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“With Ukraine in the Heart”: From the History of
Ukrainian Autobiography in the Nineteenth and

Early Twentieth Centuries

This article is devoted to the study of the history of Ukrainian autobiography.
The object of analysis is Ukrainian autobiographies of the nineteenth and early
twentieth centuries, written by well-known Ukrainian writers, ethnographers,
and public and cultural figures of that time who contributed to the formation
and affirmation of Ukrainian statehood. The article examines the autobiog-
raphies of Volodymyr Antonovych, Dmytro Bahalii, Oleksandr Barvins’kyi,
Mykhailo Hrushevs’kyi, Mykhailo Drahomanov, Sofiia Rusova, Yevhen Chykal-
enko, and other well-known Ukrainians who had a clearly defined view of life
and were active members of hromadas (Ukrainian intelligentsia societies) and
of the scholarly and political societies of the time and who were, for this rea-
son, often persecuted by the state. The autobiographies analysed here were
among the first examples of classical Ukrainian autobiography to comprehen-
sively reveal the life and creative path of the autobiographers. These texts were
structured according to a classical scheme: family history, the birth of the au-
thor, the specifics of their family upbringing, school, and university education,
their professional and social activities. At the same time, they also contained
blocks typical of the description of a person’s life at that time related to the so-
cial and academic activities of the authors which centred on the Ukrainian na-
tional cause. Often, Ukrainian autobiographies of this period functioned as
apologias. An important element of these texts was to leave a ‘living testimony’
to the autobiographer’s life, the lives of the people around them, the moods
and interests that prevailed in the society of the time, and the socially signifi-
cant events that the autobiographer witnessed or participated in.

The Ukrainian autobiographical
tradition dates back to the
twelfth century, with the ap-
pearance of the Tale [Povchan-
nia] of Volodymyr Monomakh,
which was then joined by syn-
cretic texts by Vasyl' Zago-
rovs’kyi, Matvii Stryikovs’kyi,
Vasyl’ Hryhorovych-Bars'kyi and
others - all texts in which one
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can trace the interweaving of au-
tobiographical, historical, di-
dactic and other types of litera-
ture." Ukrainian autobiography
of the twelfth to eighteenth cen-
turies was not yet systematic
and mostly consisted of individ-
ual autobiographical or autobio-

' See Shevchuk 2008.
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graphical elements, which, like
autobiography of that period
globally, lacked the complex
critical and self-reflective analy-
sis of the autobiographers’ lives
typical of classical autobiog-
raphies of later periods, after the
appearance of Rousseau’s Con-
fessions [Les Confessions, 1782]
and Goethe’s Truth and Poetry
[Dichtung und Warheit, 1811].>

The basic rules and norms of
Ukrainian autobiography were
developed in the second half of
the nineteenth century, during a
period of the strengthening of
the Ukrainophile, nationally ori-
ented movement when the ‘most
prominent Ukrainians’ of the era
began to write and publish long,
comprehensive autobiographies
that exhibit elements character-
istic of such texts such as exten-
sive factuality, a chronological
structure, retrospectivity, double
perspective (contrasting then
and now), an interest in psy-
chology, self-analysis, and self-
reflexivity.> The emergence of

* In this article, when analysing the the-
ory and history of global autobiography,
[ rely on the theory of the French re-
searcher of autobiographical writing
Philippe Lejeune (Lejeune 1971, 1975,
2004, 2005).

> This is the expression used in by
George Luckyj in his 1989 anthology
About Themselves [Sami pro sebe, 1989]
to refer to consciously active Ukrainian
public, literary, scientific, and political
figures of the turn of the nineteenth
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classical autobiographies in
Ukrainian literature written un-
der the influence of the afore-
mentioned standard examples of
this genre can be related in the
first instance to the significant
shifts then underway in the po-
litical, social, and intellectual life
of the country. In the second
half of the nineteenth century,
nationalist ideas gained consid-
erably in strength in Ukraine
(which was under the yoke of
the Russian Empire, of which it
was then a part) as the move-
ment for the establishment of a
national identity, which had be-
gun several decades earlier after
the Polish uprising of 1830, en-
tered a new phase. The first
Ukrainian autobiographers (in-
cluding Panteleimon Kulish,
Mykola Kostomarov, and Hanna
Barvinok) were founders of and
active members in the first polit-
ical organisation of the Ukraini-
an national movement, the
Brotherhood of Cyril and Meth-
odius, which was banned by the
Russian tsarist government in
1847 because its goal was to lib-
erate Ukrainians from tsarist
rule and create a common Slavic

