll MPOU30LIe OT TbAHUIBI HUKUTBHI HalIero AeAyIiKd, eCTh elle
CBUJeTe N, MOMHSAT ero geayuwko VMBaH TepeHTbeBuu XopToB. U g He
OJIVIH Pa3 CIPAIIUBAJ €ro, U OH MHe pacCKa3bIBal MHOTO.

IIPUBBL/Ib ,Z[ETEI;I HJINU IOBBIYA
Jlucytku [= nousb EnuszaBera] u Koctiowku [= cbiH] mepBasi 1o6bI4a.
KocTiomka pabotan Ha maeBoMm 3aBoje, O6un uieGeHb s GeTOHA HA
CBOEM 3aBojie 15 A€H, moaTtopa pyd. B aeHb. KocTiolike 10 1eT OT poX-
JIleHbs, POOUJICS B 1900 T.
15 UIOJIST TIOJTYY€HO C IMaeBOTo 3aBOJa 22 P. 50 K.
15 aBT. MOJIy4€eHO C TTAeBOT0 3aBOja 8 €H 12 P.
[masee oHA 3aMMCh — TPU CTPOKM — 3aTEPTA, BUJUMO, TACTUKOM].
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26 aBrI. IOJTy4YeHO C ITaeBOTo 3aBoja 60 p.
4 OKT. TIOJTyY€HO C MaeBOro 3aBOJa 3a 2 JHS 13 P. 50 K.
[ABe mocaeaHMe CTPOKU 0OBeseHbl B paMKy| JTo 3apa6oTka obmiast Ko-
cTiowrky ¥ Jlucytku, u s moaco6sn. Kocriomrka un Jlucyrka 6miu 1e-
O6eHb 1 6GeToHA moj Oaku Ha OTpsA 3a 60 p. 3a rpyay. Paboranu 15
néH. JleTku 6unu 1e6GeHb T.e. C 27 UIOAS U 1Mo 12 aBr. [loce mrabairy
ITO,COO IS
JlucyTka paborana Ha maeBoM 3aBoje. [Ipu mocTpoiike cBoero 3aBoja
JlucyTka paborana 8 #éH, 6ua mebeHb Ajs1 6eTOHA. 15 HIOJIS MOTy4YeHO
¢ maeBoro XpenroB[ckoro] 3aBoja 12 p.
5 aBI. TacKaja Lienbl U3 TEPOYHOM XPenTOBCKOTrO MaeBOro 3aBoja, Mo-
JIy4yeHO 3a 6 JI€H 9 p.
4 OKT. TIOJTyY€HO C [1aeBOro 3aBOJa 10 P.
JlucyTKe 13 JIET OT POXKAEHbSI POAUIACH 1903 TOJ,.
I[TPOJJAJKA KAPTO®EJIIO
[Bcero Ha 699 p. 50 k. KapTodenp BbIBO3UIICS Ha MTaeBOM TEPOYHBIN 3a-
Boz. [Tpumnucka 30 CeHT.: ZeHbI'M BbIJAHBI Ka3HAYEMCKHe 3HAKH].
BBaneHno [kapTodessi] B morpe6 10 BeCHBI 41 Y€TBEPTb.
I[TPO/JIAXKA CKOTHHBI
[[TpozaHbl TeneHOK 6 Mec., CBUHHUHBI 1 MyA 23 ¢., TOPOCEHOK 6 Mec.
Bcero Ha 684 p. 10 K.].
I[TPO/JIAXKA PA3HBIX TIPE/IMETOB
[Tpopmanser mwebnersr 'puHbKY, canoru [PUHBKYA U MOM, TTeH)XaK [ pyUHb-
KU, BCETro Ha 45 P. 50 K.
HEITIPE/IBU/IEHHAA [1PUBBL/1b
[3amuce 0 moMy4YeHUH AeHer Ha Yail — 70 K., OT MOAPSIAYMKA TEPOYHOTO
3aBOJA — 1 P., XOJAHJI MTACTyXOM — 6 p., TepeBO3MJI Ha JIOAKe COMAAT — 1 P.
75 K., IOTMOJIy4eHo 3a KapTtodenp mpouuioro roga ¢ [loHn3oBKkuHA - 94
p. 85 k.]

11 oKTsA6ps. S Tackan kapTodesb 3a CBOM Yepes Ha CBoOeM KapTodesib-
HOTEPOYHOM I1aeBOM 3aBo/jie, IJie YJIeHOM cOCToIo U 1. Exanu myxuxu
MHMO 33aBOJIa C KapTodenbHON MyKou ¢ McKpabo/mIbCKOTO MaeBOro 3a-
Boja K IIoHM30BKMHY Ha maTo4HbBIN 3aBoj Ha Boary. Bapyr riasoky —
JeTKU Havay KUJATh MOJIEHbSIMU B 3TUX MYXXUKOB. DTH JleTH TacKau
KapTodesp 3a CBOH uUepes, KaK U s1. A HACTPOWIN HUX MOJIOJbIE OTLIBI
Aunneit HazapoB u Hukonait Bunorpazos. £ 3akpudan: “Uro BeI mena-
ere, Heroasin . A oHU 3akpuyanu: “Yto Tebe 3a neno, 1aBalTé, pebsTa,
eBO xopoueHbKo” . Sl ucnyrasncs u 3amondan. Korga Bcé 3atuxiio, cramu
TacKaTh Kaptodesnb, st cHoBa cripocun AHrutes Mux[aiinoBruya)] Hasa-
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pPOBa, 4TO OBI 3TO 3HA4YMIO. A OH MHe ckazan: ‘OHU e3[AT HALIUM BbI-
nyckoMm’. §1 roBopio: “Beap Tyt mopora, rie xe U e3UTh . — ‘A e3nUIn
651 kpyroM'. S roBopto: “ITonHo, AHMUTelt MuxaiiioByd, riie Mbl CUIUM,
TaK 37eChb MOXeT ObITh OyzeT o3epko’. Bor, momyman s, oTuero mMoryT
MPOU30UTH KpymHbie Gecriopsifku. Tonbko coxpanu ['ocmogu.

[3ammce pacxosoB: 3a 06pabOTKy AyLIH — 150 p., 32 IPHUBO3 Bo3a Gapzbl
-3P.25K.]
[3ammCh MOKYIKM MYKH M xyie6a mevyeHoro, MpuxoAuaoch e3quth B Ko-
cTpoMmYy].
9TO BCE XJIOIIOThI YKEHBI AHHBI BYTPOBOM
23 Mas nyna Myku p>kaHou y Cepres BacunbeBuua, xuMuka 3aBoja [lo-
HHU30BKHHA 2 P. 70 K. 3a My, AaJj 110 60IbIION Mpockbe Haule.
23 MIOHA 2 Iyia MYKU pXxaHoil gana Karepuna A. MiBuHa B fonar, oTaaTh
mykoii. LleHa Myke 6Gbisa 6 p. 3a yz ga gopora B Koctpomy 2 p.
17 utois 50 ¢. xeba meyeHoro B Koctpome 7 p.
29 urwJIs myp xneba nevenoro B Koctpome, B cy660Ty e3aua sxeHa 6 p.
Jlopora Ha mapoxo/ie CTOMJIA C TPOXXUTHUEM 2 P. 50 K.
12 aB. yA 1 12 ¢. xs1eb6a neyenoro B Kocrpome 7 p. 8o k.
18 aB. 2 myza u 10 §. xseba mevenoro B Koctpome 13 p. 50 K.
20 aB. 18 ¢. MUJIOCTBIHHU y CJIenoro 1 p. 80 K.
25 aB. 60 ¢pyHTOB X/1€6a meunoro B Kocrpome 10 p.
29 aB. <Hp30.> xy1eb6a neuHoro B Koctpome
11 ceHT. 27 ¢. Mmyku pxk[aHoit] B KocTpome Ha TanoHsI 3 p. 70 K.
3a /IBa TaJIOHA Ha MYKY KYIUISIHBI 3a 1 P. 80 K.
11 ceHT. 20 ¢. x1e6a nevyeHoro B Kocrpome 3 p. 10 k.
20 ceHT. myz xyieba nmeynoro B Koctpowme 10 p.
25 CeHT. 12'/, ¢. MyKH piK. Ha KyIJIEHBIH TAJIOH 2 P. 30 K.
5 OKT. Iy 1 15 ¢. Myku pxaHo#i B Koctpome y conpar 23 p.
5 OKT. xyie6a neveHoro 15 ¢. B Kocrpowme 4 p.
KpeHnpgeneii B mpojaxe BoBce He ObL10. JlocTaBaTh Xj1e6 CTANo MI0XO.
Xne6 us Apx[aHTenbCKO#] Iy6. 15 MyZ0B 135 P.
14 OKT. e3/i1J/1a 3a xieboM, rpuBessia 2 [myzaa] xae6a 30 ¢. 20 p.
14 HoOsl. e3auiau 3a xjebom [Boé c [puHeir, matka u [puHs B
Apx[aHrenbckyo] ryGepHHI0, JOpora Ha JIOMIAJAX M HA MalinHe 180
pyOeii.
PACXO/I HA XJIEB I[10 KAPTOYKAM
5 ¢. Ha 4YesOBeKa, MbI TMOJYyYa/IM HA Q 4YejOBeK, 3a ceMblo FIBaHa
I1. byrposa, organ HaM.
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7 amnp. 1 nyz 5 ¢. myku opxx[aHoii] Bopororck[oii] mot[pebuioBke]. 4 p.
27 K.
19 amnp. 1 ny# 5 ¢. 6e3 KapToyeK BOpororck|oii| mor[pe6unoske]. 4 p. 27
K.
8 Mas myz Myku 10 ¢. Ha YesioBeKa 4 p. 80 K.
15 Masi Iy, MYK{ PXXaHOM MO KapTO4Ke 4 p. 80 K.
23 Mas myZ MyKH 10 ¢. Ha efioka 4 p. 80 K.
30 Mast myJ; MyKH B nmotpe6[unoBke] 6oposc|oii] 4 p. 80 k.
14 utoHs 20 ¢. x1eba meunoro B Kocrpome 2 p. 20 K.
16 uIoHs 2 myja x1eb6a meynoro B Koctpome 15 p. 60 k.
npoe3aunu B Koctpomy 3a xne6om 5 p.
26 utoHs 20 ¢. Myku px[aHoii]| B moTpe6[unoske] B Bopokce 2 p. 80 k.
23 UI0JIs1 YA MyKH p)x[aHoii| y Myxu fIkoBa 8 p. 50 k.
28 utosist 28 . Ha 4 eoKa MYKH P)KaHO#M B moTpe6[unoBke] B Bopokce 4
p. 22 K.
6 aBr. 2 yAq, 12 ¢. y AxoBa Myxwu 11 p. 3a my[, 25 p. 30 K.
10 aBr. 12 ¢. MyKH p>KaHO# 1o KapTouke B Bopokce 1 p. 80 k.
14 aBr. 18 ¢. MyKu prkaHoi B moTpeb[nnoBke] B Bopokce 3 p. 24 K.
14 ceH. 12 ¢. MyKku op)k[aHO¥] 1 16 ¢. mureHa. utoro 28 ¢. 5 p. 30 K.
MOJTy4€eHO 3 HOSIOPSI Ha YeTBepbhIX.
5 OKT. IMIOC/IAaHO JieHer B JlaHM/IOBCKOe 3eMCTBO 8 p.
9 OKT. 10 ¢. MyKHU pik[aHO¥i]| Mo 1Ba ¢ monoBuHOM yHTa Ha efoKa B Bo-
poxce 3 p. 80 K.
20 OKT. niyZ, v 28 ¢. Myku pxk[aHoii] 1o 17 ¢. Ha YemoBeKa. 20 p.
Becunu congatel T. Kopones, B. UBun, A. Kopones, A. Kapauyanos, ®.
Kanpirus.
22 OKT. 18 ¢. Myku p)x[aHOl| Ha 4 yenoBeka B Bopokce 6 p. 84 k.
3 HOsL. 26 . Myku pxx[aHo#] 0 6/, ¢. Ha YyenoBeka 8 p. 80 K.
3 IeK. [Ha momor] 6 myzoB pyxu y CecrHa 3 p. 50 K.
26 HOs1. 9 Iy 0B xsieba u3 Apx. ry6. 135 p.
MYKA IIIIIEHHUYHAA [10 KAPTOYKAM
23 SIHB. My/i MyKH TIIEHUCHOM 4 P. 50K. [To KapToUKe Yyepe3 BOJTOCTHOTO
crapmnHy B bopoBckoit moTpebuioBKe.
2 ¢eBp. MeNIOK MyKH TIIEHUC. 5 MyJ0B. B3AT 06paTHO MeNIOK MYKHU U3
Hallleil TOTpeGUIOBKY OT 31 ZieKabpsi, He TTPOAAJICS Ha CTOPOHY.
15 ¢eBp. myz, MyKu 1o kKapTodke B bopy 5 p. 55 k. B bopoBckoii motpe-
6unoBke KapTouky nucan Pegop Hukudopsiy, Myka KpymyaTka.
15 Map. MyJ, MYKH TIIEHHC. TPeX COPTOB 6 pP. 20 K. Yepe3 BOPOTOTCKYIO
noTpebuKy BbizaBan npogasen, H.M. MypaBbes.
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1 amnp. 18 ¢. Myku B Haueii morpebun[oBke]. Otgana Meany I1. Byrposy
3a OPXXaHYIO MYKY.
30 amp. 10 ¢. MYKU AaHO Ha ['pUHKY 1 p. 53 K. B3garo Ha ['puHKYy, HY
TOJIBKO I1OCJI€ €T0 IOlLeHbsI.
14 utoHs 5 ¢. cutHoro B Koctpowme 1 p. 25 k.
26 WIOHS 20 ¢. MyKH MIIEH. B TOTpOuIoBKe B bopy [?].
18 mtosist 2 ¢. MAaHHOM KpYyIIbI B MOTpOMIOBKe B bopy 40 K.
10 aBr. 6 ¢. MYKH IIIlIeH. Ha YeTBEPBHIX 1 P. 11 K.
14 aBr. 8 ¢. MyKH mileH. B moTpouioBke B bopy 2 p. 10 k.
22 aBrT. 4 ¢. MYKH IIIEHO IO KapToykKe 1 p. 63 K. PyHT Ha ef0Ka, 4 Yesno-
BeKa.
KPYIIA PABHAA
28 utoHs 4 ¢. conoay B moTpeb[nnoske] B Bopoxkce 1 p.
2 OKT. 5 ¢. caro B 60pOBCKOM MOTPeOUI[MTOBKE] 2 P. 30 K.
18 OKT. 10 ¢. conmony B Bopokce 2 p. 50 k.
28 oKT. 1 $. c yeTBepTHIO pHCY B Bopokce 1 p. 25 K.
11 HOSI. A U 4 ¢. rpeuu ot [ToHn30BKHHa. 11 ¢. HA efoOKa.
12 ¢. pxu 1o 3 ¢. Ha egoka ot [lToHM30BKHHa.
10 ¢. oBca 1o 2,5 ¢. Ha egoka ot [lToHM30BKHUHA.
[4ai1, 3amac Ha roz oK. 8 PyHTOB, Ha CyMMY 33 P. 75 K.].
[caxap Mo KapTOYKaM Ha YeTBEePHIX, BCETO HA CYMMYy 40 p. 97 K. B aTy
CYMMY BXOZHUT CTOUMOCTH 6 ¢. BUHOTPaZa B MOTpeOUIOBKe. YIIOMHHA-
eTcst, uto ['puns npuBes 7 ¢. caxapa u3 coaaat].
[pBIOBI pasHoOM 15 ¢. cBeXel 2 p. 25 K., 1 ¢. UKPbI B MOTPeb. 90 K., 6 .
WIKDBI 5 P. 40 K., 3a TepeBo3 yepe3 peky KomHOTh 20 K.].

XopoiieMy - xopollee TOMUHOBeHbe Ase Bacuibio.

10 sIHBap# 1918 roja B IATh 4acoB Bedyepa yMep Bacunuii I'puropreBuu
XanaMoHOB Ha 69-M Tofy OT poXxAeHbs. bone3Hnp GbTa 00s€710 B GOKY
naBHo. OH pacckasbiBa caMm, 4To 3aboseno ot BuHa. Korga 6»110 BUHO,
OH MHOTO NHJI BHMHA M Kypwa Tabaky. Korga s3akpsiiack mpojaxka Ka-
36HHOT'O BMHA, eMy CTaJo ay4uie. Tabak cTasa KypyuTh JIETKUH, a He Ma-
xopKy. Ho B 60Ky mpomomkano 6onets. [los KoHeL, )XU3HU He [aBajio
JIeXxars, a Bcé cupen. CunpHO OBUT TPYZOMIOOUB, HA BCé criocobeH. [le-
J1as TpabIv M TIENT KOP3UHBI, U OOJIBIIOE KPECThSIHCTBO OCTABHUII U Jie-
Her. /ItoO6uMbIii 6bLT Yy HapoJa. MHOTUM [aBas B AOJT AeHbraMu U Jpo-
Bamu. CaMblii TIOI€3HBINM OB YesmoBeK /s Hapoaa. Hy a MHe ocoGeH-
HO. Sl cMo107a MPOXXMBAJ Y HUX, U B TIOpPbMe noceTus1 oH MeHs1. OT Me-
Hsl eMy Be/luKas 0/aroJapHOCTh M IIAPCTBO HeOeCHOe, MOMSIHU €ro
['ocmogwy.
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[rmoKyIKa KepocHHa, Ha CyMMYy 10 p. 62 K.]

[Maco mepeBsiHHOE 2 . 1 p. 60 K.]

[Macio mocTHOE, 33 ¢., HA 30 P. 75 K., CTOUMOCTBH OT 70 K. 3a QYHT B SIH-
Bape /10 1 p. 70 K. B fiekabpe].

[roBsigvHa 9,5 ¢. Ha 12 p., TYCsK [= yacTh Tymu] 15 ¢. Ha 10 p., cano 4 .
Ha 10 p.].

5 gek. 10 ¢. maroku y CeMeHOBa 12 P. 50 K.

[pb16a, jelr CoMeHbIi, ceeika B MOTpeOUIOBKe Ha CyMMY 12 p. 18 K.].
[MbLI1O 15 §. ¥ TpU 6pycKa, B moTpebuIoBKe B Bopokce Ha 17 p. 10 K.].
[cimukm 28 ThIC. M 3 KOPOOKa, B moTpebunoBKke B Bopokce, Bcero Ha 15
p. 88 k.].

[oBOLIM, OTYpLBI, KAMYCTa, /IyK, B T. 4. CEMeHAa MOPKOBH, CBEKJIbI, Peib-
KM, OTYpLbl, ABIHU, NyK, MoKymanock B Koctpome, Ha 6a3ape B bopy,
BCEro Ha 23 p. 50 K.].

[conb iyn, 1 45 ¢. B moTpebunoBke B Bopokce, Ha 4 p. 55 K.], ykcycHas
acceHIus OYT. 50 K.

[foMalHMe MPUHAJIEXHOCTU: PYKOMOWHMK, pelietro, 604YKa H3-TO0j
cesieKu, rpabu, Yaurky, TaMIaZKa, YepHU/IA, CTEK/IA IAMIIOBbIE U p.,
nokymnanocsk B Koctpome, B Bopy, y xuTteneit nepeBHu, Bcero 11 p. 76 K.].
[pacxomsr mns noiiagu, 2 6epessl At OCel U Ha TeJery, 2 orao6iu 2 p.
70 K. ¥ 32 HaeM JIOLaZu 1 P. 50 K.].

[Broxena pacniricka ot §. I1. KanbsirrHa B TOM, 94TO OH 00s13yeTcst oO6pa-
6otaTs myumeBoi Hagen y [1. B. Byrposa 3a 150 p.]

1917 rofia aBrycra 6 gHs

Pocnncka

S xpectpsinuH fpocnaBckoit rybepHum Jlanunosckoro yesza Bopos-
CKOU BosiocTH AepeBHU Bopokca fkoB [laBroBuy Kaneirnu garo Hacto-
SIIYI0 PACIUCKy KPEeCThsIHUHY TOM JKe ry0epHUU U AepeBHu [laBny Ba-
cunbeBu4y byrpoBy B ToMm, uTo s, SIkoB [laBnoBuy KanbiruH, B3si1 006-
paboTaTh MauHI, T.e. OAWH AyuieBoi Hazen B byrposa meHoro 3a cro
nATbaecAT py6ieit 150 p. Caenath BCE, T. €. 30paTh [= BCraxaTh| MaIIHIO
1 CeHOKOC BMecTe C ero XxeHoil AHHOU AnekceeBHOU byrpoBoii 1 BbiBe-
CcTU KapTodesp C Mojieid Ha 3aBOJ, M JAOMOM M B3SJI JleHer ISIThIecsT
py0ieit 50 p.
SlkoB KaHBITMH [TEKCT pACMMCKA HAMKWCAH JPYTUM IOYEPKOM, YeM
noanuchk KaHbIrnHa, KOTOpast CBUAETEbCTBYET O ero KpaiiHe IJIOXOM
B/IaZIleHUH TUCHbMOM].
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3a o6paboTky ayuru ¢ IlaBna BacunbeBuva ByrpoBa mosyuwn crionHa
[moamucs].

[Ha o6GopoTe pacnvcku KpaTKasi 3aMeTKa O TOM, 4To 18.01.1918 3ape3aH
KW H)Xa/IOM TTapeHb U3 fepeBHU 3a60/10The].

14 HOsIOpsl, BO BTOPHMK, 12 4YacOB [JHS MaTKa, T.e. )XeHa Mosi AHHa
Anek[ceeBHa] moexasa Ha CBOIO poAMHY B ApXaHrebCKyl I'yOepHHIO B
[llenrypckuii yesn K cectpe Hacracve Asnexc|eeBHne] KokurapoBoit u ¢
CbIHOM cBouM ¢oTckuMm congatoMm ['puropeem I[laBnoBuuem Byrpo-
BbIM. ['puropuii Ob1/1 Ha TOOBIBKE y HAC, M MBI CUJIBHO HY)XXJA/HUCh XJIe-
6oMm. S pewrv UX OTIYCTUTH JJIsl 3aKYNKU xyieba /st ceOst ja KCTAaTH U
noObIBaTh HAa POJAMHY, TaK KaK JXeHa MOsi He ObIBazia ZoMa /[ABAaALATH
ISITh JIET ¥ YaCTO MHE FOBOPHJIA, OYeHb OXOTAa MHe MOOBIBaTh JOMa, HO
CpeJCTB y HAC He ObLIO, 1a U Heb3s1 ObI/IO, AEeTKU ObIIU Masbl, BOT U
MpUILIes CTy4ail moOBIBaTh AOMA Ja elle ¢ cbiHOM ['puropeem. [lan um
JIeHer Ha xyieb M Ha JOpOTy 240 py6Oseil. 3aBeTHasE Me4YTa MOeH YKEeHbI
AHHBI UCITOJTHUIACH.
26 HOsAOpsT puexanu U3 ApxaHrenbckoi rybepauu lllenrypckoro yes-
na nepeBHHU [1MCSIKOBO, T. €. ¢ pOAMHBI XeHbl AHHBI AJleKc[ceeBHBI| 4
Houn HoueBanu y Hactaceu Anexc[ceeBHsr] Kokiaposoit. Kymumu
xyieba 9 MyZoB TI0 15 p. 3a myA — 135 p. Jlopora ctazia 150 p. oT SHAOMBI
[= Haugomsl]| mo FOxHeBO 150 BepcT exanu Ha fomaisx. [pUHS XOqu
TaM B Gecelly, TaM COBCeM He Mo-Hauemy. MITOro ucTpaTuiu geHer 340
py6.
CUTEL /IVIA1 PYBAX U IIOYTAHHUKOB

[[Toxymasncss B OCHOBHOM KOJIEHKOp U cuTel, J/IucyTke Ha pybaxy, mia-
The, TIaTOK J/IMCyTKe, )XeHe Ha 100Ky, Kocke Ha pybaxy, 3 Kylllaka Ornosi-
CBIBATHCSA — 8 P. 25 K., BCEro Ha 22 p. 60 K.|

MATEPBAJI JIJIA [TAJIBTOB U IIITAHOB
Ce6e manpTo cTapoe B KocTpome, myroBuiibl K MajabToO U 5 KaTyIllleK HU-
TOK, BCero 3 p. 59 K.
YACBI KAPMAHHBIE KYITJIAHBI I'puropsto I1aBnosuuy byrposy. Ha-
CbhI KApMaHHbIe cepebpsiHbie 84 MPOOBI Ha 15 KAMHSIX aHKep MpsiMasi Jin-
HUSsI, X0 HYTpH Oesnoii, O6e3 mernoyku. Yacer KynassHbel Y Anekcest Exu-
moB[uua] KoponeBa meHoro wmectbaecat Tpu py6ss. Hackl KyruisiHbL
I'punbke HOCUTH 3aBcerga. Anekceid Kopones yacel atTu xynuna B [let-
porpajie y MbsIHOTO COJIZATA Ka3aKa ¢ PO3OUTHIM CTEK/IOM 3a 40 pyOIIeii.
['puHst 6T HAa MOOBIBKE W3 COJJAT, OYeHb JOBOJIEH yacaMm. Yacel emy

TMOHPaBUJIUCh.
OBYBb KOXXAHAA
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11 MIOHSI KYIUIeHBI NOJIycanmoXXKu JIucyTke y kpécHoro SIkoBa mogep-
YKaHHbIe, UM MaJibl, IOJTyCAallOXXKH XOPOILHe 20 P.

26 CeHT. IIOC/IaHO JleHer Ha Ccalloru TPOou: MHe, XeHe, KocTiolike — Tpou
camoru B 30103 ABamepaTuB [= COI03 KOOMepaTopoB| yepe3 moTpedu-
n0BKy. [lenbru cobupanu Hukonait byrpos u Anekceit Xopros, Huko-
J1aii GBI 3aBeAYIOIIMU TaBKOM, AjleKcei ObUI 3aKYIIUKOM JJIsI IABKU.
15 p.

23 OK. BE3STHKHY [= BapeXKH| B PyKaBUIIbI B IOTPEOUIOBKE 2 P. 70 K.

23 OK. PYKaBHIIbI B TOTpeOHIOBKe B Bopokce 4 p. 50 K.

[Bcero: 42 p. 20 K.]

17 Mast pokun B KoctpoMe u mopora Ha mapoxoge, e34uiu 3a xiebom
U AYPBIHJOH 2 p. 27 K.
14 uoHs npoxunu B Kocrpome ¢ xeHo# 3 p.
[Bcero 5 p. 27 K.].
OBYBb BAJISIHAA, T. E. SMMHAA
17 Mas aBou BaneH1bl B KocTpome, BaneHIbl cTapbie cebe YepHbIe U Ce-
pble 10 p.
17 Masi TIOJIyCAIlOXKKU CTapble TaiiKoBble JIMcyTKe 90 K.
MOJIyCcanoXXKu crapble B KocTpome 60 K.
19 mas yynku Jlucytke B Koctpome 9o K.
23 OKT. BaJIeHIIpI ' pUHBbKe, MpHeieT MOTOCTUTD 42 P.
23 oK. BaseHubl xeHe y A. I1. TykyHoBa 39 p.
23 OK. BaJieHLIbI B MOTpebuioBKe JlucyTke 33 p.
17 HOsI. [BOU BE3STHKU [= BapeXKH| B moTpebuoBke B bopy 6 p. 50 K.
[Bcero 158 p.]
JIPOBA, PA3HBIH JJEPEBSIHHBIH MATEPHAJI
17 Map. KyIUIeHO JPOB Oepe30BbIX MOJICAXeHU Y MY)XHMKa MU3-3a siecy 18
p.
CKOJIBKO CTOUT E3JJA HA TTAPOXOAE 3A XJIEBOM
B Koctpomy e3guna 6onbire xeHa, MHe Hekorga. Cracn6o Koctpowme, a
To ObI Oena. [E3gunu 10 pa3 - 17.07, 29.07, 12.08, 18.08, 11.09, 20.09,
26.09, 5.10, 7.10, 19.10. Bcero Ha cymmy 24 p. 90 K.].
Jlopora B ApxaHrenbcKyio ry0. 150 BepCT Ha JIOIIAJASX Be3H POXb 0
Slumomel [= Haugomsi] 200 p.
IIPHUHATHUE UKOH U IIOIIAM CBOET'O IIPUXO/JA
5 arnp. nonam o [lackoil B moHegenbHUK oTLy AnekcaHapy Benukoper-
KOMY 70 K.
11 UI0JISI TIOTIAM CO CBSITOM 10 K.
6 Hosl. uKOoHa Tonckas boxxus Marteps 60 K.
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22 HOS. TIOTIaM CO CBSITOM 25 K.
21 nek. uxkoHa Exnaguii [Ipenogo6HbI 55 K.

15 s1H. 1918 1. nKoHa Hukonait Yygorsoper 15 K.
[Bcero 2 p. 35 K.]

8 Mast 2 pyHTa IBIHHBIX CEMSH 70 K.
26 ceH. co6paHo Ha canoru B Slp[ociaBckuii]| coo03 B 331aTOK 15 P.
mapa My>XCKHX CalloroB U JBe Mapbl JXeHCKUX, UToro 3 mapbl. Cobupan
A. H. XopTos.
20 OKT. coOpaHO Ha opxX. MyKy [lonuzoBkuny. Cob6upan A. H. XopTos
Mo 5 p. ¢ efoka. Myka monydeHa 68 ¢yHTOB <Hp30.> Ha eZoKa 20 P.
[rmocieiHee YMCII0 3aYE€PKHYTO|
2[o] OKT. cobGpaHO Ha pHCOBYyIO Kpymy 1 p. ¢ exoka. Cobupan
A. H. XopToOB 4 p.
5 HOsI. cOGpaHo Ha x1eb 25 P. C eJ0Ka 100 P. [[Toc/IefHee YUCIO 3a4epK-
HYTO].
[Toexanu 3a xnebom B Bsaitky A. H. Kopones, A. A. Kopones u Myxa, ot
SIpocnaBist BOPOTHUIMCS.
5 OK. co6paHo Ha xyieb6 B [laHnnoBckoe 3e[MCTBO] 1Mo AgBa py6/Isi € e70Ka,
nociaHo ¢ MiBanom MapkoBbsIM B 3eMCTBO 8 p.
7 HOsI. COOpAHO 3a rpevy, PoXKb U 0BéC [IOHM30BKHUHY Ha 06CeMsIHEHbE.
Co6upan M. H. MypaBbeB 22 p. 64 K. [1TOC/IeiHee YMC/I0 3a4ePKHYTO].
13 HOs1. COOpPAHO Ha caxap | MIIEeHUIy U POXXb B 3aJaTOK IO ABa pybis C
e/l0Ka Ha 5 YejI0BeK, B TOM 4YMcIa u [ puHKa CcoMpar. 10 p. 5 K.
26 HOs1. coOpaHo Ha xy1eb B SIpocii[aBckuii] corws mo gBa py6sisi ¢ egoKa.
Co6upan H[ukonaii] T[epentpeBuu] byrpos 8 p.
Okoso 25 gek. coGpaHo Ha x1eb 25 P. C e0Ka Yepe3 BOJOCTHOE TPaB-
JIeHHe, TI0exaTh ABOe 100 P.

JIEPEBEHCKHE PACXOJIBI, [TOJOXOJHBIH HAJIOT
15 ¢peBp. BBIJAHO HAJIOTY 32 KOPOBY CTAapOCTe 9 P.
JleHbry MOLLIN TOMY, Y KOTO B3sUTM CKOTHHY B Ka3HY Ha BOWHY Ha MsICO,
10 p. )KMBOH BeC U 3 p. OT 00IIeCcTBa.
[Tombr mOTpe6GOBaNK AEHBIH, TOTOMY YTO Yy HUX B3SI/TA KOPOBY OT IPH-
YTy Ha MSICO JJIsi QPMHUU, OHU U PelIN KyIIUTh KOPOBY COOOILA y KOTO
BO3BMYT M 3TO TpaBwabHO. B mpucyrcrBun Huk[onast| T[epeHTheBrya]
Byrposa u on niucan uud|[py].
26 ¢eBp. BbIIAaHO 3a 6abbe [= MecTO MOKOca] mepemoB|pix]| [= aBaHC]
A. I1. Kanbiruny 3 p.
11 Map. oOpOK BBIJAH 3a MepPBYI0 MOJOBHHY. 3alMCAaHO B OOPOYHOM
KHWXKe 2 P. 81 K.
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13 aB. Brizano 3a 6a6we SkoBy [1aB. Kanbiruny 3 p.

[TpoutorofHMUX OCEHbIO BbIZAHO 3a 6abbe 6 p.

11 OKT. BBIIAHO OOPOKY 3a BTOpYIO mosioBuHYy SIkoBy KaHbirnHy B mpu-

cyrctBuu AHHBI MypaBbeBoii u Mapsu Koponesoii 2 p. 81 k.

Ocranock OT KOPOBBUX 9 PYOJIEH 1 P. 50 K.

9 OK. mogaHo 3a 6abbe SxoBy I1. Kansiruny B 4aiiHoil y KuceneBa B

npucytcTBuM SIkoBa byrposa, Anekcess XoptoBa, Hukonas MypasbeBa

4 Pp.

Hroro couwto 3a 6abbe [= MecTo mokocal 16 p. 70 K.

4 pyOJIsi TIOKPBUIOCH epUX0Oi [= 6OJI0TO, rZe 3aroTaBIMBaIU MPYThS

IJIs1 TUTIeTeHWsI KOP3UH], gepuxa npogaHa [IoHn30BKUHY 400 p.

1 HOsI. 3a MACTYIIHO [= IJIaTa MacTyXy| OAuH Yepen 4 p. 50 K.

3 HOSI. 32 CTOPOXKY [= HOYHYIO OXPaHY] JepeBHU U MUJIULIbIE 2 P.
MAXOPKA

27 UI0JISI YeTBepKa TabaKy B moTpebuioBKe B Bopokce 6 nmuctoB ¢ Gyma-

rowu 38K.

16 HOsi. coOMpay Ha JepeBeHCKHe pacxoibl U 3a 6abbe mepeno[m] [=
aBaHCOM], COGHPAH elle pa3 C BBIYETOM IMOATOpa pybist 3a KOPOB, KO-
TOphle ocTanuch y Myxu. §I noman 2 p. 50 K.
BHHO u MAXOPKA

14 ¢eBp. yeTBepKa Maxopku B Bopokce, mpozasen, H. 1. MypaBbeB 38 k.
nosjgectu [= Mepa 6ymaru, Aectb — 24 n1UcTa] OGymaru KypuTeabHOMH 18
K.
17 WIOHS 3 Aectu Oymaru KyputenbHol y KuceneBa 1 p. 95 K.
11 Map. 2 yeTBepku Maxopku y Coneii [= ¢. Bonpume Conu] 8o k.
30 Map. yeTBepKa Maxopku y Hukon. byrposa 35 k.
11 anp. yeTBepkKa Maxopku y lllymimna 25 K.
YerBepka TabaKy J1I€TKOTO 95 K.
18 anp. 250 wt. runep3 y H. Kucenesa 67 k.
17 anp. 8 maveK Mmomnepoc B Halleil MoTpeOUIOBKe 1 p. 60 K.
18 amnp. yeTBepKa MaXOPKU 34 K.
Bcero B3siTO momnepoc NpuGIU3UTETBHO 5P.
17 Mast Mmaxopka B Koctpome 1 ¢. 88 k.
16 uroHs 2 ¢. maxopku B Koctpome 1 p. 76 K.

KOHBEPTBI, FYMAT'A, KAPAH/IAILLIHM, YEPHHJIA
14 ¢eBp. KapaHZAUI MIPOCTOH 20 K.
14 uwoHs 2 ¢. maxopku B Kocrpome y uymak[oB] 1 p. 76 k. Crosuiu mo
odepesu, IO OCbMYLIKe B pa3, XOAU/IU 8 pas C )XeHOM.
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14 WIOHS 2 JecTy [= Mepa Oymarw, 24 nucta] 6ymaru Kyp[urenbHoii] y
KuceneBa1 p. 20 k.
28 uioHs 6 nuct|[oB] mo4[TOBOM| GyMaru u 5 UIT. EPhs 25 K.
6 aB. 5 ¢. maxopku y Bacunbs XanamonoBa 13 p. Bacunuit XanamoHoB
npuBe3 SAIUK 50 . MAXOPKH.
10 OKT. 4 BOCBMYILIKHU TabaKy B MOTPeOUIOBKE 1 P.
10 HOSI. MaXxOpKu noTopa ¢. Ha gBoux ¢ ['pUHKOI 3 p. 30 K.
26 HOSI. MaxopKu nonTopa ¢. Ha JBoUX U ¢ Oymaroii ¢ ['puHKoii, Korga
TOCTHII 3 P. 70 K.
5 JeK. JecTb OymMaru KyputeapHou y OrammuHa 1 p.
25 HOsI. OITOpa PyHTA TabaKy 3 p. 50 K.
5 aB. 3 IECTH Kyp[UTenbHOM]| Gymaru 2 p. 10 K.
25 UIOHS JecTh Kyp|uTtenbHoii| 6ymaru y Kucenesa 70 k.
yeTBepTh Maxopku y KosnkoTuHa 60 K.
22 JleK. 7 BOCbMYyIlIeK Ha KYpUJIbLIIMKA 1 P. 93 KOII.
BBITIMCKA I'A3ET U JKYPHAJIOB

24 map. Beimucana rasera «I'omoc» Ha Tpu Mecsilia C 1 afp. U MO 1 UIOJIS
us Slpocnasns 2 p. 85 K.
IToxxepTBOBaHO Ha rasery «KpecTpssHCKOe Aeno» 40 KOHLA 1917 I'. 1 P.
10 Mas BbINMcaHa rasera «KpecressHckoe geno» 6 p.
6 aBr. NMocjaHo B pejakuuio «Cenbckoro BecTHUKa» 5 p. [lo cmydaro
JOPOTOBU3HBI peJaKLys yBeauumaa miaary c [lerposa gHs 6 p. Ha no-
roga
2 ceHT. BrinucaHa razeta «HapogHoe geno» 5 p.
razera «KpecTpsiHCKOe fme0» KOHYMIACh, @ BMECTO Hee BBIIIA eXe-
JHeBHas1 «HaponHoe geno».
10 HOsI. BBIMKCAH XypHan «[IpoOyxgeHbpe» Ha 1918 rof 20 p. 25 K. BeI-
IMCAaH HAa IO, C 1TO STHBaps 1918 T. M MO 1€ SHBaps 1919 I. eXXeMecs4-
HOM.
5 JeK. BeIlrcaHa rasera «HapogHoe geno» 25 p. I'azeta «HapogHoe ge-
JIO» BBINMCAHA HA roJi HAaYWHAs C 1 SHB. 1918 U IO 1 SHB. 1919 I. eXe-
JHEBHO
8 OKT. 2 TeTpajKu, KOHBEPTHI, 20 JIUCTOB MHCbMEHHOW OyMmaru, BCEro
84 k.

INOCBUIKA JEHEI TPUHBKE B COJ/IZIATHBI
9 ¢esp. [locnano gener 'puHbKe 5 p.
24 Map. Ha [lacky 2 anpesns nociaHo geHer ['puHKe 3 p.
[Ipresikan B rocTH Ha 10 JHEH.
17 alp. Ha nanupocsl JaHo ['puHbKe 1 p.
24 anp. nmoexasn I'puHBKA CIYXUTBH 6 p.
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28 Mas mocsaHo AeHer I'puHbKe 5 p. ¢ AsekcaHgpoM BonuHbIM, OH C
HUM Ha OJJHOM CyZAHe Tpanbiiuk Kpam6oa.
8 OKT. mocsaHo cAO0OHBIX KOMOOKOB ['prHbKe.
8 Hos1. ['pyHS MpHexas MOroCTUTh Ha MOJITOPa MecsIa Mo 20-e AeKabps
Yl YBOJIbBHUTEIbHBIN OUIET CYyAOBOro KOMHUTEeTA Tpaibliuka Kpambon 3a
N¢ 121 1 meyaTh CyZ0BOro KOMHUTETA.
28 HOs1. JlaHO JeHer ['puHe Ha I'Y/ISTHKY 5 P.
12 IeK. laHO JeHer ['puHe Ha TY/ISHKY 3 P.
17 leK. JAHO JeHeT Ha JOpOry 10 P.
['puns nmoexan ciyxutsb B ['enpcunrdopce. [lo Kocrpomsr momesn memr-
KoM ¢ J/leonnziom XopToBbIM. ['pHHS B3s1/1 ¢ COO0¥ Yachl ¥ BaJI€HLIBI.
17 nek. Skos I1[aBnoBuy] Byrpos man ['puHe meHer Ha 4aii 50 K.
JKEPTBA HA BOHMHY

22 ¢esp. [Nocmano mo moute B pefn. «Cenbckoro BecTHuKa» 1 p. [locna-
HO Ha JABUHCKUU (pPOHT 4Yepe3 pejakuuio «CenrbCKOro BeCTHHKa» Ha
KpacHoe ssmuko Ha [lacxy cBetio XprCTOBO BOCKpeceHbe.
19 umosis [c60op] Kenesa ctaporo Ha BoiHY. Bce Hecu yxkene30 K moxkap-
HOMYy capato. Moero xene3a 30 GyHTOB.
5 nek. JlaHo GexxeH1ly cepOy, coOMpan Mo JepeBHe C YAOCTOBEpeHUEM
ot KocTpoMckoro komurera 20 K.

[TOCBIJIKA ITMCEM I'PUHKE B COJIZIATDI
[Agpec I'puropus| IleTporpaz, 2-i1 6anTuiickuii GIOTCKUN DKUTIAXK,
MOJIOZOM MaTpOC.
BacunbeBckuii ocTpoB, [lepssOuHCKHe Ka3apMbl 17 POTa, 2 B3BOJ,
9 ¢eBp. Moay4eHo MUCbMO OT ['PUHBKH, MHUCAHO O KapToyke [= poTo-
rpaduu].
9 deBp. mocnano nmucbmo ['pUHBKE B CONMIATHI 5 K.
17 ¢peBp. Moy4eHO MUChbMO OT [ PUHBKY O Ha3HAYE€HUH €r0 B KOMHOPBI
[= KOMeHAOPbI, MOPCKO# apTUJIIEPHUCT].
22 ¢eBp. MOCIAaHO MUCHMO U B MHMCHhMe 30 K. MAapPKaMH 30 K. | 5 K.
11 Map. MOJIy4eHO NMUCbMO OT ['pMHBKH, ImHUcaHO O nepeBopoTe ['ocy-
nap[cTBeHHOM].
14 Map. nocaaHo roctuHues ['punbke u nucbmo ¢ CankoM ¢ CCOpUHBIM,
KOTJJa TOCTUJI IOMA.
24 Map. IOJY4Y€HO MUCHhMO OT [ pUHBKHU, MMUCAHO MOTy4YHJT TOCTUHIIBI.
12 Map. MocaHo nucbMo ['prHBKe, B THChMe 30 K.
8 amp. momy4eHO mUchbMO OT ['pUHBKH, MUCAHO, JOITO He MOJy4YaeT MU-
ceM.
9 amp. nocjsaHo nucbMo ['puHbke ¢ Pegopom ByrpoBbIM U rOCTUHLBI
cyxapu czo6HbIe, MAapKHU 30 K.
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27 afp. MOJIy4eHO MUCBMO OT ['pUHBKY, IpHexas Ha CIyxK0y.
5 Masi IOC/IaHO NMUCHbMO ['pPUHBKe U fieHer 15 K.
17 Mas MOJIy4eHO MUCHbMO OT I'PUHBKU M NHUCAHO B nucbMe ['puHs BbI-
OpaH Kapay/IbHbIM HaYaJIbHUKOM.
26 Mas nosy4deHo nucbMo ot I'puHbku us [lerporpaga.
28 Mas nociaHo nucbmo ['puHBKe 15 K.
27 VIOHS MTOJTy4YeHO MUChbMO U3 PUHISTHANY <HP306.>.
30 MIOHS NOC/IaHO JBa NucbMa ['prHke B PUHISAHAUIO.
13 aBr. moJsiy4eHo MUcbMoO OT ['puHbku u3 ['enbcuHTdopca ¢ Pegopom
Kyspmuuom KoTKoBBEIM, OH Iprexas moObIBaTh HAa ABAZLATH JHE.
15 CEHT. MOJTy4YeHO MUCbMO OT ['pUHBKU.
17 CeHT. mocaHo nmucbMo ['puHbKe, Tpanbiiuk Kpamboa.
22 CEHT. MOJIY4eHO MUChMO ¢ Tpasbinuka Kpamboan.
23 OK. MMOCJIAHO MHUChMO ['pHHBKE MPO3APaBUTENHOE [0 MMOBOAY MOJY-
YeHUs1| TeoprueBCK|[ux| KpecTos.
10 OKT. IOJTy4€HO MUCHMO OT ['pUHBKM.
21 OK. MHUCHMO TOJYYUIN U KapTOUuKy PoTorpad[udeckyo]. VM nrcaHo B
MHChMe, YTO 3a MOABHUT B 6010 ['pDHHS Ha3HAYeH K HArpajie JByX reopru-
eBCKHX KPeCTOB.
29Q OKT. IMOJIy4eHO MUCHbMO OT ['pUHKH, CYyTUTCS JOMOM MOOBIBATh.
[0 Kpalw CTpaHWIBI, TaM, IAe YKa3bIBA€TCS CTOMMOCTH, HAIMKMCAHO:
“oTyIavyeHO MOYTOBBIMU MapKaMHM B IISITh KOTeeK |.

ITOCBLJIKA TITMCEM PA3HBIM JIMLIAM
25 ¢eBp. nmociaano nucbkMo Hacracre Kokuraposoit Cio6oTckoit [= xe-
ne3HoopoXkHas craHums CnoborckourHateeBckas LlleHkypckoro yes-
na ?] Ha Apx[aHrenbckoii] ry6.
20 ¢eBp. nocnaHo geHer MBany 3. IBUHY B cueT apeH[bI 5 P.
22 ¢eBp. nocnaHa oTkpbiTKa VBany MBuHYy.
28 Mas nociaHo geHer VBaHy 3axapoBuuy MBUHY B cueT apeH bl AyLIN
5P
[Tpuuiu obpaTtHO.
23 H10J1 NToc1aHa oTKpbITKa Hactacke KokurapoBoid.
28 CeHT. MOC/JaHO MNUCbMO B [JEeWCTBYOILIYIO apMHI0 148 WEXOT.
Kac[mu]Tckuit monk 10 pora 2 B3Boa Huxkonopy MBanoBuuy Komoryu-
KUHY.
28 ceHT. nocysaHa oTKpbITKa Hacracke KokurapoBoid.
27 OK. rtocj1aHo nucbMo Hacracre Kokiraposoid.
12 HOS. TOCJIAHO MMUCHMO C KapTOoykKoi ¢ I'puHpkU. B muceme mucaHo:
XU rocreil — TBoeil cecTpbl AHHBI AJleKCeeBHBI U CbIHOM ['puropsem
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[laBmoBHYeM B BOeHHOH ofexe ¢QJIOTCKOTO COJMjaTa B YepHOM
v [Henu|.
14 HOsI. B 3arOBeHbe OTIPABWIMCh 3a MOKYIKOU Xxjeba B ApXaHTeb-
ckyto ryoepHuto B lllenkypckuii ye3n Ha craHnuio Cr1060TCKOUTHATH-
eBCKasi MMOYTOBasi CTAaHLUS JXeHa AHHA AJieKceeBHa U CblH ['puropuit
[TaBnoBu4 Byrpos, B3siiu fieHer ABeCTH COPOK Py6. 240 P.
25 HOSI. ToTy4eHo nmucbMo oT Kokuraposa.
26 Hos1. moc1aHo nmucbMo Kokuraposy.

I[TOJIYYKA [THUCEM OT PA3HBIX JIN1]
22 ¢eBp. noxyyeHo nucekMo ot Hacracen KokmapoBoit n3 ApxaHresnb-
CKOi1 TY0.
25 ¢eBp. mosydyeHo nucbMo ot KMBaHa 3[axapoBuya] MBuHa, nmpock6a
JeHer.

ITOKYIIKA CKOTHHbI

27 Map. KyrisiHO TenéHko B ['yaunube y KoncrantuHa Ajexc|eeBuyal
bypoBa neHa 42 p.
Ténka yepHast GemorosioBasi, Ha xpeOTe Oejble MATHA, MAaTKa y TEIKU
SIPOCJIABCKOM MOPOAbBI, POAUIACH TETKA 25 MAapTa 1917 T., KPyITHasl.
13 Masl KyIUISSHbBI Ba opocéHka y MBana AdanacreBuya [lepenomoBa
LeHOI0 52 pyOs.
BopoBOK 4epHbIii U CBUHKA Oeasi. Poauavch NpubIM3UTENBHO 25 atp.
[Bcero 94 p.].
10 MIOHS 3a JIerYeHbe [= KacTpalus MOPOCeHKa] 50 K.
6 aBr. KYIUISTHO MOPOCEHKO GOPOBOK Y cameTcKou [= u3 ga. CameTs) Ga-
OBI ByX HeJie/lb, LieHa 38 p.
5 ceHT. 3a jierdyeHbe CaZMIKOBY 1p.
31 Masi. BECHUJIM TOPOCST, YepHOe BBITSIHY/IO 25 ¢., 6e10e BBITSHYIO 23
¢.
[KOpM CKOTHHe: CceHO, AypaHAQ, MOBaa, 6apsa, CoIoMa U OMUIKU [JJIsT
MOZICTHJIKH, BCETo 83 p. 49 K.].
27 WIOJIs BBIZIAHO 3a BO3KY Ha 6abbe 3a juurHero 4yesaoBeka [Tonpke Ka-
HBITMHOM 7 P. 55 K.
[3amKCh O TOM, YTO KOPOBA XO/IHJIa C OBIKOM 5-i pas, ObIK TOT XK€, KaK U
B MPOLUIBIN pa3 6abarickoit mopoasl. KopoBa Ao/mMKHA OTETUTHCSA OKOJIO
13 sTHBaps|.
[3ammce pa3HbIX COGBITHI B 1917 TOAY, B T. 4. IpHe3], “QH)XbIHEPOB™ IJIsi
OCMOTpA MeCTa MO/, TePOYHbIN 3aBOJ; TOMMKA ABYX BOPOB B COCEJHUX
IepeBHSIX U “00€eX XOPOIIO MOKOJOTHUIN CjeAyeT ; CXOJ, B BOTOCTHOM
NpaB/IeHWHM HACYeT YYUTEeIbHUIBI; TOXXap B . bopamoso, cropeno 14
ZIOMOB].
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KopoBa otenunace 4-¥ pas, 5 ¢peBpassi, mpuHecaa TeJI0UYKy YepHyIo Oe-
JIOTOJIOBYIO.

21 HOsIOpsI TIPOBOXKAJIM IMPECTObHBIM MpPa3gHUK BBeneHbeB JeHb 6e3
6emoit myku u 4ato. OpyxaHoit 6bu10 3aHsaTO Y Ekma Huk[omaeBuua]
Koposesa, cmacu6o. Kpyn Hukakux He 6b110. BCé paBHO Kak B cTapuHy
NOCTH/INCH B BejiMkue mocTsl, Tak U Mbl HOH4YA. Bech moXxuioi Hapof,
YHBUIBINA. A MajsieHbKUe JeTKH OeraioT cebe Kak OyATO U ChIThIE, YAEPIKY
Het. YKeHbl He OBUIO TOMa, yexasia Ha CBOIO poauHy 3a xjaebom. Ctps-
nasa Jlucytka, KOpoBy gowia Toxe. [puHsS TOXe yexan 3a xjaeboM C
MaTko#. JKyTKuii ObUI Mpa3gHUK.
[3amKMCh, CKOIBKO BBIBE3EHO TEJIEr HABO3Y Ha Ka)KJo0e ToJie].
[3amuch, CKOTBKO MOCAKEeHO KapTodesist Ha KoM moie].
[KpaTKue MeTeopoioruyeckue 3aMeTKH. [lepBast Mo0BUHA 3UMBI ObLIa
Teriast O 10 sIHBapsi, C 10 SIHBAps 1917 T. ObUIA XOJIOJHASI MOTOJA M
6osblilie MOPO3bl M KPAaCHO [0 CaMoOro 11 MapTa U T. [. Jlo/mKHa GbITh
Kapa JIeTOM C 10 HI0JIs 110 12 ceHTs16pst. Y T.1.]

BE3OBPA3HUE MOJIOJAE)XXKHU
U popgurtenu ux He nyyuie
28 deBpasist KTO-TO 3armep LIKOTYy BO BpeMsl yUeHbs AeTell, U YIUTe Ib-
Huue MenetnHe AjeKcaHIPOBHE MPHUILUIOCH BBICTAB/IATh 3UMHIOK pa-
MY Y BBITTYCKaTh ZieTei B OKHO.

['ocnopu, Kakasi JOPOTOTHSI Ha BCE M KaKas JIOXKb B HapoJe, HeBeXe-
CTBO, HeOpEeXb, YCUJIEHHOE CKBEPHOC/IOBHE U Pa3BpaT MasbIX AeTeil. A
BCé Oosblile OT MOJIOABIX ponuTeneil. Kak Oymem >XUTh [ganblie, He
3Hat0. M ot 3TOroO BeIXOAUT, UTO Xe? /leTH He CAYWIAIOT TaKUX POJUTe-
JIeu.

I[TUCBMA OT I'PUHBKH u3 condam u3 [lempoepada
11 MapTa MOJY4Y€HO MUChMO OT 'pPUHBKHU U MHUCAHO B MUCHbMeE, YTO OB
10J], TIepeKPECTHBIM OTHEM IIyJIEMETOB, T.e. CTApPOTO IMPAaBUTEIbCTBA C
OCBOOOXXIEHHBIM HOBBIM HAapPOJHBIM MPABUTENCTBOM. ['pUlliKa ObLT B
[leTporpaze Ha ycMHUpeHbe MOUIMUA CTAPOTO MPaBUTETbCTBA.
11 OKT. [cy4ait orpabnenus C. K. CemenoBa]

BEJIMKOE COBBITHUE 6 Hawem 2ocydapcmae

1 MapTa BCeé MUHUCTPBI PYCCKOTO IrOCyZapcTBa YBojieHbI ['ocyapcTBeH-
HOU JyMOWU.

28 Mast BbIOpaH B HavYaJbHUKU Muannuu Hukomait AnexcanzaploBuy]
BeleB, KpecThbsTHUH JepeBHU PrIOHMII,.
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OTKA3 TOCYJIAPS OT ITPECTOJIA POCCHUHCKOTO
5 MapTa OBUIO MHUCAHO B ra3eTax M AOLUIO 10 AepeBHU Bopokca yepes
«Pycckoe cioBo».

A Bcero B35iTO 0O/HMranuii: 4 00UTaluu B pa3Hoe BpeMs JBe 1916 roj
50 P. ¥ 100 P. ¥ 2 B 1917 TOZ, 100 P. U 100 P.
29 MapTa ObLIa MOJMHCKA JAeHer Ha CBOU MaeBoi KapTodeneTepoyHbIit
3aBo/, B JepeBHe ['ysuuuHo B 4aithout y Ceposa. §l moxamnucan 100 py6-
nei. JleHbru moMAyT Ha CTPOMKY 3aBoga. HasbiBaeTcs cBoi 3aéM.
28 Mas KyIUleHa oGuranusi 100 pyosieit 3a 86 pyo6ieit 3aém cBo6OABI U
nepeBeCcTH Ha cOeperaTenbHYIO KHIDKKY. M 33 KHMDKKY 3aI/JIOYEHO 25 K.
22 Mas B3AT ['ocyJapcTBeHHbIN 3aeM CBOOOIbBI 100 py6Jiei, a JeHer 3a-
r1ayeHo 85 p. 92 K. Yepes msTh et 6yzaeT Thupak. O6IUranuio mpocul
B3SITh Ha PYKH IIOCMOTPETH, KaKasi HOBasi 00/IUramus 1917 T.
[7 anp. ynmoMuHaHue 0 BbieMKe KapTodesist u3 nmorpebal.