and twentieth centuries who stood at
the origins of the Ukrainian national
movement of that time and were active
in the development of Ukrainian state-
hood in the early twentieth century.
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federation centred in Kyiv.* Ex-
perts in the history of Ukraine,
especially of the Cossack era, did
a great deal of educational work,
including through their scholar-
ly, journalistic, and literary texts,
to prove that Ukrainians are a
separate nation, distinct from
Russian, Polish, and other Slavic
nations and emphasising
Ukraine’s long-standing demo-
cratic traditions. It was during
this period of the Ukrainian na-
tional movement that Kulish
and Kostomarov wrote their au-
tobiographies.

In the middle of the nineteenth
century so-called hromadas,
non-governmental educational
organizations began to operate
in various cities in Ukraine or-
ganising community schools
that promoted Ukrainian lan-
guage and Ukrainian culture and
history.”> Almost all authors of
autobiographies in Ukrainian in

* Panteleimon Kulish (1819-1897) was a
Ukrainian writer, folklorist, ethnog-
rapher, linguist, critic, editor, transla-
tor, active public figure, and member of
the Ukrainian national movement. My-
kola Kostomarov (1817-1885) was a
prominent Ukrainian historian, ethnog-
rapher, ethnopsychologist, writer, uni-
versity professor, and active public fig-
ure. Hanna Barvinok (real name
Oleksandra Bilozers’ka-Kulish, 1828-
1911) was a Ukrainian writer, folklorist,
active public figure, member of the fem-
inist movement, and the wife of Pan-
teleimon Kulish.

> See Pobirchenko 2000.

Autobiognafésl - Number 13/2024

this period were active figures in
these communities (Mykhailo
Drahomanov, Volodymyr An-
tonovych, Olena Pchilka, Sofiia
Rusova, Yevhen Chykalenko,
Oleksandr Barvins’kyi, and oth-
ers). With the accession of Alex-
ander II to the throne in the ear-
ly 1860s, political life in the Rus-
sian Empire became more liber-
al. Alexander II carried out a
number of reforms, including of
the military, the judiciary, and
the zemstvo (local government).
One of the most important of
these reforms was the abolition
of serfdom. People who had
been members of secret organi-
sations and movements in the
1830s and 1850s and who had
been imprisoned returned from
exile. The reforms were incon-
sistent, however, and any sign of
national movements on the part
of non-Russian peoples within
Russian Empire (primarily Poles
and Ukrainians) was brutally
suppressed. In 1863, the Valuev
Circular was issued, banning any
publications in the Ukrainian
language. The Ems Ukaz of Al-
exander II in 1876 constituted in
effect a complete ban on every-
thing Ukrainian - language, cul-
ture, the printing of works in
Ukrainian and about Ukraine, its
history, culture, and traditions -
and instituted  repressions
against Ukrainians using any
language. This ban provoked re-

39



90

sistance from politically con-
scious Ukrainians. Some of the
older civic activists went into ex-
ile. Young Ukrainians, dissatis-
fied with the passivity of older
civic activists, began to join Rus-
sian socio-political organisations
and participate in revolutionary
movements aimed at overthrow-
ing the tsarist government.
Many young Ukrainians joined
the illegal organisation Land and
Liberty [Zemlia i volia] and, after
that split in 1879, became mem-
bers of the secret revolutionary
organisation People’s Liberty
[Narodna volia].® Drahomanov,
one of the leading figures in the
Ukrainian national movement of
the time, was dismissed from his
position as a professor at Kyiv
University and forced to leave
Ukraine and settle abroad. In ex-
ile, he wrote his autobiography.
Drahomanov advocated cosmo-
politanism and Ukraine’s entry
into a single European space as
part of a broad federation that
would include Russia. While his
writings were banned in the
Russian Empire, which included
a large part of Ukraine, they lat-
er became widespread in the
western lands of Ukraine, which
were ruled by the Austro-
Hungarian Empire. Some of the
leaders of the Ukrainian national