8 HOA[BPA] TPUHKA TIPUEXAJI TIOTOCTHUTD HA 45 IEH
T. e. ¢ 8 HOsAOPs 10 20 Aekabps. ProTckas oféxa HOBOro obpasua 6e3
MMOrOHOB M KOKapzsl. [TyroBuiibl Ha OylijiaTe ¢ sIKOpeM, a ObLIA C Op-
JIOM.
YBosbHUTENBHBIN OWteT 3a N° 121 ¢ MPUIOKEHWEM IeYaTHU CyJ0BOTO
KomuTeTa Tpanbiuka Kpamboa. Yexan us gomy Ha cayx0y 17 aekabps
1917 T.
16 anp. ['puHs nmpuexan U3 CONAAT MOTOCTUTH JOMA Ha 10 AE€H BO ¢JIoT-
ckoit oxméxe. PraoTckas ozéxa craporo obpasua ¢ moroHamu 2bP3.
Yexan u3 momy 24 ampesnsi Ha nmapoxoge no KocTtpomsl 1 Ha Bok3an B
[Terporpaz. YBOBHUTEIBHBIN OUIET 17 POTHI IPU HEM.
[3ameTKa o monoBoabe Ha Boire].

YMEPIIHNE B IEPEBHE B 1917 'Oy

YMEPJIA EJIEHA KAPAYAHOBA 6siBuias J/lybeHrHa 21 UOIsI B TSAT-
HHIy, BCEro 3aMy)XeM )XWJIA MOJITOpa roja, BCE CBOE HMMYILECTBO U
JeHbI'y, U jiec MogenoBo nepeuuio K Myxy, T. e. EBianTuio fIkoBneBu-
vy KapauanoBy. U gom nocne orua IlaBna Anekcanaposuda J/lybeHnHa
ToXXe poctancs EBnantuio KapayaHnosy. Enene 60 net ot poxaenbs. Ha
U0 OBLIA CUIBHO HEXOPOIIAsi, ZOITOPOXKasi, 60/1e3Hb OblTa B OOKY.
YMEP MBAH AJIEKCEEBHUY TYKYHOB CTAPILIOW 22 WIOJS B
CYBBOTY oxkono 56 ner. XBopan OKOJO ABYX rofoB. bone3us Gbiia B
YXUBOTE U He MPOIMyLasio nmuily. [opabiii xapakTepoM, ¢ pebkeir 60po-
no¥ v manoro pocra. CeIH ObIBLIEr0 BOJIOCTHOTO cTapuminHbl. KoHewHO,
OBLJIO UMYLIIECTBO U 3€MJISl.
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3 CEHTSBPSI YMEP AJIEKCEM EKMMOBHWY KOPOJIEB CTAPIIOW,
0KO0JIO 56 neT. XBopasn okosio 3 net. [loponsr Hecmenoit. bone3up 6bi1a
He mponyckaso nuily. Becerga >xun B [letepbypre, xonocT, UMesn AeHb-
YKOHKH

6 AIIPEJIA YMEP MBAH IIABJIOBHUY KAHBITWMH, 3BAJIM ET'O
LIAPb, Tak kak oH 6bu1 BeiOpaH “llapem”, xorma npexactaBasiiu Llaps
MakcumbsiHa [= HapogHas ApamMa LJaps Makcumunuat].

28 HOABPA YMEPJIA BABILIKA OBJOTbHA BYT'POBA unu Kamamiosa,
okosio 80 seT OT poxkieHbs. YKu3Hb OblIa CIOKOMHAsA, 3a60TH/ICA
60JIbLIIE MY)XK.

4 UIOHA B BOCKPECEHBE YMEP EBJOKWUM ITETPOBHWUY KAHDBI-
['MH, okono 60 net orpoay. Bcio cBoto xu3Hbp mpoxun B [leTepbypre,
10 3UMaM IIpHe3)Kas AOMOU Ha Masnoe BpeMs. CKymoii 1 GepeXx THuBbIH,
HO cpeacTBa ObUTM Masbl. YTOOBI MOXWUTH JOMa MOAOJbILIE, BUHO HE
MWJI, HUKOT A TabaKy He KypuJI, ObUI CKOPOXBAT M 4acTOOAIA.

14 MIOHS YMEPJIA BABIIIKA CEPA®UMA T'PUILIAEBA pepeBnu by-
TOBA, IPOXXMBAJIA y IJIeMIHHULIBI AHHBI MypaBbeBoii, 0K0J10 80 JieT.

17 MIOHA B CYBBOTY YTOHYVYJIA TTPACKOBBbA AHZIPEEBHA TYKY-
HOBA, KJIIMYKA KOCAPUXA. )KEHA MBAHA AJIEKCEEBUYA TY-
KYHOBA MJIAJUIETO. [llna ¢ orpé6bku kapTodesns nu3-3a XpenToBa u
ctana Kynatbcs B LlloxpaMmke peke OKOJIO KaHaBbI, CITyCTH/IACh ¢ Gepery
B BOZy U 0OpaTHO He BBIIJIA, TOTOMY YTO CHUJIBHO I'JTy0OOKO, a TJIaBaTh
He ymesna. CrycTst yac BpeMsi Y3HaJIM IO OJleXKe, KOTopasi Jie)Kasa Ha Oe-
pery. XpenToBcKue JTIOBWIM OPOJHUKOM Ja He BblTamuau. [IpuBesnu
HeBoJ, B. T. XasaMoHOBa, /iBa pa3a He BBITACKUBAJIM, a HA TPeTHUH BBI-
TalMIN y camoro Oepera, rayouHa Bozbl 5 apminH. OTKa4YMBaTh He
CTaJiv, MOTOMY YTO B BoJie mpoObuIa Tpu Yaca. OKOJIo 37 JIeT OT PoXxKze-
Hbsi. Bblla HemrOOMMasi y My)Xa M Hapo/Ja, YTO Ha yMe, TO U Ha TyBHE
[Tak. — H. C.], He3aep)kaBHAsi Ha CJIOBAX U 3Baiu Aypoil. My>X MHOTO
pa3 mpoToHsiI OT cebst K oTiy. YKr3Hb Obl/1a HEBaXKHAsI, He IPHUBeAU OOT
HUKOMY.

Onm couutnce Gorateix poautesneil. OAMH CTapUIMHBI ChIH, a ApPyras
pbibaka gjoub Kocapéna.

[Ha MOC/IeAHUX CTPAHHULIAX TIepeYeHb JINL], Y KOTO ObLIM 3aHATHI J€HbIH,
1o 10-20 py0. Bce Jjonry morameHsl U 3aMKUCh O “TACKAaHUM KapTodes
Ha 3aBOJ]

24 ceHTSIOpsT B BOCKpeceHbe ObIJI0 cOOpaHHEe HAa TTAaeBOM TEPOYHOM 3a-
BOZle ¥ TTIOCTAHOBUJIN: TaCKATh KapTodeb 1o 4 YeaoBeka u3 gepeBHu. C
KQOKJIOro 4ieHa mo 4yenoBeky. M3 Bopokcsl yeTBepo, 3 Xpenrosa yer-
Bepo, u3 ['yauuuHo yerBepo, u3 bopy aBoe, uz fcHuny nsoe. Mtoro
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HY)KHO JII0Zieli 16 4e/l0BeK eXeJHEBHO JJIs1 MOATACKUBaHbs KapToders,
T.e. KOTJja KOHYAT BeCh KapToQeib.
[[anee nmepedeHsn, KTO M KOTZa TacKaa Kaprodesb Ha 3aBOJ).
[Ha o60poTe 06/105KKH MI0X0 YMTaeMast 3alKCh O gepuxe].

* * *
Hwmxe mpusopasitcsi Tpu nucbMma [l. B. byrpoBa, agpecoBaHHble ChIHY
['puroputo, cmyxuBuieMy B TO BpeMss Ha bantuiickom ¢orte, U BbI-
JePXXKU U3 TPeX OTBETHBIX MHCeM, KOTOPbIe JOTOMHSIOT U Pa3bsICHIIOT
IHEBHUKOBBIE 3aMUCH. B HUX 6oJjiee IPKO, YeM B JHEBHHUKAX, OMHCAHBI
KaK BOJIHEHUS B JlepeBHe, HaCTPOEHUsS U HaJeXJbl KPeCTbsiH, TaK U
JU4YHOe oTHouleHue byrposa k npoucxogsmemy. [lucem I'puropus, ot-
HOCSIIIMXCS K OKTSIOPbCKUM COOBITHSIM, HET, IIOCKOJIbKY OH He TPUHHU-
MaJl B HUX y4yacTHe, HaXOJsiCh B 3TO BpeMsl B OTIIyCKe Y poAuTesnei B
nepeBHe. OlHAKO ero MMchbMa, HANTMCAHHBbIE BECHOM 1917 TO/Ia, XOPOLIO
JEeMOHCTPUPYIOT PEBOJIOLIMOHHbIE HACTPOEHUSI B cpefie OAMTUMCKUAX
MOPSIKOB.
B cBsI3u ¢ mepenucKoii OTLA U chiHA ByrpoBbIX X0Tea0ch 6bI OOGPATUTH
BHUMaHMe Ha cnenyouiee. Cyas o orBeTaMm ['puropusi, OCHOBHBIM CO-
Iep>XaHHeM UX MHUCeM Bce JKe Oblyla OBCeIHEBHAsl JXU3Hb C ee HYXJa-
MU U TSITOTAMH, & OGHOU U3 riaaBHbIX 3a60T 1. B. ByrpoBa u ero >xeHsr
SIBJISLZIOCH O€CITOKOMCTBO O COXpAHEHUH U MOTyYeHUU 0OPATHO OZEXKbI
U JApyrux mpeamMeToB (YaWHWKA, CYHAYYKa), KOTOPBIMH POJUTENH
cHabauau ['puropust nmpu oTmpaBKe ero Ha CayXKO0y. ITO, KOHEYHO, OT-
pa)KaeT HMU3KUK ypPOBEHb XU3HU CceMercTBAa byrpoBeiX, HO U sSIB/sieTCS
MPOSIBJIEHNEM KPECThIHCKOW OepeXxJTMBOCTH M PAYUTETHHOTO OTHOIIIe-
HUS K pecypcaM. B 11esi0M, JHeBHUK U MHCbMa COAEpP)XaT MHOT'O UHTe-
PECHBIX U HEOXXUJAHHBIX JleTasiei, MO3BOJISIIOIIUX JIydlle MTOHSITh MOTH-
BBl JeMICTBUI SIPOC/IaBCKOT'O KPeCThSIHCTBA B MEPHUO/J, IBYX PYCCKUX pe-
BOJIIOLIM 1917 roja.

AM3 18152/240

[Tucemo TaBna BacunbeBuya Byrposa I'puroputo [MaBnoBuvy Byrposy (cbiny).
TekcT HamMcaH YepHUJIAMU Ha 4-X CTPaHMLAX pa3MepoM 21x13 cM. Hammcan
MPOIMMCHIO, OYeHb aKKypaTHO Ha JIMHOBAHHOW MOYTOBOM Oymare. Bo3amoixHo,
3TO KOMMS C OTOCTIAHHOTO ChIHY MM CbMa.

1917 TOJla MapTa 13 JHS B IOHeeTbHUK.
Munomy u goporoMmy Hauiemy cbiHy ['puroputo [laBnoBuuy ot popute-
neit tBoux [laBna BacunbeBuua m AHHBI AjleKceeBHBI IOCBIJIAa€M MBI
TeOe 3a04YHOE POAWTENbCKOE GaroCc/I0BeHHEe HAaBEKU HEPYIIMMOE U C
J000BbI0O HU3KHUI MOKJIOH U Ke/laeM ObITh 3J0pOBOMY U MojiuM bora o

Autobiografes] - Number 6/2017



TBOel 4eCcTHOM BoeHHO# cimyxkbe. OT cectpsl /lusaBersl u 6pata Kon-
CTAaHTMHA TBOUX MOCBUIAEM 0 HU3KOMY MOKJIOHY U )XeJIaloT ObITh 3/10-
pOBOMY.

Bo mepBhIX CTpOKax Haulero MUCbMa CIIELIMM NMPO3JpaBUTh Tebs1, ['pu-
Hs, ¢ HoBbiM [IpaBuTe1bcTBOM U HOBBIM CTPOEM XU3HHU [ parkgaHCcKON
1 o6eoi CTapOTo MPAaBUTENBCTBA U CTAPOUM HECMPABEITUBOM XU3HU
u G6rarojapuMm bora o coxpaHeHHWM TBOel JXU3HU B CTOJKHOBEHHH C
nouumei craporo crposi. HaBepHo, y Bac, ['puHs, ckopo Gyger npucsi-
ra HOBOMY IPaBUTE/bCTBY, OJHEM CJI0BOM, BCE€ IepecTpauBaeTcsl MOo-
HOBOMY, KaK Y Bac, TaK U y HacC B lepeBHe.

YBenomisito Te6s1, ['puHs, Yy Hac JOMa HAaYMHAEM )XUTh MO-HOBOMY.
[TaTpeTsl OBIBLIETO rOCYAApPsi BBIHECEHBI U3 MIPaB/IeHUs], YPSIJHUKH YBO-
JIEHBI CO CTY)XOBI, 3 KOTOPBIE apecTOBaHbl. BMecTo X BIOpaHBI HAPOJ-
Hasi Munuuus, T.e. KOMUTETbl. DTUM KOMHUTETAaM MOJAYHHSEeTCS 3Ta MU-
ninus U3 Hapoga. Y Hac BeiOpaH AnekcaHap CemeHoBuY MIBUH 15 p. B
Mecsil] JXKaJloBaHbe. A Ha 3aBoje BbIOpaHbI pabouune, oT [loHM30BKHHA
3aBOJIa, U OXPAHSIOT TUUIMHY U MOPSAOK, U KapayasaT ypsigHUKa [leps-
OWHA, OH apecTOBaH MUIHIMEei. Bo MHOTHX lepeBHSIX XOAST C KPAaCHbI-
MU ¢araMmu, MPOBO3TJIAIAIOT CBOOOAY M HOBOe mpaBuTenbcTBo. K co-
XaneHuw, ['pyuHs, He Bce MOHSUIH, YTO Takoe cBobOoga. CBob6oma maHa
HaM )XUTb YeCTHO, BEpPHO, KODMUTHCSI CBOUM TPYJIOM, XUTh I10-CBOEMY
YCMOTpEHMIO, KaK HaM yJoOHee W Jydllle YCTPOUTH CBOIO KU3Hb U €€
OXPaHUTH OT JIMXUX JIIOfieil, a He 6e300pa3uTh U XyJIUTAaHUTh, U BOPO-
BaTh, U 00wxaTh Apyrux. [lomuwu, ['puns, 3anoBenp 'ocnogxio: /lio6u
G/IMDKHEro CBoero Kak camoro cebs. A Bot, ['puns, uto 661110 B [leTpo-
NaBJIOBCKOM BOJIOCTH. XOAW/IH ¢ ¢py1araMu U 6e300pasuiy, B IpaBieHbe
V30pBa/ii KapTUHBI U TEepPeIOMAIM JOPOTHe pPaMbl U MHOTHe Oymaru
M30pBav. A Ha ynule 6e306pa3nin U K MPOXOXKUM MPHUBSI3bIBAIUCH. A
y CeMméHoBa To/MA n0feit mpocunu neHer, gaxxe CeMEéHOB obelan BbI-
JAaTh ZeHer Mo JABa py0Osisi Ha KKy 4yeTBepTh Kaptoduito. Tak Bor,
['puHs, 310 pa3e cBo6oga? JTO MpPoM3BOJ Oe300pa3usi. Tak BOT KaK IO-
HSUTH cBOOOJy HeKOoTOpble mogu. Ho KoHeuYHO, UM pacCKaXyT M yCMU-
pAT. A 06MKaTh JI0Jeii He TTO3BOJIST.

YBegomsito Teb6st, ['puHs, Mbl opsigunucek ¢ Myxoii 30paTh [= Bcma-
XaTh| MAIIHIO 3a 150 py6Jei. S XxoTen KymuTh JI0IAgb, a OYeHb CEHO
Joporo 1 p. 70 K. nya. Y npumnocek caate gymy Myxe f. I1. Koposa y
Hac oTeuIach 5 ¢peBpasis, MpUHecaa TEIKY YepHyIo 0el0rooByI0 Kak
cama.

Emé yBegomisito, I'puns, Canko CuaHTheB paHEeHHBIHN B PyKy. A JI@XXUT
TyT y Bac B IleTporpaze B 3uMHeM JBopiie BO BTOPOM 3Taxe. Tbl mo-
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IPOCHUCH, He OTIYCTSAT U TeOsI B TOPOJ, TaK U MOOBIBAail Y HEro M cam
MOCMOTPUILIb HA ABOPELl, TAe XU ObIBIIUI rocynaps u 6apoH ®Ppexe-
pukc. Emo I'punsi, UBanko MypaBbeB ciy>xuT B KoHHU1le B [leTporpa-
ne, oH 6pUT JoMa. Korga cMeHsHM cTapoé mpaBUTEBCTBO M PACIYCTH-
JIM TIO IOMaM HEHAaJoJITO, Tenepb OH yexaa Ha cayx0y B [lerporpaa.
Emo yBemomsito Tebst, ['puHs, y HaC cyx UAET, MU HaM AAAYyT 3eMJII0, a
He OyZeM apeHJO0BaTh YY)XYI0 NMalIHIO. Sl 3TOMy Bepio, HO TOJBKO ObI
Bor npuBen nmo6eauts Bpara. Eujo 'punst «Cenbckuii BecTHUK» He BbI-
XOAUT C 22 ¢eBpass, He 3HaI, OyJeT M OH MevYaTaThCs WIM KOHYHWII
CBO€ CyllleCTBOBaHMe, TaK KaK OHa NpaBUTe/IbCTBeHHas rasera. Ho, no-
MO€eMy, U Thl CaM YMTHhIBaI, [ pUHSA, TYT XyJOro HU4YEro He ObIJIO, OKPO-
Ms xopouero. A MoXkeT ObITh U BBIMZET, TOTBKO IMOJ, APYTUM Ha3BaHb-
eM.

AM3 18152/241

[MTucemo TaBna BacunbeBuya Byrposa 'puroputo [MaBnosuvy Byrposy (ceiny).
TeKcT HanMcaH YepHUJIAMHU Ha 4-X JIMCTax pa3MepoM 21x13 cM. HanuncaHo npo-
MHUChIO, MeHee aKKypaTHO, YeM IpeJblaylire MUCbMa.

1917 CEHTSIOPS 17 JHSI BOCKPECeHbe

Munomy u goporoMy Haulemy cbiHy ['puropuro IlaBnoBudy ot pogure-
neit TBoux IlaBna BacunbeBrya u AHHBI AJleKCeeBHBI IOCBLIaeM MBI
TeGe CBOE POJUTENBCKOE 3a04YHOEe 0JIarocI0BeHHe, KOTOpOe MOXEeT Cy-
IIeCTBOBATh MO Ipo0 TBOEH JXM3HU M C JTI00OBBI0 HU3KHUI IMOKJIOH
MouM rocroza bora o TBoém 3g0poBre. OT cectpsl J/Iu3aBeTs 1 OpaTa
KoHcTaHTHHA moOChUIAIOT Tebe MO HU3KOMY IOKJIOHY U JKelTaloT OBITh
3popoBoMy. OT ToBapuuia TBoero Koncrantuna Anekcangposuda Ko-
POTKOBa HU3KUHU MOKJIOH, OH POET KapTolKy y MBana [lerpoBuya byr-
poBa.

Bo mepBsIX CTpOKax CrelnM yBeZOMUTH TeOs1, [ puHS, ThI MUILIEIIb, YTO
MMCEeM OT HacC He MoJIy4aelllb, Io4eMy 3TO, Mbl He 3HaeM. KoHe4yHO, Ham
HEKOT/Ia MUCaTh MUChMa YaCTO, HO BCE-TAKU MOCIaHO OBLIO 3 MUChMaA. A
OT TeOs1 MOJYYUIN TOXKe TpU nucbMa. KoHewyHo, Ha 3TO JUBUTCS 60JIB-
HO HeJlb3sl, TaK KaK IIOYTHI 3aBa/IEHbl KOPPEeCIOHJEeHUUSIMHU, TaK MOXeT
OBITH, KOTOPOE UM TMOJOJIbIlIE MPOJIEXXUT, A BCE-TAaKU JOUAET A0 Ha3Ha-
YeHbsi cBoero Mmecta. Emje, I'puHs, mpocuM MbI Tebsi, KaK IOTy4YHIIb
MMUCBMO, TO MUIIM, YTO MOJYYU/ TAKOTO-TO YMCJIA, & TO Thl HUYETrO He
MUIIEeNIb, KOT/A MoJTyYyaelb. Mbl mocjaegHee MUCbMO MOTYYUIU OT TeOst
15 CeHTSIOpsI, a ThI €ro NMucasa 8 aBrycra, 4YTO-TO OYEHb JOJITO LIJIO, Tl He
omnOcs M, HamuMcana 8 aBrycTa, a He BOCbMOBA M ceHTsI0pst boropo-
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OUIIAH JeHb, MHe JyMaeTcs Tak. Temepb OyAy KaXkJoe MUChbMO OTJIAYuU-
BaTh MOYTOBOIO MAPKOM, TaK He JIydllle JIM CTAaHyT JOXOOUTH nuchbMa. U
5TO MUCHbMO Ha30BEéM mepBbiM N° 1. I 6yzeM 3HaTh, KOTOPOE MOTYYEHO.
W Tl menail Tak jxe, Kak OyzeT BpeMmsi cBOOOJHOe, Thl Belb Ha CIyXOe
3alUTHUK POJMHBI OT BHEIIHUX U BHYTPEHHUX BparoB. BHeniHue - 310
Hauero ['ocymapcTBa. A BHYTpeHHHe — 3TO BHYTpU Poccuu: Bopsl, rpa-
6uTenu, youiiupl. ITO Te, KOTOPBIe AenaioT Bpex. Eile yBegomsiio Te-
6s1, ['puns, xynuth canoru Koctiomke u J/IMcyTKe 4TO HafoO, U TPU-
IS JeHer Ha 3T0. 3a 3To bosbmioe crracu6o. X0oTsa Ha Aejie elé HerT,
OTKYZa )Xe y TeOs1 IeHbI'H, T/ie Thl UX BO3bMELIb. TBou ToBapuuu [laBen
XOpTOB MHCaj OTILY, YTO XKa/IOBaHbe OH TMOJy4aeT 15 pybsieii B Mmecsi. A
Thl HAM HUYEero He MUIIeIlb 00 3TOM, TaK BOT MbI CyMJIEBA€MCSI, UTO ThI
neHer npuiuiémwb. Ho ckaxy s Tebe BoT uto. Canoru Temnepp CTOST 100
pyOJieii ¥ CUTLBI TOJITOPa PYyOJIsl 3a apUIMH U AopoXKe. Ecu 3To Beé Oy-
ZleM TIOKYIIaTh TOMepPh B CaMOe A0POToe BpeMsi, TO MbI Oy/ieM Bparu ca-
mu cebe. He Tonpko [He] OygeM nmMeTh LOPOTYIO CKOTHHY SIpociaBcKoit
MOPOZBI 1a BOAUTH HAa BBICTABKY, A Ja)Ke Heuero OyJeT U eCTh, U KYIMUTh
xneba. A nydue, [puHs, MOYNHUTHh CTApEHBKOE U MEPEXAATH ITO Bpe-
Msl, BeJlb BOMHA KOTZa-HUOYJb KOHYUTCS U B3OUAET BCE B CBOIO KOJIEIO,
T.e. BCé OyzeT mogeuense. Torga MOXXHO M KYMMHUTh YTO HAJ0, a JE€Hb-
KOHKA HaM HY)KHO XPaHHUTh O BpeMsi xopoiuero. Kynute MoxHO M
CcTapeHbKOe Ha 6asape. JTO BCE€ MbI, [ puHs, 3HaeM, JXUBEM B OeTHOCTH,
ThI BCE 3Haellb caM. Ec/ii ecTh y TeOs1 JeHBXOHKH KaKWe, TO MPHUILIIU
HaM, Mbl UCTPATHUM HUX C OOJIBIIMM PACYETOM, YTOOBI He TMeperiaTUTh
3psi. MoxkeT OBITBH, JaAyT 3eMJII0, HY)XHA OyJeT /omajKa U JOM Hall
BeCh Pa3BaJIMJICS, I]a MHOTOe, MHOTO€e HaM HazZo. He miatuth 6bI 3a op-
Ky [= Bcmawky] mamwsu, 3a 4y)Xyro joumazgb. Y Hac HOH4Ye OyayT CBOM
y)Ke IeHBXOHKH 1000 pyOneit. [lpunuiy, ecnu ects, BCEé MOUAET Aist
BAlllero )Ke y/Iy4llieHbs, BAM )XU3Hb NMPeACTOUT Xopoiuasi. /luub 661 bor
NPUBE/ BOMTHY KOHYUTH Oaronony4yHo. M merl, ['puHs, oueHs pagyemcs,
YTO ThI HE HYXKJaelbcsi. 3a 310 crnacubo. [Toyem KapToIIKa U CKOTBKO
HapbUIM, 51 ONMMILY B JPYrOM NMHCbMe M CKOJIBKO CKOTHHBI U Ille TBOU
TOBApPUIU U KaKoe y Hac Bpemsi. 3aTeM, ['puHs, mpoctu, 6yab 370pOB,
He 3a0biBaii bora. [lomHn mepBylo 3amoBeas rocmogHio: A3 ectb bor
TBO#1, 1a He OyayT Tebe bo3e nHBIM pa3Be MeHe.

IIaBen byrpos

AM3 18152/242
[Tucemo IlaBna BacuiawseBuva Byrposa I'puropuio Byrposy (ceiny). Ilrcemo
HaIMCAaHO YepHM/IAMH Ha TMHOBAHHOM TETPAJHOM JINCTKE Pa3MepOM 22,2X17,5
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cM. BeposiTHO, 3TO TOBKO BTOPO# JIUCTOK M3 MUCHMA, T.K. HET JAThI, OOBIYHO-
ro o6palleHusi U MOKJIOHOB. [1o Bceit BUAMMOCTH, 3TO OTBET Ha MUChMO ['pu-
rOpHUs OT 05.02.1917 T. (CM. HWDKeE).

[To3gpasnsito Teb6s1, ['puns, ¢ mobemoit. Kak Tl muienb, Y70 ObUT MO
TepeKPECTHBIM OTHEM ITyJIEMETOB M He CHaj [BOe CyTOK. JTO 3HAYUT,
YTO ThI OB y)Xe B JEeMCTBUU MPOTHUB CTAPOTO PEXHMa, T.e. TOCyAap-
CTBEHHOTO CTPOSI ¥ OCBOOOX/eHbe Jfo/leil U3-TI0/ THETY CTApOTo Mpa-
BUTE/IBCTBA. Sl TeGe BOT YTO CKaXKy, [ pHHS, Thl MOMHHUIIB, KOTAA MBI C
TOOOM XOauau poboTaTh Ha OGapxe K [IOHM30BKUHY U MOIAEM ¢ pabo-
ThI IOMO¥ ycCTasble [0 GECKOHEeYHOCTH, O0yBb Ha HAC IJIOXasi, OAEXa
TOXXe PBaHasl U MOJyTOJI0JHbIe U MOMHHUIIb, [ pUHS, OOTOHsEeT HAC roc-
noguH [TOHM30BKMH Ha POCKOIIHOM JOPOTOM aBTOMOOWIE M CO CIIy-
YXKaHKaMHU U B XOpOLIO# Aoporoii oaéxe. M mogyman O6bl OH, YTO /e KaK
STHU JII0AU PAabOTAIOT Y MeHs, a TaKKe PBAaHU U XyZble, IAK 51 YCTPOIO UX-
HIOI0 )XM3Hb M YXWUIMILE, HO HaBepHO He ayMan. OH Aymas, 4To Tak
Hazo. JlocTasock MO Hac/leACTBY TaKoe OoraTtoe MMYILLeCTBO OT Mpaje-
OB ero. A KaK HQO)XXWJIU ero NMpaje bl, Mbl He 3HaeM. T0/IbKO 3HaeM, 4TO
3TO [1e/1IaJI0Ch YY)KUMHU PYKaMH U 9Y)XUMHU Mo3ramu. Tl Ob1 Man, ['pu-
Hsl, a s, TPelIHbIi YesioBeK, U MOoAyMal, Heyenu ke oH u bory pog-
Hoii. Ho Het, 'puns, y bora Msl Bce paBHbI. HO TOBKO XM3HB TaK CJI0-
YXWUIack, paboTaiy MIOOU OOHU Ha APYrux. Tak mpogo/mKaaoch ThICSYU
net. [laxxe y4yéHble TI0IU MOAYUHSIUCH Ooravyy. M mocioBuIa roBOPUT-
cs: AypakK - efeT B KapeTe, a YMHBIA — Jjla MJAET melwikoM. Beap Hamwm
Kynubl [IoHM30BKUHBI HU OJHOTO KMpIHWYa He CAe/lali CBOMMU pyKa-
MM U HU OJHOTO 3[IaHHMSI OHU He BBICTPOMWJIM CBOMMU PYKaMH, a BCE Te
Xe OefHble /MIOAU, KaK U Mbl. Ho BoT, ['pyHs, B HOHeLIHWE BpeMeHa
JIIOOU JOLYyMA/IMCh, UYTO TaK )XUTh I'PEIIHO U NMPOJ0/DKAThCS Jajiblie Ta-
Kasi )XU3Hb He MOXKeT. Y 3amymanu, Kak 6bI 0CBOOOAUTH G€HbBIN HAPOT,
OT THéTA 3TUX Ooraveit u uxHel oneku. Ho ctapoé mpaBuUTeILCTBO CO-
MPOTHUBJISJIOCHh 3TOMY CTPOIO YKM3HH Hallleil, HO MHOTHe OBbIIU Y)Ke /IaB-
HO COTJIaCHBI MUPUTBCS C HOBBIM cTpoeM >xu3Hu. Ho bor gact, I'puns,
MPOMAET BeHKasi rPo3a U YCTAHOBUTCS THXasi U MUPHasl, U TPyZoBas
Halla XW3Hb. HO TONMBKO HaZl0 MOCTOSATH TPYABIO 3a BCE 3TO, Beb CKa-
3aHO, CaM )XUBM U JPYIUM XUTh JaBaii. 3aTeM, ['puns, npoctu. byas Ha
Tebe Bosist Boxkbsi. Allle He TOCMOIb COCHXKIET AOM HANPACHO TPY.siie-
rocst cusayiomuii [tak. — M. C]. Ame He Tocrmogs cOXpaHUT rpap
HampacHo 6or creperu. Y xiasy B mucbMoO 30 KOMeeK MapKaMu Tebe Ha
roctruHupbl. [1aBen B. byrpos.
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[cOoky Ha mosax mpumnucaHo:] BioxkeHo 2 MapKu 1O 15 KOMeeK, UTOTO
30 Komeek. Yto TbI, ['puHs, He nULIelIb 06 MapKaX, KOTOpbIe sl KJIaAy B
MHUCbMa, ThI IUIIMN.

AM3-18152/259

[Tucemo IMaBny BacunbeBuuy Byrposy ot I'puropus IlaBnoBuya Byrposa (cbi-
Ha). 11.01.1917. [TMCbMO HANMKCAHO YePHBIMU YEPHHIIAMU Ha COTHYTOM MOIOJIaM
JIMCTe TMHOBAHHOM IMOYTOBOM OyMaru pa3MepoM IPUMEPHO 21X13 CM.

[...] a >xuTh MOKyzma xopoiuo. 3aHsiTHe KOH4YaeTcsi. MHue, ciaBa BOTI'Y,
BOT'A THEBATD Henb3s, yyeHbe 3aZiaeTcsi U ceiiyac He 3Harw, 4To Oy-
JeT Aajblie, Koraa OyleM B IIKOJIe YYUTHCS HA CIelUaTbHOCTH, B Ceii-
yac Bce xopoiuo. Jlaxe He B o4epesb He CAY)KUBAI U HUTZE HU OJHOTO
6avyka He MbIBaJ, BCce ciaBa bory, He 3Halo, YTO fasnpiile. A BOT mocie
MPUCSTH I BaM TMPHUIILTI0O MO0 OJIEeXXIy ¥ CHUMYCh Ha KapTOYKY, a CeM-
4yac HeJb3s HU MOJ, KAKMM BUJOM, a ITOC/Ie IPUCITU MOXXeT BBILUIIOT, a
MOXXeT OCTaHeMCs 37,eCh YYUTHCS Ha KOMaHJ0pa, TO eCTb MOPCKOM ap-
tuepud. Moxer, asaasa KoncranTuH PeDKeHBKOB mpueseT, 1aK 4ToO-
HUOYAb BO3BMET, a TO OYTOM mouutio. [Ipuiio Bce [Beliu] YalHUK st
BaM 00paTHO, @ MOXET U CYHAYK. 3aTeM, 0 CBUJAHUS.

AM3-18152/261

[Tucbmo ITaBny BacunseBuuy Byrposy ot I'puropus ITaBnoBuya Byrposa (cbi-
Ha). 05.02.1917. [TMChMO HAMMCAHO MPOCTHIM KAPAH/JAIIOM HAa COTHYTOM MOTIO-
JIaM JIUCTE TUHOBAaHHOM MOYTOBOM OyMaru, YUTaeTcsi C GOJIBIINM TPYOM.

[...] S mokyma >xuiB ¥ 370pOB, Cc/iaBa bory, XoTs Moz mepeKpecTHbIN
OTOHB ITyJIEMETOB TIONAAAT CKOJIBKO pas. <2 cjoBa Hp30.> bor muyer,
yke B [leTporpazie uet peBOIOLMS, AOON CTAapOe MPABUTETHCTBO U
6opsba 3a cBOOOAy, K HApPOAYy MPHUCOEIHUHHINCH BCE YACTH BOWMCK.
Hammx Ha4ya/nbHUKOB, KOTOPBIX Y)X€ HET, KOTOpble MWIN JIOJCKYIO
KpoBb. Terneps OyzeT HOBOe MPABUTENBCTBO. MbI Ha JHSX JKAATH BbI-
CBUIKM, HO 3acCTajia HaC PeBOJIIOLHMS U OCTAIMCh 37ech B [leTporpase.
[...] HaBepHo, fonro 3aech mpoGyaem, KOoraa Bce B30iAeT B PyKH HOBO-
ro MPaBUTE/bCTBA, TOTAA U MOeleM Ha HOBOe MeCTO, KaK Oy/ieM JKUBbBI U
3/I0POBBI, TO BCE )Xe MOIIJIO MO-XOPOIleMy Ha JiaJ, HOBOTO MPaBUTEb-
ctBa. Tenepb TOBKO He CAAeTCs OJHA MOMHULUS, CTPESIIOT U3 MyJieMe-
TOB C Y€PZAKOB, TO 3TO BCe€ HEBAKHO U MX BCEX MEPEIOBIT U JeJI0 MOW-
JeT TTI0-HOBOMY M HaM OyZieT Xopollo, He OyJeM MOMUPATh <3-4 CI0BA
Hp30.> He y Hac, a ¥ B ['epmanuu B bepiuHe TOXe UAET pPeBOIOLMS.
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3aTeMm, 10 CBUJAHUA [...| XOT€I0Ch CIATh, TOTOMY YTO 2-€ CYyTOK OBLI B
KapayJe, Terepb CIOKOWHO JIOXYCh CHAThb.

AM3-18152/275

[Tucbmo ITaBny BacunseBuuy Byrposy ot I'puropus ITaBnoBuya Byrposa (cbi-
Ha) 01.09.1917. HamwcaHo KapaHAaumioM Ha JMHOBAHHOM MOYTOBOM Oymare
pa3MepoM 21X 13 CM.

[...] 3mecp moroma xopoiasi, HaXOXyChb B ropomae Apens6ypre [/lud-
nsiHACKoM 1y0.]. KocTiomke KymuTe camord, moToMy 4To s 3HAIO, KaK
XOZMTH IO JIbZY Pa3yTOMY, 1 BaM JE€HbIH 3a CalloTh MPHUILIO. S GbI Ky-
MU/ 371€Ch, JJa OYE€Hb AOJTO MPOUYT MOYTOM, TAK KYIIUTE TaM U OTIIH-
muTe MHe, 1 BaM npuuuiio. M JlusyTke KynuTe dero Her. 5l Bam 3a Bce
yIIa4yy, XOTsI He Cpasdy, Cpa3y He MOy, MOTOMY YTO BBINKCA/NA CATlOTH,
NIPUZETCS 3aT/IATUTH, HO BCE-TAaKKM XBAaTUT U BaM 3aIl/IaTUTh.
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Oupra llemsaxkunaa

ABTOoOHOTrpadus nuinccenpoypkita M. B. HoBopyc-

CKOro

Introduction to the publication of the autobiography of a Shlisselburg prison-

er, M. V. Novorusskii (1861-1925).

Muxaun BacunveBuu Hosopyc-
ckuii  (1861-1925)  M3BecTeH,
npeXxxJe BCero, KaK YYaCTHHUK
nokyumenusi Ha AsnekcaHgpa III
1887 r. Ero yyactue B aTOM Jene
OBLIO KOCBEHHBIM: OH MPeOCTa-
BUJ  AJIeKCaHJpy  Y/IbSIHOBY
CBOIO KBapTHPYy [JJisi MPUTOTOB-
JIeHUsl IWHAMUTa. TeM He Me-
Hee, HoBopycckuii B Bo3pacre
26 seT OBUI MPUTOBOPEH K IO-
XU3HEHHOMY 3aK/IIOYEHHUI0 B
[IInmccenbOyprcKoil  KpemocTH,
rze B pe3yibTaTe IPOBeN BO-
CeMHAJaTh C TOJIOBUHOM JeT
(mo 1905 r.). Takum 06pasom, OH
okasasncs B lllnuccennbypre, He
vMest 3a IUIe4aMH SIPKOTO PeBO-
JIIOIIOHHOT'O  TPOILJIOTO WU
YCTOMYHMBBIX MOJIUTHYECKHUX
B3r/A0B: ‘B MoeMm mpouuiom,
MOXXHO CKa3aTh, He ObLJIO HUKa-
KOTO TIOJIUTUYECKOTO IPOLIJIO-
ro’, - mucana oH o cebe [Hoso-
pycckuii 1933: 23]. B otnuume or
MHOTMX CBOMX TOBapHIlen IIOo
3aK/TIIOYEHUIO, OH He YCIIesI CTaTh
‘peBoIIOLIMIOHEPOM’ U ‘HapOAO-
BOJIbLIEM’, HO CTaJ ‘IIJIMCCEeb-
OypxiieM B OoJbllieii CTemeHH,
yeM KTo-mu60 gpyroit. B. H.
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durHep BCIIOMHHaNIa O HeM:
“M[uxann]| BlacunveBuu|, neii-
crBUTebHO, Tipubbin B Ilaumc-
cenbOypr, Kak OH caM CIpaBef-
JIMBO TOBOPHUT, Ye/lOBEKOM He
chOPMUPOBABIIMMCSI U COBCEM
He MMOJrOTOB/IEHHBIM K YYaCTH,
KOTOpasi oOpylIunIach Ha Hero,
nmono6Ho naBuHe. Kak eme nuvib
o HeMHOTWX Yy3Hukax Ulnuc-
cenpOypra, 0 HeM MOXHO CKa-
3aTh, YTO BIIOJTHE 0OPA30BAJICS U
Pa3BUJICS OH B CTeHAX 3TOM Kpe-
noctu.” [Purnep 1920: 223]. B
[Ilnuccensbypre ¢opmupyrorcs
He  TOJNBKO  TMOJTUTHYECKHe
B3IJISIBI M OTpeJie/IeHHbIe CBOM-
cTBa xapakrtepa HoBopycckoro,
0 YeM OH MHCajJ B CBOeil aBToO-
6vorpadui M BOCMOMHHAHMSX
3anucku wauccenbbypxcua.
Pa3HOOOpAa3HBIN  OMBIT, TMOJY-
YeHHBII UM B KpPeNnoCTH, OTpa-
3WJICSI Ha BCeW IocaeAymollen
ero >kusHu, u craeasl Llnuc-
cenbOypra Mbl MOXKeM OOHapy-
XUTh B €ro MHOTOCTOPOHHEMH
IeATeIbHOCTH II0C/IE OCBOOOXK-
OEeHUs.

B saxmouenun HoBopycckuii
MHOT'0 3aHHMMaJICs CcaMoobpazo-
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BaHMeEM, M3y4dasi pa3/u4Hble 00-
JIACTU 3HaHUsS - OT ¢punocodpuun
oo  xumuu. nauccensOypr
cdpopmuposan y Hosopycckoro
CBOeOOpa3HbIil THUM 0Opa30BaH-
HOCTH, KOTOPBIA TO3BOJIMJI €My
BIIOC/IEZICTBUM  YCIEUIHO IIPO-
SBUTH cebsi B chepe momysipu-
3aIlMM HAy4YHBIX 3HaHUU. HMMms
HoBopycckoro Boumio U B UCTO-
puio My3eiiHoro gema. OJTO
yB/ledeHHe TaKKe OepeTr cBoe
Hayano B llnuccensbypre - c
corpyaHudecTtBa ¢ [logBrbKHBIM
My3eeM Har/ISIZHbIX Y4eOHbIX
MOCOOUIA. [TepBoHavanbHO
IITUCCETBOYPIKIBI  TTOJIb30Ba-
JIUCh €ro KOJUIeKLUSIMHU IJIs1 ca-
MOOOpA30BaHUsA, a MO3Xe CaMH
NPUHSUIM y4acTHe B MX IIOIOJI-
HeHuM, U 0OoJiee BCEro COCTaB-
JleHWeM repbapueB, 3HTOMOJIO-
TUYeCKUX ¥ MUHEPAJOTHYeCKUX
KOJUIEKI[Ui ObUIT yBJI€Y€H MUMEH-
HOo HoBopycckuii. Hemoctmxu-
MBI OIIBIT U3Y4YEHHUS IPUPOJHI B
ycnoBusix Ulnuccensbypra ort-
pasuiics JaXke B ero KHUTaX JJIst
Jeteii — B oOpasax ‘MasbyMKa
MeHbIlle TaJb4YUKa', Pa3T/ISAbI-
BAIOLEr0 TUTAaHTCKUX HaCeKo-
MBIX, WJIM MaJieHbKoro Muiu,
3aBOPOXKEHHO  HAOMI0AAIOIIETO
32 YAMBUTE/BHBIM MHPOM CHe-
xuHok (HoBopycckuit 1911; Ho-
BOopycckuii 1923). Eme opHum
3aHSATHEM, paspelieHHbIM
Ha4ya/JbCTBOM KpPeIoCTH, OBLIO
pa3BeJeHHEe OTOPOJOB U MapPHU-
KOB. JTa Ce/lbCKOXO3SICTBEHHAS
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nesTebHOCTh, TpeOoBaBIIasi B
CYPOBBIX TPUPOJHBIX YCIOBHSIX
Hlnuccensbypra ocoboro ycep-
OVsi W CIIeIUaJbHBIX 3HAHUH,
NPUHOCH/IA, TEM He MeHee,
OoJplivie TUIOABI: OLHOMY W3
LT CCETBOYPIKIEB YAAIOCh BBI-
pactuth geiHIO U ap6y3 (Hoso-
pycckuii 1933: 89), a BepIIMHOMN
‘bepmepckoii’ kapwsepel HoBo-
PYCCKOTO CTanu 3a60T/IUBO ‘BbI-
cwxennbie’ M pprisita (Hoso-
pycckuii 1933: 160-165). [locme
OCBOOOXKJEHUSI OH MCIIOJIb30Bal
STOT OMBIT B KayecTBe aBTOpPa
MOMYJ/ISIPHBIX OpOLIIOp MO BO-
IIPOCaM CeIbCKOTO XO3SIUCTBa, a
TAaK)Ke HA TOCTy JUpPeKTOopa
Ce/TbCKOXO3SIMICTBEHHOTO My3esI
B [lerporpage, KOTOpbIA OH 3a-
Hs1 B 1917 T. bnarogaps ycunu-
aM HoBopycckoro sTor myseu B
1920-€ IT. IPEBPATHJICS B Lle/bIH
COBXO03:

Y Hac ¢ OXUBJIEHUEM
TIPUPOIBI YCUIUBAIOTCS
pa6orbl. [..] HsiHe Ham

yTBEPAWUIN CMETYy B 8 M.p.
U MBI XOTUM IPEBPATHUTh
MEpTBBIA My3eUd B paccaj-
HUK BCSIKOM J>KUBHOCTH.
Yxe mpoganu 60 Kpoiu-
KOB. Ha ouepeau mroxmHa
nopocATt. Jlanpiie mougyT
UBITUISATA, KO3/SITA U T.J.
Xo4y B3a/0XHUTh HHKyOa-
TOp Ha COTHIO suty [...]. [la,
K [JOBEpPLIEHUIO BCEro OT-
KpbIBaeM ‘3aBOJ, IO M3rO-
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TOBJIEHUIO KOJUTeKLIMHA.
BynyT Hacrosiime ‘Bocmu-
TaTenbHbBIe  goMa I
HACeKOMBIX U  IMpodYei
KOJIJIEKIITMOHHOW  )XHUBHO-
crtu [...]. 3apgaum mocrasu-
mu mupokue. He 3Haro,
CIIpaBUMCS /U [...].

A TeM BpeMeHeM MbI rOTO-
BUMCSI K BBICTaBKe, B3SI/IH
AHTJIMACKUX CBUHEH, B3sI-
JIA HOBBIU COBXO03, pacIlly-
psieM MojiouHyl0 depmy
IIOKYIIKOX HOBBIX KOPOB U
BOOOIIe pasgyBaeMcsi W
pasgyBaeMcsi, He 3HAl0, 10
Kakux npegenoB. Ham ca-
IIOBOJ, Y)Xe 3aKaszaJl 3000
OUYKOB sI0JIOHB, M MBI TO-
CTEeTNeHHO pasBogUM
dpyKTOBBIE Cafbl B Hepax
[Terporpaza gas Gymyuimux
moroMkoB (PTAJIV. ®. 1185
Om. 1. [. 197. JI. 135, 137,
171.).

HeynuBuTenpHO, 4TO U BOCIO-

MuHaHuss  HoBopycckoro o
[Inuccenbbypre OCTaBJIAIOT
BIleYaT/ieHWe He ‘OCTAaHOBUB-

IIUXCS YacOB JKU3HU, KakK Yy
durHep, a KaKoi-TO HeIpepsIB-
HOM KMIIy4YeUu [AesaTe/lIbHOCTHU B
MAapHUKAX, peMecJeHHBIX Ma-
CTePCKUX M HMIIPOBU3HUPOBAH-
HBIX XWMHUYECKUX J1abopaTopu-
sx. [lpyroil 3HaMeHUTBIN LIIHC-
cenpOypxxer; H. A. Moposos
no3)xe nucan o kHure Hosopyc-
ckoro: “Yuras Takoro poja
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yTelnTeIbHble BOCIIOMHHAHUSI,
kak y HoBopycckoro u ®ponen-
Ka, MHE 4YacTO CTPacTHO XOTe-
JIOCh CHe/laTh K HUM KOPPEKTUB,
KOTOPBIN SIPKO MOKa3an Obl, YTO
BCe 3TO ObLJIA JIMLIb cepeOpsiHas
napya Ha psge rpo6os..” (Mo-
PO30B 1965: 436-437).
HoBopycckuii OTHOCUTCSI K TeM
HEMHOTHM IpPe/ICTaBUTEISIM T10-
KOJIEHUSI PEBOJIIOLIMOHEPOB
1870-1880-X IT., KOTOpbIE€ CTaIU
CBUJETE/SIMA PEBOJIIOLIMH 1917 T.
Y Havajla CTpOUTeNbCcTBa B Poc-
CHUU HOBOTO COILIMATUCTUYECKOTO
ob6wectBa. [locnepeBonoOIUOH-
Has OGuorpadus HApPOJHUKOB U
HapOJIOBOJIBIIEB yXKe IpPUBJIEKa-
Jla BHUMaHHeE WCCJieloBaTesne,
0COOEHHO B CBeTe WX OTHOILe-
HUsSI K OOJIbIIEeBU3MY U TTPOGieM
bOpMHUPOBAHUSI HUCTOPHUYECKOU
nmamMatu (cMm. JIeoHTBEB, 2000;
Cab6ypoBa 2016: 310-390; lllems-
kuHa, 2017(. Hanbonee uzyven-
HOM MOXHO CYMTATh JesiTellb-
HocTh B. H. ®uruep: ona 6bi1a
OZHUM M3 CaMbIX AKTUBHBIX U
SIPKUX TPeACTaBUTEIEN 3ITOTO
IIOKOJIEHUSI, & €€ JIMYHBbIU apXUB
COXpPaHMJ MacCy [JOKYMEHTOB,
IpeXJe BCEro IuceM, MO3BOJISI-
IOLIMX MTOJTYYUTh MPeACTaBIeHUE
0 TOCJ/IEPEBOJIIOLIMOHHOM Cyib0e
He TOJIbKO camoud Bepsl Huko-
JIaeBHbI, HO U MHOTHUX [JPYTUX
CTapbIX PEBOJIOIUOHEPOB (CM.
HeszanevarneHHbIl TpyZA 1992;
Baga 1999; Hartnett 2014: 205-
261).
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Y10 mo3BosisieT HaM yXKe B 1920-
1930-e IT. paccMaTPUBATh JIIO-
e, CBsSI3aHHBIX HEKOrja B MO-
JIOZOCTU IIPUBEP>KeHHOCTHIO
HapOJHUYECKOU HJeO0JIOTUU U
COBMECTHOM  PEBOJIIOIMOHHOM
JesTe/NbHOCTbIO, KaK eJUHYIO
rpynny? [Ipexae Bcero, MmHOrue
M3 HUX MOJAJEPXUBAIU JTUYHOE
oOlLeHre WM BeTU NepernuckKy.
Kpome Toro, cyumecrBoBan psp
OpraHMu3aLuu UCTOPHUKO-
IIPOCBETUTEILCKOTO U IpaBO3a-
IIUTHOTO XapaKTepa, 00Benu-
HSIBIIMX BOKPYT ce0sl ‘CTapUKOB’:
OOuecTBO TMOMUTKATOPXXaH U
co3gaHHble mpu HeM Kpyxkox
HapogoBosiblleB U Cekuusi Mo
H3y4YeHHUIO 00111eCTBEHHOT O
JBKeHus1 1830-1870-x rr., Hc-
ToprU4eckas: cekuus /loma neya-
TH, oT4acTu KpomoTKUHCKUI
komureT, [lonutnyecknit Kpac-
ubeiii Kpect, MOITP (MexayHa-
poAHOe  OOIeCTBO  IMOMOIIU
6opuam peBostonuu). Heckosnb-
KO pa3 ‘CTapuKd HaNpaBIsIv
COBMECTHbBIE 3asIBJIEHUST B aJipec
LIMK CCCP ¢ TpeboBaHueM uu-
POKOM NOJUTHUYECKOU aMHHU-
CTUM, YHUYTOXXEHUS BHeCyzeO-
HOI cMepTHO#M KasHU (cMm. ['ape-
1H 1980: 400-402; Hezamneuar-
JIEHHBIN TPY[, 1992: 433-438). Ho
rJIaBHOE, YTO UX OOBEJUHSIIO —
3TO 3aJaya COXpPaHeHUs MaMsTH
0 HapOZHUYECKOM JABIKEHUU U
ylIeJUIUX TOBAPHILAX, CO3JAHUS
6O/BIION ‘KOJIJIEKTUBHOU aBTO-
ouorpadpunr’. OHU H3AABAIU U
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nepenssaBad CBOU BOCIIOMU-
HaHUs 1e/IbIMM KHUTAMU U He-
OOJIBIIMMU  CTAaThSIMHU, IHCANU
NpUMeYaHUs M TPEeAUCIOBUS K
paboTaMm Jpyr Apyra, HOCTOSIHHO
YTOYHSISI MEXJY CO00i1 KaKue-To
ZeTaayu MPOILUIOTO, aKTUBHO 00-
CY)XJZQMN B TepemnucKe KaK cam
MpoLlecc, TaKk U pe3yabTaT CoO0-
CTBEHHOTO MeMYyapHOTO TBOpYe-
cTBa. B HTOre BOCIHOMHMHaHUA,
CO3J,AHHbIE CTAPBIMU PEBOJIIO-
IJUOHEpaMU B 1920-1930-€ IT.,
MOYXHO Ha3BaTh KOJUIEKTHUBHbI-
MU W  HHTEPTEKCTya/bHBIMHU
(cm.Cabyposa 2016: 370).

OpHuM u3 Haubosiee KPYIHBIX
HAapOJAHUYECKUX MEeMOPHATbHbIX
MPOEKTOB 1920-X IT. OBLI 40-i
TOM OHLMK/IONEINYECKOro CJI0-
Bapsi ['panar Aemobuoepagpuu
PeBoNOYUOHHBIX dessimenetll pyc-
CK020 coyuanucmu4eckozo
deuxceHus 70-80-x 20008 1926 T.,
B KOTOPBIA BOLLIN 48 aBTOOMO-
rpaduii HapOJHUKOB C TNpUMe-
yaHusiMu PurHep. ITH TEKCTHI
IO CHUX TIOp SIBJISIIOTCSI Ba)KHEM-
IIUM MCTOYHUKOM [JJIsI H3y4e-
HUSI UCTOPHUM PEBOJTIOLMOHHOTO
IOBYDKEHUSI U MCIOIB3YIOTCS KaK
OCHOBa I COCTaBJIeHUsA OUO-
rpaduii ero mpenCcTaBUTENIEN.
HoBopycckuii ymep B ceHTsiOpe
1925 T., OyKBaJIbHO HaKaHYyHe
Havyazna paborsl Hag CioBapewm,
U ero aBroGuorpadusi B 40-M
ToMe oOTcyTcTByeT. Hacrosimas
nyG/IMKaLMsl MPU3BaHA, Mpexzje
BCETO0, BOCIIOJTHUTH 3TOT MpoGet.

Autobiografes] - Number 6/2017



PaBYMGETCH, AdaHHasd aBTOOMO-

rpaduss He SABIASETCS eIVH-
CTBEHHBIM BTO-UCTOYHHUKOM,
octaBneHHbIM  HoBopycckum.

OH - aBTOp BOCIIOMHMHaHUM 3a-
nucku waucceabbypxicya, a Tak-
)Xe MHOXXeCTBa OTZEJbHBIX Me-
MyapHbIX cTareii. Ero mnucema
Pa3HBIX JIeT COXPAaHWUINCh U OT-
JIOXKWIMNCh B UYHOM ¢QoHze B
[AP®, ponme B. H. durnep B
PI'AJIN, ¢donge H. A. Mopososa
B ApxuBe PAH. Opgnako yHu-
Ka/IbHOCTh aBTOOMOTpaduu Kak
JKaHpa, CO3JAIoUlero 4YeTKUM
KOHLIEHTPUPOBAHHbBIH o6pas
BUJIEHUSI aBTOPOM COOCTBEHHO-
ro JKU3HEHHOTO TMyTH, JejaeT
OAHHBIA MCTOYHUK He3aMeHH-
MBIM.

ABToOMOrpadusi XpaHUTCS B
nuaHoM ¢oHzme HoBopycckoro B
[AP® (P. 1733. Om. 2. [I. 2), co-
CTOUT W3 YeThIPHALLATH JIU-
CTOB, BKJIIOYAeT B cebOsi KaK py-
KOMMCHBINA, TaK WU MAIIWMHOIIHC-
HBIA TeKcT. B coxpaHuBlIEeMcs
BapuaHTe OTCYTCTBYeT OJMWH
nvcT (4eTBepThIil MO aBTOPCKOM
HyMepauuu). TeKCT COCTOUT u3
IOBYX 4YacTeil — omucaHusi ¢ak-
Trudeckoi (‘BHelnHue (axTh) U
WHTe/IeKTyaApHON  (‘BHyTpeH-
Hue ¢axrter’) 6uorpaduu. ABTO-
6uorpadust ObUIa HamMcaHa B
1925 I.: 3TO camasi MO3HsIs JaTa,
YIOMSIHyTasi B T€KCTe, U COBIA-
Jaet ¢ rogoM cMmeptu HoBopyc-
CKOTO.