® See Sarbei 1994, Yanyshyn 2008 for
more on these topics.
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movement of the late nineteenth
and early twentieth century
moved there from lands con-
trolled by the Russian Empire,
including the historian Mykhailo
Hrushevs’kyi, who later became
the head of the Ukrainian Peo-
ple’s Republic established in 1917
and centred in Kyiv. It was on
these lands that an active politi-
cal, social, and intellectual
Ukrainian life developed at the
turn of the nineteenth and
twentieth centuries, and it was
here that the chronicles of the
‘prominent Ukrainians’ of the
time continued to be published.
These were mostly older public
figures whose children (such as
Sofiia Rusova) were active public
figures of the younger genera-
tion and participated in secret
revolutionary organisations.
These autobiographers (in par-
ticular, Oleksandr Barvynskyi)
were members of local societies
of the time that were engaged in
the study and promotion of
Ukrainian history, language, lit-
erature, and culture - the
Prosvita and the Shevchenko
Scientific Society.’

The next surge in Ukrainian au-
tobiography occurred in the late
1920s, during the short period of
Ukrainianisation after a signifi-
cant part of Ukraine had been

7 See Sarbei 1994, Naumov 2006,

Yanyshyn 2008, Procyk 2019 and others.
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absorbed into the USSR as the
Ukrainian Soviet Socialist Re-
public, in the wake of the un-
successful attempt to create a
separate state with Kyiv as its
capital, the Ukrainian People’s
Republic. At this time, a signifi-
cant number of the former lead-
ers of the Ukrainian national
movement found themselves in
exile, primarily in what was then
Czechoslovakia. Later, however,
some of them, including
Hrushevs’kyi, returned to Soviet
Ukraine and became involved in
the development of Ukrainian
historical, linguistic, and literary
studies there. In this same peri-
od, specialist periodicals were
created to publish research into
the history, language, literature,
and culture of Ukraine from dif-
ferent periods of its historical
development. Hrushevs’kyi
launched the publication In One
Hundred Years [Za sto lit, 1927-
1930], which published materials
on the social and literary life of
Ukraine in the nineteenth and
early twentieth centuries. At his
request, ‘prominent Ukrainians’
of the time (including Sofiia
Rusova, Vasyl’ Chahovets’, and
Liudmyla Myshchenko) wrote
autobiographies for this publica-
tion. In this same period, both
Hrushevs’kyi and another prom-
inent pro-Ukrainian histrorian,
Dmytro Bahalii, celebrated ma-
jor anniversaries and used these
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occasions to write their autobi-
ographies. Given that these
works were published in Soviet
Ukraine, the authors cautiously
avoid describing their lives dur-
ing the last decade, ending their
stories at the moment when a
Ukrainian state independent of
other countries is still in prepa-
ration. As such, historical events
in Ukraine in 1917-1921 did not
feature in autobiographical ac-
counts until public figures of
subsequent generations came to
write their memoirs, mostly in
exile. It was abroad that promi-
nent political figures such as
Serhii  Yefremov, Volodymyr
Vynnychenko and others pub-
lished diaries as well as autobi-
ographies and memoirs.

With their comprehensive de-
scription of their own lives in
the context of the socio-political
and intellectual life of their
country, Kulish, Kostomarov,
Barvyns’kyi, Chykalenko, Rusova
and Hrushevs'’kyi had laid the
foundations of classical Ukraini-
an autobiography. The next
phase in the evolution of
Ukrainian autobiography would
not begin until a century later,
at the end of the twentieth and
beginning of the twenty-first
century, when readers were once
more able to access foundational
texts through anthologies and
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new editions.® The same period
saw the publication of major au-
tobiographies by Ukrainian pub-
lic and cultural figures, such as
Mykola Rudenko, Ivan Dziuba,
Iryna Zhylenko, and others.’