Autobiografes] - Number 6/2017

CaM COXpaHMBLIMICSI TEKCT He
comep>XuT MHGOPMALIUU O TOM,
IJ1s1 4Yero oH ObLI HamucaH. Her
HUKAaKUX CBeJEHHH, yKa3bIBalo-
IIMX Ha TO, YTO aBTOOHMOrpadus
npeaHasHavanace gjsi Crnosaps
['panar. Pab6ora Ham CrnoBapem
Havyazach B KOHILE 1925 T., YXKe
nocie cMmeptu HoBopycckoro.
Kpome TOro, MOXXHO MpeATIOo-
XUTh, YTO €ro aBToOHOrpadus
He mojouria Okl O CBOEMy
dopmary, Tak KaK aBTOPHI CTa-
Teld, nmoMmelwleHHbIXx B (noBape,
bOKyCHPYIOT BHUMAaHUe, TPeX/e
BCEro, Ha KOPOTKOM Ie€pHOJe
CBOETO y4YaCTHsI B PEBOJIIOLIMOH-
HOM [JBVWD)KEHUHM, PAaCCKa3bIBasi C
MaKCHUMaJbHbIM  KOJIMY€CTBOM
noAPOOHOCTEel O KOHCITHMPATHUB-
HBIX KBapTHUpPAX, TUMOTrpadusx,
obbickax u apectrax. Hoopyc-
CKHMI, KaK ye OBUIO CKa3aHo,
CYMTA/N CBO€ PEBOJIOLHMOHHOE
IpOLUIOEe CKPOMHBIM M He 3a-
CITY)KHBAIOI UM JeTaJIbHOTO
OTHMCaHMs, TOITOMY €ro aBTO-
6uorpadusi UMeeT COBEpPIIEHHO
VIHble TIPOTIOPLMU ¥ KOMITO3U-
LUIO.

YacTe aBTOOGMOrpadrM, OXBATHI-
BaloLjasi TMepPHOJ TOCjae OCBO-
O0XXaeHus1, OblIa UCIOTb30BaHA
durHep nMpy HaNMMCAHUU OYepKa
o Hosopycckom pnsi KHUTH
HInuccenvbypeckue y3HUKU 1920
r., KoTOopas OblyIa Tepen3JaHueM
HECKOJIBKUX IOPTPETOB ILIIHC-
cenbOypIKIEB, OMYyOIMKOBAHHBIX
durHep eie B 1907 T., HO [J0-
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MOJIHEHHBIX (aKTaMu ux Ouo-
rpaduu 3a mpoueniive C Tex
mop 13 ner (Purnep 1907).06
sToi kHUre HoBopycckuit nucan
durnep: “CpenaHHble npubaB-
JIEHUsI TIPUJAAIOT KOKIOMY JTULY
TaKyI0 LIeJIOCTHOCTB, YTO IIOCJIe
JTOTO TaK M XOYETCSI MOYUTH OT
BCeX /el CBOWIX: MaTepuas JJisi
HEKpOoJIoTa — TOTOBBIH U IIOJI-
Hbiii. Tem Gonee, uTo y Bac, kak
B I0OMJIEMHBIX peYax, TOBOPSITCS
OJIHY TOJIBKO NMPUSITHOCTH. 37Ible
SI3bIKM, 4Yero Ao0poro, HA4YHYT
eXUJHUYATh: KaK, Jle, OHU CaMU
ce6s1 pacxBanmBawot!” (PTAJIN
®. 18s5. Om. 1. [I. 197. JI. 146.).
Pacckasz QdurHep o pesTenbHO-
ctu HoBopycckoro mocsie ocBo-
6oxgennss u3 lllnmccensbypra
MOYTH TOJTHOCTBIO U JOCJIOBHO
COBMAJAeT C TeKCTOM aBTOOMO-
rpa¢pun. Takum o6pa3oM, MOXK-
HO TPEANONIOXHUTh, YTO 3Ta
4acTe aBTOOWOrpaduu  OblIa
HamvcaHa 1o npocsbe Puruep u
ropasfo paHbllie — He MO3JHee
1920 T., a 3aTeM JOTMOoTHeHa daK-
TaMH, OTHOCSLIUMHUCST K 1921-
1925 IT.

ABTOOHOTrpadUU  pEBOJIOIUO-
HepoB 1870-1880-X IT. SABJISIOTCS
He TOJIbKO BOYKHBIM UCTOYHUKOM
IJIsT U3Y4YeHUs] UCTOPUU HAPOJ-
HUYecKoTo  aBwkeHus. OHH
NPEeJCTAB/ISIOT LEeHHOCTh Kak
BTO-JOKYMEHTHI, TO3BOJISIOIINE
MOHSTH, KaK CTapbie PEeBOJIIOIH-
OHEpBhl CMOTpPETN Ha MPOIJEeH-
HBIM JXU3HEHHBIX NyTb M3 YyXKe

Materials and Discussions

COBEpPLIEHHO HOBOU peabHO-
ctu. Takol mozaxoJ K HapoOAHU-
YyecKUM aBToOWOTpadusM U Me-
MYapHUCTHUKe KaK K CaMOCTOSI-
TeTbHOMY OOBEKTy M3y4YeHHUs
MOXXHO BCTpPeTHTh B paborax T.
A. Cabyposoii, A. M. DTKUH]A,
X. Xyrenbym. T. A. Cabyposa
VCC/IelyeT MPUYUHBI, MO KOTO-
PBIM CTapble PeBOTIOLUOHEPHI
obpamannch K TMPOLUIOMY, a
Tatoke (GOpPMBI Y CMBICIBI HC-

I0/Tb30BAHUS PETUTUO3HOTO
OUCKYpCa B  HAPOAHUYECKOM
memyapuctuke  (cm.CaGypoBa

2014). X. Xyren6ym paccmaTpu-
BaeT HApOJHUYECKHEe aBTOOHO-
rpadpum  Kak  omnpezeeHHBIN
YXaHp CO CBOWUMHM 3aKOHAMHU U
BbIIe/IIET  HECKOJNIbKO  TaKHX
KOHBEHIIJMU B TOM, KaK peBOJIIO-
LMOHEePBI OIHCANA CBOEro [eT-
cTBa: 00s13aTe/bHBIMU aTPUOY-
TaMH 3TOr0 3Tama aBTOOHOTpa-
duu OB paccKa3bl O MEePBOM
SIPKOM  3MOLIMOHA/IbHOM  BITe-
YaTJIEeHUH, HCTOPUYECKOM CO-
OBITHH, CTOJIKHOBEHHWH C HApO-
oOM U 4YTeHUH. XyreHOyM yna-
0ch ybenuTeNbHO TIOKA3aTh,
YTO TIOBTOPSIEMOCTH ITHUX D3Jie-
MEHTOB B Pa3/lUYHbBIX aBTOOHO-
rpadusx OOBACHSIETCS WMEHHO
0COOEHHOCTSIMM CaMOTO )KaHpa:
HEKOTOpble aBTOPBI HCIIO/IH30-
Ba/li OTH KOMIIOHEHTHI, [aXKe
€C/IM  HUKAKOro KOHKPETHOTO
JINYHOTO BOCIIOMHWHAHUS 33 HU-
MU He ctosisio. [lo ee MHeHwuIO,
60/pLIYI0 POJIb B POPMHPOBa-
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HUM KaHOHOB 3TOTO )XaHpa ChIT-
pana B. H. ®urnep, koropas
CcYrTasa HeOOXOAUMBIM YEe/sTh
ocoboe BHHUMaHHE OITMCAHUIO
JEeTCTBA, CEMbH, PAHHUX BIIe-
yaTieHuii. XyreHOyM npHMeHs-
eT TeHZEepHbIH Mmozaxosh, Oaro-
Japsi YeMy CTAaHOBUTCSI BO3MOMXK-
HBIM TOBOPUTH 00 0COOEHHOCTSX
Y Pa3INYMsIX )XEHCKUX U MYXK-
CKMX HAapOJHUYECKUX aBTOOHO-
rpaduii. MccnemoBarenp Tarke
MOAHMMAeT BaXHEHUIIUH BOIPOC
O B3a/I0)KEHHOM B HapOJHHYe-
CKMX aBTOOMOrpadusix MPOTH-
BOIIOCTaB/IeHNH cebs1 OoJblie-
BUKaM KaK PpeBOJIOLHOHEPAM
OpPYroro TIOKOJIEHWSI Y THIA
(cm.Hoogenboom 1996)

B HexoTOopoe mnpoTuBOpeuyHe C
MOAXOJOM U BBIBOJAMHM XYTeH-
O6ym BcTymaetr crarbs A. M. Jt-
KWHJA, B KOTOPOM paccMaTpu-
BAIOTCS OJTHOBPEMEHHO v
HapoOAHUYECKHe  aBTOOMOrpa-
¢um 40-ro ToMa, U aBTOOUOTpA-
¢um GOBIIEBUKOB, OIMyOIHKO-
BaHHbIE B CJIEAYIOIEM 41-M TOMeE
nox, Ha3BaHuem Jeamenu CCCP
u Oxmsabpwbckoll  pesontoyuu.
OTKUHJ, CYUTaeT OCHOBHBIM Me-
XaHU3MOM PEBOJIIOLIMOHHOM
6uorpadum ‘DK30THU3ALMIO MPO-
IIJIOTO’ C 1e/IbI0 ‘'YHUBEpCain3a-
WY Hactosiero. B cBoux aB-
TOOHOrpadUsIX peBOTIOLMOHEPHI
NoAPOOHO U KPACOYHO PACCKa-
3BIBAIOT O [ETCTBE, MPOUCXOXK-
IOEeHWY, YAessisi BHUMaHUe TaKUM
KaTeropusiM ‘CTaporo Mupa’, Kak
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COCJIOBHE, STHUYHOCTh, BEPOKC-
NOoBeJlaHHWe, YBETUYMBASI TAaKUM
006pa3oM  HCTOPUYECKYIO [H-
CTAHIUIO MEXIY coO0i U CBOUM
npouibiM. Yem OGosnbine Oblna
9Ta [JUCTAaHLUs, TeM OoJibLIe
NPeMnsITCTBUI NPHUXOJUIOCH
IpeosioieBaTh Ha MYTH K ‘HOBO-
My 4YejI0BeKy. DTKUHJ paccMar-
pUBaeT 3Ty ‘PacTsDKKY He Kak
COCTABJISIOILYIO YKaHPA PEBOJIIO-
MOHHOM O6morpaduu, a Kak mMe-
XaHU3M PEeBOIOLMOHHON Hzeo-
joruu B nenoMm (cM. DTKUH[J
2005).

Asrobuorpadusi Hosopycckoro

3HAYMTE/JIbHO OT/JIMYAeTCsd OT
GOJIBIIMHCTBA U3BECTHBIX
HAapOJHWYECKUX  aBTOOHMOTpa-

buil, HaMMCaHHBIX B 1920-€ IT.
JT0 OOBACHAETCA HE TOJJBKO
TeM, YTO COCTaB/ieHa OHa ObLiIa
He nnss CnoBaps ['panar, HO u
HEeOOBIYHOCTHIO TMYHOCTH U pe-
BOJIIOLIMOHHOTO MyTH €€ aBTopa.
OueBugHOMN 0COOEHHOCTHIO
HapOJAHUYECKUX  aBTOOMOrpa-
buii ssBsieTcs TO, YTO OOJbIIAS
YacThb TEKCTAa OTAAeTCS OIMCca-
HUIO OBOJIBHO KOPOTKOTO Iie-
pUOZia B JKU3HHU — HECKOJIbKUM
roJlaM y4acTHsl B PE€BOJIOIUOH-
HOM JABIKEHWU. B HeKoTOphIx
WCTOYHUKAX  MOXHO  TaKXe
BCTPETUTH TOBOJIBHO MPOCTPAaH-
HbI€ ITOBECTBOBAHMUSA O JETCTBE U
IOHOIIIECTBE, 11e/Ib KOTOPBIX MPO-
ceanuTh COOCTBEHHBIM MyTh K
PEBOIOIIMOHHOMY MHPOBO33pe-
Huio. JKXu3Hb mocsie aKTHBHOTO
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y4yacTusi B  PEBOJIIOLMOHHOM
IOBIDKEHUH YZOCTAaUBAETCs, KakK
IIPaBUJIO, ABYX-TpeX IIpefjIoXKe-
HUil. B cBomx aBTOOMOTpaduUsx
HapOJHUKHA CYMUTATA BO3MOX-
HBIM M HeOOXOJVMBIM paccCKa-
3aTh TOJIBKO O TOM, YTO [€eJ/Iajio
VX JKU3Hb YaCThIO OOJIBIION HC-
TopuH. B 310 ‘HEOOBIKHOBEHHOE
npouioe’, mo Beipaxenuio B. H.
durnep (CabypoBa 2014),uHOT 4
BKJIFOYAJICSI Y TIepHO/J TIpeObIBa-
HUSI Ha KaTOPTe MM B 3aKJII0Ye-
HUM, KOTOPBIM TAKXe paccMar-
PUBAJICSI KaK ‘UCTOPUYECKOE CY-
IIeCTBOBaHHE .

ABTtob6uorpaduss HoBopycckoro,
HAMpOTHB, MPEACTABIsET COOOM
TOT peAKWMN CJIy4al, KOrja as-
TOP MOAPOOHO ONMMCHIBAET CBOM
JKU3HEHHBI IIyTh IIOC/IE OCBO-
O0ogeHus (C 1905 T.), 3aIOTHSIA
MIOBECTBOBAHUE IePeYHC/IeHNEM
MHOJX€eCTBa y4YpeXJeHHH, raser,
XypHasioB, KHMTI. Hamnume Ta-
KOTO KOJIM4YecTBa MOAPOOHO-
CTeU, Ha IMepBbIM B3I, YIUB-
JIIeT U JeJlaeT TeKCT KakK Obl Ie-
pPEHAChHIIIEHHBIM  M30bITOYHOM
nHbpopmanmeir. ITy O0COOEH-
HOCTh aBTOOWOTrpaduu Hoso-
PYCCKOTO MOXHO PpacCMaTpH-
BaTh KaK MOMBITKY MPeOJOIeHUS
YCTOSIBIIETOCSI NTPeJICTaBIeHUS O
3HAYMMOCTH TOJIBKO JIMLIb ‘HC-
TOPUYECKOTO  MPOLUUIOr0 U
YTBEPKAEHHUS] LLeHHOCTU CBOETO
CYIIECTBOBAaHMS B JAPYTOM >KU3-
HU - xu3HU nocne llauccens-
Oypra u BHe 60J/BLION UCTOPUH.

Materials and Discussions

HecmoTpss Ha TO, 4TO B aBTO-
6uorpadumn HoBopycckoro MHO-
ro BHUMaHUS OTBOAUTCS OMNHCA-
HUIO Tepuoja 1905-1925 IT. -
CTOJIb HACBILIEHHOTO UCTOpUYe-
CKUMHU COOBITUSIMU, B HeH HeT
YIIOMMHAaHUS HU 00 OJHOM W3
HUX. DTO OT/IM4aeT TeKct HoBo-
PYCCKOTO OT aBToOMOrpadmii
HAapOJHUKOB, TIIOMElLIeHHbIX B
CrnoBape 'paHaT: mouTH Bce OHU
TaK WA WHade Kacawtcs [lep-
BOW MHUPOBOI BOWHBI UJIA PEBO-
JIIOIUM 1917 T., JaXKe eC/Iv UX aB-
TOPHl HEMOCPEACTBEHHO B 3THUX
COOBITUSIX HEe Y4YacTBOBaId U
MOJIUTUYECKOU [JlesiTeIbHOCThHIO
He 3aHUMaauch. B aBTOOMOrpa-
¢un HoBopycckoro peBosouus
He TOJIbKO He IpeJCTaeT KakK He-
KU BaXXHBIA pYyOeX, OHa He
yIoMsiHyTa BOBce. bonee Toro,
3a4acTyl0 B M3JIO)KEHUU Hapy-
LIeH XPOHOJIOTUYeCKUN Tops-
JOK: CMeIlllaHbl YIIOMUHAHUS J0-
PEeBOJIIOIIMOHHBIX UM IOC/IepeBo-
JIOUMOHHBIX $paKkToB. TakuMm 06-
pasom aBrtobOuorpadpus Hoso-
PYCCKOTO IpeJiCTaB/IsSIeTCs
HAapOYUTO ‘BHEUCTOPUYHOU B
IIPOTUBOBEC JOMUHHPOBaBLIeH B
MeMYyapUCTUKe POCCUUCKOM HH-
tesmureHuun XIX-XX BB. rep-
IIeHOBCKON TpafiMLIMU HCTOPU3-
Ma (cm. [TamepHo 2004).

Haubobliiee BHMMaHUWe HCCIie-
J0BaTe/ I PeBONTIOLMOHHBIX aB-
ToOMorpa¢uii, Kak HPaBUIIO,
yZensiIOT aHaIWu3y CaMbIX PpaH-
HUX BOCIIOMWHAHUM HapOAHU-
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KOB, KOTOpbIe [OJ/DKHBI ObLIH
O0OBSICHATh, KaK M TOYEMY OHU
CTAaHOBWJIMCH PEBOJIIOLIMOHEpa-
mMu. B Tekcre HoBopycckoro
OTNMCAaHWe eTCTBa, IOHOLIECTBA,
y4eObl  CPaBHUTENBHO  CKYIIO,
TAaKKe KaK U B 3anuckax wauc-
cenbbyprycya. MOXXHO 3aMeTUTh
Ja)ke HEKOTOpOe MPOHU3MPOBa-
HUE HaJ, HeOOXOJUMOCTHIO YBS-
3bIBaTh CBOU [I€TCKHE MBICIU U
MOCTYNKU C Oyayiiedi peBoo-
UOHHOCTBIO: “37€ech e TIpU
MOeM JesATeTbHOM Y4YacTHU 00-
pa3oBasiach M3 YYEHUKOB CBOSI
‘TeppopuUcTUYeCcKass TpyIIa,
eVHCTBEHHOE BBICTYTJIEHHE
KOTOPOU COCTOSI/I0O B TOM, YTO
DKOHOMY B KBapTHpe BbIOWIU
BCe CTeKJia HIKHero 3Taxa’. B
TO )X€ BpeMsi KPaCOYHBIH, IO-
IPOOHBIM, OMOIIMOHA/TbHBIHU
paccka3 o getcrBe Muxanna Ba-
CHU/IbeBUYA MBI MOXEM BCTpe-
TUTb B ouepke PurHep u3 ['ane-
peu waucceabbypackux y3HUKOS:

[...] Bcs gomamnsas o6cera-
HOBKa ero OblJla YHCTO
KpeCTbsIHCKasi, C o0uIneM
HY)XJbI ¥ BCSIKHX Trope-
creit. Jleteit OblIO 13 dYe-
n0BeK (U3 HUX OT 6oJjIe3-
Hel ymepsio cemepo); M.
B. 6B He U3 cTapiIUX, HO,
KaK M BO BCSIKOM Kpe-
CTBSIHCKOU ceMbe pebeH-
KOM eMy MPUXOJHU/IOCH
HSHBYUTH MJIAJIINX Opa-
TulleK u cecTpy. [lopoit

Autobiografes] - Number 6/2017

3TO TaK JOCAXJAN0 eMy,
YTO y HEro OCTasioch BOC-
NMOMHHAaHMWe, KaK OT Bcel
IeTCKOW [yl OH >Kejaj
CMepTU OZHOMY M3 CBOUX
MUTOMLIEB, U KaK TOPBKO
MOTOM IUTaKal M yIpeKas
ceOs 3a 3/Ible IOXKeJIaHUS,
KOrja CMepTh [JelCTBU-
TeJbHO YHeC/IAa [JOKYYIH-
BOro OpaTHILKY, MellaB-
IIer0 eMy UIpaTh Ha YJH-
ue. [...]

[lepBoHayasnbHOE BOCHU-
TaHre M. B. mony4uns, Kak
BCe JepeBeHCKHe [eTH, -
Ha yauue. C 1esoil BaTa-
rOU  CBEPCTHUKOB, OH
PBICKAJT TIO TOJISIM U 60J10-
TaM, MPOBOJS LieJible THU
B JIeCy WIH Ha peKe, U, BO-
o01ie, Bea >XU3Hb ‘ecre-
CTBEHHOTO 4Yejl0BeKa, KakK
BeIyT 3a0polieHHbIe JeTH
HalIMX cejl W Beced. JTa
HUIeTa M BeyHass 3aborTa
O 3aBTpalllHeM JHe, Ia-
pUBIIME [OMa, )XU3Hb B
TEeCHOTe U YIyWbU, WC-
MOJITHEHHOM MEeJIKUX XO-
3SIMCTBEHHBIX JPSI3T, PAHO
packpsuin mepex, M. B.
BCIO OOOPOTHYIO CTOPOHY
Ye/I0Be4YeCKOro CyIecTBO-
BaHUs, — M OH BBIIIEN 3a-
KaJIeHHBIM TPOTHUB BCSIKUX
MaTepHUabHBIX HEB3TOJ, U
ITyOOKUM PeanuCTOM, JJis
KOTOpPOTrO WJUIIO3UU, Ka-
XeTCsl, He CYIecTByer.

213



214

Kpome TOro, u3 Hero BbI-
ieJl 4YejoBeK TPyZAa, He
3HAKOIIMKA HU YCTaHu, HU
amaTU¥M, HU [aXKe Iepe-
apiiku.  [loGpaTuMcTBO
WM, JTy4lle CKa3aTh, MOJ-
HOe C/IUsSIHUE B JIETCTBE C
OKpY)Xawlllel cpefou To-
Xe Halmoxuiad Ha M. B.
CBOIO TeYaTh, [JaB eMy
MOJTHOE 3HAaHWE Hapoza.
Ho c Bupy, moxanyi, xo-
JIOHHOE W KPUTHYeCKoe
OTHOLIEHWE K [epeBeH-
CKOMY JTIOZly, BbIHECEHHOe
13 OJIM3KOTO CHOLIEHUS C
OOHA)XKEHHBIM OT BCSIKHUX
MPUKPAC MYXHUKOM, CKPBI-
BaeT B HeM TIJIyOOKYIO
CAEepPXXaHHYI JI000Bb K
STUM TAChIHKAM )KHU3HU
[...] (Purnep 1920: 219-221;
duruep 1907: 142-143).

JtoT Tekct PurHep, KOTOPBHIH
He TepeKJIMKaeTcss HU C aBTO-
6uorpadueit, HU C OMyOIUKO-
BaHHBIMHU BOCIIOMHHAHUSIMU
HoBopycckoro, HamosHeH 3iie-
MeHTaMH ‘KQHOHUYECKOT O’
HapOJHUYECKOTO JeTCTBa:
CUJIBHOE DMOLIMOHAJIBHOE, HPaB-
CTBEHHOE TepeXWBaHUe, CJIe3Bl,
6/M30CTh K HapoOAy U MPUPOJAE,
ONMMCaHUWe [eTCKUX BIlevyaTe-
HUM W YCJIOBUM DJKU3HU KaK
bOpMUPYOIIMX XapaKTep U MU-
poBO33peHHe. JTO MOATBEPIKIA-
et Te3uc X. XyreH6ym o6 oco-
60i1 ponu PurHep B dopmupo-

Materials and Discussions

BaHUU KaHOHOB HapOJHUYECKOM
aBTobmorpaduu, B COOTBET-
CTBUU C KOTOPBIMH [J€TCTBO M-
pajsio omnpefesnsioOIlyl0 pPOJb B
CTAaHOB/IEHUH OyIyLUIUX peBO-
JIIOLIOHEPOB.

Bropast wacte aBTOOMOrpadum
M. B. HoBopycckoro (‘BHyTpeH-
Hve  $aKThl')  MpeJCTaBsieT
OO/BLIYI0 IIeHHOCTH JJIsl TIOHU-
MaHHsI OTHOLIEHMSI CTapbIX pe-
BOJIIOIIMOHEPOB K  COBETCKOM
BJIACTU U WJIEOJIOTUH KOMMY-
HHU3Ma, KOTOpPOe GbLIO CI0OXKHBIM
1 HeOJHO3HAYHBIM. XOPOIIO M3-
BECTHbI TPOTECThl CTAPUKOB’
NpOTHUB OOJIBLIEBUCTCKON pe-
NPeCCUBHOM MOTUTUKH. B TO >xe
BpeMsi PurHep, Hampumep, MO-
HUMaJja, 4YTO JAesiTeTbHOCTHIO
I'TTY coBeTckuii cTpoii He wucC-
yepmbiBaeTcss. B ogHOM W3 mu-
ceMm K B. B. BepecaeBy oHa nuca-
na: “Sl oyeHb WHTepecyrCh Iie-
peMeHaMH, KOTOpble [IOJDKHA
OblJ1a MPOU3BECTU B JlepeBHE pe-
Bomonusi. OpHO W3 MYy4YeHHH
MO€eM JKM3HM 3aKJII04YaeTcs B
TOM, YTO SI CTOI0 B 3aMKHYTOM
Y3KOM KPYXKK€ TOPOZACKHX XKH-
Teje, KOTOpble Jajiblie Jesi-
tenpbHoctTu [.ILY. Huyero He
BUJASAT, HA O YeM [PyromM He
C/IBIIIAT, HUYEro JAPYroro He
sHator” (PTAJIU. ®. 1041. Om. 4.
O. 421. JI. 3.). ‘Crapuxku’ ObLnu
NPOTUB BeJeHUsl IOJAIOTbHOU
60pbOBI C OO/bIIEBUKAMH, He-
CMOTpPSI Ha B 1|€JIOM KpUTHYe-
CKO€ OTHOLIeHWEe K HOBOH BJa-
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CTHU, KOPHU KOTOPOTO CTOUT HC-
KaTh B 00/1IaCTH, CKOpee, dTUYe-
CKOM, Heenu nmoautudeckomn. K
COXXa/IeHUI0 MCTOYHUKOB, II03-
BOJISIIOIIUX COCTaBUTh Oojiee
WM MeHee TI0JIHOe TpeJCTaBie-
HHe 00 3TOM BOTIIPOCE, COXPAHHU-
JIOCh U H3BECTHO OYEeHb MaJo.
[axe durnep, ubs xusHb B Co-
BeTCcKOM Poccum 1osHee Bcero
OTpa3uiach B JOCTYIHBIX JOKY-
MEHTaX, He JaeT HaM BO3MOXX-
HOCTH CYZHUTH O ee OTHOIIEHUH K
OOJIbIIIEBUKAM: OTZAEe/JIbHbIE OT-
PBIBOYHbBIE CBHUIETE/NHCTBA B Tie-
penuvcKe, OfHA CTAaTbs B BDMHU-
IPAHTCKON  Tipecce, [JBa-TPHU
nyO/IMYHBIX  BBICTYIUIEHUSI U
nucbMo ¢ Kputukoit OO61iecTBa
MOJTUTKATOP)KaH (cm.Quruep
1925; Purnep 1929; PIAJIN. O.

bubnuorpadus

18s. Om. 1. I. 85. JI. 2—4; Kop-
XuxrHa 1988; l'apenuH 1980:
394-396). TumoBo#l Xe HCTOY-
HUK, QUKCUPYIOIUIUU MMOTUTHYE-
CKYIO0 TO3WLHI0 CTapbIX peBO-
JIIOLIMOHEPOB B 1920-1930-€ TIT.,
OTCyTCTByeT. TeM 1eHHee Ta
yacts aBrobumorpadum Hoso-
PYCCKOTO, TZile OH He TOJIBKO J0-
BOJIBHO 4YeTKO ¢dopMmyaupyer
CBO€ OTHOULIEHHE K COBETCKOH
B/IACTH, HO W TIPUBOJUT TIO-
OpPOOHYI0 apryMeHTAl[Uio, CBS-
3aHHYI0O He C KaKHMH-THOO CO-
OBITHUSIMU WU 1€HCTBUSIMH, HO C
ero cobCTBeHHOUW o0cob6oil WH-
TeJIeKTya/bHOM Ouorpadueit u
MUPOBO33PEHHUEM.
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Muxann HoBopycckuii

ABtroouorpadus M. B. HoBopycckoro (ITyonukauus

u npumedanus O. B. lllemakuHOi1)

HeuszdaHnHas pyxonucs wauccenvbypucya M. B. Hosopycckoeo
e2o0 asmobuoepagusn u xapakmepucmuka pegoatoYUOHHOU U HAYHHO-
AumepamypHotl desmenbHOCMU
Asmobuoepaguueckuti ouepk

[Hauano k cmp. 1, O. I11.]

Poxwusicst u mpoBest feTckue roapl B cesie HoBoit Pycce', B KoTOpoit Kpe-
CThsTHE BCIIOMHUHAIOT MEHSI /IO CHX IOP, XOTsI MOCje OCBOOOXKAEHUS s
TaMm OBUI BCEro OJUH pas.

Ha ogyvHHazuaToM rosy MeHs yBe3/IM YYUTBHCS B [yXOBHOE YYUJIULIE B
Crapyto Pyccy, u ¢ Tex mop o camoro apecTa st 6bIBajl HA POJUHE TOJIb-
KO BO BpeMsl JIETHUX BaKalluH.

[lo OKOHYaHUM YeThIpexJIeTHero Kypca B yduauuie B 1876 T. 1 BMecTe C
OBYMsI CTapUIMMHU OpaThsaMU ObLIT OoTmpaBieH B HoBropoz B nyXoBHYHO
CEMUHApPUIO, TJe OpaThsi YYWIMCh PaHbIIe U TAe s MPOBeJ IIeCTH/IeT-
HUM KYPC, YKUBSI B OOIIEXUTUU U BOCITUTHIBASICH B HEHABUCTHU K CBOEMY
Ha4aJIbCTBY, O KOTOPOM BCe€ YYeHUKHU I'OBOPUJIM, YTO OHO BOpYeT.

371ech JXe MPU MOEM [iesiTeIbHOM Y4acTHUH 00pa30oBaiach U3 yYEHUKOB
CBOsI ‘TeppOpPUCTUYECKAsT TPYNIA, eJUHCTBEHHOE BBICTYIUIEHHE KOTO-
pOil COCTOSIIO B TOM, YTO DKOHOMY B KBapTHpe BBIOMJIM BCe CTeKJa
HIDKHEro 3TaXka. SI Torga 4YMcauics YY4eHUKOM TIPUMEpPHOTO TMoBeje-
HMs, a 110 ycIiexaM s Bcerga Liesl NepBbId.

B kayecTBe MpUMEPHOIro M IpeyCIleBalolero si KOMaHAMPOBaH ObUI B
1882 r. B [leTepOyprckyio AyXOBHYIO aKaJleMHUI0 Ha Ka3eHHBIH CYeT U
34,eCh, IPU COAEHUCTBUM TOBapUllel, BIIepBble NJOAyMAJCsS 4O TOU Mpo-
CTOM MCTHHBI, YTO Ha4aJIbCTBO CEMUHAPCKOe UJIU aKafileMHu4iecKoe eCcThb
JIUIh HUYTOXXHBIM OTHPBICK HaYa/lbCTBa BOOOIE, U HAaYa/lbCTBA BBIC-
1rero B 0c06eHHOCTH, KOTOpoe B Poccuu 3a/jaeT TOH BCeMY U KOTOPOMY
‘MeJIKasl COIIKA CTapaeTcs MOAPAXKATH BO BCEM.

37iech )Xe BIEPBbIE, XUBSI B OOLIEXUTHUH, sI TO3HAKOMUJICS C HeJleraib-
HOM nuTepatypoii (1885 r.), KOTOpPO# TOrga GBUIO KpaHe Majio U He-

'Nemsinckumii yesn, HoBropogckas ryGepuus, HbiHe — MapeBckwii paiion Hosropoackoi
obacTu.
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MHOTHe 3K3eMIUISIpbl KOTOPOUW XPaHWIMCh y MeHs s HafmoOHoCTel
Hauleil HeOGOIbLION TPYMIIBI CTY/IEHTOB COYYBCTBYIOLIHX.

B KoHIle TOro )Xe rozia s y)xe 6bI KACCHPOM CTYZEHYECKOIo 3eMJsiye-
CTBa HOBropoJCKoW ryb[epHun], koTopoe 06beUHSIIO CTyI€HTOB BCeX
BBICIINX y4eb[HbIX] 3aBemeHUil 3TOM ryOepHHUU U B KOTOPOM IyTeM
‘eCcTeCTBEHHOT0 OTOOpa’ TOTYAC CrpyNMHUPOBAIUCh BCE PAJUKAIbHO
MBIC/ISILIVE, Te ObI OHU HU YYUJIUCH.

B 1886 r. copranusoBascst Coos CcTyfileH4eCcKrUX 3eM/IT4eCTB Pa3HbIX I'y-
OepHHMIi, B KOTOPOM IPOJOJDKAJICSI TOT Xe mpouecc orbopa. [Tocne
Harero mpotecca (B ampesne 1887 r.) 3TOT €003 OB MOABEPTHYT TOJI-
HOMY pa3rpoMy, a pajUKajibHble 3/IeMeHTbl MOJIOZEeXXU Pa3oCjaHbl IO
pa3HbIM 0OoJjiee MM MeHee OTHAJIEHHBIM TropojaM. 37Aech ObLIU He
TOJIBKO CTYJEHTHI, HO U Ap[yrue]nuua, KoTopbie UMeNH ‘OnacHbie’ 3Ha-
KOMCTBA B CTYJI€HYE€CKOU cpefe.

Sl xoHunn kypc Axkagemuu B 1886 I. U B KadecTBe IpeycHeBaroLiero
CTYZEeHTa C IpUMePHbIM ITOBeJjeHreM ObUT OCTaB/IeH IPY aKaZeMUH JJIsi
MOATOTOBKU K mmpodeccopckomy 3BaHMIo. [IpegycmarpuBanace kadenpa
nnbo ncuxoaoruu, 1ubo negaroruku. Keratu ckasaTs, U3 ABYyX APYrux
OAHOKYPCHMKOB, OCTaBJIEHHBIX BMeCTe CO MHOU, HU OJWH He MOJy4YuJI
kadenpsr. [Tonyunn xe xadeapy ncuxosoruu Haum ogHOKypcHUK B.C.
CepeOGpeHHUKOB, HbIHE 6JIarOTOTyYHO 3 PaBCTBYIOLIMIA.

[TepBbIM MOMM HAay4YHBIM TPyZOM ObliIa KaHAUAATCKAS AMCCEPTALMs Ha
TeMy YTO-TO BpPOJie: OCHOBBI HPAaBCTBEHHOCTHU B dMIMPHUYECKOH uIo-
copun. [Ipsimoii Moeii 0OGS3aHHOCTBIO TMOC/IE OCTABJEHMS MPU aAKaje-
MUM OBLJIO NMHCATh MAruCTEepPCKYIO AMCcepTaunuio. TeMoi ajisi Hee, BO-
IIpeKy MOeMy JKe/laHHIo, OblIa ZaHa MoHorpadus o beneke®, mamous-
BECTHOM HeMelIKOM IICHXO0JIOTe U Iejarore msATHUAECSThIX TOJ0B, TPYAbl
KOTOPOTO 5T JO/DKEH ObLI U3YYUTH B MOJTUHHUKE.

Ha sToi1 paboTte u 3actan MeHs apecT. [0 OKOHYaHUH aKaeMUU ST YKUJT
CBOE KBapTHPOH, Ife MHOIAA cobupanuck generatel OOuiecTyeHye-
ckoro Cor3a u rge st NoJay4us npezajaoxenue — paspewnts AWM. Yiaps-
HOBY NMPUTOTOBUTH HegocTamue 3 ¢[ynra] suHamura. C YIbsHOBBIM
MBI y)Ke ObLIM Xopouro 3HakoMbl o Coro3y M Ha JABYyX cOOpaHUSX, CO-
CTOSIBIIMIXCSI B €r0 KBapTHUPe, 51 OBIBAJI TAKXKEe, KAK M OH Ha MOeM KBap-
THpe.

[[Janee cTpoka 2 CTp. 1 MO MeYaTHOMY. 3/eCh 3aKaHUYHMBAETCSI PYKOIHC-
HbIY TeKcT. [lanee — MatruHoMMCh, O. 111.]

* dpuapux Inyapn Benexe (1798-1854) - Hemenkuit prnocod u ncuxosor.
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51, Muxaun BacunbeBuu HoBopycckuii, poguncs B 1861 r. [CumBor,
0003HaYAOIIMI BCTaBKY pyKOMUucHOTo Tekcta, O. I11.]

B mae 1887 r. s1 6611 3aksm0ven B Llnuccenpbypr Ha 26-M TOIy.

[Tocne ocBoboxaenus us lllauccensbypra 29 oKTIOps 1906 T. MPOCHU-
nen B [leTponaBioBKe [0 22 HOSIOpsI, KOrAa OBUI MPENPOBOX/IEH B TO-
KOUW MUTPOIOINTA AHTOHUS, IO €r0 XOAATAUCTBY, A OTTY/A Ha 3-U JeHb
B Boi6Gopr k apxuenuckony Cepruio’. Y Hero nmpoxui B OTJe/IbHOM fade
C TIepepbsIBaMU OKOJIO TISITH MeCsILeB, a Bcero B Beibopre ocraBasucs 1o 4
arperist 1907 T.

3mech s1 mrcan BOCIIOMHHAHUS O xu3HH B lllnuccensOypre, KoTopbie
nevyaTaanuch B «bbIIoM», HAUMHAs C amnpess 1906 T., B Te4eHHe MOYTH
roga. OTgenbHONM KHMXKOHM (321 CTP.) 9TH BOCIIOMUHAHUS BBIIIINA CHa-
yana B ['enbcunrdopce (1907 r.) Ha LMIBEJCKOM sI3bIKE IO/ 3arjiaBueM
Iden Ruska Bastilien, a motom B bepnute (1908 r.) Ha HEMEIIKOM SI3bIKE
oz 3arnaBuem 18% JahrenhinterrussischenKerkermauern (323 crp.).
O6a usganus 6biTK 3anpenieHsl B Poccuu, U TakuM 06pa3oM pycckoe
He MOTJIO TTOSIBUTHCS Ha CBET 10 1920 T.

[TepeexaBuin u3 Boibopra B [leTepOypr 1o crenuasibHOMY Ha TO pas-
pellleHuIo, si ToT4Yac mocenwuacs Ha Kypcax [1.®. Jlecrapra (Torga
“Boiciast Bonbnast Illkona”)%, ¢ KOTOpPBIM MpeaBapUTENBHO JOTOBOPHII-

> Apxuenuckon ®unnasuackuit u Bei6oprekuit Cepruit (Craporopoackuit) (1867-1944),
B 1943-1944 maTpuapx MockoBckuit u Bcesi Pycu. Mutpononur [letepbyprckuii AHTO-
Huit (Bagkosckuit) (1846-1912), moceman lnuccenb6ypr B 1904 T., 6eceoBas € 3aKII0-
YeHHBIMH, XOJATAaNUCTBOBAJI Mepej] UMIepaTopoM 06 06/erdyeHur YCIOBHH 3aKIII0Ye-
HUSL.

[Toce 0CBOGOXIEHUS WITHUCCENBOYPXKIBI MO/DKHBI OBIIM BPEMEHHO OTIPABUTHCA K
poncTBeHHHMKaM ‘Ha nopyku’. OpHako y HoBopycckoro B [leTepGypre TakoBbIX He ObI-
JI0, U MUTPOTNIOJTUT AHTOHUI U apxuenuckon Cepruil BbI3BaJMCh BBICTYITUTH B KAYeCTBe
ero nopyuuresneii. [lo cBugerenscrsy B. H. ®urnep, mutrpononut Aatonuii 3Han Ho-
Bopycckoro euie 110 [TerepOyprckoit ayxoBHoi akagemun (PuHrep 1920: 226), U “UHTe-
pec IyXOBHBIX CAHOBHHUKOB K OCBOOO)X/IEHHOMY LIUCCENbOYPIKIY OOBSICHSIETCST TPOUC-
xoxgeHreM M. B. oT nu1ia 1yXOBHOTO COCIOBHS, @ TAK)XKe TeM, YTO 0Opa3oBaHUe OH IO-
JIY4U1 B y4eOHBIX 3aBeJeHUSIX AyXOBHOI'O BeJOMCTBA, NMPOWJS BCIO TPAJALHUI0 HX
(Purnep 1925: 11).

4 [Metp ®panuyesuy Jlecrapr (1837-1909) — 6HM0OIOT, aHATOM, Bpay, MeAAror, OOLECTBEH-
HBII JjesTeNb, CO3/jaTe/Ib HAyYHOH CUCTeMBbl pU3NYECKOTO BOCIUTAHMS. Bbiciias Boib-
Has mKona 6suta coszmana 1. ®. JlecrapTom B pasrap mepBoil pyccKO peBOIONUHN Ha
6ase BpIciinX KypcOB BOCIHMTATENbHUL, U PYKOBOZUTENbHUL, GU3UYECKOrO0 06pa3oBa-
Husi. BBII 6b1a OTKPBITHIM HE3aBUCHUMBIM y4€OHBIM 3aBeJjeHeM, HAaCYMThIBABILEM (O-
Jiee 2000 CTylaTesieii. 3aKpbITa B 1907 I'. ‘KaK O4ar PeBOJIOLIMOHHOM 3apa3bl : HECMOTPSI
Ha MPOTHUBOAeicTBHE cOo cTOpoHbl camoro [1. @. Jlecradra, cTpeMUBIIErocs: mpexe
Bcero coxpauuts BBIL, llIkona crana muomazkoi st cobpaHuil peBOMIOLMOHHON MO-
JIOZIEXKH.
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cs1 06 3TOM. 37ech CHavasia 3aBeIOBa/l XO3IMCTBEHHOMN YaCThIO, a 3aTeEM
XWUMHUYEeCKO# nabopaTopueil, B KayecTBe /NabOpaHTa, U OCTABaJiCs M0
Mast 1909 T. I[Tocsie xeHUTHOBI (20 Mast) MOCETUIICS Ha CBOEH KBapTHpe
¥ OJHOBPEMEHHO CTaJI 3aBefioBaTh [ToABMXHBIM My3eeM Pycckoro Tex-
HU4ecKoro o6mecTBa’ ¢ odpHIHaTbHBIM 3BaHNeM cekpertaps CoBerta.

B TedeHme 3TOro BpeMeHHU s YMTa/N OeCIUIaTHBbIE JIEKIHH IO Pa3HbIM
BOIIPOCAM €CTECTBO3HAHUS B HAPOAHBIX ayJUTOPUSAX (T/le MOXXHO OBIIO
0e3 paspeleHus) U 3aHUMAaJICS TUTePaTyPHBIMU PaboTaMHu:

1) corpypumnyan B «3agyuesHom Cnose» (n3glanue]Bonbda) u Hammcan
TEKCT K ABYM WUIIOCTPUPOBAHHBIM (Kpaco4YHbIM) H3AaHUsM Bonbda
1o/ 3arjaBueM a) Yeoaku xcugoli npupodst u 6) boavwas knuea kap-
MuH.

C I1. ®. Jlecraptom HoBopycckuii MO3HAaKOMHUIICS TTOC/IE OCBOOOXKAEHMSI, PELIUB Mepe-
natb Kypcam cosganusie um B Lllnnccensbypre ectecTBeHHOHay4Hble KoteKuuu. [1pu
nepBoii xe Bctpede HoBopycckuit monyuun ot Jlecradpra mpepsioxeHue paborarts B
Beicureit BosbHOM 1wKoe. EMy Gblya pegocTaB/ieHa KOMHaTa MpsiMo B 3gaHuu broso-
ruveckoil nmaboparopun. [lTomumo HoBopycckoro, Ha Kypcax mpemogaBanu eine gBa
utrccensOypxxua - H. A. Mopo3sos u WM. . Jlykauesud, a B. H. ®urnep 6buta yyeHu-
ueit Jlecrapra eume B 1871 r. B Kasanckom yHuBepcurere (cm. HoBopycckuit 1912;
durnep 1912; [IlabyHuH 1982).

> YKena - [Menares MaTBeeBHa PrbKKOBa, CTyzieHTKa Boicuieii BObHOM IIKOJIBI.

® MoarxHO#M My3eil Har/IsiAHbIX Y4eOHbIX ocobuii B [leTepOypre GbuT co37aH B 1892 T.
Y GBI CAMbIM KPYITHBIM NEPeABIDKHBIM MeJarorudeckuM mMyseeM B Poccuu. [1peameTst
KoJuteKuru My3ses (pasMvHble HarsigHble y4eOHble MaTeprasibl) BbIJABA/IKMCh HA Bpe-
MsI Y4eOHBIM 3aBeJIeHUsIM MJIM YacCTHBIM juIaM. Myseil He TOJIBKO COOMpPa U XpaHUI
HarJIsiAHbIE TOCOOUSI, HO M CaM MX M3TOTaB/IMUBAJI, JJ1s1 3Toro npu Mysee pa6oTtasna crie-
LMasibHasi MacTepckast. My3eil 6bUT CO3JaH TPYINOM YaCTHBIX UL U GUHAHCUPOBAJICS
M3 Pa3JIMYHbIX UCTOYHUKOB. Pycckoe TexHMueckoe 061ecTBO CTaso OQULIMAIBHBIM Ma-
TpoHOM Myses B 1894 T.

Myseii cpirpan ocobyio posib U B XU3HHU LUIHCCeNbOypKLeB. B 1897 r., y3HaB o cyue-
cTBOBaHUU Myses, OHU CMOIJIM AOTOBOPUTHCS C TIOPEMHBIM Ha4aJIbCTBOM O BO3MOXK-
HOCTH 3aKa3bIBaTh NMPeAMEThI U3 ero KOJUIeKIUi A1 camoobpasoBanus. B Illnuccens-
Oypre moObIBa/IM KOJUIEKLIMM [0 MHUHEPAJIOTHUH, Fe€0JIOTMH, NaJIEOHTOJIOTUM U MHOTHE
opyrue. Bonee Toro, uuirccenbOypKLbl CTa/IM MPUHUMATh AaKTHBHOE y4dacTve B $op-
MHUPOBAaHUM KOJUTEKLUKU My3est — COCTaB/IsITM repOaprH, BBITIOTHSIN CTOISIPHBIE Pabo-
TbI 1 gp. Takum 06pasoMm, AJjisi OTPE3aHHBIX OT XU3HU PEBOIIOLMOHEpOB My3eii cran
BO3MOJXHOCTBIO TPUJIOKUTh CBOM CITIOCOOHOCTH M HaBBIKM K HacTosiemy geny (Hoso-
pycckuii 1933: 167-184). B. H. ®urnep Bcrromunana o HoBopycckom: “Kak kosrekuro-
Hepy (0 GOTaHMKe, YHTOMOJIOTHH, MUHEPAJIIOTHUH), €My B Halllefl TIOpbMe, MO BCei
CIIpaBe/IIMBOCTH, MIPUHAJJIeXKasla MajibMa nepBeHcTBa. Korjga mMbl ogHO BpeMs paboTa-
nu ans [lerepOyprckoro mogBKHOTO My3esi, HUKTO He MOT IPEB30MTH 3TOr0 HeCpaB-
HEHHOTO TPY)XeHHKa M0 OOU/INI0 COOPAaHHOTO M 0OpaGOTaHHOTO UM MaTepuasa U IO
€ro HEeMCTOLMMOM U HeoCKyeBawIei sneprun’ (PurHep 1925: 10).
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2) Mzpan cam KHWKKy mog, 3ariaBuem 3emasn u ee XKusue (1907 r.). K
1913 I'. U3JaHHUE PA30LUIOCh M OBLIO BBIMYLIEHO B UCIIPABJI€HHOM BHUJE
CeiTuHbIM. HameyaTano 3-m uszganuem B ['ocusgare.

3) Msgan cam kuury I'pubHoe yapcmeo (1908 r.). B 1913 1. mepeuszan ee
BTOPBIM M3JaHHUEM B UCIIPaBlIeHHOM BHe. B 1919 r. BbILLIO 3-€.

4) Hanucan OcHoebl co8pemeHHO20 MUPOB033peHUS W TIOC/Ie TOTHX
IPOBOJIOYEK M3JaJ1 UX CaM B 1910 T.

5) OceHbo 1908 T. BOLIe B COCTaB peAaKLuu XypHaia «O6pasoBaHue»
(u3n. KapsiueBa), rae Ben BHympentee 0603peHue (Do Mast 1909 T.) U
MTOMECTWJI JiB€ MOy /ISIPHBIX €CTeCTBEHHOHAYYHBIX CTAThH.
3aBegpiBaHue My3eeM MpOAO/DKAN AO CePefUuHBI 1917 T., KOrga ObLI
HasHadeH (uwob) aupekTopoM CenbCKOXO3sIMCTBeHHOTO My3sess’. Ho
elle paHee, TOTYAC MOC/Ie OPraHU3al i BOeHHO-TIPOMBILIIEHHOTO KO-
MHUTETA B 1915 T., OHOBPEMEHHO HCIIOJIHSI/ B HEM 00SI3aHHOCTH CeKpe-
Tapsi.

[Tonoxxenue B [logBIKHOM My3ee NMOCTAaBHJIO MEHSI B TECHYIO CBSI3b C
PycckuM TexHHWYeCKHMM OOIeCTBOM, KyJa BOLIET CHavaja B KadyecTBe
MPOCTOTO 4JIeHa, a MOTOM ObUT M30paH HermpeMeHHbIM 4ieHoM [locTo-
STHHOU KOMHUCCHH TI0 TEXHUYECKOMY 00pa30BaHUIO. 3/1eCh sI Y4aCTBOBA
B Oco00ii aHKeTHON KOMHMCCHUM O M3YYEHHIO My3eeB, MaTepPHaJIbl KO-
TOpO¥M paspaboTan ¥ Hamedatan B c6opHuke [ledazoeuueckan Axade-
Mus 8 oyepkax u moHoepadusax mop 3arnaBuemM Myseu u ux obpaszosa-
menbHOe 3HaYeHue. YYaCTBOBAJ B Ka4eCTBe OPraHM3aTOpPA M DKCIEPTa
Ha BBICTaBKe Ycmpoticmeo u o6opydosaHue wWKobl, sl KOTOPOH TOJ
TeM )Ke Ha3BaHMeM HAIMCal ¥ U3JaJ OTAe/IbHYI0 Oporopy (1912 r.). 3a
TPYZbI IO BBICTaBKe MOJIY4YHJ OT TeXHUYecKoro obiiecTBa GPOH30BYIO
‘Mezasib MPU3HATETBHOCTH .

7 CenbckoxossiiicTBeHHbId Myseil B CankT-IleTepGypre Gbin co3jaH emle B 1859 T. — B
Mepuos MOATOTOBKM OTMeHbI KpermocTHoro mpasa. Coszanue Mysest JODKHO ObLIO
Croco0OCTBOBATH MOBBILIEHUIO TEXHUYECKOTO U KYJIBTYPHOTO YPOBHS CETbCKOTO XO3SIH-
ctBa B Poccuu. B 1881 r. UMnepaTtopckuii cenbCKOX03SIMCTBEHHBIM My3ell OTKPBLICS B
HOBOM CIIellMa/IbHOM IIOCTPOeHHOM JJis Hero 37aHuu — Ha CosnsitHoM ropogke. Konnex-
uo My3est COCTaBIISIIM CeMbCKOX03SIMCTBEHHbIE MALIMHBI, 0OPA3Lbl MTOYB, PACTEHHUH,
yzo6penwii u ap. [Nocie peBontonuu Myseit Hocun HazBaHue ['ocyzapcTBeHHBIN My3ei
COLIMA/TUCTUYECKOTO CEeTbCKOTO XO3SHCTBa, ObUI TMKBUAMPOBAH mnocie Bemnkoit Ore-
yecTBeHHOM BOiHBL. Ha mocty nupexktopa HoBopycckuit crpemusics co3zaTh SKUBOM
My3eil’, KOTOPbIi MAaKCMMAJIbHO HATJISIAHO MPEeACTABIISII Obl pa3TMYHbIE BUIBI CETbCKO-
XO3SIHCTBeHHOM JlesITeIbHOCTH.
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Yepes rog, mocie 3TOTO y4acTBOBa/ B KayecTBe 3Kcrmepra Ha Bcepoc-
CHICKOM TMTMeHUYeCKO BBICTaBKe" .

[To My3eiiHBIM BOTIPOCAM BBICTYIA/l CHavyasia C JOKJIAJAMH Ha OTHesb-
HBIX COGpaHUAX U Cbe3gax (Mexay mpoyuM Ha Beepoccuiickux cpesgax
eCTeCTBOUCIIbITaTeIel U Bpayeil B MockBe B 1909 T. u B Tudnuce 1913
r.), a 3aT€M M C JIEKIIUSIMU Ha Pa3/IMYHBIX KPATKOCPOYHBIX KypcCax, KO-
TOpPbBIE YCTPAaUBAIMCh 3eMcTBaMu ¥ YHuBepcutetoMm [llanssckoro® (IMe-
TepOyprckoe 3emcTBo, Hmwkeropoackoe, Open6yprckoe). B 1921 r. mo-
OOOHbIe JIeKIIUM OBUIM MPOYMTAHbI Ha Kypcax O6IecTBa BHEUIKOIBHO-
ro oOpa3oBaHUs ¥ Ha MHCTPYKTOPCKHUX KypcCax MO BHEIIKOJIbHOMY 00-
pa3oBaHuio, yctpoeHHbix KoMuccapuaTtoM mpocBeineHusi. B 1919-1920
IT. YUTaJ JIEKIUMU N0 My3eUHBIM BonpocaM B [legarornyeckou akage-
MuM, Bo BHemkonpbHOM uHCcTUTYTE U B KpacHoapmelicKkoM yHUBEPCH-
tere". B 1923 ¥ 1924 rr. ynTan 3Ty NeKuuK B [learornyeckoM TeXHU-
KyMe, a B 1924/25 Tr. cocroro mpodeccopom  Beicurmx
cen[bcKo]x03[siicTBeHHDBIX] TIegaror|[ndeckux] Kypcos™ mo Kapeape my-
3eMHOrO Jena.

B kauecTBe 3HaTOKa My3€MHOTO Zeja MPUTJIALIANCSI BCIOAY U ObUT W3-
O6paH ToBapulleM npezacenaTtens MeprBopoxaeHHoro Ob6iectBa ‘Coros
Myseitnbix gesteneir’. YyactsoBan B Komuccuu I'opoackoit mymsr (1913

8 Bropasi Bcepoccuiickasi rurmeHryecKasi BbICTaBKa 1913 I. mpoxoguia B [lerepOypre B
TeyeHHe 4YeThbIpeX MecsileB, ObIO BBICTPOEHO MOYTH 70 MaBHUJIbOHOB M KHOCKOB. BbI-
CTaBKa OXBAThIBAJIA IIUPOKUI KPYT TeM OT GaKTepHaIbHbIX MHPEKUHH 10 GU3NIECKOTO
BOCIIUTAHUSI, COIIPOBOXKJA/IACh JIEKUMUSIMY, CIOPTUBHBIMH BBICTYIIEHUSIMH, KHHOIIOKA-
3aMU U Jp.

9 MOCKOBCKUH ropojickoii HapoJHbIH yHuBepcuTteT nMeHH A. JI. lllaHsiBckoro coszaH B
1908 1. Ha Muycckoit mmowaau (HeiHe B 37anuu pacnonaraercs PITY). YuuBepcurer
OBUI OTKPBIT JJIs1 BCEX JKEJAIOIIMX, BHE 3aBUCUMOCTH OT I10JIa, COLIMAIBHOTO IOJIOXKe-
HUsI, HALLMOHAIBHOCTH U YPOBHsI o6pa3oBanusi. [locse peBomouuy nepeiiesn B BegeHue
Hapkommpoca, B 1919-1920 rr. 6bUI peOpraHM30BaH: YacTh nepesaHa MIY, wacte —
KommyHuctuueckomy ynusepcurery um. 1. M. CBepaiosa.

' Bo3MoHO, uMeeTcsi B Buply MHCTUTYT MeTOJ0B BHEIIKOJIbHON pPabGOTHI C /I€ThMH,
YYIpeXAEeHHBIN B 1923 T. U3 CJIMSHUS CO3JAHHBIX pPaHee WHCTUTYTOB JIeTCKOTO YTeHUS,
KITyOHOTO M DKCKYPCHOHHOTO.