The first Ukrainian classical au-
tobiographies have still not been
studied in detail. The first brief
overview was given by George
Luckyj in his preface to the an-
thology = About  Themselves
(Luckyj 1989). In a brief excur-
sion into the history of Ukraini-
an memoir literature, some texts
were mentioned by the authori-
tative Ukrainian researcher of
nonfiction writing, Oleksandr
Halych (1991, 2001, 2008). Mariia

® In 1981, Hrushevs'kyi’s autobiography
was republished abroad (Vynar 1981); in
1989, George Luckyj published the an-
thology About Themselves (Luckyj 1989)
in New York, in which he collected ex-
cerpts from autobiographies of promi-
nent Ukrainian public figures of the
nineteenth century. In 1990 the full text
of Kostomarov’s autobiography was re-
published in Kyiv (Kostomarov 1990).
The first edition had been published in
the late nineteenth century with some
fragments removed due to censorship;
in 2001, the autobiography of Kulish’s
wife Hanna Barvinok was reprinted in
Kyiv (Barvinok 2001), and four years lat-
er Kulish’s autobiography was reprinted
in Kyiv (Kulish 2005); in 2002, the full
text of Bahalii’s autobiography was re-
printed in Kharkiv (Bahalii 2002); in
2004, the full text of Rusova’s memoirs
was reprinted in Kyiv (Rusova 2004).

? See Dziuba 2008, 2013, Rudenko 2013,
Zhylenko 2011 and others.
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Fedun’ (2010) has produced a lit-
erary analysis of individual au-
tobiographical texts written by
western Ukrainian autobiog-
raphers at the turn of the nine-
teenth and twentieth centuries.
Valeriia Pustovit has examined
the epistolary heritage of the au-
thors under study through the
prism of  nation-building
(Pustovit 2008). However, the
overwhelming majority of con-
temporary researchers into the
history of Ukrainian autobio-
graphical literature address texts
from later periods, studying
mostly contemporary autobio-
graphical texts without referring
to the original sources of the
Ukrainian autobiographical tra-
dition. Given how little atten-
tion has been given to texts from
the end of the nineteenth and
beginning of the twentieth cen-
turies, the purpose of our article
is to provide a structural and ty-
pological analysis of the first
Ukrainian autobiographies of
the classical type - the texts that
laid the foundations of Ukraini-
an autobiographical writing.

The texts studied in this article
are the classic autobiographies
of prominent Ukrainian public
figures Kulish (2005), Hanna
Barvinok (2001), Kostomarov
(1990), Barvyns’kyi  (1989),
Nechui-Levyts'kyi (1989), Dra-
homanov (1989), Chykalenko
2011), Antonovych (1989),
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Rusova (2004), Myshchenko
(1929), Hrushevs’kyi (1926), and
Bahalii (1927, 2002), all written
in the second half of the nine-
teenth and first decades of the
twentieth century. The particu-
lar focus of the analysis is a con-
sideration of the structural and
typological characteristics of
these first classical autobiog-
raphies of the Ukrainian tradi-
tion, the identification of their
main structural and typological
blocks, and the specifics of the
construction of the image of the
self they construct.

Autobiographical texts of every
historical era have their own pe-
culiarities, and Ukrainian auto-
biography of the nineteenth and
early twentieth centuries is no
exception, as is evidenced in
texts of various structural and
typological models. One group
consisted of classical compre-
hensive autobiographies that re-
counted the author’s life and
creative path in its entirety.
They were constructed accord-
ing to the classical biographical
scheme with the following prin-
cipal thematic blocks: family
history; information about the
author’s parents; birth and
childhood of the protagonist;
peculiarities of  upbringing;
home, school, and education at
the gymnasium and then univer-
sity; professional and social ac-
tivities; personal and everyday
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life and so on. At the same time,
they also contained sections par-
ticularly characteristic of life in
nineteenth-century Ukraine,
such as: participation in the
formation and running of hrom-
adas and the political and scien-
tific societies of the time; refer-
ences to arrests, imprisonment,
and exile related to these activi-
ties; information about travel-
ling around Ukraine to collect
ethnographic,  archaeological,
folklore and other material, for
cultural and educational pur-
pose; trips to European coun-
tries to for further academic
training etc. The autobiog-
raphies of this group were creat-
ed mainly in the crucial years of
the authors’ lives and usually in
adulthood. They served as a kind
of summary of their scientific,
pedagogical, social and political,
cultural and educational, liter-
ary, and literary-critical activi-
ties.