" BoamMoxHO, UMeeTcs B BUy [leTporpasickuii KpacHoapMeickuii yHuBepcuTeT um. H.
. TonmaveBa. YueGHOe 3aBesieHHe ObUIO CO3/aHO B 1919 T. ['1aBHas 3asava MHCcTUTYTA
COCTOSsI/Ia B TOJTOTOBKE CIELHAJNCTOB IO JHUKBUAALNM HEIrPAaMOTHOCTH, TOTHUTHYe-
CKOMY, BOMHCKOMY U KyJIbTYPHO-TIPOCBETHUTENBHOMY BocnuTaHUi0 B KpacHoii apmum.
[Tozxe mpeo6pa3oBaH B BoeHHO-OIMTHYECKYIO aKa/leMHIO, ceroAHsl — BoeHHbIi yHU-
BepcuTeT MUHHCTEPCTBA 0OOPOHBI.

"> BO3MO)XHO, UMEIOTCSl B BU/y Bhiciine meaaroruveckue Kypchbl pu JIeHMHIPagCcKOM
CeJIbCKOXO035IMICTBEHHOM UHCTUTYTE.
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r.) mo BbIpaboTKe  mpoekTta  ['0podcko20  NPOMbIWIEHHO-
XydodcecmeeHH020 U mexHUYecKo20 My3es.

B 1919 1. 1 1920 1. cocTosin nmpexacenatenem Komuccuu mo BbhIpaboTKe
Hay4yHbIX mporpamm Myses [lerporpagckoro kpasi. B 1919 r. BeiGpaH
4ieHoM KoJuteruu Myses Pesomonuu.

B IloABM)XHOM My3ee eXerojHO COCTAaBJISUI AJisl Me4YaTh OTYeThl O ero
JesiTeIbHOCTU.

Beunr moctositHHbIM coTpygHukoM Hapoauoro [loma rpaduum [lanu-
HOM”. 3/ech y4acTBOBa/l B KOJUIEKTUBHOM COCTaBJIeHUM COOpPHHKA
Hapoodhwiti /Jom (1907 r.) 1 TOMECTUI B HEM CTaThu 0 My3ee U 0 KHHe-
MaTorpade.

31ech Xe TOCTOSTHHO paboTan B OPraHMU3ali MeCTHBIX BbICTABOK.
CoTrpyguuyan B Mactepckoii yueOHO-HATIAAHBIX TOCOOMIA, a KOTJa OHA
BbIIe/INIach OT [loABMDKHOTO My3esi MU OpPraHM30BasiaCh IOJ BHUIOM
TOProBoro T[oBapuuiecT|Ba, 6bI1 BbIOpaH YwieHoM [IpaBieHwust.
[TprobGpen M3BECTHOCTHh TAKXKE MEPUOJUYECKHMHU 3aMeTKaMH MO0 pas-
HBIM BOIIPOCAM HAayKH U T€XHHUKU, KOTOpbIe MeYyaTaaucCh B 1910-1915 IT.
B (4) [Tak B mokymente, O. II1.] razere «Peub» 1 B ee roguyHbBIX COOP-
HHUKaX.

Corpyanuyan B (5) rasere «CoBpemenHoe CioBo» u (6) «/leHb», a 3a-
TeM ellle B C/IeJyI0lUX epUoJuYeCcKUX U3JaHUSIX:

7. «CeBep».

8. «IIpupopa u mroagu» 1915 r.

9. «PogHUK»

10. «COTHBIIIKO»  :1914-1915 I'T. I€TCKHE

1. «TponnHka»

12. «IIIkona s Bcex» 1914 T.

13. «['onoc xusHU» 1915 T.

14. «HoBBIN XXypHas 411 BCeX» 1912 T.

15. «Ku3Hb g5 Bcex» 1912 T.

16. «3aBeThI» 1913-1914 TT.

17. «CoBpeMeHHbIII MUDP»

18. «Pycckas mkona» 1913-1916 IT.

19. «CBO6OAHOE BOCTIUTAHUE» 1911-1912 TT.

B I'paduns Codbs Bragumuposra [Nanuna (1871-1956) — ojHa U3 MePBbIX PEMUHUCTOK
B Poccuu, o0uiecTBeHHBIN U MOMUTHYECKUN fesaTenb, WwieH LIK mapTuu KazeTos, 4ieH
BpeMeHHOTO MpaBUTENbCTBA (TOBAPHIL, MUHHMCTPA HAPOJHOTO MPOCBELIEHUs], 3aTeEM —
rocyapcTBeHHOro npuspenust). Hapoausiit fom 6s01 cosgan C. B. [TanuHOM B 1903 T., B
HEM PACIOJIaTA/IUCh OOLIeAOCTYIIHbIE CTOJIOBAasl, IOPUAAYECKast KOHCy/IbTauus, 6ub-
JTUOTEKa, TeaTp, 06cepBaTOpHsi, MPOBOAUIUCH PA3/TUYHbBIE JIEKI[HH.
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20. «BeCcTHUK TeXHUYECKOTO M KOMMepPYeCcKoro obpa3oBaHus»... [Cie-
IYIOIIMI 3a 3TUM 4YeTBepThii (Mo cobGcTBeHHOM HyMmeparuu HoBopyc-
CKOT0) JINCT OTCYTCTBYeT. B apXvBHOM jiesie nasiee OMKMOOYHO CeayeT
nuct 7 (M0 apxXWBHOU Hymepanuu). B HacTosiimeil myGnmuKaumuu TEKCT
JINCTA 7 TIPUBOAUTCS B COOTBETCTBYIOLIEM MECTE — MEXAY 13 U 14 JIU-
cramu (1Mo apxuBHOM Hymepauwmu), O. I11.]*

....|[aBTomoGunbHbIe 3aBoabl M. I1. [Ty3sipeBa Ha Ypase] 6bi1u 3axBayve-
HbI pabounmu B siHBape 1918 r. u [IpaBieHue [3aBogoOB| HIIEHO OBIIO
BO3MOXXHOCTH [IeHCTBOBaTh. B BO@HHO-TIPOMBINIIZIEHHOM KOMHTETE CO-
CTOSUT IO KOHIIA 1917 T.

CoCTOsIT 4IeHOM MHOTHX OOIIECTB, XUBBIX M MEPTBBIX, N3 KOUX MOXXHO
Ha3BaTh: OO1ecTBO HapoAHbIX YHUBepcuTeToB, O6mecTtBo ‘HapozgHsbrii
noutexHukym’, O[6uect|Bo nmo6uTeneit muposegenus, O[6iuect]|Bo
‘BHerukonpHbIN co103’, KOMUTET TpakAaHCKOTO mpocBelieHus, Jom-
myseii”, O[OmecT]|Bo pacmpocTpaHeHUs CeNbCKOXO3SIHCTBEHHbBIX 3Ha-
uuit, O[6iect|Bo reorpapudeckoe, O[6iiect|Bo ecTrecTBOUCIIBITATE e
v ap.

M3 apyrux nutepaTypHbIX paboT cieyeT Ha3BaTh:

1. [IpukntoueHus manbHuka MeHbwe naavquka (1911 r., B 1920 T. — 2-€ U3-
IaHue).

" CopmepxaHue HeZOCTAMWIETO MCTa aBTOGUOrpaduu MOXKeT GbITh MPUGIM3UTETHHO
BoccTaHOB/MeHO Mo Tekcty B. H. ®durnep: “TloMumo [esTenbHOCTH KY/IBTYPHO-
MPOCBETUTEIBHOMN, C Ha4aJioM BOMHBI M. B. mpuiiocs nmeTs feo M 3aTpaTUTh MHOTO
BpeMeHHM U Tpyja B 00/IaCcTH, Kacamoluleiicsi pycckoil mpomseliuuieHHOCTH. Korpa mpu
TexHudyeckoMm o-Be OblsIa OpraHn3oBaHa ‘KoMuccHst o U3y4yeHUI0 IPOMBIIIJIEHHOCTH B
CBSI3W C BOMHOI, a IpU Hel crnpaBoyHoe Giopo — M. B. 3aBemoBan atum 610po B Kave-
CTBe CeKpeTapsi ¥ COCTABJISUI IEPUOANYECKUe OI0JI/IeTEeHH, MeYaTaBIINeCs B «3almruCcKax
Texuuyeckoro O-Ba» W OTAENbHO, a KOTJa, B 1915 TI., Obi1 obGpa3oBaH BoeHHO-
[TpOMBILLIIEHHBIIT KOMUTET, TO, BMECTE C BBILIEyKa3aHHBIM OIOpO, mepeles B KOMUTET
Ha JO/DKHOCTD CeKpeTapsl.

B mae 1917 r. Boenno-IIpomslniienHsiit K-T komaHauposaa M. B. Ha Ypai co cnennas-
HOM ‘KOMHCCHeH 10 BOCCTAaHOB/IIEHWI0O HOPMAJIbHOTO XOAA paboT B TaMOLIHUX IPO-
MBILUIEHHBIX NPEeJIPUATHSX. B HIOHe eMy Kak ‘coCTosilieMy B PacliOpsDKEHUN 3aMeCTH-
Tensl mpejcenaTesnss ObUIO MOPY4YeHO OPraHM30BaTh IMOJ CBOMM IpefcesaTe/lbCTBOM
KOMHCCHIO TT0 06CIeoBaHMIO 3aBogoB ‘Pecniuparop’, nepesanusix Bckope K-ty ‘Boen-
Ho-Texnuueckoit [lomoury’, ¢ Ha3zHayeHnemM M. B. uneHoMm mpaBieHusst otT BoeHHO-
[TpomsiieHHoro K-Ta (IIpaBieHue pacmnaaocs co BpeMeHU OKTGPHCKOrO MepeBopoTa
1917 T.). TakuM >Xe YIeHOM OH BoLIEJI B MIOHE U B IIPaB/IeHHE aBTOMOGH/IbHBIX 3aBOZOB
[TyssipeBa” (PurHep 1920: 229-230).

® Umeercs B Buay O6uecTBO oMa-Myses MaMsTH GOPIOB 3a CBOGOY, CO3JaHHOE B
[lerporpaze rpynmnoii uHTe/UTMreHIUH Bo riase ¢ M. 'oppkuM B Mapre 1917 r. XOTS My-
3eit OOLIECTBO OTKPBITh HE YCIIeJI0, HO OHO MPOBOAMIO COOMpATeIbCKYI0 pabory. 3a-
KPBITO B 1919 T. (cM. CapKUCSIH 2017).
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2. Ymo denamv HapodHomy yuumento. IledaTanoch NpPUIIOKEHHE K
«Pycckoit llIkone» B 1912 I. ¥ BBIIUJIA TOTJQ XK€ OTAe/bHON KHMXKOU.
[TepensmaHa aBTOpOM C JOIMOJHEHUSIMU B 1916 T. U CHOBA M3/JaHa B 1919
r. KomuccapuaToMm HapoJgHOTO IpOCBell,eHus.

3. B nmepuoguveckom uzganun ColikvHa «3HaHue ayisi Bcex» nBe 6Gpo-
WOPBI ¢ WUTIoCTpanusaMu JKusHb nousst (1916 r.) u He3pumas mcusHb
nousewt (1917 r.). Hameuarano B J/leHruse 2-e usgaHue.

B koomepatuBHOM usnarenbctBe ‘Koomepauus' Kak s evicuden ubin-
asm.

5. Kax npouszow.au Hawu mcusommwle (I'ocyn. usz. 1920).

6. Hameuarana B ['ocyzapcTBeHHOM n3zpaTenbctBe Opoiuropa O caxape.
4. [Tak B moxymenTe, O. I11.] B CenbCKOX03HCTBEHHOM SHIIMKIONEINN
(JleBpueHa)'® momecTin Goee 25 cTaTei.

C KOHLIa 1917 T. ¥ 1O 1920 T'. HENIPEePBIBHO peJaKTHPOBaJI MOMYJIsipHbIE
n3nanus CenbCKOX0O3IHCTBEHHOTO My3es 10 BCeM BOIIPOCaM CeIbCKOTO
xo3stiicTBa. [IpopesakTHpoBaHO He MeHee 20 OpOLIIOP M IJIAKATOB, U3
KOUX MHOTHE MTOJIBEPTHYTHI CEPbe3HO mepepaboTKe.

C ampesnst 1918 1. cocTosT TOBapulieM npecenaresns ‘CoBera Mo Aeram
yueHbIX yupexaeHnil Komuccapuara 3emneznenus’. B kauectBe TakoBo-
ro NMPHHS/I 3BaHWEe KOMHCCAapa HajJ, HUMHM M IO MMOJIOBUHBI aBrycra [/la-
jlee MUCT 06OpBaH, orcyTcTBYIOT ABe crpoku, O. Ll.] .. KyasrypHo-
MPOCBETUTEIbHBIN oTHen (st pacIpoCTpaHeHUsI
cesi[bCKO|X03[siicTBEeHHbIX] 3HAHWM IIKOJIBHBIM M BHENIKOJIBHBIM ITy-
TeM) U YIIPaBJ/ISI UM JI0 1 AeKaBGpsi TOTO JKe roja.

B nmpoBUHLMIO HepeaKO s MPUTJ/IAIIAJCS [JIsl MOMY/ASPHBIX JIeKLUUH, HO
Bble3)Xa/l 4uTaTh Toibko B Hosropoxa, Hwxkuuit Hosropog,
H[osytwo]/lagory, detckoe Ceno, Hapsy u CecTpopenk.

B O[6iect|Be HapoAHBIX YHHUBEPCHUTETOB  COCTOSI TpeCeaaTeIemM
OKCKYPCUOHHOU CeKIUH, B TeueHUe Psifia JIeT OPraHM30BBIBA dKCKYyP-
cuu (B3pOCI/IbIX) U OYE€Hb YACTO CaM U PYKOBOAHMJI UMH, OCOOEHHO B
npegensl PuHnasHANM, Kyga e3aua Oojee 12 pas, u B LlauccensOypr,
KyJa €341 B 1917 I'. U 1918 T. He MeHee 6 pas.

“[Monnasn snyuknonedus pycckozo cenbckozo Xxo3siCmed U CONpUKACAIOWUXCS C HUM
Hayk (1900-1912).

"7 Terep6yprckoe O61IECTBO HAPOJHBIX YHUBEPCUTETOB GbIJIO CO3/IAHO BO BPEMS PEBO-
JIIOLIMHU B 1906 r. VM3Ha4yanbHO TUIAaHUPOBAIOCHh CO3JAaTh Beepoccuiickoe 061ecTBO, HO
Ha 3TO He OBUIO MOJy4YeHO pasperieHre. OOLUIECTBO 00beJUHSIIO JIEKTOPOB HAPOAHBIX
YHHBEPCUTETOB, OPraHU30BBIBANO OOLIEAOCTYIHbIE NEKUUHU IO PA3TUYHBIM IUCLU-
mwinHaM (cM. MoposaH 2008).
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BreiBesennsie u3 lllnnccensbypra KosuteKyuu si momectusn B Myseit
Kypcos JlecradTa, rie oHM 0 CHUX MTOP 3aHUMAIOT 0CO00€ MeCTO B JABYX
IIKarnax co6CTBEHHOM PabOTHI.

Bo Bcepoccuiickom CenbckoxossiiicTBeHHOM Mysee cOCTOI0 OJHUM U3
JIEGKTOPOB M YUTAl0 JIEKIIUM MO OOLIMM BOIMPOCAM, OTHOCSIIMUMCS K
CeIbCKOMY XO3sIMCTBY, B CAMbIX PAa3HOOOPA3HBIX ayJUTOPHSIX.

C ¢deBpans 1918 r. uMmero cbiHa Mwuxauna M, MOTYYUBLIM HAC/TETHUKA,
MOT'y CITOKOWHO COUTH C JXUTEMCKOM CLIeHBI.

II [Cunum kapaHdawom Ha noasx, O. I11.]
OTy BHelrHHWe (pakKThl OMorpaduu HeOOXOAMMO IOTIONTHUTH BHYTPEH-
HUMU.
Kak nuuo, npoureaiiee ¢ OTIM4YMeM BeCh LUK/ JyXOBHOU LIKOJIBL, S 10-
CTAaTOYHO OPHUEHTUPOBAH B 06/1acTu GUa0COPCKUX U PETUTUO3HBIX UC-
KaHUH 4YenoBeyecTBa. [0 OKOHYaHUM aKaJeMUM sI OCTaBJIeH ObUI NIpU
Heil B KayecTBe TIPOeCcCcOPCKOTO CTUMEHANATA [IJisl TPUTOTOBIEHUST K
Kadeape, ¥ y)xe Hamevasicsl Ha Kadeapy MCUXOTOTUU TUOO MeAATOTUKH.
3HA4YUT, B 3TUX 0O/IACTSX TOXKE UMEJI COOTBETCTBEHHYIO MOATOTOBKY.
B IllnuccensOypre B mepBbie TOMBI S YBIEKA/ICS UCTOPUEN U IOpUAHYe-
ckuMHu Haykamu. B bepnune B Mysee Pycckoii PeBonwouuu xpansites
BCE MOM TeTPaJy TOrO BPeMeHH C BBIIIMCKAMU U3 NPOUYMUTAHHBIX KHMUT.
[lo HUM, KaK IO JIeCTHHUIe, MOXXHO CHOBA MPOWTU KypC BCeX 3HAHHH,
KOTOpbIe TOTJa MHTepecoBasin MeHs. Mcropus pycckass 1 BceMUpHas
ObLIa YUTAHA U MepeYMTaHA B M3BECTHBIX MHOTOTOMHBIX Tpyzax Coio-
BbeBa, Kocromaposa, lllnoccepa u gp. beuiu y Hac u Takke M3y4aanuch
MHOIO CITel[haIbHbIe KYPChI 0 UCTOPUHU TOH MO0 APYroi peBOIOIHH.
IIpaBo rocymapcTBeHHOe, YTOJIOBHOE, MEeXAYHAapOAHOe, TPAXJAaHCKOe U
J)Ke pUMCKOe M3Y4a/llCh B TO BpeMsi MHOIO 110 YHUBEPCUTETCKUM Kyp-
cam. Bompocsl coumanbHbIe, MMOTUTHKO-IKOHOMUYECKHE, B YaCTHOCTH
3eMesibHbIe, BOMIPOCKI, OT KOTOPBIX A0Jr0 o6eperaso Hac MOMEeYUTE Tb-
HO€ HAaYa/JbCTBO, B KOHIE KOHIIOB OBUIM C AOCTAaTOYHOM IOJIHOTOM
OCBeLIeHbI B TOH JTUTEpPAType, KOTOPYI0 Mbl TPUOOpETH BO 2-il IEPUOT,
Hairero 3ato4yeHus. Ee Mbl u3y4anu u gebGaTUpOBaiM C BeCbMa MOHSAT-
HOM CTPaCTHOCTBIO.
HaxkoHnern, Bce oTpac/iu ecTecTBO3HAHUSI ObIIU MPOWAEHBI 1O YHUBEP-
CUTETCKHUM KypcaM IpU cogercTsum Kosutekuuu [loasmwxkuoro Myses n
MpU TMOMOIIM COOCTBEHHOTO KOJUIEKIMOHUpOBaHMsA. He wuckirovyeHa
Obl/Ia XUMUS, [IJisI U3YYeHUs] KOTOPOU yAanoch 0OOpyZOBaTh TaM Ma-
JIEHBKYI0 JTab0paTopHIO.
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Orcroza 6B eCTeCTBEHHBIH Iepexo/; K TEXHOJIOTHH, B CBSI3U CO BCSIKO-
ro pPoZia MAaCTEPCTBOM M PAa3HOOOPA3HBIMU MPAKTUYECKUM 3aHSATHUSIMH,
0 4eM JOBOJIbHO MOJLPOOHO pacckazaHO MHOM B 3anuckax Lllnuccens-
6ypxcua.

Mo>xHO 6e3 JI0)KHO# CKPOMHOCTH CKa3aTh, YTO HU OJHA HayKa He OCTa-
JIach MHe 4YyXXJI0H, He MCKJII0Yasi CTATUCTUKH, dTHOrpaduu U sI3bIKOBe-
JEeHUs; YTO MOM YM JOCTAaTOYHO AVUCUUIUIMHUPOBAH, YTO MO€ JyXOBHOE
pa3BUTHe cjefyeT NPU3HATh OCHOBATE/JIbHBIM U YTO MOU HWHTEpecChl U
MOM TIO3HaHUs 0e3 INpeyBe/lWYeHUS] MOXXHO Ha3BaTh DHIJUKJIONEHY-
HBIMU.

[TpodaHoM U c/1abbIM s1 OCTAIOCh TOTBKO B MaTeMaTHKe, OTYACTU B Ppu-
31Ke, U pa3dyMeeTcsl, B MalIMHOBeJeHUH.

Moii kpyrosop Becbma HIMpoK. C BBICOTBI TOTO pa3BUTUS, KOTOpoe s
MOJIY4YUJI, 1 BWDKY NMpeJMeThl U SIBJIeHUs], OCBeLeHHbBIMU CO BCeX CTO-
POoH. MHe 4y>XZibl Y30CTh U OJHOCTOPOHHOCTb — pe3y/IbTaT BCAKOM cIie-
uuanusanvu. M xKorga Hy)XKHO HaMedaTb IIYyTU B PEII€HHWM TOrO WU
APYroro CJIOXHOTO BOIIPOCA, s 4Yallle BCErO BU)XXY CPa3y HECKOJIbKO pe-
meHU. MHOTUM 3TO Ka)XeTcsl ‘He MMeTh CBOEro OIpefe/IeHHOTO MHe-
HUS .

BoTr nmouyemy Bcsikass MapTUHHOCTb OPraHUYecKH 4yxja MHe. [lapTuii-
HOCTB DTO IIOPBI, KOTOPBIE YeIOBEK CaM HajleBaeT Ha cels1, MO0 Haje-
Tl OHU y HEero OT pPoAy. DTHU LIOPbI MO3BOJSIIOT BUJETh TOJBKO y3KYIO
MIOJIOCY BIIepeAy U [e/aloT YeJI0BeKa C/IeNbIM K TOMY, YTO IPOUCXOJUT
CIIpaBa, CjIeBa U BOKPYT Hero.

K Toii mimpoTe pa3BUTHsI, 0 KOTOPOU 51 CKa3asl, cienyeT NprOaBUTh He-
KOTOpbIe KavyecTBa, O61aronpruobpeTeHHbIe JOJITUM OJZMHOYECTBOM, Ca-
MOYITyOJIeHHeM U Pa3MBILUIEHUSIMH. Y JAPEeBHUX IYCTBIHHUKOB 3TO
Ha3bIBAJIOCh ‘TIPO30PIMBOCTHIO. I GBI Ha3Basl 3TO MPOCTO YyTheM, KO-
TOpOe MHCTUHKTHUBHO IMPOHUKAET 33 BHeIIHHe GOPMBI U JI0TaIbIBAETCS
0 TOM, YTO CKPBITO 103341 HHUX.

Ho Tonbko poragapiBaercst. 1 MHe 4acTO NPUXOAUTCSI JOITO Pa3AyMbl-
BaTh HaJ, MPOCTBIMHU XUTEUCKUMHU aKTaMU IpeXxJe, 4eM NPUHSITh Ollpe-
neneHHoe peileHue. Pedexcus rocrmoacTByer Haj UMmyabcoM. I'oBo-
PST, YTO 3TO SBSIETCSI IPU3HAKOM HEpPEeLIUTeTbHOCTH.

[lonrasi MpyUBBIYKQ OTHOCHUTBLCS BIIOJIHE OTPULIATE/IBHO KO BCeMYy IIO-
Ka3HOMY, 0QHUIIMAIBHOMY, OCOOEHHO K€ PEeKJIAMHOMY, B CBSI3H C YIIO-
MSIHYTBIM BBIILIE€ YyTheM, 3aCTaB/ISIOT ME€HsI CTOPOHUTHCSI BCSIKOTO aKTa,
BCSIKOTO ZIesIHUSI, BCSIKOW JIMHUM NOBeJeHMsl, KOTOPbIe YCepAHO pacxBa-
nuBaloTcs. Ecyu aTo pacxBanvBaHUe JenaeTcsl B Ie4YaTH, s TOrja 4u-
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TAl0 MEXJy CTPOK, BBIYMTBIBAI0 TaM COBCEM He TO, YTO XOTeJl CKa3aThb
aBTOp, U, KOHEYHO, PAaCKPbIBAIO TO, YTO OH XOTE€J CKPBITh.

IIpy TOHN >HUMKIONEAUYHOCTH, O KOTOPOM s CKasaj, MeHs TPyAHO
NPUYHUCTUTh K KaKoH-1Mb0 HaydyHoW nmbo ¢umocodckoii uikone. B
¢unocopckoM MUpe TaKUX JIOJeil KaK s Ha3blBa/d dKJIEKTUKaMH. B
COLIMA/IBHBIX BOMPOCAX s MPUMBIKAIO K COLJMAJI-JAE€MOKPATHH, HO TOJIbBKO
NpUMBIKalo, He Gosbie. [TomuTuku 51 gyxzgaiock. B cTpane, rae Hapon,
HaIoJIOBUHY 0e3rpaMoTeH, a MOJTUTHYECKH — MIOTOJIOBHO 0e3rpaMOTeH,
He MOXXeT ObITh 3J0POBOM MOJIMTHUKH, yAOBJIETBOPSIOLIEN WHTEpPEeCH
CTPaHBbI C ee HACTOSIIIMM U OyAymnM HaceneHueM. [lonnTrKa e Kpaii-
HOCTeH, KaK U BCSIKMe KPAUHOCTHU — He B MOeM JyXe.

K Tomy >xe s ciumkoMm ectectBeHHUK. MoxkeT ObITh, TOpaszo Ooiee,
yeM MapKcucT. [Ipupoga BooOuie, 1 Ye10BeK B YaCTHOCTH, HE U3MEHSI-
ercst HU oT $pas, HU OT JEeKPeTOB, HU OT ycepaus Bnacteir. Kto xouer
ee nepejenarhb, JODKEH CYATATBCA C 3TUM. EJUHCTBEHHBIN MOIUTHYe-
CKUH peXUM, KOTOPBI MOXEeT COJeNCTBOBAaTb TAaKOW IlepefesiKe, 3TO
TOT, KOTOPBIH JaeT Oosblie MpoCTopa Ais AesitenbHOCTH. Ho Takoi
PEXHUM MOXXET YCTAaHOBUTLCS TOJIBKO B pe3y/bTaTe JIUTE/IbHOTO IOJIH-
TUYE€CKOI'0 BOCIIUTAHMUSL.

Braromapsi To¥ ke SHUMKIONEAUYHOCTH, 1 OBICTPO OPUEHTHUPYIOCH BO
BCSIKOM HOBOM BOIIpOCe, KOTOPBIM MpeXx/Je s He 3aHuMascsa. Moi ym B
5TOM OTHOLIEHUM TAKXKe BOCIPUMMYMB, KaK U B MOJioAble rofbl. Mo-
XXeT ObITh, 3TOMY COJIeMCTBYeT OTCYTCTBUE TeX yYeHBIX MPepacCy KOB,
KOTOpbI€ TaK YaCTO BCTPEYAKOTCS Yy JTI0Jel, MOCBATUBLUINX ceOs1 OJHOM
TOJIBKO CII€LIUA/IBHOCTH.

Korpa s neyaTtan B «Peun» cBOM Hay4HbIe HOBOCTH, B HUX KOKABINA BbI-
YUTHIBAJI OOJIBIIEN YacThIO TO, YTO MHTEpPECyeT ero JUYHO, WIN OTHO-
CUTCSI K €ro crenuaabHOCTU. IIpym 3TOM Hepeako BCTpe4Yanoch, 4TO
OJWH CYUTAJI MEHsI JOKTOPOM, APYrol arpoHOMOM, TPETUU HHKEHEe-
pom. Hanp[umep], rpad Hs[an]| Hs[anoBuu] Tonctoit® mo mudnoit
BCcTpeuH (OH GbUI TOTZA TOPOACKAM TOJIOBOK0) OCTABAJICS B TAKOM JKe
3a0Ty)XKJ€eHUH.

OJTa OLleHKAa CO CTOPOHBI YMUTAaTeseil Jydllle BCero CBUJETEbCTBYET,
HACKOJIBKO 51 GJIM3KO BXOAMJI B TAalHBI TOM HAayKH, K KOTOPOil OTHOCH-
JINCh MOU TleyaTHbIe cTaTbu. O4eBUHO, 51 He TOJIBKO CaM BXOJWUJI, HO U
YyTaTessI BBOJWUII, YTO JAJIeKO He BCerja yzaercs npodeccHoHaIbHBIM
y4eHbIM. Ha 3TOT cueT s Bcerja mpuiepXUBajics U NPUAEPKUBAIOCH

*® I'pad MiBan UBanosuu Toncroit (1858-1916) — yueHslil (HyMU3MaT, apxeosor), ofue-
CTBEHHBIA M TOCYAPCTBEHHBIN [esTeb (MUHUCTD HapPOAHOTO MPOCBELIEHHS B 1905—
1906 IT., TOPOACKO# rosiosa [TerepOypra B 1913-1916 TT.).
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MpaBWa — W3J/IaraTh Hay4YHbIe CBeJEeHUsI C TAKUM HaMePEeHHBIM yIpo-
HIeHreM, KaKoe TOJIbKO AOTMyCKaeT TPAKTyeMbIi ITpeaMeT.
MHorounc/ieHHbIe MPUT/IAIIEHHs], KOTOPbIe 51 TOJy4asl OT PAa3HbIX Iie-
PUOINYECKUX U3JAHUNM y4aCcTBOBaTh B HUX B Ka4yeCTBe MOMYJISIPU3ATO-
pa, MOKAa3bIBAIOT, YTO 3TAa MaHEpA BIOJIHE OlleHeHa uuTatejgeM. MHe
BCerJia Ka3ajloCh OMIMOOYHBIM 3aMbIKaTh HAaYKy B OJHY M Ty >Ke HeW3-
MEeHHYI0 TEpDMUHOJIOTHIO. B Hallelt cTpaHe AJjisi MI0Aei HAayKU HeT BhILIe
33/la4M, KaK CJe/laTh HAyKy JOCTOSTHUEM MaccC, Pa3OyaUTh MbITIUBOCTD
UX yMQ, MIPUYYUTHh BCEX PA3MbILUISATh Haj, HaydyHbIMU Paktamu. [1pu-
OOIlIeHHBIN K HayKe Hapoj CyMeeT W B HAy4YHBIH SI3bIK BHECTH CBOE
TBOPYECTBO, KaK OH BHOCUT €ro B oOuuii s3biK. Torga To, 4To Temnephb
CYUTAETCS HAyYHBIM SI3BIKOM, OKKETCS KHIDKHOM BBIAYMKOM, COYH-
HEHHOU OZVHOKUMH JIIOJbMU, KOTOPble ObLIM U30TMPOBAHBI OT HAPOZ-
HBIX HeZp.

B Hauane 1906 r. CTyAeHTBI-TEXHOJIOTH, O3HAKOMHUBUINCH NPU NEPBOU
BCTpeYe C MOWMHM TeXHUYEeCKMMH HAKJIOHHOCTSIMH, YOeXJanu MeHs
HeMeJJJIeHHO NMOoCTynuTh B TexHonornyeckuii Mucrturyr. B 1911-1912 rr.
s1 OBl KOHYMJI KYpC, 3a0MJ1 ObI CBOW YM B IIKOJIbHbIE KOJIOZKH, CBSI3aJT
OBl ceOs1 KPEMKOM LIeNbI0 C KAKUM-HHUOYb 3aBOJIOM HJIA MpPeIIPUSTH-
eM, U moTepsii Obl CBOOOAY JeiCcTBUI, CBOOOAY BBIOOpA, U, MOXKAIYH,
cBOoOOAY AyXa.

[Ikona — Benukoe gemno. Ho HUYTO Tak He B/iedyeT Ye/l0BeKa K PyTHHE U
PYTHHEPCTBY, KaK JOTMbI, JaBaeMbie CIelUaTbHON WIKOIo. Xopouro,
4YTO c00/Ia3H BBIMTH HA TOPHYIO U ‘XJIeOHYIO' JOPOTY TOTJa He COM Me-
HS C TOW MO3UIUH, HA KOTOPOMU s Telepb CTOI, U KOTOPast YaCTO HA3bI-
BaeTCsl MpeHeOpeXXUTeTbHBIM UMEeHEeM JUIeTaHTH3Ma.

OrnsiapiBasich Ha CKJIOHE >KU3HM Ha3aj, Ha BCIO CBOIO AYXOBHYIO 3BO-
JIIOLVIO, ST MOT'Y CKa3aTh BMeCTe C OTPOMHBIM OOJIBUTMHCTBOM YMCTBEH-
HO Pa3BUTHIX JIOJ€i, YTO MOe MUPOBO33peHHe TAK)Ke TOYHO MOBepra-
JIOCh U3MEHEHHSM, KaK W Bce Ha cBeTe. TOJIBKO eIMHCTBO MO3ra W
HEePBHOI OpTaHM3aIllMM BOOOIIe, a eIUHCTBO CO3HAHUS MO/IIEP)XUBAET
B HaC WJIIO3UI0 €JUHCTBA JTUYHOCTH. DTOT MO3T BC€ BPEMSI OCTAETCS
eMHBIM, XOTs1 OBl MBIC/IU, KOTOPbIe OH BbIpabaThiBaeT, U3MEHSTUCH 0
MIPOTHUBOTIOJIOXKHOCTH.

Haunb6onee pemrnTenbHbie M3MEHEHHUsI TPOU3OIIA Y MEHs ellle B I0OHO-
ctu. Torza st He ycIiesn elle CTPSXHYTh C ce0st 3aBeThl [yXOBHOU IIKOJIBI.
Ot mormaTv3ma Bepbl, KOTOPBIi BHYIIIAJI, YTO UCTHHA €JWHA U JaHA Ye-
noBeKy [B aTom mecTe kpait nucra o6opsaH, O. 111.] [pa3 u HaBcer]aa,
YTO HY)XHO ee TOJIbKO y3HaTh U B Hee [B 3TOM MecTe Kpaii sucra 060-
pean, O. Ill.] mo [BepuTh,] mpulIOCh caenaTh GOBIION IMEpPexXos K
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Hay4YHOMY MHUPOBO33PE€HHIO, KOTOpPOe I'JIACUT COBCEM MHAa4ye, A UMEHHO:
HUCTHHBI HeT. I ucTUH MOXKeT ObITh HECKO/IbKO. Bo Besikom ciy4ae, wc-
THUHY HY)XHO ellle UcKaTb. M 3TO McKaHue, TpeHUPOBKA B IOUCKAX, yMe-
Hbe JIETKO U CBOOOJHO OPUEHTHPOBATHCS B TOM, YTO BBIZAETCS 3a WC-
THHY — BOT CYIIHOCTb BCSIKOTO HAayYHOTO Pa3BUTHS U MOJJIMHHOE TIPU-
obpeTeHre HAyYHOU MBICIIH.

C mormMaTu3MoM 3HAHUS CBsS3aH (paHATHM3M YyBCTBA M JECIIOTH3M B
JeHCTBUSIX. DTU TPHU [eTUllA, NMOPOXJeHHble B JOATUNA Mepuos yM-
CTBEHHOTO 3aCTOsi, B KOTOPOM TMpeObIBa/i0 YeoBevYeCcTBO, K COXKase-
HUIO, ellle He ITOXOPOHEHHI A0 HblHe. M 10 cux mop MosiBASIIOTCS OHU B
TOM YK€ CaMOM TeCHOM COJPYyXKeCTBe IPYT C JPYTrOM.

Korpa Tenepp mepeso MHOM KJISIHYTCS CJIOBAMH YYUTEJIsI, KOTOPbIe ObI-
JIU CKa3aHbl 75 JIeT TOMY Has3aJ, s1 BCIOMHHAIO: TaK HEKOIZa KJISIUCH
Bepyloliie CJI0BaMu APHUCTOTessI, BMECTO TOro, 4TOObI CMOTpPEeTh BO-
KpPYyT cebOst 1 u3y4aTh PpaKThl BEYHO IOHOW U BEYHO HOBOM YXU3HHU.

[Tocne Toro, kKak Mo#l [JyXOBHBIM OPraHU3M OBUI [0 TMPECHIIEHUS
OTpaBJIeH JOTMAaTHU3MOM U €ro CIyTHHUKAaMH, B HEM OCTAI0Ch 3J,0pOBOe
npotuBosiavie. OHO He TOMBKO MpeAOXpPaHsaeT MeHsI OT KaKuX Obl TO HU
OBLIO TOTPELIHOCTEl B 3Ty CTOPOHY, HO U Jie/laeT 0COOEHHO YYTKUM B
OTHOULIEHUH TAKHUX )K€ MOTrPelIHOCTeH, KOrja B HUX BIAJAIOT Jpyrue
nogu. U gormatuam Bepbl, KOTOPBIU COCTABJISIET CTUXUIO HAIIWX JTHEMH,
B MOMX IJIa3aX OCTaeTCsl TeM JXe JOTMAaTU3MOM CpeJHeBeKOBbs, KOTO-
PBIMi TaK XOPOLIO 3HAKOM MHe IO BOCIIOMMHAHMSIM Moel IoHOoCTH. HeTt
HYK/IbI, YTO OH OpyAyeT B cdepe MONMUTHUKH, a He B cpepe peuruu, mo-
TOMY YTO HOBOU pe/IMruey sIBISIeTCSI OH CaM.

EcTtecTBO3HaHUe BBITPABUJIO BO MHE KOPHM He TOJIBKO MpeXXHel peu-
TMH, HO U BCSAKOU Jpyroii. MHe uyxga o6/1acts Bepsl. Besikoii Bepsl, B
paii HeGecHbIil Tarke Tou[HO] [[lanee — pykomucHbiii Tekcr, O. LI.],
KaK U B pall 3eMHOU. B cTpallHBIN CyA TakKe TOYHO, KaK U B HeMeJ -
JIeHHOe HH3Bep)XeHUe CTaporo Mupa.

B Moux yniax ecTeCTBeHHMKa CJI0BO MUP MMeeT Apyroe 3HadyeHue. Ha
3eMHOU MUP IepeXXusl MHOTHe 3TMOXU. B 3TH 310Xy MOsIBASI/IMCH HOBbIE
KOHTWHEHTBI U UcYe3au cTapblie. [10SBASINCh HOBbIE THUITBI YXUBOTHBIX
Y pacTeHUU U riay0bOKo B 3eMJTIO YXOOWiIu cTtapbie. Ha aTy Komoccamb-
HYI0 pabOTy YXOJWIN MUJUTMOHBI JIET.

YenoBeueckuii Mup 6osiee moaBuKeH U O6ojee udMmeH4yuB. Ho Bce Ko-
peHHbIe U3MEHEHUsI B er0 UCTOPUM TPeOOBaIU /I CBOEr0 COBEepPLIEHUS
LIeJIBIX CTOJIETHH.

Hosgeiiline HayyHbIe OTKPBITHSI HAM FOBOPST O pacnajleHuu MaTepuu u
0 pasHbIX Yyjecax pagus. Ho n mMartepus pacnajaercsi ype3BbI4aliHO
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MeieHHO. M Bce 3TH OTKPBITHS He JAIOT HAM HUKAKUX OCHOBAHUM [JJisI
MBIC/IA, YTO 3TOUCTUYECKOe HYTPO BuepallHero oObIBaTe/lnsi MOXeT
MPEeBPATUTHCSI CETOAHS MU BCKOPE B CAMOOTBEPXXeHHBI CBETOY KOM-
MYHH3Ma.

Hwukakoro npbbKKa M3 LAPCTBA HEOOXOJUMOCTH B IIAPCTBO CBOOOBI He
MOXXeT JOMYyCKaTh MBIC/Tb, paboTatouiasi B TPAaHULIAX €CTEeCTBO3HAHUS U
MOJYUHEHMSI JKeJIe3HbBIM 3aKOHAM MTPUPO/IbL.

[TocTpouTsh HOBYIO PpabpUKy U 06OPYAOBATH €€ 13-3a TPAHUIBI HOBBIMU
MalIMHAMHU MOXHO B 1-2 roza. Ho mepectpouts Bce HapogHOe, ocobeH-
HO CeJIbCKOe, X035 CTBO MHOTOMUJUTMOHHOM CTPaHbl HEBO3MOXXHO HU B
OIMH, HU B ZIBA JieCsATKa jieT. [lepecTpOuTh >Ke YYBCTBA U MPHUBBIUKU
Josleil, B MPUPOJe KOTOPBIX 0 CHUX IMOP AEPXKATCS ellle XUBOTHbIE VH-
CTUHKTBI, HEBO3MOXXHO U B IBa-TPH MOKOJIEHUSI.

BoT mouemy, 6yAy4yu IOHBIM AYLIOH M BEYHO YCTPEMJISISICh BIlepes, s He
MOT'y pasfie/isiTh TeX IOHOIIEeCKUX YBIeYeHU, KOTOpbie cefiuac sIBIsIOT-
CSI TOCTIO/ICTBYIOIIMMH M KOTOPBIE, YBBI, 3HAKOMBI XOPOLIO MHE OBLIA U
40 nmeT TOMy Hasaj. JloCTaTOYHO BCIIOMHHUTH HALIUX BOCTOPXKEHHBIX
MOKJIOHHUKOB CEeJbCKOM OOLIMHBI, KOTOpasi Ka3ajaCh UM HaJeXHBIM
3apoAbllieM KOMMyHH3Ma. JTa OOLUIWHA, 0 UX MHEHHIO, JO/DKHA OblIa
rapaHTHUpPOBaTh POCCUIO OT CTaUM KaMUTAIM3Ma U, B OTIMYKE OT BCeX
KAMTUTAaIUCTUYECKUX CTPaH, 00ecrneynTh HaM MPsAMON M OBICTPHIN me-
pexo[ B C/IeYIOIIYIO CTAIUI0 — COLHATU3Ma.

BoT modemy, y4acTByst MOCHIBHO B CTPOUTENBCTBE HOBOM XU3HU (OHA
JABHO JKQ)KJA/la KOPEHHBIX MEPECTPOEK), s He MOTY YB/IE€KaTbCS TOM
C/IOBECHOCTBIO, KOTOpasi, BOOOIle roBOpsi, BeCbMa PeJKO COBIAJAET C
IeCTBUTE/IbHOM YXHU3HBIO.
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Giulia Marcucci

Cinema/Letteratura: Il passato stregato riflesso in
un presente senza futuro. (God literatury, Vera,
Intervista con Aleksandr Snegirev)

Premessa

Durante la LIII Mostra Interna-
zionale del Nuovo Cinema di Pe-
saro abbiamo incontrato Alek-
sandr Snegirev (Mosca, 1980),
invitato sia in veste di scrittore,
poiché veniva presentato il vo-
lume Falce senza martello. Rac-
conti post-sovietici (AAVV 2017),
che si apre con la traduzione ita-
liana del suo racconto Kak Ze ee
zvali?... (Com’¢ che si chiama-
va?.., 2013), sia in veste di attore.
Egli infatti & protagonista del
film documentario God literatu-
ry (Lanno della letteratura,
2015), diretto dalla regista Ol'ga
Stolpovskaja, sua consorte. Nello
stesso anno in cui e uscito il
film, Snegirev ha vinto il premio
“Russkij Buker” con il romanzo
Vera. E proprio su quest’ultime
due opere - nonché al vissuto
della coppia, ai traumi stretta-
mente personali da un lato, e
‘generazionali’ dall’altro, legati
alla storia di un intero paese -
che ci soffermeremo nel presen-
te lavoro che si conclude con
un’intervista a Snegirev. Pur ap-
partenendo a due differenti si-
stemi semiotici, God literatury e
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Vera sono a nostro avviso stret-
tamente collegate tra loro ,. Nel-
le pagine che seguono si propo-
ne quindi un approfondimento
sul film-confessione di Stolpov-
skaja God literatury, e successi-
vamente sul romanzo di Snegi-
rev Vera. Tale presentazione e
volta a sviscerare i pitt importan-
ti artifici stilistici e le tematiche
connesse alle due opere’, fon-
damentali per comprendere le
risposte che lo scrittore ha dato
nell'intervista in cui si intende
anche mettere in luce alcune
dominanti del processo lettera-
rio russo contemporaneo.

God literatury

God literatury € un film intimo e
personale incentrato sul tema
della vita di coppia, che viene
analizzato durante lintervallo
temporale di un anno”. In tale

' Sull'importanza dell’analisi della forma
e del contenuto, come componenti che
partecipano entrambe alla creazione
della percezione estetica si veda Zir-
munskij 1977.

* Su questo film, presentato in numerosi
Festival di cinema internazionali come
Kinotavr di So¢i, I’Artdokfest diretto da
Vitalij Manskij a Mosca e il Festival di
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contesto la letteratura all'interno
del film svolge un ruolo centrale.
Infatti, da un lato risuonano
numerose citazioni esplicite, vi-
sto che vengono declamati da
Snegirev versi di Severjanin,
Lermontov e che Snegirev stesso
nel finale legge I'inizio di un suo
nuovo racconto; dall’altro vi so-
no allusioni a opere di Tolstoj,
Dostoevskij e Majakovskij. So-
prattutto, emergono temi e que-
siti che hanno spesso ispirato i
grandi maestri della letteratura
russa: la vita e la morte, il con-
trasto tra la tradizione e la mo-
dernitq, la fede. Il titolo del film,
che si ispira all'anno cosi eletto
in Russia nel 2015, veicola quindi
una sorta di autoritratto familia-
re, in cui Snegirev e Stolpovskaja
— allieva del regista di cinema e
teatro Boris Juchananov - si rac-
contano davanti alla macchina
da presa e Tat’jana Stolpovskaja,
figlia della regista, e I'operatore.

[ temi principali dell’'opera sono
la perdita del figlio Vanja da par-
te di Ol'ga e Aleksandr-Lesa
(Aleksej e infatti il vero nome
dello scrittore, solo in arte Alek-
sandr Snegirev), morto quando
non aveva ancora compiuto un
anno, i falliti tentativi nei suc-
cessivi dieci anni di averne un
altro, il desiderio infine di adot-
tarne uno. Vi & poi l'emergere,

Cannes, si vedano Manskij 2016, Koro-
bkova 2016, Galickaja 2016, Muminova
2016.

Materials and Discussions

connesso a questa tragedia, di
una serie di coincidenze: la na-
scita di Aleksandr quando sua
madre aveva quarant’anni (pit o
meno alla stessa eta Ol'ga parto-
ri il loro figlio), la riflessione da
parte di Ol'ga sul fatto che an-
che sua madre fu adottata in te-
nera eta, e ancora la morte del
piccolo Vanja il giorno prece-
denteil compleanno di Ol'ga e
due giorni prima di quello che
sarebbe stato il suo unico com-
pleanno. E soprattutto la regista,
ripresa seduta nella cucina, a
raccontare tutto questo sotto
forma d’intervista, mentre al suo
volto si alternano spesso le foto-
grafie del piccolo. Snegirev e ri-
preso subito dopo, a Jasnaja Pol-
jana, dove sta lavorando a un ar-
ticolo ispirato a quanto scriveva
Tolstoj alla moglie S.A. Tolstaja
nella lettera del 6 dicembre
1864: “HpiHue, mTOyTpy, OKOJIO
yacy [OuKTOBasi TaHe, HO He
XOpOIIO  CIOKOMHO U 0e3
BOJTHEeHUsl, 06e3 BOJIHEHUs Halle
MMCaTeNIbCKOe Je/I0 He WAeT .
La macchina da presa inizia poi
a ruotare vorticosamente intor-
no allo scrittore, e volano via i
fogli dalla scrivania, un proce-
dimento cinematografico che

> Tale lettera fu scritta dopo
l'operazione alla mano avvenuta il 28
novembre 1864 a seguito di una slogatu-
ra riportata da Tolstoj dopo un’uscita a
caccia (Kuzminskaja 1981).
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evidenzia dunque il processo
creativo nella mente di Snegirev.
Il film, dotato di straordinaria
consistenza drammaturgica
(Manskij 2016), procede dando
la sensazione che la vita dei due
si fonda: le giornate scorrono
nella loro casa di campagna co-
struita proprio quando nacque il
figlio, a stretto contatto con la
natura che diventa rifugio e con-
solazione; la casa e piena di og-
getti, quadri, tappeti e, come af-
ferma la scrittrice Alisa Ganieva
in apertura, durante la festa di
compleanno di Aleksandr: “B
3TOM 4YTO-TO eCThb OT aoma llo-
pamxaHoBa B EpeBane. MHoro
TBOPYECKOU DHEPruuv, KOTopas
BBIPA)KAETCsl B KapPTHHAX, B IO-
nenkax’*. Inoltre, proprio come
sostiene l'altro invitato, lo scrit-
tore Sergej Sargunov, essa ricor-
da le navi sulle vecchie stampe.
Quindi una casa misteriosa, ma
accogliente e piena di vita, for-
temente simbolica nel contesto
del film poiché eretta subito do-
po la nascita del figlio scompar-
so, e che diventa il luogo in cui
vengono generati nuovi testi; ora
pero tale casa rischia di essere
demolita perché deve essere co-
struita una grande strada con pi-
ste ciclabili. Tale circostanza fa
emergere una serie di interroga-

* Trad. it.: “In questa casa c’¢ qualcosa
della casa di ParadZanov a Erevan. Mol-
ta energia creativa, che si esprime nei
quadri, nelle cose fatte a mano” (G.M.).
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tivi che si innestano sulla condi-
zione dell’attesa: I'attesa d’essere
chiamati dall’'orfanotrofio per
avviare le pratiche d’adozione,
I'attesa di ricevere qualche in-
formazione in piu sul destino
della loro casa. La coppia decide
allora di continuare a vivere se-
condo i progetti iniziali, nella
ferma convinzione che sia im-
portante lasciare qualcosa a chi
verra dopo di loro, in particolare
lo splendore di un paesaggio che
deve essere rispettato e conser-
vato nella sua naturalezza. Ce
una frase importante che Alek-
sandr pronuncia quasi alla fine,
nell’atto di cucinare del pesce
all'aperto, sullo sfondo di un
paesaggio innevato che trasmet-
te il senso dello scorrere del
tempo: “Korga HeT HUKaKoH
HAJI@XK/bI, TOTZA YeI0OBEK y3HAeT
cebst u moOKa3biBaeT cebs’>. E
un’altra frase in Vera veicola la
pregnanza dei temi principali
del film: la vita, l'arte, il sé. Nel
romanzo, 1 partecipanti a una
manifestazione vengono cosi de-
scritti: “OHmM >Xe TpUIOJHUMA-
JINCh HA LBIITOYKAX, CUJISICh YBHU-
IeTh YTO-TO CaMoe BAXKHOe, He
IOTAbIBAsICh, YTO ygudemb HU-
4ero HeJb3s1, KaK HU 82120bl8ali-
CA, TIOTOMY 4TO TaM HUYEro Her,
a BCe, JIOCTOMHOe BHUMaHUeE, -

> Trad. it.: “Solo quando non vi & pil
alcuna speranza, I'uomo si conosce e si
mostra” (G.M.).
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nepen, Hocom™ (Snegirev 2015:
173; il corsivo € mio, G.M.). 1l
documentario lascia
I'impressione che la regista e lo
scrittore abbiano voluto guar-
darsi da vicino: vi sono nel film
inquadrature in cui si intrave-
dono specchi, quasi a significare
che la vita si trasforma in testo
riflettendosi nelle loro coscien-
ze. Attraverso i vetri delle fine-
stre, i riflessi di luce opalescente
ed effetti ottici simili, che ri-
mandano anche a precisi artifici
letterari del romanzo di Snegirev
Vera,” emerge la convinzione
che la trasformazione della vita
sia possibile solo attraverso il
vissuto della perdita, il dolore e
le sofferenze.

Vera
Nel dicembre del 2015, Snegirev

ha vinto il premio “Booker rus-
so” con Vera, romanzo il cui in-

® Trad. it.: “Loro gia si alzavano in punta
di piedi, sforzandosi di vedere qualcosa
di particolarmente importante, senza
intuire che per quanto si guardi atten-
tamente non si puo vedere niente, per-
ché 1a non c’é niente, mentre tutto cio
che é degno d’attenzione ¢ sotto il naso”
(G.M.).

7 Ricordiamo in proposito che
I'autobiografia per sua natura “é esposta
al fenomeno ottico della diffrazione: pit
individui si aggirano dentro di noi e lo
specchio che li moltiplica, nel rivelarsi
un caleidoscopio, con un’ulteriore me-
tamorfosi, si trasforma in labirinto”
(Battistini 1990: 12).

Materials and Discussions

treccio inizia negli anni Trenta,
matura velocemente nei decenni
successivi per svilupparsi nella
tarda epoca sovietica e nei primi
anni Duemila. I cambiamenti
storici e sociali attraversati dal
paese vengono solo accennati
tramite il ricorso a brevi frasi
semplici come per esempio “ga-
ThI CMEHSUIUCH GbICTPO”® (Snegi-
rev 2015: 94). Una ricostruzione
di alcune svolte cruciali nella vi-
ta della protagonista é possibile
solo grazie alla descrizione di
numerosi dettagli della quoti-
dianita che si sostituiscono ad
altri per poi ricomparire negli
incubi di Vera da adulta; in que-
sta presenza massiccia delle ‘co-
se’ legate al byt dell’eroina ricor-
diamo il gusto per gli oggetti di
cui e ricca la casa di Snegirev,
come si evince dalle prime im-
magini di God literatury. Da
questo punto di vista, come no-
tava Lichacev nell'introduzione
al volume di Zirmunskij Teorija
literatury.  Poetika.  Stilistika
(1977; Teoria della letteratura.
Poetica. Stilistica), anche i “fatti
biografici” assumono particolare
importanza se utilizzati da un
preciso punto di vista, quello
della spiegazione e dell’analisi di
un’opera letteraria e del proces-
so creativo di un autore (Li-
chacev 1977: 11).

® Trad. it.: “Le date si succedevano rapi-
de” (G.M.).
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Vera & un romanzo su una bam-
bina partorita da una madre in
eta avanzata - altro elemento in
comune con la biografia di Sne-
girev, come si evince dalle con-
fessioni della moglie in God lite-
ratury -, che in passato aveva
collezionato una grande quanti-
ta di amanti e venti aborti, e che
accusa la  figlia  d’essere
un’assassina in quanto respon-
sabile del soffocamento della
gemella; Vera ha una nonna ma-
terna che si finge cieca e un pa-
dre mite, il chimico Sulejman-
Vasilij, cosi chiamato in onore
del poeta Sulejman Stal’skij®.
Rimasto vedovo, I'uomo si dedi-
ca anima e corpo al restauro di
una chiesa della campagna natia
che, abbandonata dopo la guer-
ra, era stata trasformata in una
sorta di cinema e ora era il rifu-
gio notturno di vagabondi. Tut-
tavia, a lavori terminati, Sule-
jman-Vasilij ammette a se stesso
che la fede (in russo vera, come
il nome della figlia)”® non esiste,

? Si tratta di uno dei pitt noti poeti da-
ghestani del Ventesimo secolo.

' Interessanti risultano le osservazioni
di Ol'ga Balla sui nomi dei personaggi
nelle opere di Snegirev; a proposito di
Vera nota come di alcuni, benché de-
scritti nel dettaglio, non si conosca il
nome proprio; il padre ha il nome Vasi-
lij - cosa rara in Snegirev - a sottolinea-
re la comparsa di un nome ortodosso
dopo il battesimo avvenuto in eta adul-
ta; altri hanno soprannomi oppure, nel
caso degli amanti di Vera, vengono
chiamati col nome della loro professio-
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ma cio che qui conta per 'autore
e mettere in luce il turbamento
interiore che una simile presa di
coscienza genera nel suo perso-
naggio. Poco dopo egli infatti,
smarrito e solo, conosce al mer-
cato una giovane fruttivendola,
in breve diviene sua moglie, ma
lei lo sposa solo per ottenere un
domicilio e impossessarsi di tutti
i suoi averi. La figlia Vera, intan-
to, cresciuta e trasferitasi in
America, ha sporadici contatti
col padre. D’'un tratto decide di
tornare in Russia, ma la porta
della casa natia non si apre con
la vecchia chiave, lei suona e ap-
pare uno sconosciuto. Tutto
questo viene trasmesso attraver-
so una sintassi scandita da frasi
brevi e separate dal punto a capo
come con lo scopo di evidenzia-
re cido su cui & importante sof-
fermarsi prima che la narrazione
riprenda il proprio corso”. La

ne (il banchiere, il regista) (Balla 2016).
Valerija Pustovaja sottolinea come il
nome ‘parlante’ Vera sia in realta ‘mu-
to’, perché Vera non & un simbolo, bensi
un’eroina che esiste al di sopra del tem-
po, delle passioni e della fede (Pustovaja
2015). Inoltre, vale la pena ricordare che
il titolo del gia citato Com’é che si chia-
mava?... rimanda al nome dimenticato
dal protagonista fotografo della prima
fidanzata, l'unica che probabilmente lo
aveva amato veramente e l'unica che gli
avrebbe dato un figlio se non avesse
abortito (AAVV 2017: 7-24).

Citiamo: “3amok ©ObUI HOB U
Hey3sHaBaeM. / IlosBonmaa. / OTKpsin
Heu3BeCcTHbII B Tpycax (Snegirev 2015:
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campagna, i luoghi familiari
dell'infanzia, l'izba della nonna
sono a stento riconoscibili, rico-
perti da ortiche e immersi
nell'incuria assoluta. Ma Vera
non si perde d’animo, trova la-
voro nella redazione di una fa-
mosa rivista d’architettura e,
come la madre un tempo, inizia
a collezionare una serie di rela-
zioni (con un banchiere, un regi-
sta, un poliziotto xenofobo) che
sistematicamente si concludono
con un fallimento. Man mano
che il racconto prende vita, Sne-
girev intensifica il ricorso a me-
tafore e similitudini che spesso
sono costruite sul paradosso,
uniscono cio che é concreto e
cio che é astratto, l'alto e il bas-
so, la sfera umana e quella ani-
male come nellimmagine della
Russia paragonata ora a un uo-
mo che ha sofferto a lungo la
fame e non appena si presenta
I'occasione inizia ad afferrare
ogni cosa gli capiti sottomano,
indiscriminatamente; ora a un
gregge che ha divorato il pascolo
e non sa pitt dove cercarne uno
nuovo”. E anche la sintassi ap-

104). Trad. it.: “La serratura era nuova e
irriconoscibile. / Suono. / Apri uno sco-
nosciuto in mutande” (G.M.).

" Citiamo: “B Te BpemeHa cTpaHa, yUB-
neHHast uudpamu, BBIPYYaeMbIMH 34
HCKOTIaeMble, KOTOpble U3-110[, ce6sl BbI-
rpebasna, cTana GBICTPO U XaOTUIHO 6O-
raTrerb, MOCTYMas C MPUOBUIBIO TaK, KaK
MOCTYTIAeT 000 JO/IT0 roM0AABIINN U
JIMIIEHHBII OBITOBBIX PAJOCTeN - Xama-
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pare sempre piu puntellata da
brevi frasi per lo pitt nominali
interrotte bruscamente dal pun-
to. Questo artificio - Zuc¢kova
definisce Snegirev un “virtuoso
delle costruzioni sintattiche”
(Zu¢kova 2016) - ha la doppia
funzione sia di riportare i pen-
sieri interiori dell’eroina come
quando, per esempio, rimugina
in presenza dell'amante fotogra-
fo sul suo sogno di maternita
(“/leBATH ¢ MOJIOBUHOMN MeCALEB.
/ Maneubkuii 4yemnoBek. /| Ou
vnu oHa. / Jlyume ou”>, [Snegi-
rev 2015: 244]), che di evidenzia-
re la meccanicita dei rapporti
con i vari amanti (“O6Hs.
[Tpunuk. / Cnopocuna, Kxorga
petic. / OrBerun. / OHa ocTpa-

n1a Bce 6e3 pas6opy” (Snegirev 2015: 113).
Trad. it.: “A quei tempi il paese, sbalor-
dito dalle cifre ricavate dai minerali che
rastrellava dal suo stesso suolo, aveva
cominciato ad arricchirsi in modo velo-
ce e caotico, comportandosi con il pro-
fitto come si comporta chi a lungo ha
fatto la fame ed e stato privato dei pia-
ceri quotidiani, abbrancava qualsiasi
cosa gli capitasse” (G.M.). “Hauus
HalOMMHAJMa CTajfo, 3aTOMNTAaBLIee Mac-
Tyxa, oObeBIlee MacTOuile U He 3HAo-
ee, Kak HaiiTu HoBoe  (Snegirev 2015:
166). Trad. it.: “La nazione ricordava un
gregge che aveva calpestato il pastore,
aveva divorato tutto il pascolo e non
sapeva come trovarne uno nuovo’
(G.M.).

B Trad. it.: “Nove mesi e mezzo. / Un
piccolo uomo. / Lui o lei. / Meglio lui”
(G.M.).
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Huiack, mopa”™, [Snegirev 2015:

142]). Sintomatico di un cam-
biamento che investe tutta la so-
cieta dagli anni Novanta in poi e
'inevitabile ricorso agli anglici-
smi come in questo passaggio:
“3a Heil Oeraiu TUIBI CaMbIe
pa3Hble, TaHTeCTepPbhI-MeleHAThI
u TOI-MeHeKePbI-
pexiamozarenn’ > (Snegirev
2015: 128), che tuttavia l'autore
utilizza sensibilmente e con mi-
sura, senza che mai compromet-
tano la ricercatezza lessicale
propria del suo stile. Gli anglici-
smi servono a dare una partico-
lare connotazione alla nuova
realta post-sovietica in cui si ri-
trova la generosa Vera, realta
che appare a tratti polarizzata,
scissa tra il mondo maschile e
quello femminile. Questo si puo
vedere ad esempio nella seconda
parte del romanzo, nella scena
del compleanno a casa di una
ricca e cinica vecchia conoscen-
te, dove da una parte vengono
descritti gli uomini con i loro di-
scorsi su argomenti legati alla
sfera sociale e politica, dall’altra
le donne - moderne ‘angeli del
focolare’ - intente a discutere
della costruzione dell’ennesima

" Trad. it.: “La abbraccio. La strinse. /
Lei chiese quando sarebbe partito
I'aereo. / Lui rispose. / Lei si scosto, era
ora” (G.M.).

® Trad. it.: “Le correvano dietro i tipi
pit diversi, gangster-mecenati e top-
manager-inserzionisti” (G.M.).
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casa e dell’educazione dei figli,
estranee per natura alla politica
in quanto interessate solo a “de-
terminate cose”: la vita e la mor-
te, il cibo e la fame, la famiglia e
la solitudine (Snegirev 2015: 165).
In queste parole, come sostiene
la critica Valerija Pustovaja, non
vi & ombra di pregiudizio, per-
ché é lo stesso Snegirev a inte-
ressarsi solo di “determinate co-
se” e la politica, a confronto, al-
tro non e che “un’increspatura
nell’esistenza umana” (Pustovaja
2015)".

Ma Vera € una creatura diversa:
la vediamo subito dopo parteci-
pare ai meeting anti-corruzione
che si svolgono nella capitale
(sebbene per inerzia piu che per
convinzione, come ogni gesto da
lei compiuto nella sua infelice
vita) e a trasmettere questa sua
inclinazione alla sottomissione.
Il senso di paura e abbandono
provato viene reso tramite una
similitudine con il mondo ani-
male: “Bepa 3arnsigpiBaza B uX
rjaasa, Kak cobaka, MpUBsi3aHHasI

16 Pustovaja mette a confronto questa
immagine del mondo femminile in Vera
di Snegirev con l'affermazione da lei
definita sessista tratta dal romanzo Obi-
tel’ (2014) di Z. Prilepin: “Poguna y
YKEHI[MHBI MTOSIB/ISIETCSI, KOTAQ y Hee Io-
sBistercst My)x” (cit. in Pustovaja 2015)
(trad. it. a cura di N. Marcialis, Il mona-
stero, Voland, Roma, 2017, p. 657: “La
donna comincia ad avere una patria
quando nella sua vita compare un uo-
mo”).
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y MarasuHa, BbICMATPHUBAeT XO-
3auHa”’ (Snegirev 2015: 173). Po-
co dopo si ritrova al comando di
polizia, dove subisce il fascino
del Lesyj (il Calvo), un uomo ru-
de, sposato e con figli, che per
primo suscita in Vera, senza tut-
tavia assecondarlo, il desiderio
di maternita. E ogni volta che lei
rientra nell'appartamento in cui
vive, ¢’ una porta chiusa coper-
ta da un tappeto, oltre la quale
ha paura d’andare. Una sera,
sente squillare un telefono pro-
prio dentro la stanza segreta.
Entra, ¢ molto buio, illumina
con una pila 'ambiente, trova il
telefono che é lo stesso che ave-
vano i genitori, risponde e
dall’altra parte della cornetta
sente la voce della madre.

La scrittrice Anna Kozlova, nella
sua recensione al romanzo, scri-
ve che questa porta e un simbolo
non tanto dell'inconscio familia-
re, quanto dell'inconscio popola-
re, il simbolo di tutti quei nonni
e nonne fucilate, sospettate le
ultime di aver tradito i mariti
con gli ufficiali tedeschi, di ebrei
e mezzi ebrei e cosi via, rinchiusi
in quella stanza per non sentire,
non vedere, non ricordare. Tut-
tavia, e errato credere che cio di
cui non parliamo cessi d’esistere.
Al contempo risulta difficile, sot-
tolinea Kozlova, abbattere que-

7 Trad. it.: “Vera guardava nei loro oc-
chi come un cane legato vicino al nego-
zio segue il suo padrone (G.M.).
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sta porta in modo da riuscire a
conoscersi a fondo se non & pos-
sibile comprendere di chi sia il
dolore, proprio o di chi é stato li
rinchiuso, dei nonni fucilati e
delle nonne che hanno ceduto ai
tedeschi, e se quella stanza che
appare e scompare esista per
davvero (Kozlova 2015).

Vera vi entra una seconda volta,
il buio e sostituito da una luce
color ambra, ed emergono ora
una moltitudine di vecchi ogget-
ti: libri, foto, tra queste quella
del suo doppio, ritratti, una fine-
stra che improvvisamente appa-
re murata, un armadio che quasi
la schiaccia, pareti mobili, par-
rucche di capelli veri. Dalla sua
immagine riflessa, al posto del
seno appaiono due musi di
maiali. E poi, di nuovo,
l'incontro con la madre dalla
quale riesce a fuggire senza sa-
pere né ricordare come. Il passa-
to riemerso in veste d’incubo
mostruoso libera Vera dalle pau-
re, dai suoi traumi,
dall’'ossessione di Dio inculcata-
gli dai suoi, dal senso di colpa
legato al fatto che la sua nascita
ha implicato la morte della ge-
mella; uscendo dalla stanza, tut-
tavia, s'imbatte in un’altra serie
d’incontri mostruosi: una men-
dicante veggente che si trasfigu-
ra fino a diventare identica a Ve-
ra; una schiera di uomini ai quali
singolarmente lei grida il suo de-
siderio di maternita in un cre-
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scendo d’esasperazione e prag-
matismo al contempo, come si
evince dalla sequenza di queste
due frasi, neutra la prima e piu
espressiva e diretta la seconda:
“S1 xouy pebenka / Cmemnaii MHe
pebenka”™® (Snegirev 2015: 269).
Vera li prega al contempo di
smettere e continuare, poi alla
fine 1i lava, li asciuga e vita e
morte si uniscono in questa im-
magine conclusiva: “OHa 3acHy-
na 6e3 CHOBUJEHWU, MOITSIHYB
KOJIEHU K TMOA0O0POAKY, KaK 3a-
poOBIIM B Opioxe CIAT, Kak
IpeBHHE CBOUX MEPTBELOB B

3eMJISHYIO OCTeNb
yxnagpiBann”®  (Snegirev 2015:
273).

Leggendo Vera, romanzo a tratti
grottesco che scava negli angoli
pit reconditi dell’autocoscienza
umana e nazionale, si finisce per
ritrovarsi trascinati dal flusso ve-
loce dell’esistenza dell’eroina,
dal suo agire passivamente, dalla
ricerca disperata di una via
d’uscita da quella solitudine in
cui é intrappolata dalla nascita e
in cui sono intrappolati tutti i
personaggi della sua famiglia, e
al contempo rapiti dal coraggio
che la porta a varcare la soglia di

8 Trad. it.: “Io voglio un bambino” /
“Mettimi incinta” (G.M.).

" Trad. it.: “Si addormento senza sogni,
con le ginocchia al mento, come dor-
mono i feti nella pancia, come gli anti-
chi sistemavano i morti nel letto di ter-
ra” (G.M.).
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uno spazio tanto pauroso e vie-
tato. Talvolta, proprio in questo
flusso continuo degli eventi che
sembrano sovrapporsi e rifletter-
si 'uno nell’altro, sentiamo il bi-
sogno di tornare indietro, per
verificare se qualcosa non sia
sfuggito alla nostra attenzione
nell'intricata rete di metafore e
simboli costruita dall’autore.
Una circostanza poi esprime ap-
pieno la condizione caratteriale
di questa creatura ingenua e ge-
nerosa, e cioe la scena in cui Ve-
ra si rade a zero pur d’esaudire il
desiderio di una donna morente
rimasta senza capelli e donarle
una parrucca: ripete cosi, spon-
taneamente, un gesto che da
piccola aveva subito quando il
padre le aveva tagliato le trecci-
ne costretto dalla moglie, gelosa
quest’'ultima del colore dei ca-
pelli della figlia. E ripetono
quanto ereditato dalla ‘tradizio-
ne’ anche gli uomini in cui si &
imbattuta, come leggiamo in
questa ammissione dolorosa at-
traverso la quale si nota nelle
parole dell’autore il tentativo di
una giustificazione: “XKecro-
KOCTh - OCO3HAHHBIN BBIOOp, A
3TU  [JIeWCTBOBajJM  COTJIACHO
NyCTh [IUKOW, IMyCTh MOA3a0bI-
TOM MW OTYACTH NPUAYMAaHHOU
3aHOBO, HO Tpazuuuu’ > (Snegi-

** Trad. it.: “La crudelta ¢ una scelta
consapevole, questi invece agivano se-
condo una tradizione ammettiamo pure
selvaggia, ammettiamo pure dimentica-
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rev 2015: 279). L'unica reale via
d’uscita per Vera, che dal futuro
non puo attendersi alcuna sor-
presa, & spalancare le finestre e
far entrare la luce autunnale,
prima di girarsi insieme alla ter-
ra e far si che il cielo notturno le
si ‘imprima’ sopra. E in questa
luce che pervade lo spazio in cui
si trova l'eroina nel finale, ve-
diamo riflessa la stessa luce che
entra nell’'abitazione di campa-
gna dei Snegirev in numerose
inquadrature di God literatury,
un film intimo e personale che
permette non solo di individuare
alcune tematiche autobiografi-
che rielaborate e amplificate a
loro volta nella biografia di Vera,
ma anche di visualizzare ancor
meglio le immagini che scaturi-
scono dai segni linguistici, di per
sé gia particolarmente espressivi
nella prosa di Snegirev. In
quest’ottica, il testo filmico di-
venta un tramite che arricchisce
la lettura di Vera, in un circolo
di segni iconici e verbali che si
completano a vicenda, facilitan-
do la percezione estetica
dellopera letteraria e la com-
prensione del mondo artistico
dell’autore.

Intervista

ta e in parte escogitata da capo, ma pur
sempre secondo la tradizione” (G.M.).
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1. Aleksandr, tu hai scritto nume-
rosi racconti e diversi romanzi
tra cui Vera, quale forma ti é piu
vicina?

Scrivo soprattutto racconti. Mi
piacciono di piu. Tutti dicono
che sono migliori dei miei ro-
manzi. E li preferisco anche co-
me lettore. Perd non mi prefiggo
mai l'obiettivo iniziale di scrive-
re un romanzo O un racconto,
ovvero: mi viene in mente una
storia, prendo appunti dove ca-
pita, magari anche sul telefono,
e ogni giorno scrivo qualcosa;
per esempio, Vera, non pensavo
a un romanzo. Ora racconto
com’e andata. Avevo gia scritto
una ventina di pagina. Il file ¢
sparito e non c’era modo di ri-
pristinarlo. Eravamo in Australia
e mi hanno detto che il mio no-
tebook era un modello nuovo e
non era possibile recuperare cer-
ti file. Ho pensato che avrei
provveduto una volta rientrati a
Mosca. A Mosca, dopo due set-
timane, hanno trovato dei file.
Erano quelli. Inizio a leggere e
non mi piace per niente. Poi ci
sono dei pezzi interessanti e de-
cido di pagare per riavere i miei
file. Qual e il paradosso? Con
I'eroina del mio romanzo succe-
de una cosa simile: sta per mori-
re alla nascita, ma si salva, come
per magia. E solo in seguito ho
potuto constatare che c’era una
somiglianza con la storia dei file
ripristinati. Perché sto raccon-
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tando tutto questo? Perché ini-
zialmente Vera doveva essere un
racconto e, solo verso la fine, c’é
la scena con la quale ho iniziato
a scrivere. Anche per questo la
struttura puo risultare asimme-
trica. Ho scritto questo romanzo
in tre anni. A gennaio del 2015 &
uscito sulla rivista «Druzba na-
rodov», la prima variante, poi ho
apportato diverse modifiche, &
stato pubblicato, e a dicembre
ho vinto il Booker, e comunque
in Russia sono molto contrastan-
ti i giudizi e i pareri sulla mia
opera.

2. Hai appena fatto riferimento
alla rivista su cui dapprima é sta-
to pubblicato Vera: che ruolo
hanno oggi le riviste letterarie in
Russia?

Dopo l'uscita di Vera mi hanno
proposto di lavorare come vice
capo redattore e da due anni la-
voro nella redazione di «Druzba
narodov». Le riviste sono
un’eredita dell’'Unione Sovietica,
il livello allora era molto alto, e
le riviste avevano una tiratura
altissima, permettevano agli
scrittori di ottenere subito un
riconoscimento sia in termini
materiali che di successo perso-
nale . Oggi hanno una tiratura di
mille copie al mese. Le redazioni
ricevono un sostegno minimo
dallo Stato, che a stento basta
per la pubblicazione di un nu-
mero e tutti coloro che lavorano
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in redazione non hanno stipen-
dio. Perlomeno la redazione del-
la nostra rivista. Talvolta riu-
sciamo a pagare gli scrittori che
pubblichiamo, ma non a rita-
gliarci uno stipendio per noi,
seppur minimo. Per cui ci lavo-
rano soprattutto i pensionati o
chi ha un altro lavoro. Le riviste
si vendono solo con
I'abbonamento, non vengono
vendute nei negozi. In Russia ci
sono enormi problemi con la di-
stribuzione, la posta e molto ca-
ra. Si e soliti dire oramai che le
riviste non servono, e invece se-
condo il mio parere sono fon-
damentali. Si tratta di un labora-
torio, di un centro di ricerca do-
ve nascono le idee. Come in ogni
laboratorio non vedi il risultato
finito, il risultato finale & in tv,
in vetrina, ma senza il laborato-
rio non ci sarebbe questo risulta-
to. Faccio un esempio. Le riviste
sono un po’ come
I'addestramento militare: quan-
do esce il testo sulla rivista ti
puoi rendere conto meglio delle
cose che potresti ancora miglio-
rare in vista della pubblicazione
con la casa editrice. Sia la rivista
che la casa editrice sono fonda-
mentali, perché al momento ci
sono pochi editor e si cerca il piu
possibile di fare economia,
quindi il lavoro piu grande di
redazione deve farlo lo scrittore
stesso.
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Per capire i passi successivi che
portano alla pubblicazione con
le case editrici si puo fare un pa-
ragone con la sfera cinematogra-
fica, dove ci sono le ‘proiezioni
speciali’: le riviste sono per un
pubblico di specialisti o per le
persone abbonate. Sono molto
orgoglioso di un numero uscito
questo autunno (2016), il X, su
cui é stato pubblicato il romanzo
di Anna Kozlova Fzo, che é risul-
tato vincitore del premio
Bestseller nazionale 2017”. E un
romanzo su due sorelle adole-
scenti che soffrono di schizofre-
nia. E un testo molto forte, con-
flittuale, appassionante. Era un
numero dedicato al cinema e al-
la letteratura, e cosi abbiamo
chiamato il romanzo di Anna
Kozlova “kinoroman” (romanzo
cinematografico), e in realta An-
na scrive soprattutto sceneggia-
ture per il cinema, le hanno gia
proposto l'acquisto dei diritti per
un film basato su F2o che & mol-
to cinematografico, assomiglia a
una sceneggiatura. E sono fiero
di questo numero perché pro-
prio la pubblicazione sulla rivi-
sta € stata nominata per il pre-
mio Bestseller nazionale di San
Pietroburgo. Tra l'altro, riguardo

* Anna Kozlova ¢ scrittrice e autrice di
numerose sceneggiature per il cinema e
la televisione. Per un approfondimento
sul romanzo vincitore del premio lette-
rario pietroburghese Bestseller naziona-
le si veda Sencin 2017.
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la pubblicazione da parte della
casa editrice, ¢’¢ una cosa curio-
sa che vi voglio raccontare: lo
hanno pubblicato senza il per-
messo di Anna e senza ottenere
la versione finale. E una storia
strana. Ora hanno sistemato tut-
to ed e uscita la seconda edizio-
ne.

3. Quale tendenza vedi nei pro-
cessi alla base della letteratura
russa contemporanea?

La letteratura russa contempo-
ranea e fortemente rivolta al
passato. Prendiamo, per esem-
pio, gli attuali finalisti dei piu
grandi premi letterari nazionali
russi e vi troveremo romanzi in-
centrati su Ivan Il Terribile,
sull’epoca della Stagnazione, sul-
la biografia di Valentin Kataev.
Credo che nove su dieci romanzi
siano dedicati al passato. E una
caratteristica della nostra socie-
ta, il rifiuto di vivere e accettare
il presente, cosi come di guarda-
re al futuro®. Un po’ come le

** Di questo attaccamento al passato
leggiamo anche in Vera con 'immagine
di un paese che, sconvolto dalla furia
dei cambiamenti repentini degli anni
Novanta, si aggrappa alle immagini de-
gli eroi ridotti in cenere: “Hamus psI-
JIach B Ky4aX CTapbsi, MPUKIAZbIBAA K
cebe TMOPTPETHl HCTIEBUIMX TepOeB,
MIIA CXOACTBA, Yenasa1ach 3d IMpOIIjIoe
[...]” (Snegirev 2015: 166-167; il corsivo &
mio, G.M.). Trad. it.: “La nazione fruga-
va in mucchi di roba vecchia, stringen-
do a sé ritratti di eroi ridotti in cenere,
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persone che vivono solo del loro
passato, alle quali sembra che la
parte migliore della vita sia gia
trascorsa; un po’ come quelle
donne che guardano le fotogra-
fie di quando erano giovani e si
rifiutano di guardarsi allo spec-
chio nel presente, convinte di
non servire oramai piu a nessu-
no. Ecco, secondo me la societa
russa si trova in questa condi-
zione. E un problema comples-
sO.

4. Pensi che questo guardare al
passato sia connesso a un senso
di nostalgia crescente?

Non so se si tratti propriamente
di nostalgia. La nostalgia & de-
terminata da qualche causa sca-
tenante, da una perdita. E nel
XX secolo ci sono stati vari even-
ti che hanno causato delle perdi-
te: dapprima la Rivoluzione, che
ha cambiato fortemente le rela-
zioni all'interno del paese, poi le
repressioni che hanno determi-
nato la perdita di milioni di per-
sone, poi la guerra, poi il crollo
dell’'Urss. Quattro catastrofi so-
ciali con una quantita totale di
vittime quasi impossibile da
quantificare. Tutto é andato per-
so, inclusi semplici oggetti della
quotidianita, pertanto non c’é
niente di cui prendersi cura e da
custodire.

cercando somiglianze, aggrappandosi al
passato [...]"(G.M.).
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E cosi si € accentuato un ap-
proccio fatalistico alla vita, sia-
mo diventati tutti un po’ buddi-
sti, c’é la sensazione che il futuro
non possa riservarti niente di
buono. Ma per quanto mi ri-
guarda questa sensazione non
deriva dal crollo dell’'Unione so-
vietica. Mi ricordo bene di quel
periodo ed ero molto felice che
presto sarebbe finito. Sono lau-
reato in scienze politiche e capi-
vo che quanto stava accadendo
era del tutto naturale, & come
dire che da vecchi moriremo, &
normale. E cosi anche gli stati
muoiono. Quindi personalmente
non provo alcuna nostalgia per
quegli anni, la sensazione di no-
stalgia che provo, nel mio caso, &
qualcosa che deriva totalmente
dalla mia esperienza pitt intima
e personale. Nella mia vita ho
subito molte perdite, a livelli dif-
ferenti, e questo ha formato la
mia coscienza. Sto leggendo un
libro interessante di uno scritto-
re tedesco, W.G. Sebald®, un

11 titolo & Austerlitz (2001; trad. it. di
A. Vigliani, Austerlitz, Adelphi, Milano,
2002); si tratta di un romanzo in cui il
protagonista Jacques Austerlitz, un pro-
fessore di architettura, decide un giorno
di ricercare le proprie origini e scopre di
essere stato portato in Inghilterra con
uno dei convogli che partivano
dall’Europa centrale, mentre i genitori
finivano nei campi di sterminio. Strada
dopo strada riemergono i segni di un
passato lacerante che il protagonista
sente di aver sempre inconsciamente
ospitato.
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perfetto esempio d'unione di
una storia vera con elementi di
finzione; lui ha scritto anche dei
saggi sul fenomeno delle vittime
del nazismo e analizza cosa suc-
cede alle persone quando vivono
traumi del genere e soffrono. E
vi ho trovato dei ragionamenti
che mi sono risultati molto
comprensibili. Ora vi spiego
perché.

Alcuni miei antenati hanno
combattuto, mio nonno ¢ stato
nei lager tedeschi e raccontava a
mio padre la sua vicenda, mio
padre a sua volta mi ha riportato
questi racconti, e spesso ci torna
sopra, cosi per me € come se in
parte tutto questo sia successo
anche a me, mi appartiene. Si
prova una strana sensazione,
come se non fossi morto, ma
neppure vivo. Perché ho parlato
di Sebald? Perché lui sostiene
che determinate persone, che
hanno vissuto vicende tragiche,
hanno una coscienza strana. E
io, forse ¢ il risultato della mia
fantasia, ho come l'impressione
d’averle rese mie queste vicende,
e del resto credo che simili rac-
conti ci siano stati in ogni fami-
glia nel nostro paese, e ciascuno
li vive come parte che lo riguar-
da direttamente, in uno stato di
profondo trauma.

Questo passato nel quale siamo
immersi dipende innanzitutto
dal fatto che non crediamo nel
futuro, poi vogliamo capire cosa
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sia successo e, infine, cerchiamo
inconsapevolmente di ‘stregare’
questo passato affinché possa
trasformare il presente.

5. Nel film God literatury alla fi-
ne leggi un tuo racconto che na-
sce da un fatto reale, ovvero dai
problemi che avete avuto con la
vostra casa che vorrebbero di-
struggere per costruire in quella
zona una grande strada. In che
misura 1 tuol scritti traggono
ispirazione dalla realta persona-
le?

lo ricevo sempre impulsi dalla
realta, io descrivo la realta. I
miei testi sono reportage del
mio mondo, tutto quello che de-
scrivo € reale nel mio mondo. E
una parte di questa realta si in-
terseca con la realta di tutti gli
altri. Nel caso di Vera ho descrit-
to alcune donne e alcuni uomini
che perdono il senno per colpa
di guai che e la Russia a far crol-
lare loro addosso. Da tutti i loro
destini ho messo insieme un so-
lo destino, quello della protago-
nista. Vera e figlia di pit genito-
ri.

6. In Italia é stato recentemente
pubblicato un tuo racconto inedi-
to, Com’¢ che si chiamava?®... [in
Falce senza martello. Racconti
post-sovietici, Stilo ed., Bari
2017]: com’é nata l'idea di questo
racconto?
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Mia nonna, dopo la morte del
nonno, affittd una casa a uno
studente armeno. Un giorno lo
studente porto a casa una ragaz-
za, dormirono insieme e la non-
na il giorno dopo gli fece una
scenata pazzesca. La nonna, se-
condo me, non riusciva a capire
fino in fondo che razza di senti-
mento provasse per questo ra-
gazzo! Poi, trent’anni dopo, sono
stato a Firenze e ho affittato io
una camera da un’anziana don-
na russa che da molto tempo ha
lasciato Pietroburgo e vive in
Italia. Un giorno, come per sba-
glio, ha inondato il mio letto
d’acqua e mi ha proposto di
dormire con lei. Ho dormito sul
pavimento. E una storia strana,
perché mia madre conobbe per
caso la figlia di questa donna, le
disse che se fossi andato in Italia
avrei potuto vivere da sua ma-
dre. Questi due episodi mi han-
no molto ispirato, poi ho ricrea-
to il carattere della donna, ho
iniziato a comporre e fantastica-
re, mescolando vari altri ricordi
ed episodi, ho inserito un mon-
do intero. Mi ricordo che presi
subito appunti dopo
quell’episodio a Firenze, e co-
munque si prova una sensazione
come quando si cerca un tesoro,
e comprendi di colpo che quella
storia € molto bella e provi un
senso di profonda gratitudine
per quella persona che involon-
tariamente ha innescato un
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meccanismo tale nella tua men-
te e ti ha regalato un vero bril-
lante!

7. Nelle tue opere un ruolo im-
portante lo hanno temi quali la
maternita, laborto, la sterilitq,
che di solito vengono attribuiti
alla scrittura femminile*’, ma che
sono a mio avviso anche molto
attuali nei romanzi dei giovani
autori degli anni Duemila®. In
Com’¢ che si chiamava?...
l'anziana aspira al contempo a
essere madre, amante e figlia del
fotografo, nella realta ha perso
un figlio; e ancora, la prima vera
ragazza del protagonista aborti-
sce e [ui non avra mai piu figli da
altre donne. In Vera questi temi

** Secondo N. Fateeva tra i temi piu ri-
correnti che si incontrano nei testi
femminili contemporanei vi sono: de-
scrizione particolarmente cruda della
gravidanza e del parto, perdita di un
figlio prima che venga alla luce o della
sua morte subito dopo il parto, condi-
zione di sterilita della donna (Fateeva
2008: 203-204).

*> Nel romanzo di G. Jachina Zulejka ot-
kryvaet glaza (2015; trad. it. di Claudia
Zonghetti, Zulejka apre gli occhi, Salani,
Milano, 2017) a proposito della protago-
nista leggiamo: “E in quei dieci anni Zu-
leika aveva partorito e sepolto quattro
figlie” (Jachina 2017: 32); la seconda par-
te del romanzo Aviator (L’aviatore,
2017) di Evgenij Vodolazkin, scritta sot-
to forma di diario a tre voci (il medico
Gejger, il paziente Innokentij e Nastja),
si apre con la notizia della gravidanza di
Nastja, ma il romanzo finisce e il figlio
non € nato.
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sono centrali. Si pud leggere la
costanza di tali elementi come
metafora di qualcosa che oltre-
passa la sfera personale?
Innanzitutto, la mia storia per-
sonale e da questo punto di vista
alquanto drammatica. Quindi in
parte sono temi che involonta-
riamente mi appartengono, sono
legati al mio destino personale
che pero non é mai separato dal
contesto generale. Quindi, forse
possiamo anche ricollegarli alla
prima domanda: inconsciamen-
te, ma anche in modo consape-
vole, non vediamo per i nostri
figli una prospettiva (anche se
questa parola, “prospettiva”,
suona troppo come qualcosa di
borghese per i miei gusti) reale
nel futuro. E il tema della ma-
ternita & ad esso direttamente
collegato.

8. Che conseguenze, positive o
negative, ha avuto il fatto di aver
lavorato insieme a tua moglie, a
stretto contatto, su tematiche
che sono state alla base del vo-
stro vissuto?

Ho deciso di vedere il film al ci-
nema, per la prima volta, di re-
cente. A Mosca, nel Centro di
cultura contemporanea Garage.
Fino a quel momento sono sem-
pre uscito dalla sala, cosa che ¢
capitata anche a Pesaro. Era
molto pesante per me rivivere di
nuovo tutto da capo. God litera-
tury € una grande prova, per lo
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spettatore e per me. Ai nostri
tempi, pur di totale apertura,
comunque non e qualcosa di
abituale rivoltare completamen-
te la propria vita e mostrarla a
tutti. Ma non si puo fare altri-
menti. Nell'arte sono possibili
solo gli stati estremi. Ogni visio-
ne di questo film la paragonerei
a un’esplosione, dopo la gente
non é piu quella di prima. Gli
spettatori provano rispetto per il
coraggio della regista e per il
mio coraggio. Per il fatto che
abbiamo deciso di raccontare di
noi due a cuore aperto. Ciascuno
necessita di una confessione
pubblica simile. E molto sempli-
ce e al contempo molto com-
plesso.

9. God literatury rappresenta an-
che un modo originale d’incontro
tra cinema e letteratura, rispetto
per esempio alle piu tradizionali
ekranizacii. Tu stesso mi hai ap-
pena raccontato di come F20 sia
una sorta di sceneggiatura. Come
vedi questi rapporti tra le due ar-
ti?

Molti scrittori quando creano le
loro opere lo fanno pensando al-
la possibilita di vendere i diritti
per il film, lo scrittore oggi e al
contempo sceneggiatore che
cerca di comporre un testo il pit
possibile visivo. Le persone piu
che leggere oggi guardano i film
e soprattutto i serial, e questo
vale anche per la Russia. Una
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volta anch’io ero molto influen-
zato dal cinema, dalla televisio-
ne, ho scritto diverse sceneggia-
ture per alcune trasmissioni te-
levisive e per il cinema, ma pian
piano tutto questo mi ha an-
noiato, e io credo che il futuro
della letteratura sia questo, e
non solo riguardo la Russia, ma
il mondo intero: e necessario
tornare a quel tipo di narrazione
dove la cosa pit importante so-
no i pensieri. Da piu di trecento
anni viviamo nell’epoca del ro-
manzo letterario con scene, una
scena cambia l'altra, con al cen-
tro una serie di eventi. Prima di
questo, 1 romanzi avevano una
struttura diversa. lo credo che la
letteratura debba uscire dalla
posizione di attuale vassallaggio
e riappropriarsi di una sua auto-
nomia: altrimenti, che senso ha
leggere se posso vedere la stessa
cosa sullo schermo?
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Enena Kapnenko

MexayHapogHas KoHpepeH1usa ABToonorpadpuye-

CKH€ COYNHEHUNA B MOXXINCIUIUIMHAPHOM HUCCIIE€O0-

BaTe/JIbCKOM noJje: /Iroau, TeKCThl, NPpakTuKu — I 1-2

WIOHSA 2017 T.

B wuwoHe 2016 roja rpymnmnou
MEXAUCIUTUIMHAPHBIX HCCIeL0-
Bauuil aBrobuorpadpumn (Hauu-
OHAJIBHBIA HMCCIem0oBaTe/NbCKUMN
yHUBepcuTeT “Bhicmias 1mkosna
SKOHOMUKM , MocKBa) BO riase
¢ npodeccopom HO. Il. 3apen-
KUM ObLIa OpraHM30BaHA MeX-
OyHapojgHash KoHdepeHuus As-
mobuoepaguueckue couuHeHUS 8
MeHcOuUCYUNAUHApHoOM uccaedo-
gamenbCckom nose: awodu, mek-
cmul, npakmuku. KonpepeHuus
CTajla TUIOWAJKOM, 00beIUHUB-
e Gosiee MATUAECATH MCCIIe-
JoBaTenen - mNOpelcTaBUTeIeNn
Pa3HBIX COLMATBHBIX U T'YMaHH-
TapHbIX HayK. OCHOBHasi LieJb,
KOTOPYIO CTaBUJIU Tepes coboit
OPraHM3ATOPBI, COCTOSI/IA B TOM,
4TOOBI MHULMHUPOBATH OTKPBI-
TYIO JVCKYCCHIO O JIMYHBIX CBU-
IeTenbCcTBax Joged  (3rogoxy-
MEHTaXx), a TaK)Xe O MeTOJAax X
VCC/IeJOBAaHUsI TIPEeACTaBUTEJISI-
MU pa3HbIX 00/1acTeil colMab-
HOT'O M TYMAaHUTApHOTO 3HAHMSI:
WCTOPUKAMH, KYJIbTypPOJIOTaMH,

¢dunonoramu, dunocodamu,
IICUX0JIOTaMH,  COLJMOJIOTaMHU.
[IpogjomxeHueM  coTpyaHUYe-
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CTBA U MEXAUCLMUIUIMHAPHOTO
ouajora crajga BTopasi KoH(e-
peHusi Asmobuoepaguueckue
coyuHeHUs 8 MedcducyunauHap-
HOM uccnedog8amenbCKomM noJe:
adu, mekcmsl, npakmuxu — 11,
KoTopas mpouuia B Mockse 1 — 2
vioHs 2017 roga. Kondepenus
COCTOSI/Ia M3 TJIEHAPHOW CecCUU
Y 12 CeKIUI, Ha KOTOPBIX ObLIO
npejcTaBieHo OoJiee 50 AOKJIa-
OB HCC/IeOBaTe/IsIMU U3 Beay-
IIUX YHUBEPCUTETOB Y HAyYHBIX
IeHTPOB.

JleKuu TIEHAapHOM CcecCuU ObI-
JI TIPU3BaHbI MOKAa3aTh LIUPOTY
VICCJ/IeIOBATe/IbCKOTO AYana3oHa
aBrobuorpadpuyeckux  CBHUJe-
tenbcTB. T.A. CaGyposa (Mu-
AuaHckuil  yHuBepcuter/HNY
BIIID) B moxname Kak cmanosu-
Juch pesoatoyuoHepamu? Asmo-
6buoepauu HapodHukos 1870-x
20008 U KOJLIeKMUBHAA NAMAMb
npeCcTaBUIa HCTOPUYECKYIO
PEKOHCTPYKIIUIO KOJUIEKTUBHOM
MaMsATA U COLMAJIBHOTO OITbITa
‘CHMBOJIMYECKOM OOIIHOCTHU II0-
KOJIEHUST PEBOTIOIMOHEPOB-
HapogHukoB. A. H. Kpasuos
(HesaBuCHUMBII HcCCIeIOBaTeNb,
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ABcTpasnus) Ha MaTepuase KOp-
myca aBTOOHOrpapUYecKuX TeK-
CTOB, HAMHCAaHHBIX PYCCKUMH
nepecesieHIIAaMU U OIyOJIMKO-
BAaHHBIX Ha PYCCKOM si3bIKe B AB-
CTpaJiv¥ C 1912 MO 2012 IT., MPO-
aHA/IM3UPOBaN  OOCTOSATETHCTBA
)XU3HHM, COLMATIBHOTO ObITA U
KOJIJIEKTUBHOMN MaMSTU PYCCKOM
OVACIIOpbl,  CTpeMsIeicsi B
dbopMe JIUYHBIX CBUETETHCTB
COXPAHATH MAMATH O CBOUX KOP-
HSIX [JJI8 AaCCUMHJIMPOBAHHOIO
OKpY)XeHHsl JeTeil U BHYKOB. E.
C. Huxkutuna (MHCTUTYT 53BI-
ko3HaHuss PAH) B goxmage As-
mobuoepadus  kak  xydoxce-
cmeeHHblll pakm Te3UCHO BbI-
Zenuia ypoBHU MPOOGIEeMbI [0-
CTOBEPHOCTHU aBTOOMOTpadrye-
CKOTO IOBeCTBOBaHUA, 0003Ha-
YUB UX B TEPMHUHAX Ky/IbTyPHOM
(‘mpamaTyprudeckoit’) 06yCI0B-
JICHHOCTH OIbITAa PaCCKa3bIBa-
HUS  UCTOpUH  COOCTBEHHOU
»xwusuu. A. B. Crorosa (Muctu-
TYT BceoOuieit ucropuu PAH,
PITY) IIPOaHaIM3HUPOBaa
MPAaKTUKUA BeJEeHUs] [JHEeBHUKA
AHTJIMMUCKUM  YHHOBHUKOM |
MOKJIOHHUKOM  HOBOM  HayKu
Camioanem [luncom B KOHTEKCTe
NONy/IIPHBIX B  €BPOIEMCKOM
o6lIecTBe BTOPOM  MOJIOBUHBI
XVII B. ¢unocopckux aucKyc-
cuii 0 ‘cebsutIoOMK’ M ‘MIO00OE3HO-
CTHU', MOTHUBAaX U MOJEIAX COLY-
aJIbHO 0I00PsIEMOTO TIOBEJEHMUS
¥ TIpaBWIax CaMOKOHTposs. P.
C. Yepenauosa (HOYpl'Y, Yens-

Materials and Discussions

OWHCK) Ha OCHOBe HeOIy0JIHNKO-
BAaHHOTO IOHOILECKOTO JHEBHUKA
BTOpPOM MO/IOBUHBI 60-X IT. XX B.
IIPOAHA/IM3UPOBaa JAUCKYPCHUB-
Hble CIoCcoObl U YPOBHU KOH-
CTPYMPOBAaHHUS TMPUBATHOTO |
myO/IMYHOTO, TPeACTaBIeHUsT 00
WHTUMHOCTH B  COI[MAJIbHBIX
Kpyrax COBETCKOW HHTeJUTUTEeH-
UM Y TOKa3ajia CBsi3b JHEBHHU-
KOIMHMCAHUS C XaHPOM aBTOQPUK-
nuu. A. IT. Kuun (Yp®Y, Exa-
TepuHOYpr) B Jokaaze Aemo-
buoepagpua kak cpedcmeo pea-
bunumayuu ToOKasaa, 4YTO [Jist
PEKOHCTPYKLUM  COLUATIBHOM
VICTOPUM COBETCKOM MOJepHU-
3apuu nepuoaa HIIla BaxHBIM
WCTOYHHUKOM CBeJEeHUM 00 KO-
HOMMWYECKOW TOJIUTHUKE, COILHU-
aNbHON WAEHTUYHOCTH, COIH-
aNIbHBIX CTPYKTYpax U HepapXxu-
SIX SIBJISIFOTCS  [1€IOMPOU3BO/I -
CTBEHHbIE aBToOuorpadpuu
(MpOM3BOIBHBIN JOKYMEHT JTHY-
HBIX CyZeOHBIX [e/) TPKIAH.
Takue TeKCTbl BBICTPAaUBaJIUCh B
COOTBETCTBUU C JIOTUKOW HOP-
MATHUBHO- -TPABOBBIX AKTOB U
NPU3BaHbI OBLIU CTATh TUOO Ke-
CcTOM ‘TIoKastHust’, MM6GO ‘Ormpas-
JaHveM B HEOOOCHOBAHHOM 00-
BuHeHnu. Kpome Toro, msyue-
HUs1 aBTOOWOrpaduii B cCyzae6-
HOM [1eJIONIPOM3BO/ICTBE IMO3BO-
JISTIOT PEKOHCTPYHUPOBATh MOBCe-
IHEBHYIO XKU3Hb COBETCKUX JIIO-
Jeu ‘amoxu mepemMeH .

JanpHeiimass pabora KoHpe-
PeHIUU TPOAO/DKUIACH B TeMa-

Autobiografes] - Number 6/2017



TUYECKUX CEeKIUSIX, KOTOopble
OBLI OPraHU30BAHBI B COOTBET-
CTBUM C TIPUHLUIOM MeXJUC-
IUIUTMHapHOCTU. B cexuwmsx:
Jlumepamypa u asmobuozpagpus
Ha nepekpecmke X AHPO8 U UH-
mepnpemayuti, MHozoo6pa3ue
camopenpesenmayuti u uHmep-
npemayuti 6BUIN NPEeACTABJIEHBI
pe3y/IbTaThl HCC/IeJOBaHUU CO-
LMA/IbHO-KPUTUYECKO U MHU-
donornyeckoit PpyHKUUI aBTO-
6uorpadruecKkoil UTEpaTypHl,
a TaKKe MPOAHATU3UPOBAHBI
MPAKTUKH aBTOOMOrpaduyecko-
ro MHCbMA, HAa OCHOBAaHUU He
TOJIBKO OINyO/JIMKOBAaHHBIX, HO U

ApXMBHBIX 3roJJOKyYMEHTOB,
HAallUCaHHBIX JIIOJbMH, IPU-
YAaCTHBIMHM K JINTEPaTYpPHOMY

MpOLeCcCy, UHTE/UIEKTYa/IbHOU U
Ky/JIbTYPHOH YXU3HU CBOEro Bpe-
MEHHU.

B cexuuun: IIpownoe om nepgozo
auya: uHmepnpemayuu uHmep-
npemayutl 6GBUIN TIPEACTABJIEHbI
OOK/Manbl, oObesUHEHHble 00-
IIUM MCCJIe/lOBaTe/IbCKUMU BO-
IIpOCaMU U MeTOA0I0THYeCcKOoM
ONTHUKOW case-study: KakKOBO
3HaueHue eJVHUYHBIX HCTOY-
HUKOB, a 3HAaUUT U YaCTHBIX
cIy4aeB  aBTOOMOrpadpuyecKux
MPAKTUK JJIsI UCTOPUYECKOU pe-
KOHCTpyKumu npouutoro? Kakue
HccaesoBaTebCKHAe 3aJauyu MO-
I'yT OBbITh pelleHbl OOpalieHrueM
K TOJOOHBIM eZUHUYHBIM HC-
TouHuKam? Kakoe 3HaveHue
MMeIOT COLHa/NbHble (PaKTOPBI

Autobiografes] - Number 6/2017

(couuanpHBIN CTATyC, T€HJEP U
Ip.) B TOM, KaK JIIOZH OMUCHIBA-
I0T CBOIO JXM3Hb, COLIMAJIbHBIN
MHUD U MCTOPUYECKUN OIBIT?
Kak paboraer Haiia mamsiTh, KO-
raa Mbl BCIIOMMHaeM Halle
npouioe?

bonpIIMHCTBO [OOKJIAOB 3JTOM
CeKIMM ObUIO MOATOTOBIIEHO Ha
MaTepuasie JKeHCKUX JIMYHBIX
CBUJIETETBCTB, KOTOpble ObUTH
Ipe/ACTaB/IeHbl KaK Ba)XKHbIE HC-
TOYHUKU [0 IOBCEeJHEBHOH U
reHJepHOU MCTOPUM, HCTOPUU
O6biTa M ucTopuu smouumii. JLA.
MapreiHoBa (YexoBcKasi KOMHC-
cus PAH) mnpoananusupoBaia
YPOBHHU 3IMHMCTO/SIPHOTO AMAJIO-
ra AByx >xeHwHuH -O.JI. Kuun-
nep-Yexosoit u M.II. YexoBo¥,
B KOHTEKCTe Pa3BUTUSI He TOJIb-
KO MX JIMYHOCTHBIX OTHOLIEHUH,
BBICTDOEHHBIX Yepe3 CBSI3U C
A.Il. YexoBbiIM M ero nuTepa-
TyPHBIM HacjeaueM, HO KaK HC-
TOYHUK, IMO3BOJISIIOIINI PEeKOH-
CTPYHMPOBaTb MUP YXEHCKOH IIO-
BCeITHEBHOCTH, BOCIPUATHE U
NpOXXMBaHUEe J>KeHUUHAMU UC-
TOPUYECKUX COOBITHI (peBosto-
1us, BoiHa B Mockse u Kpbimy).
AHajoruyHasi HMccjaefoBaTelb-
CcKas 337ada ObUIa TMOCTaBJIeHA
T.B. JleBuukot (MI'Y um. M.B.
JloMOHOCOBa) TP HM3y4YeHUH
ngHeBHuka H.A. JlyxmanoBo#
(1841-1907) Tmepuwoma PyCcCKO-
SIIOHCKOU BOWHBI, KOTOPBIN IU-
caTe/bHHUIIA Bejla KaK I0JIeBOH
XKypHaJI, IMpeBpauasi JHeBHUKO-
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Bble 3alMCU B MyO/IMLHCTHYe-
ckue crtatbu. M.B. Muxaiinosa
(MI'Y um. M.B. JlomoHOCOBa)
npejCcTaByUa MaTepuhaibl U3
JINYHOTO apXWBa — MUCbMEHHbIe
BOCIIOMWHAHUS [JIs1 CceMelHOro
kpyra K.II. IMemrkuaoit (1897-
1982), OXBaTHIBAKOLIME TEPHUOT, C
Hayasa 1o 30-e rr. XX BeKa [0
cmeptu aBropa. K.II. ITeimkuHa
OblIa TepBOil COBETCKOM )KEH-
LIUHON-MOTOPUCTKOM B 3KCIe-
guuun  CeBctpost B HappsaH-
Mape B 30-X, paboTana B Aajib-
HEBOCTOYHBIX raszerax (rze ObLI
penpeccMpoBaH ee MyX, IO-
MOILHUK KOMaHJHUpa Kopmyca
A.Il. ITpIuKWH, NpHUBIeYeHHBIN
no geny TyxadeBCcKoro), B MOC-
KOBCKOH TOpOJCKOM OubInoTe-
Ke, Gsarofaps e Mmo3)e TMOoJy-
yusBiieid umsa A.Il. YexoBa. BBe-
JeHue B Hay4HbI OOOPOT 3THUX
BOCIIOMWHAHUH IMO3BOJISIET
YTOUHATh M PACUIMPATH HAIIHU
npeJCcTaBieHusi 00 MUCTOPUM JI0-
PEeBOJIIOIMOHHOM U COBETCKOM
MOBCETHEBHOCTH, a TaKXe pe-
KOHCTPYHUPOBAaTh 3SMOLMOHAIb-
HbIe MUPBI JTI0JIe, TTepeXXUBUINX
BpeMsl PeBOJIIOLMN U MHUPOBBIX
BOMH.

llBa mok/sasa B 3TOM CEKIUU
OBUTM TIOCBSILEHBI AaBTOOMOTPa-
bUYecKkuM CBHUETETbCTBAM BO-
eHHOC/TY)KalluX B  KOHTEKCTe
MOJIMTUYECKOM HW COLHAIbHOU
ucropuu. B goxnaze ‘OHuumKIIO-
neausi SMUTPAHTCKOUW IKU3HU
nepgotli nosnosuvsl XX 8.: dHes-

Materials and Discussions

Huk A.A. ¢on Jlamne K. K. Ce-
meHnoB (/lom pycckoro 3apy6Ge-
*bs uM. A. Co/DKeHHIbIHA), 00-
paliasich apXWUBHBIM MaTepHa-
nam (TAP®, JId, N° 5853) mpo-
AQHATM3UPOBAJ COXPAHUBILHECS
OHEBHUKOBBIE 3aIMCH, KOTOpbIe
Ha MPOTSDKEHUM TPUALATH JIeT
Besl reHepan-maiiop A.A. ¢oH
Jlammie (1885-1967), oduuep u
YYaCTHUK 0efioro [ABIDKEeHUS,
AKTUBUCT PYCCKOM SMHUIPAHT-
CKOM pauacnopel B ['epmaHum.
OTHU 3allUCU TIPeJCTABISIOT [0-
KyYMEHTAa/IbHYIO0 JIETOMUCH COIH-
a/IbHBIX MPOLLECCOB U COOBITUI B
‘PycCKOM MHpe’, KOorga aBTOpP
HaMepeHHO BKJIIOYaeT B TEKCT
Hapsiy C ONMHCAHUSMU JTUNYHOU
XU3HU Y OCHOBHBIX MpOOIeM
PYCCKHX SMHI'PAHTOB (TpakgaH-
CTBO, TPYZAOYCTPOMCTBO, BBDKH-
BaHHWE TIPU HALMCTCKOM PEXHU-
Me) Ta3eTHbIe BBIPE3KHU, MPHUKa-
3bI KOMAHJOBAaHUS U TEePENUCKy
C pa3HbBIMU pecroHjeHTamu. E.
B. Kamenckass (YpI'DY, Ekare-
puHOYpr) B moxiaze Ha uyxcoll
3emne: 60CNOMUHAHUS B0EHHO-
CaAyHCawWux - y4acmHukos one-
payuu “Zynati” (1968) mpoanHa-
JIM3UpoOBaja aBTOOMOrpadpuye-
CKMe  TeKCTbl, HAINMCAHHbBIE
HernoCpeACTBEHHbIMU YYaCTHH-
KaMU COBETCKOH BOEHHOU orle-
panuu B Yexoc/I0BaKUM C 1e/TbI0
NpPOsSICHEHUsI  CrenupUKA TIo-
BCEeJHEBHOU JKW3HU 3aKPBITOU
COL[MA/IbHOM TPYIINbI BOEHHBIX B
YC/IOBUSIX BOEHHOUN OIepanuu,
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MEXaHU3MOB TMPHUHATHS TOJH-
TUYECKUX pelIeHUil U PaboThI
MpOMaraHjpl, B3aWMOOTHOLIe-
HUH MeXJy Pa3HBIMHM COILIMAJIb-
HBIMU TpynmnamMu (MHTEepBEeHTa-
MU Y MECTHBIMU YKUTEJISIMH).

Tpu cexuuu JKanpwl, Happamu-
8bl, coyuanbHble poau, As-
mo/6uoepaguueckue caude-
menbcmea 8 CoyuanibHOM U3me-
peruu u /luuHoe u coyuanvHoe 8
mpasmamuyeckom onvime ObLIN
MOCBSILL€HBI VICCIIeJOBAaHUSIM
ATOJJOKYMEHTOB KaK JHUCKYPCHB-
HBIX MPAKTHUK B KOHTEKCTE pa3-
JIMYUUA COLMAJIBHOTO OIBITA, a
TaK)Xe M3YYEeHHUIO CBSI3eld MeXIy
COLIMAJIbHOU PeaibHOCTBIO, TeX-
HUKAaMHU W WHCTPYMEHTaMH
MUChbMa, 0COOEHHOCTSIMU Happa-
TUBOB, si3pika U peun. C.H.
E¢umosa (CBOGOAHBIN yHUBEP-
cuter bepnvHa) mokasana, Kak
WCTOPUYECKU U3MEHSIeTCs 3a-
MUCHAsE KHIDKKA: OT BHEIIHEro
pacuIMpeHus TUYHON MaAMATH K
JIUTEPATYPHOMY J>KaHPy W TMep-
dbopMaTUBHOMY NHCBMY B PpYC-
CKOU U HeMelKO¥ Mmpo3e U myo-
muiuctuke XX Beka. HO.E. 3aii-
nesa (CII6I'Y) mpencraBuia co-
IIMaTbHO-TICUXOJIOTUYECKYIO

KOHIIeMIUIO ‘aBTOOUMOTpaduye-
CKOTO BpeMeHH, KOTOpasi IMO3-
BOJISIET OLIEHWBAaTh W CTPYKTY-
pupoBaTh Sl-HappaTuBBI TIOAEH
Pa3HBIX TMOKOJ€HUN C TOYKHU
CBSI3HOCTH Y MEXaHU3MOB CaMoO-
nosHaHus. J.b. M. I'yuuHoBa
NpOAaHA/IM3UPOBa/ia  JIEKCHKY,
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rPAaMMATHKy U MOITHUKY sI3bIKa
TpaBMbI, 0OpalIAsiCh K YCTHBIM
HWCTOPUSIM O [erMOpTALhM Kaji-
MBIKOB, coOpaHHbIXx B Kanmbl-
KUY B 20022017 IT., OMyOJTHUKO-
BAaHHBIM 3CCe€ IIKOJIBHUKOB T.
OMUCTBI MO 3TOU )K€ TeMe U
Omy6TMKOBAaHHBIX PHCYHKOB
OBIBIIMX  SITIOHCKUX  BOEHHO-
IJIEHHBIX 00 WX OIbITE 3aKJIIO-
yenwust B narepsx ['YIIBU (1945-
1956 rr.). E. D. Hocenko-IllTeitn
(UaCcTUTYT BOCTOKOBeZIeHUsI
PAH) Ha mpumepe HeCKOJIBKHUX
aBroOuorpaduii moxaszajaa 3Ha-
YeHWe JIMYHBIX CBHUAETETHCTB
IJ1s1 U3y4eHUs] MHBAIUIHOCTH, B
YaCTHOCTH [JISI COLIMOKY/IBTYP-
Holt aHTpomnosnoruu. [. A. Illa-
rosH (MHCTUTYT apxeosoruu u
stHorpapuu HAH Apmenun)

NMpeICTaBUa  CPABHUTETbHBIN
aHa/M3 TpeX BepChuil aBTOOMO-
rpapyUecKrx  TMOBECTBOBAHUH

penpeccUpOBaHHBIX apMSH, 3a-
MUCAaHHBIX TPYNION aHTPOIOJIO-
roB B paMKax McCcCefoBaTesb-
CKOTO TIpOeKTa O CTaJIMHCKUX
pernpeccusix B ApMeHUHU B 2013-
2016 rr. O. b. boxkos, C. H. Ur-
HatoBa (CouMONMOrUYeCcKUil WH-
crutyt PAH, Cankr-Iletep6ypr)
Ha OCHOBaHMM MaTepHaJIOB
Bbuorpapuueckoro ¢onmza CU
PAH nokasanm, Kak MeHseTCH
COLMa/JIbBHBIM CTaTyC CeMen OT
IIOKOJIEHUSI K ITIOKOJIeHUIo B Poc-
cur Ha npoTspkeHun XIX-XXI
BB. E.A. MaubkoBckas (IIpun-
CTOHCKWUU YHUBEPCHUTET) IPO-
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aHA/IM3UPOBAaa Mpe/CTaBIeHUSs
O TOPOJCKOM IPOCTPAHCTBE U
ero QyHKUMU B AHEBHHUKAX CO-
BETCKUX JIIOJeH 1920-1940-X TT.,
MPUHA/AIEKABIIUX K PA3HBIM
CJIOSIM OO011eCTBa.