Among the authors of this type
of Ukrainian autobiography
were Mykhailo Drahomanov,
Mykola Kostomarov, and Pan-
teleimon Kulish, who were all
active participants in the social,
political, and cultural life of
nineteenth-century Ukraine,
and who could thus not avoid
describing their own political,
ideological, and spiritual beliefs
in their autobiographies. It is,
therefore, not surprising that
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these works are mostly apologet-
ic and confessional in nature
and, in addition to providing
basic biographical information,
contain detailed explanations of
the personal beliefs that the au-
thors expressed in their academ-
ic and literary critical publica-
tions, and explanations of the
motivations behind their actions
in certain controversial situa-
tions.

Kulish’s autobiography My Life
[Moie zhyttia] was written in
August 1867, when the author
was in government service in
Warsaw. This was a difficult pe-
riod in Kulish’s life, since, on the
one hand, in his capacity as tsar-
ist official he participated in the
suppression of the Polish na-
tional liberation movement,
and, on the other hand, he was
under constant surveillance by
the Russian government, which
saw him as unreliable because of
his close ties to Ukrainian and
Galician hromadas. Consequent-
ly, the autobiography had to
serve as a kind of apologia for
the author, justify his sometimes
controversial activities. This text
was written in Ukrainian and
was intended mainly for the
Ukrainian reader, with whom
the author constantly emphasis-
es a close connection in the pag-
es of the work, stressing that ‘his
father was of an old Cossack
family’ (Kulish 2005: 96) and
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that ‘Kulish’s mother was a sim-
ple person’ (Kulish 2005: 98),
who ‘knew how to speak only
Ukrainian, and what she had in
her head, she took it all not from
books, but from the living folk
speech’ (Kulish 2005: 99)." The
author tried to convey to
Ukrainian readers as accurately
as possible his experiences of the
misunderstandings that occa-
sionally arose between him and
the Ukrainian hromadas of Kyiv,
Lviv, and St Petersburg. Howev-
er, the work was written in the
third person, which helped the
author to distance himself from
his own text and emphasize the
greater objectivity of the narra-
tive. Kulish does not always suc-
ceed in this because of the high
emotional tone of the narrative
and his numerous digressions,
remarks, and instances of self-
reflection. Kulish’s autobiog-
raphy was first published in 1868
in nine issues of the Lviv weekly
Pravda, a year after it was writ-
ten, while the writer was still in
Warsaw, and, as Shokalo notes
in a note to the 2005 reprint
(Kulish 2005: 95), the work was
submitted for publication by Bi-
lozers’kyi, a friend of Kulish.

Drahomanov had a somewhat
similar motivation for writing

' Here and throughout, translations of
the autobiographical texts from Ukrain-
ian and Russian are my own.
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his own life story, as he turned
to writing an autobiographical
note while in exile.” The main
text of the autobiography was
written in 1883 in Geneva, where
the author had settled in 1876
because of the risk of arrest and
because he was prohibited from
living in Ukraine. In 1889, the
text was supplemented with in-
formation about Drahomanov’s
public and literary critical activi-
ties in the period 1883-1889.
However, the work was first
published only in 1896, after the
author’s death.” Just like Kulish
before him, Drahomanov was
persecuted for his active civic
position. As Luckyj notes in the
preface to About Themselves, ‘He
was an internationalist and
cosmopolitan. In addition to the
obstacles of the tsarist govern-
ment and misunderstanding
among his countrymen, he tried
to build the “political culture” of
the nation’ (Luckyj 1989: 11). His
ideas were not always supported

1

Mykhailo Drahomanov (1841-1895)
was a Ukrainian historian, philosopher,
publicist, university professor, literary
critic, folklorist, active public figure and
member of the Ukrainian national
movement, advocate of political auton-
omy and socialist. He was the brother of
the writer and active public figure Ole-
na Pchilka (Ol'ha Drahomanova-
Kosach) and uncle of the famous
Ukrainian writer Lesia Ukrainka (Larysa
Kosach-Kvitka).