B ceknuu I'onoca u3 Poccuu
XVIII sexka ob6cykaanuchk o6CcTo-

ATe/bCTBA BO3HUKHOBEHUS,
YKaHPOBbI€ M KYJIbTypHbIE OCO-
OEHHOCTU DOSrOTEeKCTOB, Halu-

canHbix B/u3 Poccun. M.I1. Ky-
nakoBa (MT'Y um. M.B. JlTomono-
COBa) MpOAHAIM3HUPOBAaja MPAK-
TUKU BeJleHUs MyTEBbIX 3aIMHMCOK
B Poccun BTOpOW TMOOBUHBI
XVIII - navana XIX B., HO.W.
M6paea (HUY BIIID) mpepacra-
BUJIA JINYHYIO TEPENUCKY YeThI
MenunkoBsix (6onee 400 mu-
ceM, C 1700 1o 1726 IT.) KaK ce-
MeiiHyI0  aBToOHoOrpadum u
SMUCTOMSIpHBIA poMaH. P.I1. bu-
JIAHYYK (Hayusno-
vccjenaoBaTeIbCKUM LIeHTP
“lpeBHoctr”, Bosnorza) Ha Ma-
Tepuaje NaMSATHOW 3alUCKU
MPOBUHIIMAJIBHOTO YHHOBHUKA
Y BBIXOAIIA U3 CpeJbl He3HATHBIX
ropoxxaH Martses JKpanoBa
(1661-1736?) © ero JUYHOM
BCTpeue 24 ampes 1720 T. C
Iletpom [ pexkoHcTpyupoBan
TpaHcPOpMaLIHIO CO3HAHUSA
‘MpOCTOro’ YyeymoBeKa 3MOXHU MeT-
POBCKHUX pedOpM: OT pavyUTeb-
HOrO ‘TPUOBIIBLINKA KOpTopa-
TUBHBIX U Ka3eHHBIX JOXOA0B J0
‘IyXOBHOTO THCaTesss, aBTOpa
tpyna O eduncmee eepwvt (OP
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PHB. F. I. N¢ 857). C. B. AnmatoB
(MTY um. M.B. JlomoHOCOBa) B
moknage JXwusup TkauvoBa: as-
mobuoepagus KpecmbsHUHA
XVIII 6. u scaHp HaueHo20 poma-
Ha XIX e. moKa3an Ha mpumepe
aBToOMorpaduyeckoro pacckasa
Cremana TkadoBa, BKJIIOYEHHO-
ro KOHTOpCKUM nucarenem P.M.
KyapsmoBslM B pPyKONUCHBIN
pa3BieKaTe/IbHBII c6OpHUK
MMeH3eHCKOTo IoMemuKa B. A.
WNucapckoro Iloauwili cmamu-
cmuveckuli Hukdomuam  uau
onucanue umenuem (1850; OP
PHB O.IV.65, _,) nutepaTypHbie
MCTOYHUKU U IIpUEMBI, olpeje-
JIUBIINE CIOKEeTbl U 00pasbl aB-
toouorpapum. JlBa goxmaza
OBLIN TIOCBSIIIEHbI TUYHBIM CBHU-
JeTelbCTBAM MHOCTpPaHIEB O
cBoeit xusHu B Poccum. IO.II.
3apenkuii (HUY BIID) onenun
CTemneHb AOCTOBEPHOCTU U OO'b-
eKTUBHOCTU CBeJeHUH O YXU3HU
MockoBckoro YHHUBEPCUTEeTa,
KOTOpble COO00laeT B CBOEM
XU3HEONHCAaHUU  IPOTEeCTAHT-
ckuii macrop HMoran Burang c
1783 1o 1793 mpodeccop BceoO-
meid wucropurd MOCKOBCKOro
yHuBepcuteta. E. b. Cmunsan-
ckas (HUY BIIID) npoananusu-
poBajia HappaTHUBHbIE CTpaTe-
TMU, K KOTOPBIM TMpuberaer
MHOCTPaHel-HeyJauHHK Ha
poccuiickoii cmykbe Ha OCHOBa-
HUU HeOMyOJTUKOBAHHBIX MeMYy-
apoB (aBrorpa¢ XxpaHWTCH B
[IpUHCTOHCKOM yHHBEpPCHUTETE)
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KOHTp-agmupana JxoHa Iib-
¢uncTOHa (1722-1785), KOTOPBI
npubsi1 B Poccuio B 1769 roay,
YTOOBI BO3IJIABUTH OTHAETBHYIO
poccuiickyro 3ckazapy Ilepsoit
Apxurenarckoii  dKCIeJUIIVU
onast  6noxkagel  JlappaHenmn u
KoHcTaHTHHOMNOIS, y4acTBOBaI
B KPYITHBIX CPOKEeHHSIX, HO B 1771
r. OBUI OTO3BaJI M MOJY4YHs Oec-
CJIABHYIO OTCTaBKy. Ha mnpots-
XEHUHU CTa JIeT MOTOMKH DJb-
$UHCTOHA XpaHWIM 500 CTpa-
HUYHBIM TEKCT U 0e3yCrelrHo
NpeIbsIB/ISIIA €r0 POCCHUNCKUM
MpAaBUTE/ISIM B KayecTBe ‘cyeTa
0 TOCYJApCTBEHHOMY [JOTY ,
npeajarasi  ‘KOMIIPOMETHPYIO-
U POCCUHCKYIO CIyXO0y aB-
ToOMorpadpUvecKuii HappaTUB B
0OMeH Ha JIeHe)XHYI0 KOMIIeHCa-
uuio. MeTomonorudyeckue BO-
IPOCBl O 3HAYEHUHM 3SrOJOKY-
MEHTOB KaK HMCTOPUYECKHUX HC-
TOYHUKOB C TOYKU 3peHUs pe-
KOHCTPYKIIUM ~ COLMAJIBHOW |
KyabTypHOI ucropuu XVIII Beka
o6cyxpanuchk B goknazax M. .
PymstnueBoit (HWUY BIID) Ha
MaTepuase memyapoB A.T. bo-
noroBa u E.K. Kaprmenxko (HUY
BII3). E.K. Kapnienko moka3sana
BO3MOYXHOCTH NMpUMeHEeHUs
OVICKYPCHBHOTO aHaIM3a K TeK-
CTaM JINYHOTO IPOHCXOXZIEHUS
IJ1S1 PEKOHCTPYKLMU TpeJCTaB-
JIEHUH O COUMAJIbHBIX HUepapXU-
sIX, dTHUYECKOM W HaIMOHAJb-
HBIX HAEHTUYHOCTEH TIofei
XVIII Beka. O. B. XaBanosa (Mn-
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CTUTYT CnaBssHOBeZenusi PAH)
Ha MaTepuasie TUYHBIX obOpaiie-
HUIJ YMHOBHMKOB Ha BBICOYAN-
niee UMsi B MOHapxuu ['abcoyp-
roB XVIII B. (apxuBHBIE HOKY-
meHTHI Benst u Bygamemira) pac-
CMOTpeJjia BO3MOXXHOCTU MOA00-
HBIX MCTOYHUKOB [JIsI BOCCTa-
HOBJIEHUsI TPYIIIOBOTO OPTpeTa
YMHOBHUYECTBA HAa OCHOBAaHUU
aHanm3a aBTOOHMOTpadUUecKux
Y KOPIIOPATUBHBIX JHUCKYPCOB.

OfHOI W3 MarucTpaabHBIX TeM
cexuuu JJokymeHmanbHOCMb U
AumepamypHocms ObUT BOMPOC
O TOM, KaK BOCIPUHUMAETCs M
TpaHchopmMuUpyeTcs VICIIOBe-
JAMbHbIA aBTOOHMOTrpadpuYecKuii
npueM Pycco B pycckoil nurepa-
TYPHOM TpasuLUuu: AOKIazAbl [
Cy660oTuHoi (Bbeicimast 1mkosa
komMmepunu, Ilapmwk) u A. Bo-
po6beBoit (CII6I'Y) 6GbutM TO-
CBSLEHBl PA3HBIM TEKCTaM |
MOZe/ISIM  Ky/IbTYPHOM pelier-
UM PYCCOMCTCKOTO oOpasua B
pycckoii nutepatype XIX Beka.
A.A. KyapsimoBa (MHCcTUTYT TIE-
JIArOTUKA WM TICUXOJIOTHU obpa-
30BaHus), 0Opamiasch K JIUTepa-
TYPHOMY MaTepuasy PYCCKOU
k1accuku XIX-XX BB., IMOkasa-
JIa, YTO JAETCKUN OMBIT SIBNISIETCS
MOTHBOM ‘MpoOYyXIeHUsI—-
POXJEeHUs] XYJOOXXHHUKA, ‘Tiep-
BUYHBIM COOBITHEM B PYyCCKOM
aBTOOMOTpadmyecKoit mpose.

MeToaonorudyeckuii AOKaazd o
‘mertanerncuce’ (OK. JKenerr) kax
JIUTEPATYPHOM TpHeMe  ObUI
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npencrasiaedH B. [I. AnrammHoi
Ha MaTepuase aBTOoOHOTpaAdU-
YeCKUX DJJIEMEHTOB B JIMTepa-
TypHOM TBOpuecTBe Junpo u ne
Caga. C. 10. ITaBnosa (CTY wum.
H.T'. Yepubimesckoro, CapaTos)
PeKOHCTpyHpOBaja MCTOpUYe-
CKUU KOHTEKCT, OIpeJe/NBUINNU
Haean repouvyeckoro peMmHU3-
Ma, B COOTBETCTBHUHM C KOTOPBIM
BBICTPOEH aBTOoOUMOrpaduye-
CKHiT 00pa3 B KJIIOYEBOM 3IMHU30-
ne Memyapoe Mapemyasens ge
Monmnancee. Tema cyOGbekTa
MogepHa, BeKOHCTPYKLMM SI3bI-
Ka, Ky/JIbTYpPHOTO OIBITA U CIIO-
co00B CaMOBBIpAYKEHUsI CyObeK-
TUBHOCTH OblJla pa3BepHyTa B
moknagax  SI.II.  IllomoxoBoit
(MI'Y um. JlomoHOCOBa) O Bep-
6a/lbHOM W BU3yaJbHOM H3Me-
peHusix aBroobuorpaduu B. Kan-
muHckoro u H.I'. TlonTaBueBoi
(PTTY) Ha maTepuasie aBTOOGHO-
rpapuUecKkux COYMHEHWH AH-
apes Ilnatonosa. M. B. bynry-

toBa (Bypsarckuit  rocyzap-
CTBEHHbBI YHUBEpPCHUTET, Y/IaH-
Yns3) nmpexacTtaBuma  XyZoxKe-

CTBEHHYIO aBTOOMOTpaduio Co-
BpeMEeHHOTO OypsITCKOro TMHca-
Tenss u nmy6iunucra B. Bapaesa
Yaueep o demcmee (2014).

Cexuus JKusHu u cydvbul 6 as-
mobuozpagduueckux uUCmMopusx
o0begUHM/IA [OK/IAJbl, TMpeJ-
CTaBASIOLIME JIMYHbIE CBHUJeE-
Te/NbCTBA JIIOZed, TpPUHAAJIe-
YKaBIIHMX K PAa3HBIM COL[AATbHBIM
CJIOSIM PYCCKOTO 00IecTBa ‘FOJi-

Materials and Discussions

roro’ XIX Beka, 4YTO MO3BOJJIUIIO
HAaMEeTUTh MHOrooGpa3ue THUIIOB
Y 1e/iell TPAKTHK MHUChMA O cebe
B Ppa3HbIX COLMA/NBHBIX KOH-
tekcrax. H.A. Kasaposa (IO®Y,
PocroB-Ha-/[oHy) Ha MaTepuase
aBTOOMOrpadyecKoro  TeKCTa
}0.0. MaproBa (1873-1923) mpo-
aHA/IM3UPOBaia 0OCTOATETHCTBA
M mpouecchl  GOPMHUPOBAHUS
JIMYHOCTHU peBoJIoLMOHepa: A.B.
Hazaposa (MI'Y um. M.B. Jlo-
MOHOCOBA) PEKOHCTPYHPOBAa
CaMOOIIyI[eHHe ¥ MOpaJbHbIe
OuaeMMbl (BUHA U TMOKasHUE 3a
MOCJIe;ICTBUSI PYCCKOU PEBOJIIO-
LMK) UHTe/UTUreHuuu Pycckoro
3apy0Oexxbsi, Ha MaTepuasie Me-
myapoB E.H. Yupwukosa (1864-
1932) Ha nymsax scusHu u meop-
yecmea. Ompubl8KU 80CNOMUHA-
nuti. 1.C. Cnenuosa (Ksisnaco-
Ba) (MHCTUTYT 3THO/MOTUHU U aH-
tpornoiorun  PAH) mpoananu-
3UpOBasia JKU3HEHHBIM MHUD U
CO3HAHHE PYCCKOTO KPEeCThSHU-
Ha nepBod Tpetn XX BeKa C
TOYKH 3peHUs] COOTHOLIEHUS
VHAWBU/IyaIU3Ma ¢ JIMYHBIX
WHTEPeCOB B XO3SIMCTBEHHOU U
VHTEJIJIEKTYa/IbHOU [lesiTe/TbHO-
CTH U CTE€PEOTHUIIOB I'PYIIIOBOTO
noBesieHUs B chepe ceMeHHBIX U
reHZepHbIX  OTHOLIeHWH  Ha
npuMepe IHEBHHUKOB sIPOC/IaB-
ckoro kpecTtbsiHuHa [1.B. byrpo-
Ba. E. B. Ynuepuna (HHUY BIIID)
omMcasa Cay4yall Cepuu Xyp-
Ha/bHbIX Mybnukanuii (BecTHHK
EBpomnbl) O Ky/abType, ObiTe H

Autobiografes] - Number 6/2017



3HAYUMBIX COOBITUSIX B COBpe-
MeHHON ucropumu CUIA, Hanu-
CaHHBIX KaK JIMYHbIe BOCIIOMHU-
HaHUS M CBUJETe/NbCTBA TIpe[-
npuHUMaTenss smurpanrta [LA.
[lemeHnTbeBa-TBepcKOro, moaHoe
M3/laHHEe KOTOPBIX BBILUIJIO IO,
HaszBaHueM Ouepku cegepoame-
PUKAHCKUX CcOeJUHEHHbIX wma-
moe (Cauxr-IleTep6ypr, 1895).
T. B. MegBeneBa (MucruryTa
cnaBsiHoBeneHuss PAH, Apxeo-
rpaduyeckass komuccuss PAH)
MpeACTaBUIa B KadecTBe IPU-
Mepa Oe/lIeTpPU30BaHHBIX MEMY-
apoB  3alHMCKU  MOCKOBCKOTO
OBOPSIHUHA YW OTCTaBHOTO JU-
rmiomara JI.H. CBepGeeBa (1799—
1874), OCHOBHOM 3ajadeil KOTO-
PBIX aBTOp TOJIaraj ‘O3HAKOM-
JIeHVe YuTaTesell C pyCCKUM 4e-
JIOBEKOM MO€ero BpeMeHH BO
BCeX ero BHJAX U CO BCEMU ero
kavectBamu . A. B. Illaposa
(HUY BIID) B goxnaze Heno-
Aumuyeckuli JHeBHUK ‘n1egoeo’
ucmopuka A.H. Casuna (1873-
1923) TIOKaszajia Kak mpodeccro-
HajlbHAasl 33/laya -BeCTH JHeB-
HuK (c  1908) ‘cropoHHEro
HabOmogaTenss KakKk OOBEKTUB-
HbIH W OeCHpUCTPAaCTHBINA HC-
TOYHUK, TMOCBSILEHHBIA HCKITIO-
YUTE/NbHO JenaM MOCKOBCKOTO
yHUBepCHUTEeTa BCTyIIAeT B IIPO-
THUBOpEeYHE C TUYHBIM MHEHUEM
aBTOpa MO/ JaBJIeHHeM WHTEeH-
CUBHOCTH  ‘YHUBEPCHUTETCKOTO
BOINIPOCA’, U KaK TEPIUT HeyJa-
Yy TIOMBITKA IHMCATh JIAYHBIE
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CBUIETEIHCTBA,  OTPAaHUYHBAS
cobcTtBeHHOe ‘s mpodeccHo-
HanbHbIMU pamkamu. P. 10. ITlo-
yekaes (HWY BIID, CaHkT-
[leTepOypr) mpoaHATU3UPOBA
MeMyapbl POCCHUHCKHAX YHHOB-
HUKOB B Typkectane I'.Il. ®eno-
posa u H.II. OctpoymoBa nepu-
oma rybepHaropctBa K.II. ¢don
Kaypmana (1818-1882) ¢ uenbio
YTOUYHUTh W [OMOJHUTH 00pa3s
epBOro reHepan-rybepHaTopa
Typkectana, cpopMHPOBAHHBII
B oduLMANIbHONW HCTOPHUOTPA-
bun.

B cexkuun Mup camopenpeseH-
mayuti: om memyapos XIX seka
do 6a020cepbl  0OCYKAATHCH
BO3MOXXHOCTH M CTPATETHH KOH-
CTPYHPOBaHUS  COOGCTBEHHOTO
obpa3a B JIMYHBIX CBU/ETEb-
CTBax.

. C. Apramonos (CI'Y um. H.T.
Yepuprmeckoro, CapaToB) B
noxmage ‘Bpymw’ u ‘Kaccuu’:
ntodu-mekcmel 8 asmobuozpa-
Puueckux coHuHeHUSAX O 3a2080-
pe 11 mapma 1801 2. TTOKa3aJ1, KaK

TUpaHOOOpUecKast MOZEeb
youiictBa llesaps B CpasHu-
menbHbIX HCUZHEONUCAHUAX

[TnyTapxa, WCIO/Mb3yeTCss MeMy-
apyMCTaMH,  NHUIIYILUMU 00
yowuiictBe IlaBna I, gnsi ocmbic-
JIeHUsI COOBITHSI Y CAMOOIPaB-
nauus. H.B. Bamarypos (HUY
BIIID, Cankrt-IleTep6ypr) mpo-
aHA/M3UPOBa/ll  HAPPATHUBHYIO
CBSI3b MEXAY MPAKTUKON KaTa-
JIOTU3MPOBAHUSI KAPTUH JTNYHOMN
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KOJUIEKIIWM, [OCTaBliecs Oy-
aylieMy uMmnepatopy AekcaH-
apom III mo HacnencTBy mocnie
youiictBa Anekcangpa lI, Beze-
HUEM JINYHOTO JHEeBHHKA C Iie-
JIBI0 PEKOHCTPYKLIMU JTAYHOCT-
HBIX CTpaTeruii Oyayliero mo-
Hapxa.

Teme Tpancpopmanuii Ppopma-
TOB Y BO3MOXXHOCTEH caMoIlpe-
3€HTAL[MI U JTUYHBIX CBUETETb-
CTB B IUQPPOBYI 3MOXy ObUIU
nmocBsienbl gokaaapl A. H. bo-
posukoBa (HUY BIILD) IMTosmu-
Ka nocmos 103epa
https://www.facebook.com/lisa.
marantidi n E. I'. HemupoBckoi
(MTI'TIITY, MockBa) bao2 kak
npeemMHuk asmobuozpagpuiecko-
20 OHeBHUKA: HeKOMmopble 0COo-
6enHocmu camonpezenmayuu. B
IOKJIa/laX Ha OCHOBAHWU aHAJIHU-
3a CeTeBBIX JIMYHBIX CTPAHUI]
OBLIM MOKa3aHO KaK MEHSIOTCS B
CUTYyalluM HOBBIX MeJha CTpaTe-
TMU  TpeACTaBjeHus1 cebs oT
HappaTUBHBIX K mepdopMaTHUB-
HBIM U BHU3ya/IbHBIM M KaKue HC-
C/leloBaTeIbCKUEe MOAXOAbI MO-
I'yT ObITh MPUMEHEHBI [JIsl aHa-
nu3a HUQPPOBBIX TUYHBIX CBUJE-
TEJTbCTB.

B pamkax koHdepeHUHU TIPO-
Ila Tpe3eHTalusi BOJIOHTEep-
CKOro MyO/IMKaTOPCKOTO MPOEK-
Ta OHJIAMH-KOPITyCa JIMYHBIX
JHeBHUKOB XIX-XX Bekos IIpo-
awcumo (http://prozhito.org)
Maunuatopsr mpoekta M. A.
Menbauuenko u H. b. Theimike-
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BudY (BrarorBopurenpHbIil GOHZ
“Tlporstin pyky”, HWY BIIID)
pacckKasasv O MPUHIMIIAX 0TOO-
pa ¥ Ki1accupUKauu MaTepHa-
JIOB, LeJIsIX M 3aZja4ax KopIyca, a
TAaKKe HCC/IeloBaTe/NbCKUX BO3-
MOXXHOCTSIX paboTel ¢ nudpo-
BBIMU MYO/JTUKALUSIMH U DJIE€K-
TPOHHBIM apXuBOM. Bwmecre c
TeM MCCIefoBaTenbCcKasi paboTa
C apXMBOM OCJIOXHSIETCS MEeTO-
DOJOTUYECKON TPYLHOCTBIO: U3-
JaTeTu OTMETHJIM, YTO aBTOPBI
VA HaCJeIHUKU MUMEIOT IPaBo
B OTUYECKH HEOJZHO3HAYHBIX
CTy4asiX 3aKpbIBaTh JOCTYI WU
OTpaHUYMBaTh PpParMeHTHl TeK-
cTa g1 nyGIMKaLMK, KpoOMe TO-
rO B HEKOTOPBIX CJTy4asiX TEKCTHI
OHEBHUKOB,  IOJTOTOBJIEHHBIX
ABTOPAMM WM HaCJIeZHUKAMH K
myO/IMKAlMY, OKa3bIBAIOTCS CY-
IIEeCTBEHHO  OTPeJAKTHUPOBAaH-
HBIMU WA TEepPeNnuCaHHBIMH, C
CBOIO odYepenp MyOJIMKATOPBI
IIOMEIIAIOT B aPXUB TOJIBKO Bep-
CUI0, TIPE€JOCTaBJI€HHYIO BJa-
JenblleM TeKCTa. JTU 0OCTOos-
Te/NbCTBA CYIIECTBEHHO OCJIOX-
HSIIOT TPeXJe BCero MCTOpruYe-
CKyI0 paboTy C apXWBOM U Tpe-
OyIOT 0COOBIX YTOYHEHHUH B CITy-
Yae TpUBJIeYEeHUE TOTO WU
VHOTO JHEBHHUKAa KaK MUCTOpUYe-
CKOTO MCTOYHUKA.

3aBepiuan pabory KoHbepeHIIUN
KpYrabld cTton Aemobuoepagu-
ueckue uccaedoganus 6 Poccuu u
3a pyb6excom: Ilepcnexkmuswl co-
mpydHuuecmaeda, Ha KOTOPOM 00-
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CY)XZQIHCh BO3MO)XXHOCTH COB-
MeCTHOM paboThl POCCHUHCKUX U
3apy0OeXXHBbIX HCCIefoBaTesneil B
paMKax MeXJYHapOJHBIX /1abo0-
paToOpUuM U TPAHTOBBIX IIPO-
rpaMM POCCHMCKHX U 3apyOex-
HbIH Hay4YHBIX GOHZIOB, BO3MOXK-
HOCTH TOJTOTOBKH COBMECTHBIX
ny6nukanui. [To urtoram Kou-
depeHIIUM TOTOBUTCS K MyO/IH-
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KallUd TeMaTU4YeCKud HoMep
MexayHapopsHoro xypHana M-
cJIeJOBAaHUU KYJIbTyPBbI
(http://www.culturalresearch.ru
/ru/auth), npurmaumeHHbBIM pe-
JAKTOPOM HOMepa BBICTYIINJI
O.b. boxkos.
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Donatella Di Leo
Fausto Malcovati, Il medico, la moglie,

I’amante. Come Cechov cornificava Ila
moglie-medicina con D’amante-letteratura,
Marcos y Marcos, Milano, 2015, pp. 218.

L’interesse con cui studiosi, letterati, registi cinematografici e teatrali,
semplici lettori guardano tutt’oggi all'opera di Cechov & senz’altro indi-
ce dell’'universalita della creazione artistica e del carattere innovativo di
molti racconti e piéce teatrali di uno dei pit grandi scrittori russi a ca-
vallo tra il secolo d’oro e I'eta d’argento. L'esplicitazione di una chiara
volonta di liberare la scrittura dai lacci della tradizione, per esempio,
doveva evidentemente riuscire gradita alla pratica teatrale di Stanislav-
skij, che non a caso vede nei testi cechoviani uno strumento del tutto
congeniale all’'applicazione del suo metodo, basato fondamentalmente
sulla “psicotecnica” esercitata dall’attore (Il lavoro dell’attore su se stes-
so, 1937) e sulle quattro fasi del lavoro sul personaggio (conoscenza, re-
viviscenza, personificazione, comunicazione) indicate nel ‘manuale’ Il
lavoro dell’attore sul personaggio (1938). Tanto la funzione socio-
cognitiva della letteratura realista, inoltre, quanto I'assenza di un appa-
rato moralistico tradizionalmente attribuito al romanzo si dissolvono
nei racconti di Cechov, che rappresentano uno spaccato di vita, fram-
menti di un processo in fieri, stile che costituisce, come € noto, uno dei
piu significativi elementi di innovazione della poetica cechoviana che
non trova un inquadramento ideologico-letterario, ma si configura co-
me autonoma e assolutamente originale. Se Tolstoj, sulla scia
dell’esplosione dell'interesse per il pensiero nietzschiano, vede nel rac-
conto La signora col cagnolino la piena espressione di Nietzsche (Dia-
rio, 16 gennaio 1900), Gor’kij vi scorge 'uccisione del realismo, una ne-
cessita letteraria che egli dichiara di condividere: “Ho letto la vostra Si-
gnora. Sapete cosa state facendo? State uccidendo il realismo. E presto
lo colpirete a morte, per sempre. Che questa forma sia obsoleta e un da-
to di fatto. [...] Ne sono molto felice. Era ora!” (Lettera a Cechov, inizio
di gennaio 1900). Gorkij dovra ridimensionare poi, in seguito
all'investitura staliniana, la sua posizione nei confronti del realismo, ri-
ferendo la necessita di creare opere aderenti alla realta del momento
adottando il dogma del realismo socialista: “Viviamo in un paese felice,
dove c’é qualcuno da amare e rispettare. Da noi 'amore per 'uomo de-
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ve nascere, e nasce, da un senso di meraviglia di fronte alla sua energia
creativa, dal rispetto reciproco delle persone verso linfinita forza-
lavoro collettiva che crea forme di vita socialista, dal'amore per il parti-
to, che ¢ il capo del popolo lavoratore di tutto il paese e maestro dei
proletari di tutto il mondo” (Sul realismo socialista, 1933).

Cechov entra nel Novecento con l'etichetta del rinnovatore della tradi-
zione, se non come un rivoluzionario della stessa: i soggetti dei suoi
racconti sono quelli di sempre, i nobili, gli aristocratici, i contadini, i
mercanti. L’attenzione dell’autore, tuttavia, € concentrata sull’'uomo in
quanto tale, sulle sue contraddizioni, sulle sue aspirazioni piu recondi-
te, senza esprimere un giudizio, ma presentando semplicemente quan-
to avviene nella vita e nella mente dei suoi personaggi, che sembrano
viventi. Lo stesso Bunin che, da questo punto di vista, & piuttosto vicino
alla concezione poetica di Cechov, nel quale trova un maestro di meto-
do - riprende dall’amico, in particolare, I'arte dell’affinatura -, nelle
memorie presentate durante la manifestazione letteraria del 17 gennaio
1910 al Teatro d’Arte di Mosca in occasione del cinquantesimo anniver-
sario della nascita di Anton Pavlovi¢, afferma: “La sua compostezza
proveniva da una grande nobilta spirituale e dal suo desiderio incessan-
te di essere accurato in ogni sua parola. Arrivera il giorno in cui si com-
prendera a dovere che egli non era soltanto un artista ‘incomparabile’,
uno straordinario maestro della parola, ma anche un ineguagliabile
poeta..” (A proposito di Cechov, 1955). Per Averéenko, invece,
I'insegnamento morale che aveva caratterizzato la grande stagione della
prosa russa doveva cedere il passo all'umorismo, riconoscendo pertanto
in Cechov il suo diretto predecessore in questo senso: la piana evidenza
dell’'argomento affrontato, nonostante il grottesco, doveva risultare suf-
ficiente per la comprensione dell’azione rappresentata nella sua totali-
ta.

Le molteplici sfaccettature dell'opera cechoviana, che influenzano ov-
viamente la configurazione della produzione letteraria successiva (non
in ultimo offrendo ai prosatori novecenteschi, Cernyj e Zos¢enko su
tutti, un punto di riferimento cui guardare) sono ben rilevate e presen-
tate dall’'autore di questo agile volume maturato dopo anni di studi sul-
la vita e sull’'opera di Anton P. Cechov. La prospettiva sintetica adottata
favorisce una chiara leggibilita da parte del fruitore anche non speciali-
sta (dalla cura con cui vengono tradotti titoli e citazioni
allimmediatezza dello stile narrativo che caratterizza il racconto bio-
grafico) e imperniata sul presupposto di fornire al lettore una narrazio-
ne piacevole e scorrevole. Lo studioso impegnato nella redazione di
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questo libro non solo mostra diletto nel processo di scrittura, ma assol-
ve anche a una funzione divulgativa intesa a trasmettere la grandezza di
un autore di cui, per esempio, sono rimaste in secondo piano la solerzia
e I'abnegazione con cui svolse la professione di medico fino alla fine dei
suoi giorni. Non si tratta in ogni caso di un libro privo di valore scienti-
fico in senso stretto, bensi di un invito a provare piacere nella lettura di
una cronaca biografica completa e generosa, nella quale persino lo spe-
cialista puo trovare spunti di approfondimento e di ulteriore ricerca.
L'intenzione letteraria di Cechov e, insieme, la sua finalita spassionata e
assolutamente scevra da ogni ingombro ideologico, si manifesta attra-
verso la rappresentazione della complessita dell'uomo con uno stile del
tutto nuovo: “Essere medico lo aiuta nella scrittura - osserva Malcovati
—: gli insegna che si comincia dalla diagnosi. [...] Poi viene la terapia.
L’'importante é che la diagnosi sia giusta. Percio, quando scrive, comin-
cia col raccogliere dati, raccontare fatti, documentare lo stato delle co-
se. Lascia parlare, ascolta, accerta le situazioni, cerca il senso delle vite
che gli passano accanto, ne rispetta il fluire, ne registra gli incidenti, ne
osserva le inquietudini, ne segnala le insoddisfazioni. Non interviene,
non ha ricette magiche, non prospetta soluzioni salvifiche” (p. 51). Nei
racconti e nei drammi Cechov raccoglie un vero e proprio compendio
dello spettro di situazioni reali o possibili: in questa prospettiva egli si
assume il compito di conferire una certa scientificita all’arte narrativa e
all'arte scenica per garantire al lettore e allo spettatore non solo una
comprensione lineare del testo o della rappresentazione, ma anche la
certezza dell'adeguata competenza dell’autore nella materia trattata.

Il merito piu rilevante del volume ¢é I'esposizione chiara, invitante, dia-
cronica delle varie fasi biografiche e creative dello scrittore russo, un
uomo dedito alla vita in tutte le sue declinazioni riprodotte con minu-
zia attraverso i mille personaggi che popolano le sue opere. In apertura
Malcovati colloca 'Omaggio a Cechov di losif Brodskij, seguito dagli 11
capitoli che scandiscono le varie fasi della biografia dell'autore finanche
nelle sue esperienze piu audaci, dal viaggio nella colonia penale sibe-
riana, alla sua aperta difesa di Dreyfus, alla condanna della destituzione
della nomina di Gor’kij a membro onorario dell’Accademia delle Scien-
ze, fino al matrimonio con l'attrice Ol'ga Leonardovna Knipper inter-
rotto dalla morte dello scrittore avvenuta a Badenweiler il 9 luglio 1904.
In coda all'ultimo capitolo Malcovati riporta, sempre in traduzione ita-
liana, una selezione di lettere che Ol'ga scrisse dopo la morte di suo
marito.
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Discendente di un servo della gleba, Cechov trascorre l'infanzia a Ta-
ganrog. Malcovati ricostruisce le peripezie famigliari in relazione, in
particolare, alla vicenda del fratello Aleksandr, anch’egli prosatore pro-
vetto, attanagliato dall’alcolismo e da un senso di subordinazione alla
fama del fratello. Malcovati coglie lucidamente I'aspirazione di Cechov
a un compromesso tra la sua professione di medico esercitata fino alla
fine dei suoi giorni, persino quando esplode la guerra russo-turca ed
egli versa in gravi condizioni a Badenweiler, e la profonda vocazione
per la letteratura unita all'umorismo profuso nei racconti e nelle piéce
teatrali che vedono il successo solo in collaborazione con i registi Stani-
slavskij e Nemirovi¢-Dancenko. “Ho una moglie legittima, la medicina,
ripete spesso, e un’amante, la letteratura: quando sono stanco della
prima, mi rifugio nella seconda, ma non ho nessuna intenzione di di-
vorziare. Essere medico é soprattutto un servizio per il prossimo” (p.
49). §

Malcovati ricostruisce poi gli sviluppi artistici di Cechov, descrive
I'impianto dei suoi racconti, mostra la passione del drammaturgo per la
scrittura teatrale, non immediatamente valorizzata, rileva il suo talento
letterario, che D.V. Grigorovic¢ seppe intuire e che esplode in tutta la
sua grandezza nella seconda raccolta, Racconti variopinti (1886). Splen-
dido esempio del realismo cechoviano, questi racconti mostrano con
chiarezza la tendenza dell’autore: “[...] i personaggi, prima di descriver-
li, bisogna guardarli, ascoltarli” (p. 72). Malcovati ripercorre quindi la
parabola teatrale del drammaturgo Cechov, dai primi insuccessi degli
atti unici, spesso tratti dai racconti, alle pitt ampie commedie (non sono
molte), ispirate a storie di vita quotidiana, talvolta con note autobiogra-
fiche, come ne Il giardino dei ciliegi, il suo ultimo capolavoro.

La pubblicazione del racconto La steppa aggiunge un ulteriore tassello
alla crescita artistica di Cechov, maestro del punto di vista, che in que-
sto racconto narra il mondo attraverso gli occhi di un bambino:
“Egoruska guarda la steppa con gli occhi ingenui, candidi, nutriti di fia-
be, di un ragazzino di nove anni” (p. 96). Malcovati dedica ampio spa-
zio a questo testo che puo assurgere a insegna dello stile narrativo di
Cechov, uno stile aderente alla realta fanciullesca, intessuta di fantasia
e immaginazione, calata nella frammentarieta episodica di un impianto
narrativo spesso denigrato dalla critica, come anche questo racconto.
“La novita di Cechov, - scrive Malcovati - la sua insofferenza per la tra-
dizione, il suo rifiuto di ogni regola del ‘bello scrivere’, del ‘ben compor-
re’, la voglia di scardinare le abitudini dei suoi contemporanei, di usare
la penna come gli pare lasciando perdere canoni e norme, non vengono
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né capite né tantomeno accettate” (p. 100). Sulla stessa linea d’onda an-
che il racconto lungo Una storia noiosa, narrato in prima persona dal
prof. Nikolaj Stepanovic¢, colpito da una terribile malattia che non gli
concedera pit di sei mesi di vita. Il mondo é stravolto e tutto assume
contorni alterati dal punto di vista del malato terminale. Non mancano
tuttavia battute sarcastiche, come quando Nikolaj Stepanovi¢ “si finge
bacchettone e in poche righe distrugge il teatro contemporaneo” (p.
103).

Molto accattivante € anche la ricostruzione dell’esperienza siberiana di
Cechov, partito nell’aprile del 189o per l'isola di Sachalin, un viaggio
documentario, potremmo dire, deciso con l'intento di raccogliere dati
effettivi che gli serviranno da base per il pitt ampio racconto L'isola di
Sachalin (1893-1894), forse il primo della serie della cosiddetta lagernaja
literatura. La notizia del viaggio fu pubblicata nel gennaio 1890 sulla ri-
vista “Novita del giorno”: un viaggio preparato con minuzia, poiché lo
scrittore voleva indagare la condizione non solo obiettiva, ma anche e
soprattutto psichica dei detenuti di Sachalin. Durante la sua permanen-
za nell'inferno siberiano egli studia e ragiona sull’utilita della pena di
morte e dell’ergastolo. Sul piano pratico a Sachalin Cechov raccoglie
circa ottomila schede di forzati, annotando tutte le informazioni degli
abitanti dell’isola, dai condannati agli indigeni. Di fronte alla situazione
che gli si presenta, Cechov, che di solito non commenta e non esprime
giudizi, ammonisce: “Tra tutti i castighi usati a Sachalin quello delle
verghe é il pitt ripugnante per la sua crudelta. I giuristi russi che auto-
rizzano questa punizione da tempo le avrebbero abolite se almeno una
volta vi avessero assistito di persona. lo I'ho fatto. Il sorvegliante della
prigione, un medico e io entriamo nella baracca. Il colpevole, il forzato
Prochorov, viene spogliato e auscultato dal medico per stabilire quanti
colpi puo sopportare, poi legato mani e piedi a una panca. Il boia pren-
de la frusta a tre code e la solleva. [...] Dopo novanta colpi [...] la pelle
sanguina, e di colore bluastro, i denti battono, il viso e giallo, gli occhi
spenti. [...] Per I'abitudine ad assistere a questi castighi si abbruttiscono
e diventano sempre piu crudeli non solo i condannati, ma anche i boia
e coloro che sono presenti alle punizioni” (pp. 124-125). Diversi luoghi
di questo resoconto di viaggio stigmatizzano in effetti non solo
I'inutilita di certe pratiche ingiuste, che non costituiscono né un deter-
rente al reiteramento del reato, né tantomeno un valido supporto alla
rieducazione morale, ma anche le colpe dei giuristi che finiscono per
legittimare e lasciar perpetrare tali brutalita (una denuncia punita dalla
forca della censura che riduce con pesanti tagli il testo originale).
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Sul piano teatrale Cechov non riesce a superare l'ostilita di fondo rispet-
to alla tradizione e questa disposizione si traduce in insuccessi e criti-
che negative. Per questo decide di prendersi una pausa e di trasferirsi
nella tenuta di Melichovo, a sud di Mosca, in un quadretto idilliaco fat-
to di natura e di piccole distrazioni oltre che di opere sociali a favore
dei contadini (fa costruire tre scuole, cura i bambini senza compenso
ecc.). Qui trascorre tre anni, dal 1892 al 1895, molto prolifici per la sua
produzione letteraria: scrive, tra le altre cose, Il gabbiano, che vedra due
versioni e impieghera diversi attori, tra cui Vera Komissarzevskaja nei
panni di Nina, ottenendo una ricezione contraddittoria, dovuta princi-
palmente alla contravvenzione delle consuetudini teatrali e alla velata
denuncia dell'immobilismo del vecchio teatro. Quando Nemirovic-
Dancenko comincia a collaborare con Stanislavskij e fonda il Teatro
d’Arte di Mosca, i lavori teatrali di Cechov ottengono il loro riscatto: II
gabbiano viene messo in scena il 17 dicembre 1898 con grande successo
di pubblico.

Se la cifra stilistica pitt congeniale alla Weltanschauung di Cechov ri-
mane in ogni caso, come nota Malcovati, “la vita, liberamente rispettata
nella sua imprevedibilita, non piegata alle norme letterarie” (p. 158),
questo dipende dal fatto che la prospettiva alla quale egli guarda e quel-
la di una letteratura libera, scevra da ogni intento ideologico, ma ricca
di una penetrante osservazione della realta riprodotta nella finzione let-
teraria. Malcovati mette in evidenza anche 'evoluzione dello stile ce-
choviano che si affina con il tempo e che mostra costanti mai disattese
nelle sue opere ('anticonformismo, il rifiuto di norme, codici e cliché
perpetrati nella letteratura e nel teatro), permettendo al lettore di rico-
noscere l'autenticita, I'assoluta originalita di uno scrittore difficilmente
ascrivibile a un movimento o a una corrente letteraria.

La pubblicazione di questo saggio biografico, dall’esito positivo, rende
omaggio non solo al grande scrittore e drammaturgo russo, ma anche
alla carriera accademica del Prof. Malcovati che tanti studi ha dedicato
a Cechov e ad altri protagonisti della storia letteraria e teatrale russa
(da Dostoevskij a Stanislavskij, a Vja¢. Ivanov, a Bulgakov), e che qui, in
maniera semplice, decisa, avvincente e talvolta autoironica - come
quando spiega i nomi dei pesci impiegati da Cechov nei suoi racconti
(La lota, e il carassio, protagonista del racconto Amore di pesce) — direi
quasi ‘alla maniera cechoviana’, indubbiamente gradita a ogni tipo di
fruitore, coniuga esaustivamente piacevolezza di scrittura e immedia-
tezza dei contenuti a vantaggio di un pubblico di lettori potenzialmente
vasto.
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Aleksandra Zywert
E. HiBapmu, IIpeepamuocmu cydbb6ui.

BocnomunaHua o06 3noxe u3 OHeBHUKO8
nucamean, ACT, MockBa 2013, cc. 512.

Mam wieki sentyment do tworczosci Jewgienija Szwarca (1896-1958).
Jego sztuki (nie tylko te ‘andersenowskie’, cho¢ pewnie one najlatwiej
zapadaja w pamie¢) - to prawdziwe peretki dramaturgiczne. Nowocze-
sne jak na owe czasy powiastki filozoficzne - madre, przenikliwe, cza-
sami ostre w swoim satyrycznym wydzwieku, ale przy tym petne dobro-
tliwego u$miechu i wyrozumiatosci dla ludzkiej niedoskonatosci.
Wszystko to i jeszcze o wiele wiecej sprawito, ze bez wahania oddatam
sie lekturze. Wiadomo, ze Szwarc prowadzit zapiski praktycznie przez
cate swoje doroste zycie i to codziennie. Byl to swoisty rytual, ktéry
przez lata niezmiennie byt nieodlaczng cze$cig jego zycia (zaréwno
prywatnego, jak i zawodowego).

Proponowana przez moskiewskie wydawnictwo AST ksigzka
niestety nie obejmuje calosci dziennikéw pisarza i chocby z tego wzgle-
du jest pozycja dla czytelnikdéw, ktorym nieobca jest wiedza na temat
pisarza. Konstrukcja dziennikow poczatkowo jest dos¢ spdjna, by z cza-
sem stac sie coraz bardziej kalejdoskopiczna. Szwarcowski ‘Swiat po-
wtorzony’, poczatkowo w miare uporzadkowany, z czasem coraz bar-
dziej przypomina zbior nasyconych sugestywnym, gleboko emocjonal-
nym komentarzem ‘mimowolnych fotografii’ kadrujacych konkretne
zdarzenia, epizody. Nawarstwiaja sie w nich i przenikaja rézne ptasz-
czyzny czasowe uwidaczniajac, tak charakterystyczne przeciez dla pa-
mieci, luki niepozwalajace uporzadkowac¢ wszystkich wspomnien chro-
nologicznie. Uklad ten wynika nie tylko z natury samej pamieci, ale i
zamystu samego autora - w pewnym momencie Szwarc pisze wprost, ze
dzienniki sa dla niego swoista formga terapii, sposobem na przezwycie-
zenie wlasnej niesmiatosci, proba przepracowania samego siebie, nie
zas praca obliczong na sukces wydawniczy.

Pierwsze prezentowane zapiski datowane sg na 1942 rok i doty-
cza gléwnie wydarzen biezacych (miedzy innymi premiery nowej sztu-
ki, pracy z rezyserem, podrozy). Potem nastepuje przeskok do roku
1946 - znaczacego dla Szwarca (takze, o czym sam pisze, z uwagi na
piecdziesigte urodziny) - zaznaczonego w ksigzce zaledwie kilkoma
fragmentami wpiséw. W tym kluczu jest zrealizowana cata ksigzka.
Dowiadujemy sie z niej miedzy innymi o dziecinstwie Szwarca, pierw-
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szych, jeszcze niejasnych wspomnieniach, kontaktach z rodzicami (w
tym dos¢ skomplikowanych z ojcem), nauce czytania, pierwszych obej-
rzanych spektaklach. A wszystko to przeplecione opisami wydarzen
(czesto traumatycznych, jak wspomnienie o dramatycznej walce o prze-
trwanie podczas blokady Leningradu) dnia codziennego pisanymi z
perspektywy juz dojrzatego czltowieka. Szczego6lne miejsce w tych zapi-
skach zajmuje tzw. ksigzka telefoniczna, czyli zbiér portretéw wspoét-
czesnych autorowi tworcow kultury (miedzy innymi Michaita Stonim-
skiego, Arkadija Rajkina, Aleksandra Prokofiewa). I tu chyba najbar-
dziej wida¢ nature Szwarca - czlowieka cieptego, zyczliwego, a jedno-
czesnie wnikliwego i obiektywnego. Sa to ostre, celne, wyraziste porte-
ry, nakreslone czesto jedna, ale jakze wymowng i pojemna metaforg
(jak cho¢by w przypadku postaci Akimowa, czy Pawlowa). Zapiski
umieszczone w ksigzce koncza sie 30 sierpnia 1957 roku. I tu powstaje
pytanie: dlaczego nie doprowadzono ich do konca, czyli do 4 stycznia
19587 Dlaczego nie dano czytelnikowi mozliwos$ci (zwlaszcza, ze osta-
nie umieszczone w ksigzce wpisy s3 wyraznie juz naznaczone przeczu-
ciem zblizajacego sie konca) pozegnania sie ze Szwarcem, odprowa-
dzenia go granicy czasu? Niestety, pod tym wzgledem ksigzka pozosta-
wia spory niedosyt. Przede wszystkim z uwagi na do$¢ niezrozumialy
klucz wyboru materiatu. Owszem, juz w tytule zasygnalizowano selek-
cje, ale zapomniano (jak sie wydaje) o wyjasnieniu jej istoty. Nie wia-
domo dlaczego jedne fragmenty pozostawiono, inne za$ usunieto. W
tym kontekscie (zwlaszcza w sytuacji braku finatowej czesci dzienni-
kéw) odtworzenie catosciowego obrazu epoki jeszcze czesciowo sie
udaje, ale juz spojnego wizerunku samego tworcy jest zadaniem prawie
niemozliwym. A szkoda, bo to mimo wszystko Szwarc jest tu w cen-
trum uwagi, to jego duch napelnia tekst tresciami naddanymi.
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EBrenus benoycosa
Maprapura Bsanbuesa

IMMamma  IMaxapar, Hckyccmeo  wusHu:
Ju3Hb kak npedmem 3Icmemu4eckKo20
OmHoweHuna 8 pycckollt kyabmype XVI-XX
eexoeé / Ilep. ¢ Hem. A.H. Xepebuna. - M.:
HoBoe nuTeparypHOe 00O3peHHE, 2017. -

440 C.

[Tpo6iemMa >XU3HETBOPYECTBA KaK IMpeBpalleHUs] ObITUS B TEKCT aAKTY-
asnpHa y)xe naBHo. OfHAKO 0 CcUX MOp B paboTax, MOCBSIIEHHbIX HU3Y-
YeHHIO 3TOro peHOMeHa Ha MaTepuasie pyCCKOM JTUTePATypPbl, UCCIe0-
BaTe/M, KaK MPaBUJIO, OTPAHUYMUBAIUCh PACCMOTPEHHEM OTIBITA OTeYe-
CTBEHHBIX CUMBOJIMCTOB, KOTOPbI€ [EeKJaPAaTUBHO YTBEPXKJA/MU HUCKYC-
CTBO JXM3HU CBOUM Kp€Zi0, TOPOJUB COOTBETCTBYIOIIYIO KOHLIEIIIUIO U
BOIUJIOTHB ee B O6uorpadusx v mpousBegeHUsX. B cBowo ouepenp, pac-
MpOCTpaHeHHe XU3HETBOPYECTBA Ha APYrue 3MOXH PYCCKOU KYJIbTYpPbl
(3a MCK/IIOYeHHEM, TIOXKAMyi, pOMaHTH3Ma) TpeGOBaIO ONpene/IeHHON
aKaIeMHUY€eCKOi CMeJIOCTH, MTOCKOIbKY HEOOXOAMMO ObIIO MCKYCCTBEH-
HO TePeHOCHUTh JAaHHOe MOHSITHE Ha, Ka3ajloCh Obl, Yy)XAble eMy pea-
JIAN.

[llamma [laxazaT, mpodeccop caaBssHCKOUM dunonoruu TIOOGUHTEHCKO-
ro YHHBEPCHUTETA, 3KCTPAIOIHUPyeT KOHLEMUI0 BOTUJIOLEHHUs ‘Tejla B
TEKCT Ha OOUIMPHBIN KYJIbTYPHO-UCTOPUYECKHUI MaTepuas (Ha4MHAs C
XVI Beka u 3akaHuuBas aBaHrapgom XX cronerust). [ J1aBHbBINM Te3HC aB-
TOpa peLEeH3UPYeMOW KHUTH CBOJMTCS K YTBEPXZEHHUIO O TOM, YTO
“bopmupoBaHre XU3HM KaK MCKYCCTBA MpeJCTaBisieT cOO0i aBTOIO3-
TUYECKYI0 CTPATETHI0, KOTOpPasi MPOSIB/ISIETCS] B Pa3/IMYHbIX popMax B
3aBHCHMOCTH OT 3MOXHM M ICTETHYECKON MpOorpaMMbl XyZoHHUKa (C.
10). IIpu 5TOM KMU3HETBOPYECKHIM aKT — DTO BCET/A MOMBITKA CYIIeCTBO-
BaHUSA “ME@XJy Te/lIOM U TeKCTOM , 3aK/TIOYAIIASICS B CIOXKHBIX Olepa-
UAX “Ha rpaHMIlEe CI0BeCHOro oGpasa” (c. 386), a TOPU3OHT IMpoOJIeraer
MEXZy TPUPOAHBIM U KYJIbTYPHBIM cjioeM d4enoBedeckoro SI. CBoro
MO3ULIMI0 MCC/Ie0BaTeIbHUIIA PACKPbIBAeT, C OJHOM CTOPOHBI, Ha
npuMepe cMexoBbIx coobiecTB MBana ['posHoro, [letpa [lepBoro, “Ap-
3amaca’, “obe3bsiHbEr0 OpAeHa” PeMu3oBa, umHapeii, Tearpa Meitepxo-
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JIbZIA, & C APYro¥ — 4Yepe3 MpernapupoBaHUe MUCTUPUKALUNA U UHTEP-
MpeTalyy POMAHOB C KTFOYOM.

B >XaHPOBOM OTHOLIEHWM KHHUTa MpeACTaB/seT CcoO00i MoHOrpaduio,
OJHAKO COCTABJISIIOIIME ee IJIaBbl IO CMBICIOBOU LI€JIOCTHOCTH MPEeTeH-
OYIOT Ha CTATyC OTAEbHBIX CTaTeil. BaKHO OTMETUTh, YTO B CBOUX
Pa3bICKAHUSIX YYEHbIM BBIXOJAUT 3a PAMKU JIUTEPATYPOL€HTPUYHOM
HAyYHOM TAapaJUrMbl U CO3ZA€T MEXIUCLUIUIMHAPHBIN TPYA, MpUBIe-
Kasi K HEMY MaTepHasibl APYTUX TYMaHUTAPHbBIX HAyK (KYJIbTYpPOJIOTHH,
VICTOPUM, TEATPOBEJEHHUS).

Tak, B KynbTyposiorudeckom kirode [llaxagaT pasMpiuuisier 0 pUuTyanax
KaK MOJeJisIX Teypruueckoro XusHeTBop4yecTBa. [1o ee MHeHUIO, TUY-
HOCTb POXKJAeTCsl BC/IeCTBHE MPUOOILIEHHOCTH K TOMY WJIM MHOMY Ca-
Kpa/sbHOMY ZieHcTBY (C. 45). [ToBTOpsieMOCTh U eppOPMaTUBHOCTH Je-
JIAI0T PUTYyal HEOOXOUMbBIM “UCTOYHUKOM HCKYCCTBa XusHu' (c. 45). B
X0/le ero ‘O)KMBaeT MepTBasi OYKBA', YTO KOpPeJTUPYeT C TUTYpruei, Ko-
I7la CJIOBO CTAHOBUTCS TUIOTHIO M TIPEJCTaB/IeHHE O XU3HU MOJyvaeT
BOIUIOIIeHWeE, TIPU TOM YHUYTOXAETCS AUCTAHIUAS MEXIY HCXOIZHBIM
nerictBreM (HarprMep, AaKTOM TBOPEHHsI) U ero MoBTOpeHueM. Xy 0K-
vk (IllaxagaT, B 4acTHOCTH, TOBOPUT O BsyecnaBe ViBaHOBe) Hamomu-
HaeT y4aCTHHKA PUTyasa, OH ‘Tiojiaraer ceOsl B KauecTBe 00bEKTa', TeM
CaMbIM MepeXuBast BO3POXKAeHHUeE.

Pacivpsisi mepCreKTUBY CyL[eCTBOBAHUS TAKOTO SIBIEHUsI, KaK ‘UCKYC-
cTBO xu3HM, lllaxagaT aKTUBHO UCIOb3yeT UCTOPUYECKHE UCTOYHHU-
ku. O6paimiasice K BHYTpeHHell monauTuke VBana ['posHoro u Ilerpa
[TepBoro ¢ TOYKM 3peHHsT MPOOIEMbI XU3HETBOPYECTBA, HCC/Ie0Ba-
TeTbHUIIA OCTAaHABIMBAaeTCsi Ha (QeHOMeHe CMEeXOBBIX COOOIIeCTB.
OnpuyYHHHY OHa WHTEPIpeTHpyeT KaK $OpMy HApOAHOIrO KapHaBasa,
Lle/lb KOTOPOro - yTBepxgeHue Baactu. [lo cioBam aBTOpa, MBan IV
CTPeMUJICS CO3JAaTh CBOero poza tabula rasa, yapexxjeHvie HOBOTO Liap-
CTBa, U CMeXOBbIe aKThI, 33/IeiiCTBOBAHHbIE B 3TOM, MPEACTABISIIA CO-
60i1 nHcueHupoBKy CrpamHoro cyza. [lonutuka Ilerpa Benmkoro
MeXIy TeM Hocuia pepOpPMATOPCKHUI XapaKTep, MO3TOMY U CMEXOBBIe
aKThI TOTO MepHo/a mpecienoBaad QyHKIUIO MpeoOpa3oBaHUS XU3HU,
paspylieHus: BCIKOro nopsiaka. O6 3TOM roBOPUTCS MPUMEHHUTENBHO K
“Bcemryreiimemy co6opy” 1 “BeTMKOOPUTAaHCKOMY C/ITaBHOMY MOHACTHI-
pro”: “Hacaxxzast 4y)xzoe moj, MacKou Becesnbsi, [leTp MHCTpyMeHTH3U-
pPOBaJI MPa3JHUK He TOJIBKO C 1e/IbI0 JEMOHCTPALMU HOBBIX ITPABUJI T1O-
BeJleHUs1, HO U [IJIsi TOTO, YTOObI Cie/IaTh IPAHUILy MEXAY 3aKOHHOCTHIO
1 6e33aKOHUEM YCJIOBHOUM U T€M CaMbIM MPOHUIIAEMOM /ISl LEeHHOCTEM
3amaZHOM KyabTYphl (C. 145).
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3HauuTe/IbHOE MecCcTO B ucciaefgoBaHuu lllaxagaTt 3aHuMMaeT TeaTp U
npamatyprusi. Pasmpiuisisi Hag cucteMoit CTaHMC/IAaBCKOTO, Y4YeHbIH
HarJisIIHO COTIOCTaB/IsIeT 0COOEHHOCTH CMMBOJIMCTCKOTO U PyTYPUCTH-
YeCcKOro TeaTpoB Ha mnpumepe apaM Bsuecnasa MiBaHOBa, Ajek-
cangapa bnoka u Brnagumupa MasikoBckoro. Ocobasi posib OTBOJUTCS
‘TeaTpy peBOJIIOLIMH : MACCOBBIE CIIEKTAK/IN U CyOOOTHUKHU TOTO TIE€PUO-
Ja SIBJSIIOT cOOOM TeaTpaM30BaHHbIE NpeJCTaB/IeHHUs, KOTOPbIe BOC-
NPUHMMA/IMCh HE TOJIBKO KaK BHJ, UCKYCCTBa, HO M KaK Mapagurma oo-
HOBJIIEMOM XU3HHU. MaccoBble AelcTBa “CUMY/IHMPOBAM HECYLIEeCTBY-
IOLIYI0 peasibHOCTh: paboTa AO/DKHA OblIa CTaTh WUTPOM, MPA3THUK —
MOBCEeIHEBHOCTHIO, TaK, YTOOBI OObIJ€HHAs XU3Hb MpPHUOOpena Xapak-
Tep CBETJIOTO, pafocTHOTO TBOop4YecTBa’ (c.107). laxazaT mpuxoauT K
BBIBOZY O B3aMMOCBSI3M TeaTpa M PUKIMH: “JI0KD MOTydaeT JeMHUYpPru-
yecKoe 3HauyeHHe, JDKell OKa3blBaeTCsl TBOPLIOM JDKEMUPOB U MOXKeT
pacCMaTPUBATHCS KAK y3yprnaTop 060XXeCTBEHHOTO MOTYIecTBa’, T.e.
oOMaH CTAaHOBMTCSI MMO3TUKOM XusHeTBopuYecTBa (c. 182). JlaHHast KOH-
Lenuus WUTIOCTPUPYeTCsl Ha NMpUMepe CKaHJJIbHOM MOCTaHOBKU Bce-
Bo100oM MeliepxonpioM rorojeBckoro Pegu3zopa W JpamMaTU4YecKOU
tpunorun Anekcanzapa CyxoBo-Ko6smnHa KapmuHst npowedwezo.

OT MeXAMCUUIUIMHAPHBIX acleKTOB 3asiBlieHHO# mpobiems! Lllaxazar
MepexoJyT K aHA/IM3y COOCTBEHHO JTUTEPATYPHBIX SIBIEHUN — XyZAOXKe-
CTBEHHOW MHUCTHUPUKALMKA M poMaHa ¢ KIr4oM. OCHOBHBIM TE€3UCOM
JJIs1 DTOM 4aCTH MCC/IefOBAHUSI BBICTyNAeT yTBepXJeHHe O TOM, YTO
YKU3HETBOpPYECKUe MPOU3BeAeH sl (TeKCT) BCTYMAIT B MHTEPAKTHUBHbIE
OTHOILIEHHUSI C PEATbHOCTHIO (3KM3HB): OHU JTUOO CUMYIUPYIOT [eHCTBH-
TeJIbHOCTbh, TMOO TPEACTABJISIOT CBOEro poja CleHapuii, 1100 BBICTY-
MAaKT Pe3yJbTaTOM OCMBIC/IEHHUS MHcaTe/eM COOCTBEHHOU Ouorpaduu.
Kaxzp1ii ©3 mpuBeZeHHBIX CTy4aeB MoApOOHO apTyMEeHTUPYeTCS.
Hanpumep, nutepartypHble muctuduranuu Banepus Bprocosa mpep-
CTAlOT B peLieH3MPYeMOil KHUTe KaK MOMbITKA CO3JaTh ‘HOBOTO aBTOPA,
CTaBsILIero Moj, COMHeHHe U MOJJMUHHOCTb CUTHATYypbl, U CaM aBTOP-
CKUI CTWJIb, BBIPOKAKOUWIWNA BHYTPEHHUNM MHUP XYyIOXHUKa. [Ipuctpa-
CTHe THCATe/sI-CMMBOJIMCTA K TeaTpajM3alii COOCTBEHHOU >XHU3HU
BKJ/IIOYEHO B PYCCKYIO TPaJMIWIO TeaTpalu3aluu BiacTty. /lutepartyp-
Hble MUCTUPUKAUHM, TAKUM 0Opa3oM, 00beJUHSIOTCS CO CMEXOBBIMU
coob6uectBamu MBana I'posnoro u Ilerpa [lepBoro.

[ pyroii BapuaHT )XM3HETBOPYECKOTO TeKCTA — CLileHapUU JJIs1 peajbHOM
xusHu — llaxagaTt aHau3upyeT Ha MaTepuasne OprcoBckoro OzHeHHO-
20 aH2ena Wl CJIOXKHBIX B3aMMOOTHOLIEHWIH MeXAy ob6pa3om Penatsl u
Hunoii IlerpoBckoii. [lo MHeHHIO HccnenoBaTe/NbHULBI, 3TOT POMaH
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MpeCTaB/sieT cO00M MHOTOIUIAHOBYIO MPOEKLHMIO, CO3JAI0UIYI0 UHTEP-
AKTUBHOE XY O0)XXeCTBEHHOe MPOCTPAHCTBO, “B KOTOPOM peasibHbie U
GUKTUBHBIE COOBITUSI OOHAPY)KMBAIOT 0ECKOHEYHYI0 TPAHCCYOCTAHIIV-
aTUBHOCTD, CIIOCOGHOCTD K B3auMo3aMenleHuto” (c. 307).

[locnegnuii ciy4yaih AWanorvyecKrXx OTHOLIEHMM TeKCTa C MUPOM —
writing cure (caMoOuCLe/IeHre MHCbMOM) — YY€HBIM WUTIOCTPUPYET Ha
npyuMepe POMaHa C KJIIOYOM, B PO KOoToporo npeacraer CepebpaHbill
eony6b Auzpest benoro. B ocHoBe 3TOro mpousBezieHusl, KaK U3BECTHO,
JIe)KaT peasibHble COOBITHUS U JIMIIA, OJJHAKO TEKCT He OKa3bIBaeT oOparT-
HOTO BJIMUSIHUS Ha JXU3Hb, a ‘3aKpeIUisieT B CO3HAHWUM ONpeJe/eHHbIH
nepuoJ, XU3HU cBoero asropa’ (c. 315). Y3/10BOM TOYKON cOMa-
MHTEePTEKCTYa/IbHbIX OTHOIIEHUI MOBECTBOBAHUS BBICTYIIAeT CKAHAJ.
Benbiii, mo meicu lllaxagar, He mepeBoAUT, a TPaHCHOPMHUPYET JKU3HbD,
npeBpaiiaeT ee B UCKyccTBO. B CepebpsaHom 2onybe TOCMONCTBYET CUM-
BOJIUCTCKOE MbIIIJIEHHWEe aHA/IOTUSIMU, 1[e/Ib KOTOPBIX — MOUCK 3aByaJu-
poBaHHOM mpaBabl. CemoBaTe/IbHO, POMAaH OPUEHTHUPOBAH HE HA WH-
TepaKTUBHOE B3aUMOZENUCTBUE C YUTATe/eM, a Ha ‘CaMOWCIe/ieHHe aB-
TOpA MPU MOMOILU TeKCTa” (C. 324).

Tonbko Ha PUHATBHBIX CTPAHHUIIAX MOHOTPAPUH pedb 3aXOAUT O TOM,
YTO TBOpEL], UCKAKAIOLIUI CaMOCTh BO UMs JOBOIUIOILEHUS, SIB/ISIETCS
OJJHOBPEMEHHO “TIPECTYIMHUKOM M >X€PTBOM , 3 MaHUMNYJSILUU C COO-
CTBEHHBIM TEJIOM U Pa3yMoM, MpeglpUHUMaeMbie BO UMs1 camoobiaza-
HUsI, MOTYT MPUBECTH K KAaTaCTPOPUYECKOMY CaMOpa3pyllIeHUIo, mpe-
Bpauienwio S B yyzosuiie (c. 388), Korjga TesI0 CTAaHOBUTCSI 3HAKOM, T10-
Bpexzaercs, nepopmupyercs. B 6onpuimHcTBe corydaeB BHuManue Llla-
XaJIaT MPUKOBAHO K KOHCTPYKTUBHOU PO TepeBoIUiouieHnii. Jaxe
COTBOpeHHE ‘DKEMHPOB’ OCMBIC/ISIETCS, CKOpee, KaK IMOJIOXUTEeTbHOe
sBjeHue. [Ipu 3TOM Hay4dyHasi 0OBEKTUBHOCTh COXPAHSIETCS] HA MPOTS-
YKXEHUU BCEro UCC/Ae0BaHUs. ABTOp IIAr 3a IIArOM NMPUMEHsSIeT KyJib-
TYPHO-aHTPOTIOJIOTUYECKUM TOJX0/[,, aKTya/JTU3HUPyeT CKPBIThIE€ CMBIC-
JibI, 0OHAPY)XMBAET MOATEKCThI, OMMUPASICh UCKIIOYUTETHHO Ha GAKTHI —
JIUTEpPATypHbIE, A TIABHOE — UCTOPUYECKHE: JOKYMEHThI 3MOXU U 3ro-
JOKYMEHTHI.

B konue cBoero Tpyza lllaxagatr ymomMuHaer paGoOTy XYZOXKHHULIBI
HOnuu Kucunoii Beaukuti cpuHkc, KOTOpasi, KaK yTBEPXKIAeT aBTOP pe-
LeH3UPyeMOU KHHUTH, BOCIPOU3BOAUTCSA Ha ee 006s0xKe. OJHAKO B
PYCCKOM HM3IaHWU Ha JUIEBYI0 CTOPOHY BbIHECEH HAMHMCAHHBIN bopu-
com I'puropeeBbiM [Topmpem B.3. Metiepxonvda. BeposiTHO, pemakTo-
paM TOMa CjieZij0oBajiio CIellabHO OTOBOPUTH 3TO HECOOTBeTCTBHe. B
OCTaJIbHOM HECKOJIbKO 3alo3Ja/blii BBIXOJ, PYCCKOTO mepeBoja (rmocie

Autobiografes] - Number 6/2017
280



nepBoil MyGIMKAMKM HAa HEMEIIKOM sI3bIKe MPOLLIO 13 JIET) He OTPa3uJI-
CS1 Ha aKTYa/IbHOCTH HAay4YHBIX HAOMIOAeHU ¥ BbIBOZOB. OpHUrrHaIbHAS
KOHLIEMIIUsI YYE€HOTO M COOpaHHbIN (aKTUYeCKUil MaTepuas, Heco-
MHEHHO, OyZlyT BOCTpeOOBaHbI BCEMH, KTO XO4YeT MPUOIU3UTHCS K I10-
HUMaHHIO UCTUHHOU MPUPOABI ‘UCKYCCTBA XU3HU .
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SIpocnas I'ony6uHOB
B. B. 3rypa, /lHeeHukoO@8ble 3anucu. 1914-1921,

Munysmee, M., 2016. - 344 c.

CBupeTenbCcTB 0 OypHOUM M TparuuHou ayist Poccuu snoxe 1914 — Hava-
J1a 1920-X IT. CTOJIBKO, YTO OXBATHUTh MX BCe, KAKETCSI, HE MO, CUIY HU
OIHOMY 4YejioBeKy. TeM IleHHee rojoca TeX, KOTO CJI0KHO BBIIE/TUTh U3
ob1ero motoka vl U coObiThii. CBUETebCTBA AeTel U MOJPOCTKOB
(Tex, KOTO MOXXHO Ha COBPEMEHHbIi MaHep O0O3HAYUTh CIIOBOM ‘TH-
HelHKepbl') OOBIYHO PEAKO TMOMAZAIT B IOJie 3PDEHHUsI He TOJIbKO
OOBIYHBIX YMTATE/ e, HO U MPodeCcCHOHANTbHBIX UCTOPUKOB. [ly6inka-
LMY 3rO-ZOKYMEHTOB /10 Cero AHs ObUIA JOBOJBHO HEMHOTOYUC/IEHHBI
(IO cpaBHEHHIO C BaJIOM M3JAHHBIX TEKCTOB, OCTABIIMXCS OT UX B3POC-
JIBIX COBPEMEHHHMKOB) U TPeOOBAIM 0COOBIX YCHIIHMA 1O cOOpPYy U 06pa-
6otke. [loToMy yleneBlIvie ZHEBHUKOBBIE 3aMUCH IOHBIX COBPEMEHHU-
koB ®PeBpass u OKTAOPS 1917 rofia MPeACTABASIOT OCOObI UHTEPEeC st
BCeX, KTO XO4eT MoOoIbllle Y3HAaTh KaK O CyAb0Oe aBTOPOB JHEBHHUKOB,
TaK ¥ O BOJJOBOPOTE PEBOJIIOLMU 1917 TOJA U TMOC/IeNOBaBIIel 3a Heu
I'payxgaHCKOM BOMHBI.

Cronerne pyCcCKOW PEeBOMIOLHHU 1917 TOJA OOYC/OBHU/IO TMOBBILIEHHBIN
WHTepeC K HOBbIM, HEU3BECTHBIM HJIU XOPOLIO 3a0bITHIM, UCTOUHUKAM.
B mepByio ouepenn, 3TO KacaeTcs 3ro-A0KyMeHTOB. B yepese HemaBHUX
myO/IMKal i MOXKHO YBH/ETh BOCIIOMHUHAHUSI MOJIOJBIX U 3PeJbIX Oove-
BU/ILIEB COOBITHM, KakK ypoxeHueB Poccuu (Hamp., Cyp>XHUKOBa 2015),
TaK ¥ MHOCTpaHHbIX Habmomarenedt (Cypxukosa 2016). OgHuM U3 ca-
MBIX MPUBJIEKATETbHBIX YXaHPOB [Jisl HAOMIOJEHUsI U U3YYeHHs COOBI-
TUU TOW OypHO¥ 3MOXU SIB/IsIETCS] THEBHUK. [loeHHbIe 3amucu, 4acTo
cie/laHHbIE HA CKOPYIO PYKY, SIBASIIOT HaM CMelIeHWe YaCTHOTO U 001ie-
CTBEHHOTO, BOXHOTO M HEBA)XHOTO, CEMEWHOTO M TOCyJapCTBEHHOTO.
Oco0eHHbIN WHTepeC MPeACTaBASIOT CBUETENhCTBA IOHBIX COBPEMEH-
HUKOB COOBITHI, [/isI KOTOPBIX KPYLIEHHE CTAapPOTO MHUpPAa O3HAYA/NIO U
KpyllleHHEe BCeX TeX IUIAHOB, YTO OHU (M WX POAMTENN) BbIHALIWBAIH
OTHOCUTEJNIBHO CBOero Oyayllero, HO, OJHOBPEMEHHO, U OTKPBITHE HO-
BbIX TI€PCIIEKTUB B CBSI3U C MOJTHBIM MEPeyCTPONCTBOM BCEro 0OIIecTBa
Y TOCYJApPCTBEHHOIO almapaTa. JKCTPeMabHbIe YCIOBUS XU3HU B pe-
BOJIIOIIMOHHOE BpeMs B rJla3ax JeTel M MOAPOCTKOB OOPeTaT KaKyIo-
TO 0COOEHHYIO0 SIPKOCTh M )XHUBOCTH, O/arogapsi, Kak MpeACcTaBiseTcs,
0c000¥ HaWBHOCTU (IMPOMCTEKAIOIIEH CKOpee W3 APYrod, HEeXeau Y
B3POCJIBIX, CUCTEMbBI IPUOPUTETOB) M HEMOCPEACTBEHHOCTH BIievyaTie-
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HHUU, He OTSTOLEHHBIX I'PY30M JKXHUTEHCKOro OIbITAa M KYJIbTYPHBIX ac-
coumnanuii. Kpome toro, B3pocsioe HaceseHHe OCTpee IepeXHUBajio CO-
OBITHS 1917 T. U MOC/IEeAYIOUIUX TOA0B. B THEBHMKAX TOW MOPBI XOPOIIO
OTPa3U/Iach PACTEePSTHHOCTh WX aBTOPOB M3-3a pacrajia M Kas3aBIIerocs
OeCKOHEYHBIM ‘TlepecoOupaHust TrocygapcTBa (BOKPYr GOJBIIEBUKOB,
Komyda mnm ‘Genbix’ MPaBUTETBCTB), COMPOBOXAABIIUXCSA K TOMY Ke
pe3Koi IOMKOU MPUBBIYHOTO YKJI/la XU3HHU.

VHTepHeT-POeKThI, CHEeIHaTbHO MOCBSAIIeHHbIe 1917 ToAy (HAmp., 1917.
Ceo600Has ucmopus'), caenanu 0cobyl CTaBKy Ha AHEBHUKOBbIE CBH-
JleTe/NbCTBa, MOJX0As11e, KaK HUKaKWe JIpyrue, sl afjanTaluu K CO-
BpeMeHHOMY ¢dopMary conuanbHbix ceteii. C60p mMaTepuana Obi1 00-
JIerYeH, TaK KaK MapajijieibHO yXKe CYIIeCTBYIOT M aKTUBHO COOHMPAIOT
JOCTYITHbIE UCTOYHUKHU TMPOEKTHI, CIel[UabHO MOCBsIIeHHble JTHeBHU-
KaM. B ofHOM ™3 HHX, 3/I€KTPOHHOM KOPIyCe JTUYHBIX [THEBHHUKOB
IIpoxycumo®, yuTaTeapb Moa METKON “1917 rog’ MOXKeT HAalTH, Hamp., 3a-
nvcu 1-netHeir Kupel Annenpopd, 17-nerHero Janumnna Pubuxa, 12-
nerneit Enensr TonamoBoét v 14-netHero Bmagumupa 3rypsr (aTOT
CITHCOK MOYXHO MTPO/IO/DKATH €llie T0JITO0).

HekoToppie M3 MMeH W3BEeCTHBI, Apyrue e MOSIBUINWCh U3 CymMepeK
MPOLIJIOTO TOMBKO 6/Iarofiapsi pOACTBEHHHUKAM WM HMCC/IeJ0BATEISIM.
WNmsa ucropuka m uckyccrBoBega Bragumupa BacunbeBuua 3rypel, B
MPUHLMIE, OTHOCUTCS K TepBOU Kateropuu. M3gaHHbIe B 1920-X IT. €ro
KHUTH O CTAPUHHBIX XpaMax U ycaabbax MockBbl 1 [10AMOCKOBBS XO-
pOLIO 3HAaKOMBI BCeM, KTO HHTepecyeTcss HMCTOpHel CTONMMIBI U ee
OKPeCTHOCTel. A TeM, KTO U3y4aeT KyJIbTypy U ObIT ZBOPSIHCTBA CTAPOU
Poccum, 3rypa usBecTeH Kak ocHoBaTenb ‘OOIlecTBa M3yYyeHUS PyC-
CKO# ycazpObl” M aBTOP CTaTel U MOHOTrpaduii MO apXUTEKType U HC-
TOPUH MHOTHX BXHBIX MaMSITHHUKOB ycazeb6Horo 3ogyectBa XVIII —
Havyanma XX BB. TeM He MeHee, JTHEBHUKU 3TYPhI JO/TOe BpeMsi OCTaBa-
JIUCh BHE TOJISI 3pEHUsI He TOJIbKO JTI00UTe e, HO U MpodeCcCHOHATb-
HBIX UCCJIeJoBaTeIen.

[Ty61uKaTopsI peLeH3upyeMon KHUTHY, l'aponbn, Hdasupo-
BUY 3/104eBCKUil U AsnekcaHgp Bukrtoposud MamrtadapoB, mposenu
HEBEPOSTHO KPOMOT/IWBYIO pabOTy. 140 CTpPAaHUL, WU3ZAHUS 3aHUMAaeT
TLIATeTbHO BbIBepeHHas MyO/IMKalus THEBHUKOBBIX 3arucei 3rypbl,
TOTZA KaK OCTajibHbie 180 CTPAHUL, BMEIIAIOT MOAPOOHBIN OYEepK ero
YXU3HHU M TBOPYECTBA, MPHUMeYAHUsI K JHEeBHUKY, CITMCOK apXUTEKTYp-

" 1917. Ceo600Has ucmopus. https://projectigr7.ru, 4 okT6ps 2017.
* DNIeKTPOHHBIN KOPITYC TMYHbBIX JHEBHUKOB [Tposycumo. http://prozhito.org, 4 okTs6ps
2017.
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HBIX JOCTONpHMeYaTe/IbHOCTel, YIIOMSIHYTbIX 3rypol, U, HaKOHell, Bce
3TO TEepPeMeXXaeTCsi XOPOLIO CJle/TaHHBIMU LIBETHBIMU M YEPHO-O€TbIMU
PEenpoAYKIUSIMH PUCYHKOB aBTOPA U 00JI0)KEK €ro KHHT.

TBOpueckoe M Hay4yHOe HacC/IeJCTBO 3rypbl COCPeAOTOYEeHO ceildac B
JByX MecTax: OCHOBHOM MacCHB JJOKYMeHTOB XpaHUTcs B Poccuiickom
roCyZapCTBEHHOM apXHBe JIUTepPaTyphl U UCKyccTBa (PoHA 2340), Opy-
rast ke 4acCTh OT POJACTBEHHUKOB U KOJUIer (MyTh JHEBHUKOB MOLPOGHO
OmMMCaH MyOG/JIMKATOPpaMU B BCTYIHUTE/NbHOW 3alMCKe) IMOMaja B KOHIE
KOHIIOB K MCTOPUKY MamrradapoBy, KOTOPBIII BMecCTe C HCCaefoBaTe-
JIeM WCTOPUHU PYCCKHUX ycazfeb 3/7104eBCKMM IPHUHSI Ha ce0Osl Heserkoe
Zeo 1o pa3zbopy U MyGIMKALMK KOJUIEKIUHU JOKyMeHTOB. OZHUM U3
IJIaBHBIX COKPOBHI focTaBirerocss MaiutadpapoBy cobGpaHus Gymar
OKa3a/INCh JHEBHUKOBBIE 3alMCU 3IYpBl.

XoTs1 JHeBHHUKM OXBAaThIBAIOT 3HAUUTE/bHBIM IPOMEXYTOK BpeMeHU
(mepBast 3anKch caesaHa 26 aBTyCTa 1914 TOAQ, A MOC/TIeJHUEe OTHOCITCS
K 1921 TOJly), OHU IOJIHBI MTPOTYCKOB, MMOCKOJIBKY 3Iypa, MO-BUAUMOMY,
He CTPeMUJICS WM He MOr oOpamjatbcs K JHEBHHUKYy perymasipHo. Ho
JXe B TaKOM BHUJe COXPAaHUBLINMECS 3allMCH BCe PAaBHO MPEJCTABJISIIOT
3HAQYUTeIbHbIA UHTepecC.

YC/I0BHO MOXXHO BBIZIe/IMTh HECKOJIBKO CIOXKETOB, KOTOpPble MPOCIeXHU-
BAlOTCs 4Yepe3 Bce 3amucu. [lepBblii 1 O4eHb Ba)KHBIM — 3TO B3poOCiie-
HUe. 12-JIeTHUH 3rypa OTMETHUII 17 CEHTS0PS 1915 roja:

“bmarocnoBnsiio TOT MUT, Korja st y3Han Paio u Bepy. Ouu ganu
OTPOMHEHIINU TOTYOK MOEMY yMy, KOTOPOro torga He 6bu10. o
3TUX mop ObUT AypakoMm (ucTuHHas npaBra). C 3TUX MOp Havas
BCEeM MHTePeCOBAThCSI U BOT Telepb, caBa bory, Beilien B moau’”.
(3rypa 2016: 124)

3anucy mocsiefoBaTebHO OTMEYAIOT, KaK MHTepechl MajTb4yMKa, a 3a-
TeM IOHOIIM, HEYKJIOHHO PacCUIUPSAIOTCS, a €ro UHTepec K U3yYEeHUIO
MPOLIJIOTO TpUOOpeTaeT BMOJIHE KOHKpeTHble ouyepTaHusa. (OmHAKO
3rypy My4armT COMHEHWUSI, B aBryCTe 1917 TOZ,a OH B OTYasTHUHM THLIET:

“MeHsi myraeT, 4yro s TaK pa3OpachiBalOCh. XOYETCS 3aHATHCS
BceM cpasy’. (3rypa 2016: 143)

s 9eThIpHAAIATUIETHETO IOHOWIM OH [JeHWCTBUTE/NbHO HEOGbIYaMHO
m1og0BUT. Ero yBekaloT pasoM HMcciefOBaHWE MOCKOBCKHUX JPEBHO-
creit (MoHacTeipu, Kpemib, xpambl), My3biKa (Tak, B JeKabpe 1917 roay

Autobiografes] - Number 6/2017
285



Reviews

3rypa TIaTe/JIbHO ONMCHIBaeT CBOM MYTh B My3bIKe U HaMedaeT IJIaHbI
CBOEro [JajibHeHIIero My3bIKa/JIbHOTO OOpPAa30BaHUs), JTUTEPATypPHOE
TBOpPYeCTBO (fOHOIIA HabpachIiBaeT YEPHOBHMKHU TO JIM PaccKasa, TO JIU
pOMaHa, HO CKOpPO 3abpachIBaeT ero; BeJeT PYKOMUCHBIN XypHas). Bu-
IVMO, MOCKOBCKasi cpeZia, B KOTOPOU BpAIA/IKCh ero poaurtenu (orer
CJIY)XKAJI Ha 3aMeTHBIX JOJ/DKHOCTSX B YAaCTHBIX U TOCYJAPCTBEHHBIX
yUpeXJeHHUsIX, a MaTh ObUIa BRIMYCKHUIeH EXaTepMmHUHCKOrO MHCTUTY-
Ta G/aropogHbIX AeBUL, B MocCKBe), 6/aroTBOPHO [JeHCTBOBajsa Ha
IOHOIY, KOTOPBIM [0 Mepee3sia CeMbU B CTOJMIYY B 1913 roJly He MOT B
YPaJ/IbCKUX TOPOJAX MOJYYUTh CTOJIb MHTEHCUBHbIE UHTEJIEKTYaIbHbIe
BIleyaT/ieHus. POICTBEHHUKY U APY3bsi, KOHEYHO, 3a[]laBa/IN B OOLIEHUH
BBICOKYIO IJIAHKY, KOTOPYIO 3rype Bojieli-HeBoJIei MPUXOAUI0Ch OpaTh.
CriocoGHBIN, HO Ype3BBIYAMHO YBJIEKAIOUUICSA M, MO-BUIUMOMY, He
TepIsIIMi BO3PAKEHUI I0OHOIIA OJHOBPEMEHHO MPUBJIEKas K cebe Jio-
Jel, HO U OTTaJIKMBaJI OJ4YaC CBOMMHU BBIXOJKAMU U PE3KOCTBIO CYXK-
neHuit. 3arisHyB (cy4aliHO M?) B JHEBHUK CBOEM TeTKH 3rypa mpo-
yesn TaM O cebe, YTO y €ro /NMIA “BbIpa)KeHHe JaJIeKO He YMHOe, HO OT-
TaJIKMBAlOLIee: 3Ta MaCTh 0 yLIel, 3TOT rpyOOBaThIil cMeX, IpyObie BbI-
XOZIKH, TIOCTOSTHHO (QUTypHUpyoluii ‘dept BoHOYui u T.x1.” (3rypa
2016: 142). Bo3amMoxHO, pocTBeHHHIIA OblIa pe3Ka B CBOMX OL|€HKaX, HO
IOHOIIA M caM, JyMaeTcsl, Mojasajl Ajsl 3TOro nosoJ. beckommnpomucc-
HOCTh M IOHOIIECKUHW MaKCHMaJ/IM3M [JeHMCTBUTE/JIbHO IPOPBIBAETCS Y
3Typbl, KOrja pe4b 3aX0AUT, HAalpUMep, O TUMHAa3UU:

“IlpenomaBatrenu? Baromka — apsiHb. Pycckuii — mapIuvBbIi
¢dpazép. McTopuk CHOCHBIN, XO04eT OBITh XOPOIIUM, HO CKBEPHO
roBoput. MaremaTtuk xopowwnii. Ppanirys — taxxe’. (3rypa 2016:

145)

OTa pe3KOCThb M, HaZl0 OTMETHUTh, CAMOCTOSITEJILHOCTDh B CYXJEHHSIX
NPOSIBUJIaCh U B OLIEHKe MOJMTUYECKOro MoMeHTa. MocKBa 1917 U 1918
rosoB ObUIa KpaliHe HEeCIOKOWHBIM MecToM. KOHoIIa nepeMerkaer pac-
CKa3bl O CBOMX NMOOOBHBIX yBjIedeHHUsX (3rypa B 14-16 jeT BIOOISIICS
MHOTO M CTPACTHO, YTO [OCTABJ/sA/I0O €My IOPON MHOTO My4Ye€HUU —
“YKeHIIMHbIL... OYEeHb JIETKO 3aTpParuBalT BooOpaxeHue [3rypa 2016:
169]) KOPOTKMMH 3apHCOBKaMU C y/IHI, U TJIOLAJEN MePBOIPECTOb-
Hol (“momorien GIMKe K MaMATHHUKY... TPOMSAT JIEHUHIIEB U GOJIbIIEBH-
koB” [3rypa 2016: 130]). K GonbuieBuKaM y 3rypbl OTHOIIEHHE OBIIO
HeraTuBHbIM (“Herozsiv, mpenatenu! Mrpast Ha 4yBCTBax TOJIbI, TPH-
3BIBAIOT K OPraHMW30BaHHOMY 3axBary Biactu’ [3rypa 2016: 137]), HO u
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BpemeHHOe MIPaBUTENBCTBO HE BHyIIAJIO JoBepus (‘remneps s He TepIl-
JII0 3Ty UCcTepuyHy0 6a0y — KepeHckoro”, — 3amuuier oHoUIa 28 aB-
rycra 1917 roga [3rypa 2016: 144]) Ero cummnarvu GbUIM Ha CTOpPOHE
KopHwuoBa. /It060MBITHO, YTO 3aMKCH 1918 TOJa U Jajiee He COAEepKaT
HUKAKHUX MOTUTUYECKUX BbICKA3bIBAHUM.

3aKOHYMB T'MMHA3HMI0 U MOCTYNUB B 1920 roay B MOCKOBCKUI apxeoJio-
TUYEeCKUN WHCTHUTYT, 3rypa OJHOBPEMEHHO HAYMHAET aKTUBHYIO Jes-
TebHOCTh 10 OCMOTPY U OMHUCAHUIO CTAPUHHBIX ycazseb [1ogMOCKOBbSI.
Eme B ruMHa3uy OH 3aBejl MHOXKECTBO 3HAaKOMCTB CPeAy KpaeBeZoB U
HCTOPUKOB MOCKBBI, cOOUpasi U LieApo [efisiCh 3HAHUSIMU, KOTOPbIE
Yyeprasjz BO BpeMs MOe3/I0K, a TAK)Ke apXUBHbBIX U OUOTMOTEYHBIX IITY-
auii. CoGCTBEHHO, HEBHUK 3aBepIIAeTCsS] OYeHb KUBBIM U JeTalTbHbIM
OTMCaHUWEM TO0e34KHU 3TYpPHI B 1920 rofy B SIpociaBib U OKpecTHbIe TO-
poza. Tlocne moe3aku 3rypa yXe He Be/l HUKAKUX JHEBHUKOB, MO0 B
Hayajle U cepeirHe 1920-X I'OJ0B HAa4yaJ/ICS CaMbIi aKTUBHBIU U IJIOA0-
TBOPHBIH TMEPHOJ, ero Hay4YHbIX H3bICKAaHUU: B OuOmInorpadpuveckom
CIIKCKe, COCTABIEHHOM 3/I04eBCKUM, HACYUTHIBAETCSI OKOJIO 70 TeK-
CTOB, OOJIBIIMX W MAJbIX, OMYOIUKOBAaHHBIX B 3TO Bpems. Elje cTombKO
YK€ XPaHSATCS HeOoNmyOJMKOBAaHHBIMU B apXxvBaX. MO)XXHO TOJIBKO MOXKa-
JIeTh, YTO COOBITHSI DTOTO BpPeMeHHU, OOCTOSATENbCTBA HEOOBIYAWHOIO
DYXOBHOTO TMOJbEMAa MOJIOIOTO MCC/IeA0BaTesNsi MOCKOBCKOM M BOOOIIe
PYCCKO¥ CTapUHBI OCTAIOTCS HAM HEW3BECTHBIMMU.

HaBepHoe, Xopolio, 4YTO 4YWUTaTe/lb OCTaB/isieT 3Typy B pacliBeTe JIeT;
eMy MpPeJCTOUT ellle MHOYXXeCTBO O0/blInX Aes. Beab mpu 4TeHUU AHEB-
HHUKa OCOOEHHYIO TPYCTh WCHBITHIBAEIllb, 3HAsl HAamepeJ, 4YTO 3TOT ep-
IIMCTHIN, 3HAIOIUI cebe 1leHy MOJIOZION Ye/I0BEeK MOTUOHeT B 1927 TOAy
BO Bpems noesaxu B Kpsim.
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Wms BponucnaBa I'pomGueBckoro (1855-1926) — MOJIBCKOro MyTelie-
CTBEHHMKa, 3THOrpada u tunorpada, BOEHHOTO BOCTOKOBe/IA B 3BAaHUU
reHepasa-jeiTeHaHTa apmuu Poccuiickoii UMnepuun — U3BeCTHO, MeX-
Iy mpo4yuM, Onarojapst psify Hay4dHbIX 3Kcrenunuii B LleHTpanbHYIO
A3H10, COBeplLIeHHBIX UM BO BTOPOU IOJIOBUHE IO3AlpOLIJIOTO BeKa.
BocmomMuHaHUs 0 HUX BO3HUKJIM M IeYaTa/IMCh MOC/e BO3BpallleHus
['pombueBckoro B He3aBucuMYyIO [lobury B Havase 20-X rogoB XX Beka.
[To ceropHAIWIHUI [OeHb HEONMYOJMKOBAHHBIMHU OCTABAJIUCh, OJHAKO,
MHOTOYHMC/IEHHbIe JHeBHUKOBbBIE 3alIMCKU TeHepaia, JoJTue JecsThuie-
THUSI XpaHUBILKeECST B apxuBax Pycckoro reorpaduyeckoro obiuiecTsBa B
Caukr-Iletepbypre. UmenHo tam ['poMGUYeBCKUiT JeMMOHUPOBAI MaTe-
pUasbl, CBSI3aHHbIe CO CBOMMH BOEHHO-HAYYHBIMU MYTeIIeCTBUSIMHU.
Cpenu HUX OKasajach M PYKONMCHAasi KONMUSI AHEBHUKA 3KCIeAULIUU B
IlapBas, Ha [Tamupsl, B Packem u CeBepo-3amnaansiii Tuber, coBepiiieH-
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HOH B 1889-1890 rozipl (KaK BBISICHU/IOCH Garojapsi aHaM3aM aBTOPOB
pelLleH3upyeMOil MyOIMKalMM, OPUTHMHA/N PYKONmUCcH ['poMOGueBCKOro
HaxoauTcsi B MockBe, B apxuBax MHHUCTepPCTBAa WHOCTPAHHBIX e
Poccuiickoit Pegepanyn). Heo6xoauMo MOAYEPKHYTh, YTO DKCIEIM-
LJMOHHbIEe MaTepHasbl [ poMOYEBCKOTO MpeCTaB/ISIIA COO0H JOKyMeH-
TallMIO, CBS3aHHYIO C HACTOSIIIMM 3aZlaHHWeM, MOPY4YeHHBIM IyTelle-
CTBeHHUKy apMuei. Poccuiickass uMmnepusi, Bcerja 3auHTepeCcOBaHHasI
CBOMM MOJIMTUYECKUM BIMSIHUEM B 3TOM PEeruoHe MHpA, Ur'pajia O4eHb
BAOKHYIO POJIb B IPOJOJDKaBLIENCs Toraa T.H. “bobuioit urpe”, B KOoTo-
poO# y4acTBOBaU, Mexay npouuM, Benukas bpuranus n Kuraii. HMc-
cenoBaHusi pOMOYEBCKMM IIEIKOBOTO MYTH HMEJIO, MPEXe BCEro,
cTpaTern4yeckoe 3HayeHue. ViMeHHO mo 3Toi MpUYMHe JOCTYH K 3TUM
MaTepHasiaM ObUT 3alpeleH.

PeneHsupyemasi ABYXTOMHAsi MyOJIMKaLMsl TpeACTaBAsSeT cO00i 3¢-
beKT TpexJIeTHUX HAyYHBIX M3BICKAHUH MOTBCKOU MCC/IeZ0BATENbCKOMN
rpyImmsl, 00pa3oBaHHOM B 2013 roay Bamxunbuem [Tonenb-MaxHukum
u Koncrannueii [TneckaunHbckoit — ydeHbiMu Pakynbrera HeodusIO-
siorur YHUBepcuTeTa UM. Azama Munkesuua B [lo3Hanu u YHuBepcu-
TeTa UcKyccTB B [lo3HaHu, a Taxke AgamoM I1neckaumHbCKUM — uccIIe-
noBaTeneM Asuu, BRIMYCKHUKOM Mcropudeckoro ¢axynpreta YHUBeEp-
cuteta UM. Agama Muukesuda B [lozHanu. [lepBast U3 KHUT cOfepXUT
MOJIbCKUI MepeBoJ, JHeBHMKA 3KcIeJuuu 1889-1890 roloB ¢ KOMMEH-
TapueM, BTOpas SIBJseTCsI KOMMEHTHUPOBAHHBIM Ne4aTHbIM BapUAaHTOM
PYKOIIMCHOM KOMWHU TeKCTa-NMOAJIUHHUKA, CIMCAHHOA C PYKONUCHU
['pomOUeBCKOTO.

O6e my06nMKanuy JHEBHUKOBBIX 3anviceil ['poMOGYEBCKOTO OTKpBIBAeT
vcropudeckuii ouyepk Anama [lneckayMHBCKOroO, cofepkauivii GUo-
rpadpuveckyto  wmHbopmanuio o renepane (Popiel-Machnicki,
Pleskaczynski, Pleskaczynska, 2017: IX-XXIX). Ero nuunocts $popmu-
poOBajiach Ha CTBIKE ITOJIbCKOU U PyCCKOU KyabTyp. PoguBmniics B ms-
XeTCKOU ceMbe pernpecCMpOBAaHHOI0 yYaCTHHKA IHBapCKOro BOCCTaHUS
1863-1864 ronoB, bponncnas I'pomGuyeBcKUil, MOCTe OKOHYAHUS Kac-
CUYecKoil TuMHa3uu B Bapiuage, BeiOpan npectxHbiil KekcronbMmckuit
J1e6-TBapAUM TOJK. YBIEKABUIUICS JATbHUMH CTPAHCTBUSIMHM U DK30-
TUYECKMMU MyTEeHIeCTBUSMHU JBAAATHUIETHUN MOJIOAOMN YenoBeK, ObLI
HamnpasJieH B 14 Typkectanckuii /IuHeliHsrit 6aTanpoH B TamkeHTe. Ta-
KUM 00pa3oM, M30aBUBIIMCh OT HEOOXOAWMOCTH OOpPOThCS TMPOTHUB
CBOUX TMOJIbCKUX COOTEYECTBEHHUKOB Ha TeppuTopuM ‘Poccuiickoro
Pazgena” Peuu [locmonuToii, [pomOGUYeBCcKUii HA IONTHE TOAbI CBSI3AJ
cBoto cyab0y ¢ LlenTpanbHoit Asueii. [IpoaBurasice o BOeHHOM Cy)kbe
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odpunepa apmum Poccuiickoit mMIiepuy, OH NMPUHUMaJ y4acTHe, a I0-
TOM BO3TJIaBJIsI/I MHOTOYHC/IEHHbIE BOEHHO-HMCCJIe/JOBaTe/IbCKHe DKCIIe-
auiuu. [Toce 3axBaTa BiacTu 6oJbiieBUKaMu ['poMOYEBCKUI BEPHYI-
Cs1 Ha CBOIO McTOpUYecKyio poauHy. Ero moruna Haxogurcs Ha [loBon-
3KOBCKOM KJanOwuiie B Bapiase.

OG6e KHWTIH, MOATOTOB/IIEHHbIE MEXAUCLHUIUIMHAPDHONW HCC/Ie0BaTeNb-
CKOW TpYIIION, CONEPXXAT U JIUTepaTypoBeA4YeCKUU odepK BaBxuHbla
[Tonennb-MaxHUIIKOTO, B KOTOPOM JIaeTCs T€HOJIOTUYeCcKasi XapaKTepH-
CTUKA 3amuCcOK 3Kcrneauuuu ['pombGueBckoro. [lombckuii ¢umosnor-
PYCHUCT TOJIKYeT UX KaK ‘ZHEBHHUK MyTellecTBUsl , oOpallasi BHUMaHHe
Ha CIY)XeOHBIH XapaKTep JKCIeJWIUH M BbI3BAaHHYI0 MM HeOOXOZu-
MOCTh TIIATEJBHOTO OMHUCAHUS TeorpadpUYecKux U TomorpaduyecKkux
neranet (Popiel-Machnicki, Pleskaczynski, Pleskaczynska, 2017: XL-
XLI). [pu aToM, y4eHbIil He yImyCKaeT M3 BUAY MUCATETBCKUAMN TaJaHT
reHepajia, yMeHre IPeBPAaTHUTh TOBECTBOBaHHE O paKTax B 3axBaThIBa-
IO pacckas 06 yBUAeHHOM U mpoxxuToM. [logsepras /JHesHuk >KaH-
poBoii xapakTepucrtuke, [lomenp-MaxHULIKM HaXOZUT TOXeE TOYKU CO-
NIPUKOCHOBEHUSI CO CBOMCTBEHHOU CTApONOJIbCKOMN JIMTepaType MeMy-
apHoyi ¢opmoii, kakou sBasercs diariusz (Popiel-Machnicki,
Pleskaczynski, Pleskaczynska, 2017: XLI). [Ipenaras, B cBoto ouepefp,
VCC/IeJOBATE/NbCKYI0 CTPATeryi Ajisi Haubojiee aleKBaTHOTO MpOYTe-
HUsI TeKcTa ['poMOUYeBCKOroO, OH Ha3bIBaeT TIOCTKOJIOHUATBHYI METO-
nonoruio’. [To ero MHeHMIO, IMEHHO TaKO¥ aHATUTUYECKUI KJTIOY JACT
BO3MOXXHOCTb OTBETUTh Ha MHOTHE BOIPOCHI, B TOM YHCJIe, B KaKOU
CTeleHW OCTABABIIMICS B LAPCKON Cy)K0Oe TMpeACTaBUTENb MOIbCKOU
HAllMU B CBOMX JHEBHUKOBBIX 3amucKax 1889-1890 rozoB omob6psii Ko-
JnoHu3aropckue uHTepechl Poccum B LleHTpanbHOU A3uu u oTpuLan
WMIIEpCKHE CTpPeMJIEHUsI IPYrux zgep)kaB B aTom peruoHe (Popiel-
Machnicki, Pleskaczynski, Pleskaczynska, 2017: XLII).

CocTosiiias U3 ABYX KHUT MyOJIMKaLMsl, BKIIOYAET TOXKe aHAIU3 ‘HeOT-
KpbITBIX ¢doTorpaduii, caenaHHpix [poMOYEBCKMM B TeyeHHe 3HaMe-
HUTOM DKCMEeAULIMU U MTOMellleHHbIX MMePBOHAYaIbHO B Anbbome 8udos
u munos cHsamulx bponucnasom /lrodeuzosuyuem I'pombuesckum 60 epe-
M nymewecmeusn 8 cesepo-3anadHsili Tubem no nopyueruro Mmnepa-
mopckozo Pycckoeo T'eoepaguueckoeo Ob6wecmsa (Popiel-Machnicki,
Pleskaczynski, Pleskaczynska, 2017: XLIX-LXI). Koucrauuus ITnecka-
YUHBCKA, OMMCHIBAsi HAalleYaTaHHble B MO3HAHCKOM HM3JAHUU CHUMKHU
(my6MKyeMast BIiepBble KOJUIEKIIUsI HAaCYMUTBHIBAET 129 IUTYK), MOJYEP-
KHBaeT UX JOMOTHUTE/NbHYIO POJIb IO OTHOLIEHHUIO K IeYaTHOMY TEeKCTYy
JnesHuka. MI300paykeHHble Ha HUX JIIOOU — KaK YYaCTHUKH 3KCIEIV-
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Uit (creayeT MogYepKHYTh, YTO ['pOMOYEBCKHIT yBEKOBEUYHIT HE TOTBKO
CBOUWIX CITyTHHUKOB, HO W YJIEHOB BCTPEYEHHOM C/Iy4ailHO ‘KOHKYpPEHT-
HOM aHrauicKkou skcneaunnu Ppsncrca dayapaa SIHrxas6enma), Tak
1 KOpEeHHbIe XUTe/IN HaBelleHHbIX TeHepaioM MecCT, JAeBUYbs CpejHe-
a3uaTcKasi MPUPOJA, APXUTEKTYPHbIE OOBEKTHI — BCE ITO MPEJCTABISIET
co060# HArMAOHBIM MaTepHas, yrayOasaomuil BleYaTJIeHus OT aBTOP-
CKOTO TeKCTa MyTellleCTBeHHUKA.

OCHOBHYI0 YacTh 060MX MyOIUKALUI COCTABASIET TeKCT /JHesHUKA IKC-
neduyuu 8 /lapeas, na Ilamupwi, 8 Packem u Cesepo-3anaduuiti Tubem,
cogepwenHol 8 1889-1890 2o00bt (Popiel-Machnicki, Pleskaczynski,
Pleskaczynska, 2017: 3-542). [laTMpOBaHHYI [HEBHHUKOBYIO 3aIlKCh
['poM6UeBCKOro MpeABapsIIOT BBOAHBIE 3aMeYaHUsI TeHepana. VX 1ebio
SIBJISIETCSI CUHTeTUYeCKOe ONMCAaHMWe KaK MOATOTOBKM K Hay4yHOMH 3KC-
MeAMIIVMH, TaK U MOYTU JBYXMECSYHOTO IyTellecTBUS K MeCTy ee Hava-
na (myts u3 Caukr-IletepOypra B gepeBHio Yu-Kypran, depes Kues,
Ogpeccy, EBnatoputo, CeBacronons, Kepy, batymu, baky, byxapy, Ca-
MapkaHz, TamkeHT U MaprenaH), a TakKe IepedyUC/IeHHEe BCEX ee
y4acTHUKOB. [IoTOM HacTymaroT 3amMcK{, OXBaThIBalolMe Mepuof, C 4
uioHs1 1889 roza, Mo 11 OKTSAOpst 1890 roja, AenaHHble ['POMOYEBCKUM
MOYTH €XeJHEBHO B TeyeHUe Bcell akcneauuny. OHU ZaloT MoApoOHYI0
nHPOPMALMIO O MapUIPyTe, MPOMZEHHOM 3a 17 MecsueB (ero gerasnb-
HOMY aHAa/IM3y CIOCOOCTBYIOT NMPUJIOKEHHbIe K 000MM W3JAHUSIM pe-
npoaykuuu Kapmuwt nymewecmeus b./I1. 'pombuesckoeo 8 Japsas, Ila-
mupsl, JAwcumoi-Llaap, Kandxwcym, Packem u 6 cesepHo-3anadnwili Tu-
6em 6 1885, 1888, 1889 u 1890 20dax aBTOPCTBA CaMOro reHepasa, U3-
nanHoit Mmnepatopckum Pycckum [eorpadumyeckum OOujectBoM B
1895 rofy, a TakKe TAaOIUIBI CO CMTMCKOM Ha3BaHUM MeCTHOCTel u $u-
3uorpadpuuecknux OOBEKTOB, MoAroToBieHHbIe Anamom [lreckaumH-
ckuM [Popiel-Machnicki, Pleskaczynski, Pleskaczynska, 2017: 569-589]).
PykomnucHble cTpaHMIIBI COZlEPXXaT ¥ MeTeopojiorhyecKre JaHHbIe, SIB-
nsionryecs: 6eciieHHBIMHM KaK B Hay4YHOM, TaK M B BOEHHOM IJIaHax. B
nocjefHeEM KOHTEKCTe CYIIEeCTBEHHYIO POJIb MI'PaeT MOAPOOHBIN aHa-
JIN3 MOJIMTUYECKON CUTYalMH, CAeaHHbIN 3aBeAYyIOIIUM SKCIeJuluein
Ha Tepputopusix lleHTpanbHoit Asuu. 3anucku [pombOYeBcKoro, He-
CMOTpPSI Ha OTAeJibHble HeJOCTAaTKH, CpeAy KOTOPBIX MOXHO Ha3BaTh
W3/IMIIHION YIPOLEHHOCTh U MTOBEPXHOCTHOCTh, UMEIOT TOXe CTPaHO-
BeJYeCKYI0 U KYJIbTYPOJIOTUYECKYIO LIeHHOCTb. ABTOp /JHesHuUKa Mo3a-
60oTuicss 1 00 ONMMCAHWHW BHELIHETrO BHJA, HPABOB U OObIYaeB BCTpe-
4YeHHbIX UM nmogei (“MecTHOoe HaceneHHe OYeHb MY3bIKaJIbHO. [lecHU
MOIOTCSI TOYTH BceMU. Beyepom s mpuriacun K cebe HECKOTBKUX MY-
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3bIKAHTOB. OCOOeHHO GIarONMpUsITHOE BIEeYaT/IeHHEe MPOU3Besn Oaro-
00pa3HbIi CTAPUK, UTPABLINK Ha OO/BIIOM WUHCTPYMEHTE, COCTABJISB-
nieM rpy6oe mogo6ue uuTpsr’. [I[Tomens-Maxuuiku, ITneckadrMHbCKHY,
[TneckaunHbCKa, 2017: 384]; “Camas obwmpHas — gonuHa p. ['ycoca, rae
XuBeT 10 80 cemeiicTB ropiies |...]. Hacenenue Bcex aTvx JOTMH 3aHU-
MaeTcsl MPEeUMYIeCTBEHHO OBIIEBOJICTBOM, XOTS 3eMJiefle/ihie TOXe CO-
CTaBJIsIeT 3HAYUTE/IbHOE MMOJCIIOPhe B MECTHOM XO03stiicTBe. [...] Omexaa
ropieB Ta )Xe, YTO U B APYTUX MECTHOCTSIX: Ha HOTAX JIANITH U3 HeBbIJe-
JIAaHHOU GapaHbeil UM APYTroM KOXXU, BMECTO MOPTSIHOK BBICOKHE HYJI-
KM 13 BOIJIOKA, Ha TOJIOBE MEXOBasl LIAMKa, HA Tejie MaTOBasi pyballka u
LITaHbl, CB€PXy MATOBBIM XaJjaT, a 4allle XajaT, CIIMTBIA M3 BOMJIOKA.
[...] Topibl — MycCy/IbMaHe-CyHHUTBI, PEBHOCTHO MPHUIEPKUBAIOTCS 00-
PSAIOBOI CTOPOHBI PeIUTHH, He MIOHMMAasi U He BHUKasl B cMbIC. ['pa-
MOTHBIX O4€Hb MaJIo, MOYTH HeT. [...] YKeHsiTcst paHo, pasBogsaTcs peako
U ellle peXXe UMEIT cpa3y 6oJibliie OJHOU XEHbI, YTO C/iefyeT MPUITH-
caTh UCKIYUTEeNnbHO G6egHocty’. [[Tomenb-Maxuunku, ITneckayuHb-
cky, [TneckaunHbCcKa, 2017: 496; 505]; “PeBHOCTD cpesn KUPrus mposis-
JISIeTCsl OYeHb PeJKO M OTPAHUYMBAETCs OoJiee UM MeHee XeCTOKUMU
no6osmu xeH’. [[Tomenb-Maxuunku, ITneckaunHbcku, ITneckayuHb-
CKa, 2017: 224]). OcraBasice npesaHHbiM ummepaTopy Anexcanzapy Il
xpabpeiM odpuiiepoM, 'poMOUEBCKHIT B CBOMX 3alMCKaxX OTBOJMUT 3HA-
YUTE/bHOE MeCTO Cyrybo TUYHOMY, UHIWBUAYaJTbHOMY, UHTUMHOMY.
He 3amanuyuBaer npu 3ToM WHPOPMALIMIO O COCTOSTHUU COOCTBEHHOTO
3J0POBbSI, OJOPBAHHOTO CJIOXXHOCTSIMU MYTH M YX€CTKHUM BBICOKOTOP-
ubiM kumaToMm (“Tlepexon mo 3um. [yBaHa. S cuibHO 3a60j1e/1 B ZOpO-
re ¥ He Mor goexaThb A0 craHuuu . [[Tonmenb-Maxuuuku, ITneckaynHb-
cxu, IlneckaunHbceka, 2017: 116]; "Houbto 3a60/1e1 CHIbHERITUMH TIPH-
CTYIIAaMU JTUXOPAJKH, COMPOBOXAABUINMHUCSI KPOBOTEUYEeHHEM U3 HOCY .
[[Tomenb-Maxuunku, IlneckaumHbcKkM, I[lneckauymHbCKa, 2017: 216];
“OnsaTe Uenbli AeHb MpecaeoBas HacC XeCTOKUM Betep. ['yObl U 1UII0
TPEeCKAloTCs, a B rJla3aXx — Ha4aJlo IHOWHOro Bocmasnenwus’ . [[lormes-
Maxuuiku, [Tneckaunubcku, ITneckaunnbeka, 2017: 410]; "Bee ot gHu
npoMy4mia MeHs xectokas influenza. TpyaHo nepenaTs Te cTpajgaHmus,
KOTOpbIe MPHUILIIOCH IEPEHEeCTH B TeYEHHUE ONTHUX TPpeX CyToK. Kaxkaprii
CyCTaB, KaK/asi KOCTOYKAa Ka3ajoCh BbIBEPHYTOK ¢ Mecta . [[Tomesnb-
Maxuuiku, [Tneckaunubcku, [TneckaunHbeka, 2017: 453]). ABTOp AHEB-
HUKOBBIX 3alTMCOK MHOTOKPATHO C HaCJAKAEHUEM Je/TUTCS TOXKe CBOeH
CTPACThIO K OXOTE, CTPACTHIO, KOTOPOU He ObII B COCTOSTHUM YHUYTO-
XUTh Aaxe TsHKeabid Heayr (“Mexay TeM MOHOC HCTOIIAeT MeHs U
NPUYHHSET JXeCTOKHEe CTPAJaHUsi TpPU e3fe BepxoM. UYTo-To Oyger
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nanpue?! // CerogHst yOun 3-x pssOYMKOB M MOJIOJOTO CypKa, pa3zgpo-
6uB eMy rojioBy Apo6uHkamu. [lynero, gaxxe pa3pbIBHOIO, YOUTb TPY/[-
HO, eC/IM OH CUAUT HaJ siMolo. Hamo momacte B cepAle MaIu B IOJIOBY,
WHa4Ye C CaMOI0 TSDKEJIOK PAHOI0 YXOJUT B HOPbI U TaM ymupaet’ . [[To-
nenb-Maxuuukuy, [Tneckaunnbcku, IlneckauuHbeKa, 2017: 117]; “3mech
MbI HAlIUTM IBa CTaJKa KypOIATOK ‘KEK/IUK; 1 YOuI 4 mtyku . [[Tomesnb-
Maxuuuku, [Tneckaunubeku, [1neckauynHbCKa, 2017: 244]; “SI youn nu-
Cy, HO co6aKa HEMHOTO MOTIOPTUJIA LIKYPY, IIPEX/e YeM MbI yCIeau OT-
HsaTh youtywo’. [[Tonenb-Maxuuuku, [Tneckaunnubcku, [Tr1eckadynHbCKa,
2017: 275]). BoluenpuBeseHHble OOUIMPHbBIE IUTATHI JOKA3bIBAIOT, YTO
['pomGYeBCKUiA, BBITIOMHSIB MOPYYeHHOE 33/laHKUe, COOMpPAB pa3BebIBa-
Te/bHYI0 MHPOpPMALUI0, CyMes MPUAATh JHEBHUKY CYry0O JTUYHBIA Xa-
pakTep. B HeM, HeCOMHEHHO, OTPAXKAIOTCSI U MUCATETbCKHE CIIOCOOHO-
CTU TeHepasia, ¥ YMeHHe COXPAaHUTh reHOJIOTUYeCKre YepPThl aBTOOHO-
rpadrYeCcKHX XKaHPOB.

HaxkoHen, cienyer oOpatuTh BHUMaHHe Ha HeOO/NBIIOW THPAXK KHUTHU
(MmosbCcKast sI3IKOBAsi BEPCUSI HACUMTHIBAET 150, & PYCCKast 50 DK3EMILIS-
POB) M ee IIMKAapHOe, BBICOKOKayeCcTBeHHOe odopmieHHe (TBepblit
neperJieT, MOKPOBHBINA MaTepran 06/I0KKHK). Bce aTO cBUAETETHCTBYET
O TOM, 4YTO wu3JaHHble B [lo3HaHM 3amMCKU  BOEHHOIO-
MyTelleCTBeHHUKA a/IpeCOBaHbl HE MAaCCOBOMY UHMTATE 0, @ OTAEe/TbHBIM
CIeLIMaIMCTaM IO Pa3HbIM 00JIacTsIM 3HAaHUM - Teorpadam, HUCTOPH-
KaM, TOJIMTOJIOTaM, a Takke ¢uionoraM, M3y4awIIUM aB-
TO/OUorpaduyeckue JKaHpHI.
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JxxoBanHu CaBUHO

b.U. Kononupkwuii, ‘Toeapuw Kepenckuii’:
AHmuMoHapxuveckan peeonoyusn u
¢opmupoeanue kyavma ‘eoxmda Hapoda’
(Mapm-uoHns 1917 2o0da), HosBoe
JAUTepaTypHOe 0o0o3penme, M., 2017, 530 C.

Cronetrue Pycckoii peBOMIOIMY — COOBITHE HE TOTHKO 3HAYUTETHbHOE B
IJIaHe TaMSTU U PEKOHCTPYKIUHU TMPOILIOTO, WX /I CerOAHSIIHErO
MHUpPA, HO U B IUIAaHE JIMYHOCTEN TJIABHBIX TePOEB TeX [HeM, KOTopbie
noTpsicii MUP. Pa3roBopsl 0 “posin TMIHOCTH B UCTOpUK  (KaK MHCA
l'eopruii [TnexaHoB B cBoeM odepke 1898 roza) Bcerja BbI3bIBAIM CIIO-
poi. Ho uccienyst coGBITHSI TAKOTO KOJIJIEKTUBHOTO [JEUCTBUS, KaK pe-
BOJIIOLIYSI, HE/Mb3s1 WMIHOPHUPOBATHh JTUYHOCTH PYKOBOJUTENE Pa3HBIX
MOJTUTUYECKUX OPTAaHU3AIMIA TOTO BpEMEHH.

Anexkcanzap KepeHckuii, HECOMHEHHO, SIB/ISIETCSI OTHUM M3 TJIABHBIX aK-
TOpPOB 1917 roza. Ilepsas n0608b pegontoyuu, KaK HA3bIBAETCS camas
MOJTHOLIeHHast ero 6uorpadusi, Urpasa HeMaaylo pojib BECHOU U JIETOM
1917 rofia, KOTa OH GbII MUHHCTPOM, a 3aTeM IpeficesiaTenieM BpemeH-
HOTO MpaBuTenbCcTBa. “‘bopery 3a cBo6oay”, “boHanapt” — Takve 06pa3sbI
CAYKWIN [Jis ONMHCAHUS /uJepa TPYyAOBON MAPTHUHM, DHEPTUYHOIO
npeJCTaBUTENsI OMIMO3UIIMUA LAPCKOMY pexumy B [ocymapcTBeHHO#
ayme. “CBsI3bIBAIOLIUI D7IEMEHT JeMOKPATHUU U MpaBuTenbcTBa KepeH-
ckuit (muT. mo: KoIOHUILKMIA, 2017: 124), B TEYEHUU HECKOJIBKO MECSALIEB
cTan ‘TepoeM’, ‘BOXZEM', MepPeXoAsi U3 PEeBOTIOIUOHHONW PUTOPHUKU B
6o/iee MUIMTAPUCTCKON BO BpeMsl HACTYIUIEHHWsI POCCHUMCKON apMUu
JIETOM 1917 TOJa.

MiMeHHO Takue 0O0Opasbl IJIABHOTO [IEMCTBYOILEro jauua BpemeHHOTO
[TpaBuTeBCTBA HAXOAATCS B LileHTpe ucciaenoBanus bopuca Konouuu-
Koro B pabore ‘Tosapuw KepeHckuil: AHMuMoOHapxuieckas pegoaoyus
u popmuposarue Kyabma ‘6oxcos Hapoda' (Mapm-utoHs 1917 200a). Kuu-
ra mpencraBiseT co6oil camoe mociaexHee (Ha CETOJHSIIIHUMN IEHB)
C/I0OBO B IIMPOKOM HcciefnoBanuu npodeccopa EBpomneiickoro yHusep-
cuteta B CankTt-IleTepbypre, 0JHOTO U3 CaMbIX U3BECTHBIX HCTOPUKOB
PYCCKO¥ PeBOJIIOLIMU O POU U AesiTelbHOCTH KepeHckoro, u mpepna-
raetT O4YeHb MOJAPOOHBIM U CKPYMY/I€3HbIM aHA/TNU3 PA3HbIX BUIOB WC-
TOYHUKOB U JOKYMEHTOB [Jisi PEKOHCTPYKIMHU Ky/abTa MUIHOCTH . Kak
3aMedYaeT aBTOP BO BBeIEHHUH, ‘DTa KHUTA — He O MOJTUTHYECKOM JTuje-
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pe, a o ero kynbTe” (KomoHuikuii, 2017: 15), ¥ TaKOU MOAXOJ, AeHACTBU-
TeJIbHO OTKPbIBaeT HOBble BO3MOXXHOCTU AJjis1 udydeHus poau KepeH-
CKOI'O B IIepHO/; BeCHBI U jIeTa 1917 roja.

Tesuc, kotopsili npogsuraetT KoJloHUIKUM, O4eHb Ba)KeH JJIs1 TeHeaslo-
MU ‘KyJIbTa JIMYHOCTH B POCCHUMCKOUW MOTUTHYECKOU Tpaguuuu XX
Beka. Kak muier cam aBTop, “mis ucciemoBaHusi peHOMeHA B/IACTU B
YCIOBUSIX PEBOJIIOLUN c/leflyeT BCeCTOPOHHE M3y4aTh aBTOPUTET JIuje-
pPOB, BOXZel, oOsajaresneil Xapu3Mbl, KOTOpble MOATBEPKAAIOT €ro
CBOMMH OCOOEHHBIMM [IeMCTBUSIMHU — COBIBAIOLIMMHUCS TTPOPOYECTBAMU,
repoOMYecKUMHU TOCTYIKaMu, HeoObr4aiiHbiMU ycrexamu (Komonwui-
KUH, 2017: 13).

Takoii mojxoJ, MMeIOIU CBOU TeOopeTUYeCcKHhe IMPeAIOChIIKM B U3-
BeCTHBIX dopMmynupoBkax Makca BebGepa, moxxer Gosee mozpoOHO M
r1yOOKO MCCIeoBaTh KOPHU ‘KYJIbTa JTUYHOCTH, HAMJS LieTylo TeHea-
JIOTHUIO 3TUX ITPOLLeCCOB.

Y1o cpasy oueHpb yOenutenbHO KOMOHUIIKMII TOKa3biBaeT B MEPBOM
riaBe, PegontoyuoHHas 6uozpagus u nonrumudeckull agmopumem — 3TO
BHMMaHHe K TMpomnaraHjae u GopMHUPOBAHUIO MOJNOXUTETBHOTO 00pasa
y)Ke B mepBble AHU NoOenuBiieii PeBpambCKOil PeBOMIOLNU, KOTOPOE
yaensin caM Anexkcanzap KepeHckuii, cTaBIIMI MUHUCTPOM IOCTHULIVU.
O6pa3zoBanue MHPOPMALMOHHBIX BEJOMCTBEHHBIX CTPYKTYp B MUHU-
CTepCTBe ICTULUU OBIO MHUIIMATHUBOM camoro KepeHcKoro, KOTOpbIi
MIOBTOPUJI 3TO KOTJA CTaJl BOEHHBIM MUHUCTpoM. M3maHue crenuasb-
Hol Gpourtopsl LleHTpansHOrOo KomMuTeTa TpPyAOBOI Tpynisl, GppaKuu
Kepenckoro B 'ocymapcTBeHHO# Ayme, CTajio OJHOUM M3 MEPBBIX MyO-
JIMKaUMi, KoTopast cpopMupoBasa o6pa3 HOBOr0O MUHHUCTPA IOCTULIMU.
[locve 1 cekpeTHble AOKyMeHTbl OXpaHHOTO OTZe/ieHUs], KOTOpbIe CO-
Jepxanu WHPOPMALMI0 TMOJUTUYECKUX OINIMOHEHTOB CaMOJepiKaBus,
OBLIM HCIIO/Ib30BAHBI JJIsI COCTaB/IeHUsI OpPOIIOp U COOPHUKOB; OJJHO-
BpEeMeHHO, MOSIBUINCH U Ouorpaduyeckue cketud. ‘B 1917 rogy Xu3Hb
BOXJeM CTajia mpeaMeToM MHTepeca MyO/JINKU U onmMcaHuil 6uorpados
- o6bsicHser KomoHUIKMIT — HO HU OAVH Aesitens PeBpasst He yAOCTO-
WJICSL TAaKOTO KOJIMYeCTBA IOIYJISIPHBIX >XKU3HeoNMUcaHUH, kKak KepeH-
cxkuit” (Konmonuuxwuii, 2017: 33).

[TpuumHO#l Takoro ¢eHOMeHaNTbHOrO WHTepeca OOLIeCTBEHHOCTHU K
JINYHOCTH OBIBLIETO JermyTaTa Oblla MOJUTHUYECKas BOJISI T€X CHUJI, KO-
TOpbIe MOJJepPXXUBAIM MUHUCTPA, U MX (UHAHCOBBIE pecypchl, KOTO-
pble MHBECTUPOBAMNUCh B mpociaBieHrue Kepenckoro. Ho 6vimn u wmc-
KpeHHHe CTOPOHHUKHU Kypca MUHUCTPA, COpaTHUKU U3 TpyaoBoil nap-
TUM U He TOnbKOo. Hampumep, Bacunuii BacunveBuu Kupssikos, BUJ-
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HbIH OOLIeCTBeHHBIN JesTeb, U CTapblii 3HaKoMbIil KepeHckoro, 6b11
ero mepBeiM Ouorpadom. MHTepecHo kKak KuppskoB mnpepncraBisier
JIMYHOCTh €ro COPATHHWKA: ‘TepBbIA TPaXXJAaHWH cBoOoaHoU Poccuwy,
NepBbI HapOAHBIN TPUOYH-COLIMANNCT, TMEPBbI HAPOJHBIM MUHHCTP
IOCTULIMH, MUHHUCTP TPaBAbl U cripaBegauBoctu’ (uut. mo: Kononwui-
KUH, 2017: 34). IME@HHO TaKo# 9HTY3Ma3M, TaKHMe TPOMKHE BbIPaXKEHUSI
B azpec ‘ceiHa’ Beaukoti Pycckoti Pegontoyuu (HasBaHue gpyroro 6po-
IIf0pa), AAIOT HECKOJIbKO JJIEMEHTOB [/ Pa3MbIIIIEHU 00 MCTOKax
‘Ky/bTa TUYHOCTU B XX BeEKe.

VHTepecHO 3aMeTUTh, YTO CTHIb XU3HEOMUCAHUs Pa3HbIX OMorpados
MOXOXX Ha 00Jiee O3/JHME COBETCKHE aruorpadpuyeckue myOoTUKaluu O
KOMMYHHUCTHYECKUX JHJepax: Hamp., IOJYEePKUBANNCh IIKOJbHBIE
yCcIiexu U OJapeHHOCTh IoHOro KepeHcKoro kak 4epTel ero Oynyuieid
CYZABOBL.

Acniextsl Guorpadui MUHHUCTPa, KOTOPbIE BBIXOJWIM 3a PaMKH KOH-
CTpyMpOBaHUs o6pa3a ‘Oopua 3a cBo6OAy, OBUTM MCKITIOYEHBI U3 P
TekcToB. J/InuHOCTh OTHA KepeHckoro, YNHOBHUKA BBICOKOT'O YPOBHS,
rJIAaBHOTO WHCIeKTopa y4ywiull Typkecranckoro kpas Pemopa Kepen-
CKOTO, YaCTO yMa/TYMBaiach B 6morpadusx, moOTOMy 4YTO TaKOe POJICTBO
(1 ceMeiiHbIe CBsI3U B GIOPOKPATHUM B CTOJHIIE U HA OKPAaWHe) IIPOTUBO-
peYrIN MOPTPeTy GECKOMIPOMUCCHOTO M CTPACTHOTO PEBOJIOIMOHE-
pa. ‘Hapogusiit TpubyH’ KepeHckuit Obl1 1 0ObEKTOM U CyO'BEKTOM TO-
CTPOEHUS KyJ/IbTQ, UCIOJbB3YyS U IOIMY/ISPHOCTb, KOTOPYIO TOTJALIHUN
nenytat [lymbl mpuobpen B rofbl BoiHbI. [lo3unus Oyayuiero MUHU-
ctpa B rogpl [lepBoit MupoBO# BOMHBI MMesla MHOTO HI0aHCOB: KepeH-
CKHUI OBLI IPOTUB MPAaBUTEIBCTBA HO MOJAEP)Ka BOWHY; peYH JemyTa-
Ta CBU/ETBCTBOBAMUA O KOJeOAHMU MeXJy aHTMBOEHHOM MpomaraHgou
u nedencusMoM. J/leHUH HasbiBas KepeHCKOro “peBOIIOIMOHHBIM [ie-
dencuctom”.

MMeHHo Takass OypHasi akTuBHOCTh KepeHckoro mo PeBpans Obuia
MPUYMHOM ero MOMYJIIPHOCTH — KaK IOPUCTA, 3alIUTHUKA OOJIhIIEBUCT-
CKHX JIeTyTaTOB, KOTOPbIE TOJI0COBAIM MPOTHUB BOEHHBIX KPEJUTOB (U
1o BoiiHbl, KepeHckuii BHeC GOJIBIION BKJIaZ B paccieJOBaHUE CaMbIX
TPOMKUX CyZeOHBIX Jile/l TOTO BpeMeHH, feno beitnvca u coObITHi Ha
JIeHCKHX 30JI0THIX IPUMCKAX); KAK aHTUIIPABUTEIbCTBEHHBIN JesTeNb —
OH M 00poJIcst TPOTUB cTaporo pexnma. MHTepeckl KepeHcKoro BbIxo-
IOVTA TaKe 33 PaMKHU COLIMATIbHOTO M BOEHHOTO BOIpOCa; cuuTas cebe
“TypkecTaHL,eM’, TOTJAUTHUN JEMyTaT OTIPABUJICS BMeECTe C Jejeranu-
el MyCyJIbMaHCKUX Ipe/iCTaBUTe/ell B TOT peruoH B 1916 rofy, BO Bpe-
Mst BoccTaHusi. Takoe coObITHE /1T MYCY/TbBMAHCKHUX MOTUTAYECKUX OP-

Autobiografes] - Number 6/2017
297



Reviews

raHU3anuii ObBLJIO BeCcbMa Ba)XHBIM, OHU HampaBwin KepeHckomy mo-
CJlaHue, B KOTOPOM moxBaanav Mmuauctpa (Konouukuit, 2017: 78). Kak
IpaBUIBHO OTMevaeT KoloHMIIKM, C/I0OXXHO AyMaTh 0 poiau KepeHcko-
IO B PEBOJIIOIIMOHHBIX COOBITHSIX 0O€e3 ero AemyTaTCKOro OIbITa, KOTO-
PBI cAesan U3 MOJIOLOTO M Ta/JIAHT/IMBOrO IOPUCTA OJHO M3 TJIaBHBIX
JeHCTBYIOLIVX JIML, aHTHUIIPAaBUTE/IbCTBEHHOM OMNIIO3UIIUU U IepoeB pe-
BOJIIOLINU.

Tak xak ‘KynpT nmuaHOCTHM KepeHCKOro cTan LeHTpasbHBIM B MEPUO[,
cpasy nocye PeBpasbCKON PEBOMTIOLUH, POJIb MUHHCTPA OblIa BaYKHA B
IMONBITKE CO3/aTh MOCT MeXJYy J/HOepaJbHBIMU W yMepPeHHO-
COLIMA/INCTUYECKUMH JesATesIMU. ‘Belmukuil mpuMuUpuUTeNnp , KaK OH
O4YeHb I/TyOOKO XapaKTepU3yeTcsl B Hayasie BTOPOH TIJIaBbl, CTOIKHYJICS
C peaysusiIMM ABOEBJIACTHUSI W TIBITAJICS HCIIOJb30BaTh OOLIeCTBEHHOE
MHEeHUe, yZesis MHOTO BHUMAHUSI Mpecce U MyOJUYHBIM BBICTYTIIEHU-
saM. [IporuBHuku Kepenckoro, Hamp., /IeHWH, UCIIO/IB30BaId U UCTO-
pudecKyio aHajoruwo. Jlugep OonbIIEBUKOB Ha3Baja MUHHUCTpa ‘Jlyn
Brnan”, nmest B BUAy PppaHIy3CKOTO COI[MATMCTA-YTOMHUCTa 1848 roza,
M3BECTHOTO BCEM MApKCHCTaM CBOMMHM HeraTMBHBIMH oljeHKaMu Kapia
Mapkca B Knaccosoti 6opvbe 80 Pparyuu c 1848 no 1850 2. Jlyn bnan, B
TaKOW WHTEepIpeTali¥, UMUTHUPYET [esTeNbHOCTh 0eCcCTPAlIHOro pe-
BOJIIOLIMOHEPA, HO PAaCHpOCTpaHseT ‘MeaKOOyp)Xya3Hble WJUTIO3UM O
BO3MOXXHOCTSIX MpUMHUpeHUi ¢ Oypkyasueii. [locne Jlyn bmana, 6but
“Hamoneon”: takoii o6pa3 KepeHCKOro He TOJBKO NMPHUHAJJIEXHUT CO-
BETCKOU MOJIMTUKEe MaMSITH, KaK ITOKas3bIBAlOT nosMma Xopowo Bnagu-
mupa MasikoBckoro u ¢unbm Okmsabpsy Ceprest Dii3eHIITeHA, HO U B
MeMyapax OejIbIX DMHUI'PAHTOB, TaKMX, KaK Kak reHepan [lerp KpacHos
u renepan bopuc T'epya. YKenesHas gucuunivHa B apMHH, MOE3IKU
KepeHckoro Ha ¢poHT, )XejlaHHe MHOTHUX TeHepasIoB MTOKOHYHTH C pe-
BOJIIOLIMOHHOW aruTauyeil, CrocoOCTBOBAa/JM BBICTPAWBAHUIO TAKOTO
obpaza. /leB Tpoukwuii, B CBOMX CTaThsiX M peyax, Ha3BaJl MHHUCTPA
“MaTeMaTHYeCcKOM TOYKOH pycckoro OoHamapTtu3ma . MoXHO pmoba-
BUTh, YTO AUCKYCCHIO O OoHamapTtu3Mme B paborax TpouKoro MoXXHO
HAWTU CIyCTS IIOYTH 20 JIeT, BO BpeMs usrHanus us Coserckoro Coro-
3a.

B koH1e yeTBepToii r1aBel KomOHMLIKMIL, O4eHb MOJAPOOGHO paccMaTpu-
BaeT, KaK UMeHHO KepeHCKMWi1 U ero KyJibT BHECJU HEeMaJsbli BKJIaZ B
co3JaHue “IIPOTOCOBETCKON MOTUTHYECKOU KYJIbTYPbI, M MpeAIoiara-
eT, 4YTO CO3JaTeu Ky/IbTOB BOXAek GosbiieBusma (/lenuH, Tpoukwuii,
CTanuH, ¥ He TOJBKO) AKTUBHO MCIIO/Ib30BaIM Te HAPAbOOTKU U Te 06-
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pasbl, KOTOpble OBUIM MPUAYMaHbl CTODOHHUKAM MUHHCTPA BpemeHHO-
ro npasurenbcTBa (KomoHuikuii, 2017: 482).

B 3axmouennu Ko/OHUIIKMIT IUTHPYET CTAaThio U3BeCTHOTO $puiocoda,
OJHOTO M3 pyKOBoAaWTeNeil OonblIeBUKOB, AekcaHzpa bormanosa,
Umo xce mbl ceepenu?, onyOGIUKOBAaHHYIO B ra3ete “HoBas )kv3HB B Mae
1017 TOja.

HNHuTepec sToit cTraTtbM, Kak nogdyepkuBaeT KonoHWLKMWI, B TOM, 4TO
BorzgaHoB 06CYy)XZjaeT TeHAEHLIMIO “‘ATUKTATYPhI TUAEPOB’ B POCCUUCKUX
MAPTUSAX PA3HBIX TEYEHUH, TO, KAKHE UCTOPUYECKHEe KOPHU €CTh B 3THX
nporeccax, nmpuBoas npumep Kynbra ['eoprusi [1nexanosa, “orua pyc-
ckoro mMapkcusMma’. MHTyunus u ugen borjaHoBa o4eHb MHTEPECHBI
IUTSI ICCJIeJJOBAHMS MUCTOPHM TTOTMTHYECKON MBICIM U C TOYKHU 3PEeHUs
B/IUSTHUS B3T/IS0B puiocoda Ha APYrux gesitesieili KOMMYHUCTHYECKO-
ro ABYDKEHHs, HO MMEHHO Ta I[UTaTa, B KOTOpoi BorzaHoB rosopwur,
4YTO “OOJIBIIMHCTBY HALIWX COLMA/IUCTOB MO UMEHU U MpOrpaMMe HaZo
elle CTaTh XOTs Obl AEMOKpPATaMHU MO MeTOAAM MbiluteHus. [...] Kynb-
TypHasi peBosoius HeoOxoauma” (umt. mo: Komouuikuii, 2017: 484)
TOBOPHUT O r/TyOOKHUX KOPHSIX aBTOPUTAPHOCTU B POCCHUICKOM MOJUTH-
4YeCKOH UCTOPUHU.

Kuura Ko/oHHUIIKOTO — O4eHb Ba)KHA HE TOJBKO JJISI T€X, KTO UCCIeyeT
“BenmKylo poCCHUCKYIO PEBOTIOLIUIO”, HO UMeeT 0COOeHHOe 3HaYeHUe B
MJIaHe UCTOPUOTPAPUUECKON JUCKYCCHUU O ‘KY/IbTe JTUYHOCTU KaK CO-
UOKY/IbTypHOM (eHoMeHe. [logxox meTepOyprcKoro KCTOpUKa O4Ye€Hb
IleHEeH Y ISl IPYTUX UCC/IeJOBAHUI O KYJIbTe BOXZS B IPYTHUX UCTOPH-
YeCKUX U KYJNbTYPHBIX KOHTEKCTAaX B Pa3HbIX CTpaHax (HAmp., DMHUIHAO
IhkeHTH T YaCTUYIHO MPOOOBA/ UCIIOH30BATh HEKOTOPbIE DJIEMEHTHI B
WCC/IeIOBAaHUN Ky/nbTa MyCcCOMMHM®, HO HaM KaeTcss 4yTo pabora Ko-
JIOHUIIKOTO GoJiee TIyOOKa ¥ BHUMATE/bHA), U JJIsI BOMIPOCA O TEPCO-
HUPUKALUY TTOJTUTUKH, KOTOPBIH B CETOAHSIIIHEM MUPOBOM KOHTEKCTE
3aHUMaeT OTPOMHOE MTPOCTPAHCTBO.

' ABTOp 5TO¥ pelleH3uu uccIeflyeT BIUsHUsL BorgaHoBa Ha MUDOBO33pEeHHE U TeOpUU
Antonuno ['pamurn.

* Cwm. E. Gentile, I culto del littorio. La sacralizzazione della politica nell'ltalia fascista.
Roma-Bari: Laterza, 1993.
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Cepreit Xantypun

O. Tom>3, Y. IImua, B. Kaydmann
Bmopoxcernue xmusHu. Teopua kak maitiHaa
aemo6uozpagua / nep. c Hem. M. Masaykozo;
HHY Bll>. - M.: A3a. aom Beicmieil MKOJIBI

3KOHOMHKH, 2017. - 336 c. - (MccnegoBaHusn

KYJAbTYPBHI).

HOutep Toms, Ynppux Umug u Bencan Kaydmanu - mpodeccopa
Cankr-T'annenckoro Yuusepcurtera (IlIBeittiapusi), 00beJUHUBIINECS
IJIS1 COBMEeCTHOH paboThl Haj NMpo6eMoi B3aMMOOTHOLIEHUSI MEXIY
HCU3HBIO Y Meopuell. ABTOPBI KHUTY — CITELIUANUCTBI B Pa3HBIX 00a-
CTsX TyMaHuTapHoro 3HaHus: [l. Toma - ¢unocod, HaydHbIe HHTEpPeCh
KOTOPOT'O OTPaHUYMBAIOTCS cpepaMM COLUATbHOM, KYJIbTYPHOU, IOJIH-
tudyeckoit punocopuu, atuky; Y. llIMuz — caaBUCT, UHTEepeCYOUIUAICS
npo6eMaMH, CBSI3aHHBIMH C HallMOHAJIbHBIM CAMOCO3HAaHHEM B CTpa-
Hax BocrouHoii EBponbl, ¢ B3aMMOOTHOLIEHHMEM MeJua U MOJUTHUKU B
Poccuu; B. KaydmMaHH - UCTOPUK ¥ TEOPETHUK MeAra U MHTepMeAraib-
HOCTH, CIELUATUCT MO (PpPaHLy3CKON nuTepatype U Kyabrype. He-
CMOTPSI Ha TO, YTO BCe TpPO€ 3aJ,eMCTBOBAHbI B Pa3/IMYHBIX Hay4YHBIX
OVICLUMIUIMHAX M TPYASTCS HAa Pa3HbIX (aKy/IbTeTax, MPEeXZAe OHH YyXKe
oOpauanuch B CBOMX TPyJax K Bompocam Guorpaduu U aBTOoOHOrpa-
¢un. bonee Toro, peneHsupyemasi KHUra — He IepBasi COBMeCTHasI pa-
60Ta nccienoBaTeseld B 3TOM HalPaBI€HUH.

Yd4eHble 3aZ,aI0TCSI BOIIPOCOM, ‘KaK TeOPHsI M aBTOOHOrpadusi MOsICHs-
IOT APYT APYyTa — KaK OTPAKAIOTCS B aBTOOMOrpadum OCHOBHBIE Teope-
TUYeCcKre Bo33peHus1, u Hao6opoT?” (c. 8). IHbIMU c/I0BaMH, KaK COCY-
LIeCTBYIOT )XU3HEHHOE U TeopeTU4ecKoe, IPOTUBOCTOSI ApPYyr APYry, HO
He YHHUYTOXasich B MPOTUBOCTOSIHUM? OTBeT IpeAjaraeTcs Ha MaTepu-
ane 6uorpaduii gBasuaTH NATU TeopeTHKOB XX Beka. [Ipu sTom Bo
Bsedenuu mopvepKUBaeTcsi, YTO NMPU PACCMOTPEHUU OOO3HAYEHHOU
po6IeMbI OTBEPralOTCS PACXOXKHE UAEU O TOM, YTO aBTOP MOXKET MO/ -
TOHSITh CBOIO JKM3HBb IIOJ, COOCTBEHHbBIe TeOpeTHYecKHe IOCTPOEeHUs
VIJIA JKe ero TEOPHSI CBOAUTCS K aBTOOUOrpadpuIeCcKoil MPOeKILHH.
CrneKkTp paccMaTpuBaeMbIX UMEH XapaKTepu3yeTcsl IIMPOKUM XPOHOJIO-
TMYEeCKUM U TeorpapUvYecKMM OXBAaTOM: OT HayaBIIeTro CBO# myTh B XIX
cronetuu ¢ppanuysa [lons Banepu fo HeIHe 3ApaBCTBYOIEN 'KUTATHKU
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n3 bonrapun' IOnmmnu Kpucresoii. M xoTs “3a KaXKyio OTJe/bHYIO T1aBy
[...] KonIekTUBHO OTBedarOT Bce Tpu aBTopa’ (C.17), 0COOBIN BKjIaj B
cratbu 0 [Ipepze Jlykaue, Bukrtope llxnoBckom, Muxaune baxtuHe,
IOpuu Jlormane u I0Onuu Kpucresoit BHec Y. llIMug; Haj cTtaTbsiMu O
Ilone Banepu, Angpe bpetone, JKopxxe batae, Mopuce bnanwo, Knoge
JleBu-Ctpocce, XKake [leppuga u I'm [le6ope moTpyAuiCcss B OCHOBHOM
B. Kay¢pmann. Kpome BocTouHOeBpomeiicknux M (GpaHIy3CKHUX MBIC/IU-
Tesieli, B KHUI'e PAacCMOTPeHBbl ciy4yau HemueB /lrogBura ButreHurreii-
Ha, 3urppuzma Kpakayspa, Banvrepa benbsimuua, Teomopa AgopHo u
amepukaHueB XaHHbl ApeHar, Ctanau Kasesna, Cbro3eH 30HTar, npo-
paboTaHHbIe 1o npenmyitectsy /. Toma.

Bce ‘repon’ - “TeopeTukwu, onpeaenuBIIre COOOM AYXOBHBIN Meii3ax XX
BeKa M BMeCTe C TeM MPOABHUHYBILIME TEOPUI0 W/WIN MPAKTUKY (aB-
to)6uorpapuun’ (c.16). Y omHUX CBsI3b TeOpUHM U Ouorpadpuu MeHee
O4YeBUJHA, Y ApPYrux — 0OoJjiee 3aMeTHAa, HO KKJbIA OKAa3bIBAETCS IO-
CBOEMYy MHTepeceH B 00leM KOHTEeKCTe 3Toro cbopHuka scce. Hamom-
HIO, YTO MpOIleJliee CTOJeTHe B r'yMaHUTapHOU cdepe (1 Pumocodpun
B YaCTHOCTH) O3HAMEHOBAHO TEM, YTO [JO €ro Hadya/la TEOPETHUKH, KaK
MPaBUIO, abCTParupoBajuCh OT CBOETO ‘s’ B HAYYHBIX MOCTPOEHMUSIX,
OJIHAKO C HACTYyIUIEHHWEeM HOBOH 3IOXM OTHOILIEHUS] MeXJy Teopuel u
aBTOoOUMOrpadueit UI3BMeHUIUCH. TaKUM 00pa3oM, U3IaHHASI KHUTA — 3TO
elle M MOMbITKAa 0000INTh UHTE/IEKTYabHYI0 UCTOPUIO XX BeKa MOJ
MEXIUCIUTUIMHAPHBIM PaKypPCOM OTZAE/bHO B3SITOU MPOO/IEMBL.
MHorue 3cce CBsi3aHbI MEXJAY CO00il BHYTPUTEKCTOBBIMU OTCHUIKAMH
(kpocc-pedepennusaimu). Tak, 3aKTIOYUTENbHAsE TJIaBa, MOCBSAIIEHHAs
Hape [letedcku, comepxuT moBecTBOBaHMe U O ee KOHpHUKTe ¢ Bap-
ToM U [leppuga, u o ee yueHuvectBe y Jlykaua, U O Cy4uUBIIEMCS B
MOCKOBCKOM JJOMe IIpecTapesbiXx cBHUAaHUU ¢ baxtuusim. B pacrono-
YKeHHBIX MOJpsAA I1aBax o bpetoHe, batae u Jlelipuce Tpu nepcoHaxka
MOKa3aHbl Yepe3 OTHOIIEeHHe APYT K JPYry: B MePBhIX XKe cTpoKax o ba-
Tae OH Ha3BaH “OJMKAWIIMM BparomM croppeajansma’, KOTOPBIH NpHU
3TOM “mpakTh4ecKy poBecHUK AHzpe Bperona” (c. 117), a riaBa o Jleii-
priCce HAYMHAETCS C TOTO, YTO TOT OMpezesseTcs KaK “B IOHOCTH Cloppe-
anuct, 3atem gpyr XKopxka Bartas” (c.129). IIpoBogumoe cpaBHeHHe
OYEeBUAHO, U Jajiee B CTaTbe OHO YIIyOJsieTcs, SIBSIACH OZHUM W3
I'JTaBHBIX KOHCTPYUPYIOLIUX €e CPeJCTB.

B rnaBax o bpetoHe u baTae oTHolIeHHe paccMaTpPHUBaeMbIX MBICIUTE-
Jieil moAYepKUBaeTCsl Ha ypOBHe 3ariaBuili: CmexkasHHas kpoeamsw mep-
Boro u I'pasnas nocmensb BTOPOTO KaK 3MO/I€Mbl TPOTUBOIOIOXHbBIX U
JaXke BpaXkJeOHBIX B3I/IA0B Ha OTpa)keHue aBTOoOMOTrpaduu B Teope-
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TUYeCKUX U XyA0XXeCTBeHHBbIX NocTpoeHusx. CBSI3b Tak)Ke ycMaTpHUBa-
eTcst MeXy 3ariaBusmu acce o baxtune (He-s 6o mHue) u Tleredceku (S
- 3Mo He MoJbko dpy20ll), YTO MOATBEPIKIAETCsI 6TU30CTHIO ABYX aBTO-
POB.

BooOue roBopsi, Ha3BaHUs CTaTeN B pelleH3UPyeMOI KHUTE MO3BOJISIOT
CyAuTh 06 WX COMlePXXaHUM: MPECTABISAIOT TUYHOCTD ‘Tepost (Bukmop
LIknosckuti (1893-1984): Bvicaxcennwiii mampoc, XanHa Apenom (1906-
1975): Jesywka c uwymc6unst, FOpuii /lomman (1922-1993): Apucmokpam
e cmpane Cosemos, [Tvep Bypove (1930-2002): Epemuutblii kapbepucm)
VI QaHOHCHUPYIOT ero teopetudeckue Bo33peHus ([loav Banepu (1871-
1945): A cozdaio ceoro meopuio, Mopuc baarnwo (1907-2003): Ecmb au-
mepamypa, Knod J/lesu-Cmpocc (1908-2009): Kak cmanogsamcs cmpyk-
mypaaucmamu?). OfHaKO BCe 3TH HOMUHALIMU JOBOJIBHO 0Opa3Hble, U
MOHSATDh HUX aJIeKBATHO BO3MOXXHO TOJIBKO IOcJie mpouTeHus scce. Kpo-
Me TOTO, BCTPeYaloTCsI U MPOBOKALIMOHHbIe Ha3BaHUs, K/II0Y K KOTOPBIM
JAeTCsl HEOXKUJAHHO M CBSI3aH C KaKUM-TH00 6uorpaduvdeckum GpakTomM
VIJIN JTMYHBIM Xy/IO)K€CTBEHHBIM 00Pa3oM TOTO, O KOM HZET peyb. JTO
MpeXJe BCero OTHOCUTCS K IJlaBaM, HaJ, KOTOPBIMU paboTasn B OCHOB-
HoMm [I. Toma: J/lrodeue Bumeenwmeltin (1889-1951): Kpucmann u xaoc,
3uegppud Kpaxayap (1889-1966): Yenosek kak dvipa, Barbmep BervamuH
(1892-1940): T'opsuuii u xonodHwil pacckaszquk, Teodop AdopHo (1903-
1969): Pykonoxwamue ceumvu, Coviozen 3onmaz (1933-2004): ITucomo u
op2asm.

[TpuHUMIT pacnooXeHUsI 3Ccce XPOHOJIOTUYECKHH, M0 JaTe POXKAEHUS
nepcoHaxeil. PsioM OKa3bIBaIOTCSI POBECHUWKH, 3a4acTyI0 CBsI3aHHBIE
MeXay co0o¥, BCIeACTBHe Yero COOPHUK NMpuoOpeTaer OGO/MBLIYIO Iie-
JIOCTHOCTBb. BHYTpPHUTEKCTOBBIE OTCBUIKH, O KOTOPBIX y)K€ TOBOPHJIOCH,
BBITIOJTHSIIOT Ty YK€ KOHCTUTYUPYIOUTYI0 GYHKIIHIO, ‘CKIeMBasi BCIO KHHU-
Ty, LieHTpaJibHasi mpobyieMa KOTOPOH IpeJCTaB/lieHa BO MHOXeCTBe
YaCTHBIX MPOSIBJIEHUI: B3AUMOOTHOLIEHUS IMYHOTO U 00OLeCTBEHHOTO,
CIy4allHOTO U HeOoOXOJUMOT0, TOXIECTBEHHOCTH HW300pa)KaeMoro u
n3o6paxenusi. C 6uorpaduyecKuM IUIACTOM CBSI3BIBAIOTCSI MPEZCTaB-
JIEHUsI O YeM-TO NIPUBATHOM, HO HEYNOPSIJOYeHHOM, XaOTUYHOM, TeKy-
IeM U U3MEeHSIOIeMCsl; TeOpHsl MPeACTaBAsIeTcs] KaK HeYyTo myOmmy-
Hoe, OOpallleHHOe K YUTAaTe/li0, U BMeCTe C TeM CTPYKTypPHUPOBAHHOE,
JIOTUYHOe, 3aBeplieHHoe. Bo B3auMogeicTBUM 3TUX NMPOTHUBOIOJIOXK-
HbIX 00/1acTeil ¥ 3aBs3bIBAIOTCS MPOG/IEMHbIE Y3JIBI.

TaliHa YacCTHO# JXWM3HU MOXET PEeBHOCTHO 00eperaTbCs TeOPETUKOM
VN JOOPOBOIBHO UM Pa3rjaliaThCsl, TIPU ITOM CJIy4aeTcsi, YTO IpPH-
BAaTHOCTh HApyLIAeTCsl B HAppaTHUBe aBTOPA, MO0, HATIPOTUB, aBTOOHO-
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rpadryecKoe BBICKA3bIBAHHME HACTOJBKO MCKAKAET peasibHOe IePeXu-
BaHMe, YTO pa3rJlallieHre TailHbl OKa3bIBAETCSI HEBO3MO)XHBIM.
[TpuvHHBI CKPBIBATh COOCTBEHHOE ‘S’ MM TOBOPUTH O HEM MOTYT OBIThH
pa3Hble: YyBCTBO CTHIJA IPU pa3roBope Ha aBTOOMOrpadpuvecKre TeMbl
(HampuMep, OTLy-OCHOBaTe/I0 Cioppeanu3ma AHApe bpeTroHy B yKoOp
CTaBWJIOCh M30eraHve HU3KUX TeM IPU NOJYEPKHYTO OTKPOBEHHOM
pacckase o cebe); CTpeMJIeHHe 3aMOTYaTh OrnpesieneHHble GpaKThl (KaK B
c1ydae ¢ BaxTWHBIM, yTauBaBIIMM CBOe HeaKaJieMHU4YeCcKoe MPOLLIOE,
vnn LIKI0BCKUM, BBIHY)X/JEHHBIM NpHOeraTh K MHOCKa3aHUI0 OTHOCH-
TeJIbHO OBUIBIX TOUTUYECKUX CUMITIATHI); HAKOHEL], TPUBEPIKEHHOCTh
TEOPeTUYeCKUM YCTAaHOBKaM (Tak, aBTOOMOTpadUvecKHii HAPpPATUB
Hazgu [letedcku BIOXHOBIISICSA MPOTUBOCTOSTHHMEM KOHULenuuu bapra
0 cMepTH aBTopa: “Pa3Be st MepTBa, Korza st nmuury: ‘st 106110 TE6sT?” (C.
325)). Mexay TeM He Bcerja MOXXHO KOHTPOJMPOBATH KOHQHUAEHIH-
aJIbHOCTh MHPOPMALIMH, U JKeJaHUe NepeiaTh W CKPBITh ee MOpoit
BCTpEYaeT C Pa3/IMYHbIX CTOPOH IPENSITCTBHS, KOTOPbIE TOXeE TojJe-
)KaT CIeliMaJbHOMY OCMBICJIEHHI0O B paMKax aBTOOMOrpaduyeckoi
po6IeMaTUKH.

Bompoc o camoBbIpa)keHUH aBTOPA KaK B aBTOOMOrpadpuvIeCcKoOM, TaK U
B TEOPETHYECKOM TEKCTe COOTHOCHUTCS ¢ Oojiee OOLIMM Pa3roBOPOM O
TOXXZAECTBEHHOCTH H300pa)kaeMoro M wuso0pakeHus. Bo3aMoXHO s
aleKBaTHO BBIPA3UTh )XU3Hb yepe3 TeKCT? HacKopKo MOoMHbIM GbIBaeT
MOHMMaHHe YUTAIOLIETO M MUIIylero? B peneH3upyemoii KHUTe mpej-
CTaBJ/IeHbI pa3Hble CTPATErNH MHUCATETHCTBA U XU3HHU.

B psize ciy4aeB Teopusi M aBToOMOrpadusi MOSICHSIOT SPYT Lpyra, B3a-
VIMOOTPAXKasiCh, UTO OOYC/IOBJIEHO TSATOTEHUEM MBICJIUTES K SICHOCTH,
K YCTPAaHEHUIO BCEro CJAy4YailHOTrOo, K TMOJYMHEHHI0 HeoOs13aTeTbHOTO
CTPOroil 3aKOHOMEPHOCTH, K IPETBOPEHHIO Xaoca JXM3HU B KOCMOC
TeKcTa. Takoi mMoAxo[, B YaCTHOCTH, BcTpeyaeM y Jlykaya, cTpeMuBIiIe-
rocsi K MOCTPOEHUIO JIOTUYHOM 6uorpadum, nnu bpetoHa, y6exaeHHO-
ro B BO3MOXXHOCTY HCIIOBEJA/IbHOTO Y YeCTHOTO IOBECTBOBAHUS O Ce-
Oe.

Bo33peHusi, cOT/IacCHO KOTOPhIM aBTOOMOTPAadHM OTKA3bIBAETCS B BO3-
MOYXHOCTU pelpe3eHTalNH XU3HH, IPUBOJASIT K PACXOXKAEHHUIO CaMOTO
Nepe)XUBAaHMSI M PAacCcKaza O HeM, BC/Ie[CTBHE Yero aBTOPCKOe ‘s’ BbI-
TecHsieTCsl U3 6GMOrpadpUyUeCcKOro WIM TEOPETUYECKOTO HApPaTHBA, JIU-
60 MoAMeEHsIeTCST MACKOW, MO0 mpeaMeT aBTOOMOTpadpUIeCcKOro pac-
CKa3a OCBOOOXJAeTcsi OT TeopeTu3upoBaHus. [Ipumepamu ciyxar
ButreHiTeiiH, pasgensBUIMI JTUYHBIA JHEBHUK HA JiBe YaCTH: Teope-
TUYECKYI0 M TAaWHOMHMCHYIO aBToOMorpaduyeckyro, a Tawke bartaii,
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M300paXaBUIMA COOCTBEHHYIO JXM3Hb BO BCeil HENPUTIISIZHOCTH,
[lIknoBckuit u Banepw, HacTavBaBlLIME HA “MCKYCCTBEHHOCTU >KU3HU
(c. 90).

Marepuran KHUTM HM3/1araeTcsi B 3CCEUCTUYHON ¢opme. [1aBel MMelOT
cBo6oaHYI0 Kommo3unuio. CTo/b JXe BOJIbHOE oOpaljeHHe aBTOPOB C
SI3bIKOM. B TekcTe BCTpedaroTcsi TaKMe OKKA3MOHATM3MBI, KaK “HeZmo-
TeopeTH4yeckuil’ M “HemoaBTOOMOTpadryuecKuit’, “6e3bsANHOCTD’, ‘TO-
BODP roBOPUT , “d3BIK SI3bIMUT M Jp. C OJHOI CTOPOHBI, 3TO MO3BOJISIET
60siee 06pa3HO NMPEACTABUTDH IOHSITHS, COOTBETCTBUSI KOTOPBIM HET B
PYCCKOM, HO C APYroi — AejaeT UX TOYHBIHA CMBICJ TPYJHOYJIOBHUMBIM
Ja)Xe B KOHTEKCTe raBbl. UTeHHe TakKe 3aTpPyJHSET aKTUBHOE HC-
II0/Ib30BaHMe WHOSI3BIYHBIX LIUTAT U TEPMUHOB Oe3 mepeBoja. B psze
C/lydaeB OHU SIB/ISIIOT COOOI UTPy CJIOB Ha sI3bIKe-OpUTrHHase (aHTIHii-
CcKOM, PpaHIy3CKOM, HEMEIIKOM), TIO3TOMY afIeKBaTHbBIN TepPeBO, BPs
JI1 BO3MOXKEH, Y 3[leCh JOCTAaTOYHO MPUBOJHUMOTO MEepPEeBOJUYUKOM I0-
scaenust. OgHako HekoTopble TepmuHbl (self-tracking, spiritus rector,
das Leben, das Leben u mp.) octatorcst 6€3 Kakux-a1u60 KOMMEHTapHEB,
YTO, KOHEYHO J>Xe, CIY)KUT CBHJETEeTbCTBOM BBICOKMX TpeOOBaHUM,
IpeAbSIB/ISIEMBIX YUTATEMTI0 KHUTH, KOTOPAsl IOCTABUT yLOBOIbCTBUE HE
TOJIBKO CITeLIMaNNUCTaM, HO U BCEM, KTO MHTEPEeCyeTCsi MHTEe//IEKTyaTb-
HOM Ky/bTypol XX Beka.
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Giulia De Florio

Fedor 1Il’'i¢ Dan,Two Years of Wandering. A
Menshevik leader in Lenin’s Russia, trans-
lated and edited,with an introduction, by
Francis King

Lawrence & Wishart, London, 2016 (236 pp.)

“Dan & una delle maggiori figure della rivoluzione russa, uno degli
esponenti piu insigni del movimento operaio russo e degli avvenimenti
del 1917”: cosi la figura di Fedor II'i¢ Gurvic¢ (1871-1947) — ‘Dan’ a partire
dal 1901 - viene immortalata da un altro personaggio di rilievo della Ri-
voluzione, il “battitore libero e marxista irregolare” (secondo una felice
definizione di Guido Carpi) Nikolaj Suchanov.

Di formazione medico, uomo brusco e dai modi sbrigativi, Dan si di-
stingue per l'abilita pratica e organizzativa che mette al servizio della
lotta di classe fin dagli esordi nell’arena politica, diventando un rappre-
sentante di spicco del socialismo della Seconda Internazionale nonché
fondatore del menscevismo insieme a Julij Martov.

La sua vita avventurosa comincia ben prima del 1917, con un esilio di tre
anni ad Orel, dal 1896 al 1899, e poi nella Siberia orientale da cui riesce
a fuggire, riparando all’estero e trascorrendo molto tempo tra Berlino e
Parigi prima di fare ritorno in Russia; li, allo scoppio della guerra, viene
quasi subito arrestato e condannato a un secondo esilio siberiano da cui
fa ritorno nel marzo del 1917, al momento della caduta della dinastia
Romanov.

Gli arresti e le espulsioni non finiscono qui: nel maggio del 1919 Dan &
mandato nella famigerata prigione Butyrka, poi viene allontanato a
Ekaterinburg per due mesi e mezzo dove conosce, tra gli altri, Sucha-
nov. Infine riesce a tornare a Mosca e il 1 febbraio 1921 ripara a Pietro-
grado. Qui viene arrestato a marzo e rinchiuso nella prigione di custo-
dia preventiva dove nel 1906 era andato a visitare Trockij, quando i due
erano ancora ‘dalla stessa parte’. Nei giorni della rivolta di Kronstadt
viene imprigionato nella Fortezza di Pietro e Paolo. Il 1 aprile viene spo-
stato nuovamente nella prigione di custodia preventiva e, dopo una
brevissima parentesi a Mosca - nei giorni del Terzo Congresso
dell'Internazionale comunista -, viene riportato a Butyrka dove rimane
per altri sei mesi. Alla fine del novembre 1922 per la prima volta i bol-
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scevichi, ormai saldamente alla guida del Paese, sfruttano l'esilio am-
ministrativo su scala di massa come arma contro i socialisti; ai primi di
gennaio del 1923 il Presidium della Ceka approva l'esilio di un anno per
tutti i menscevichi e di due anni per i membri del Comitato centrale.
Dan viene liberato I't1 gennaio. La Mosca della NEP che si trova davanti
lo stordisce: “I only managed to have a brief look at ‘New Economic
Policy’ Moscow. But what I saw left me with the most depressing im-
pression: not one iota of economic progress, and rapidly developing
moral and political disintegration” [Dan 2017, p. 186]. Non ha pero tem-
po di riflettere su quanto gli si presenta innanzi; nella notte tra il 26 e il
27 gennaio, a bordo di un treno diretto verso il confine lettone, Dan la-
scia per sempre I'appena proclamata Unione Sovietica

Dva goda skitanija si presenta come una testimonianza singolare, una
sorta di resoconto in presa diretta a partire dal maggio 1920, piu che
uno sguardo - mediato o meditato - sui fatti rivoluzionari e le loro im-
mediate conseguenze. Ed e proprio questa immediatezza a dare valore
al libro; come nota Francis King, traduttore e curatore del volume, “it
has not been censored or reordered with the wisdom of hindsight, nor
is it a considered work of history in which events and impressions have
been selected and reworked in order to demonstrate a thesis. It is one
man’s fresh account of his experiences, impressions and observations. It
presents a vivid picture of life in the red heartland of Soviet Russia dur-
ing the civil war” [Dan 2017, p. 36].

Attraverso la lente autobiografica, Dan ripercorre i momenti salienti del
1917-1921 - dalla rivoluzione di febbraio alla fine della guerra civile -
mettendo in luce alcuni peculiari rapporti di forza tra menscevichi e
bolscevichi e riuscendo cosi a mostrare una realta ben piu frastagliata
all'interno del blocco che appoggiava Lenin.

Le memorie di Dan offrono un’analisi dallinterno di alcuni elementi
che hanno caratterizzato la lotta per il potere all'indomani della caduta
del regime zarista: vi si leggono lucide osservazioni circa ’Armata rossa
- composta in prevalenza da contadini e percio, dal suo punto di vista,
sostanzialmente aliena all'ideologia bolscevica - ragionamenti sulla
particolare concezione bolscevica di giustizia e un sincero elogio per
I'impareggiabile talento di Lenin nel tenere coeso un partito che, a uno
sguardo attento, mostra al suo interno dissapori e fratture.

Emerge con forza la ‘questione del potere’ entro la quale Dan mantiene
da sempre la ferma convinzione - in contrasto con i bolscevichi - che i
soviet debbano essere parte della repubblica parlamentare, ma non
possano sostituire I'intero apparato statale russo.
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Dalla sua voce perentoria si staglia la complessita dei movimenti politi-
ci a confronto con la guerra mondiale; il partito menscevico si divide,
attestandosi su posizioni molto diverse — dalla destra ‘difensista’ di Po-
tresov ai zimmerwaldiani siberiani capeggiati da Iraklij Cereteli (a fian-
co del quale figura lo stesso Dan) che nel 1917 optano per il cosiddetto
‘difensismo rivoluzionario’.

Una parte significativa delle memorie ¢ dedicata alla prigione in tutti i
suoi aspetti, con un particolare interesse, quasi scientifico, per la di-
mensione sociale e psicologica che la connota: Dan rileva che gia a par-
tire da quegli anni la prigione e diventata per i russi una parte normale
della vita del paese — un luogo da cui virtualmente tutti, prima o poi,
sono destinati a passare, chi come recluso, chi in visita a qualche fami-
gliare o caro; le sue parole, a quasi cento anni di distanza, risuonano
come una sorta di nera profezia di cio che avrebbero conosciuto i citta-
dini sovietici in epoca staliniana: “The prison administration and the
prisoners themselves had developed a strange sort of indifference to the
prison, as almost a kind of inevitable and normal stage in everyday life
through which everyone must pass. ‘You can’t say no to prison or pov-
erty’ — in Soviet Russia that old Russian saying fitted the general atti-
tude better than ever before. The mysteries of prison had ceased to ter-
rify people. Over the last few years, virtually everybody had been there
- if not as an inmate, then as a relative visiting and bringing parcels”
[Dan 2017, p. 132].

Accanto a queste riflessioni aperte e dettate dal momento contingente
serpeggia tra le memorie del rivoluzionario una sorta di amarezza nei
confronti del nascente Stato sovietico per il rapporto mal gestito con la
parte menscevica, per aver reso I'ambiguita la cifra che contraddistin-
gue l'atteggiamento dei bolscevichi rispetto ai loro ex compagni di lotta
politica: “At the same time as Bolshevik journalists were depicting them
as the worst kind of perfidious counterrevolutionaries, others from the
ruling party were seeking their collaboration in running the state appa-
ratus” [Dan 2017, p. 27].

Quando Dan é costretto ad abbandonare la Russia la funzionaria della
Ceka predisposta alla sua pratica lo assicura che pur nel rispetto delle
direttive imposte avrebbe cercato di rendere la partenza il meno dolo-
rosa possibile. “Do you imagine that we can just forget that we used to
be in the same party as the Mensheviks and used to work together?”
[Dan 2017, p. 187]. Cio che pit colpisce Dan é che, benché la realta aves-
se ampiamente negato questa comunanza di fondo, la rassicurazione
della compagna Andreeva, ligia collaboratrice della polizia segreta, lau-
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reata in legge e medicina, le sembra sincera: “But this was presumably
one of those far from rare cases of dual sincerity - the hysterical ability
to be equally sincere about two diametrically opposite and even mutu-
ally exclusive feelings and actions” [Dan 2017, p. 187]. Una dicotomia
destinata a evolversi e a lasciare un solco profondo nella psiche della
collettivita russa lungo tutta la parabola sovietica.

La vicenda personale di Dan su cui si proiettano i momenti piu salienti
del periodo rivoluzionario russo getta luce sul processo che ha portato
alla formazione del nuovo Stato sovietico, evidenziandone le incoeren-
ze, i conflitti e le svolte dal punto di vista di chi avrebbe potuto anche
diventarne protagonista e invece ne e stato messo a margine. La testi-
monianza di Dan aggiunge cosi un tassello importante al tentativo di
comprendere la logica che ha portato i bolscevichi a volere - e infine
ottenere - il monopolio politico e la gestione totale dello Stato.

Nel periodo post-rivoluzionario, ricorda ancora King, le memorie sono
state probabilmente la forma letteraria pitt importante attraverso cui i
menscevichi hanno potuto presentare un personale resoconto storico
della Rivoluzione e della guerra civile. Questo libro, corredato da
un’ottima introduzione critica e da alcune appendici documentarie - la
pit interessante delle quali & senz’altro il dossier della Ceka su Dan - si
inserisce cosi nella tradizione memorialistica del movimento menscevi-
co, portata avanti fin dal 1959 nell'ambito del progetto Inter-University
della Hoover Institution (Universita di Stanford), ma costituisce pari-
menti una testimonianza diretta e profonda di una storia che ancora,
per fortuna, puo far riflettere e appassionare.
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