" This refers to Pavlyk 1896.
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by the Ukrainian community, so
even in exile far from Ukraine,
Drahomanov was forced to en-
gage in polemics with his oppo-
nents and provide extended
comments on his political, sci-
entific, literary and critical arti-
cles in his autobiography, giving
his own account of his own so-
cial and cultural activities. As
Drahomanov admits at the end
of the main part of his autobiog-
raphy:

Throughout my life I have
had to argue with many
people - with different
parties at the same time.
Not a week passes without
me encountering an arrow
directed against me from
the national camp: Mos-
cow, Polish, German, con-
servative as well as revolu-
tionary; I also get hit from
the Ukrainophiles (mostly
Galician ones) [...]. Before
starting a polemic with
any group or even an indi-
vidual, I almost always
sought gentle means of
repair and took up a print-
ed polemic only when I
came across ‘mauvaise foi’
(bad faith) and insincerity
from my opponent. I en-
gage in polemics only as
long as I think it is neces-
sary to clarify my oppo-
nent's opinion and mine.
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After that, I shut up and
endure everything without
response, especially per-
sonal attacks on me. (Dra-
homanov 1989: 136)

As Luckyj aptly puts it, Draho-
manov’s autobiography is, first
and foremost, ‘an account of an
outstanding political figure and
thinker’, since ‘it contains few
personal details and is devoted
to work and ideology’ (Luckyj
1989: 12).

Unlike the works of Kulish and
Drahomanov, Kostomarov’'s au-
tobiography is not confessional
or apologetic. It was written in
Russian. Kostomarov describes
his own life in a balanced and
reasonable manner, focusing on
his academic, pedagogical, ar-
chaeological, ethnographic, and
critical activities. As such, his
autobiography is mainly focused
on professional and social mat-
ters. Kostomarov worked on his
autobiography in the last years
of his life. Due to health prob-
lems, he was unable to write the
text himself and dictated it to
his wife Alina Leontiivna in the
summer of 1875. In the summers
of 1876 and 1877, after travelling
to Valaam and Narva, the text
was added to, and until 1881
Kostomarov personally edited
the text, making certain correc-
tions. The autobiography is well
structured, contains fifteen
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chapters, and covers a signifi-
cant period of the author’s life —
sixty years, ending with the
events of 1877. We can conclude
from a note by Kostomarov’s
wife in the final chapter
(Kostomarov 1990: 637) that the
work remained unfinished, as
Kostomarov planned to continue
the text and at the same time to
change some of the chapters
that had already been written, in
particular the unfinished title of
that final chapter, chapter XV,
‘Classes and Trips. Illness. Be-
reavement. Rest.... Like Draho-
manov’s autobiographical notes,
Kostomarov’s autobiography
was first published after the au-
thor’s death. In 1890,
Kostomarov’s Autobiography
[Avtobiografiia] was published
in the journal Literary Heritage
[Literaturnoe nasledie] in abbre-
viated form (without the sec-
tions ‘IV. Arrest, Imprisonment,
Exile’, ‘VIII. Student Unrest. Clo-
sure of the University’, and ‘IX.
St. Petersburg University in the
Early 1860s’) and with plentiful
notes. In 1910 and 1917, Chapters
IV, VIII, and IX, which were not
published in the previous edi-
tion for reasons of censorship,
were first published in Moscow
in 1922.

An important role in the autobi-
ographies of the nineteenth cen-
tury was assigned to the Ukrain-
ian studies of the authors, which
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is why, when providing infor-
mation about their own geneal-
ogy, these authors repeatedly fo-
cus the readers’ attention on
their Ukrainian, mostly Cossack,
roots. Even Kostomarov, who
begins his Autobiography by say-
ing that ‘the family nickname I
bear belongs to the old Great
Russian families of nobles or
children of the  boyars’
(Kostomarov 1989: 57) and goes
on to describe how his grandfa-
ther Petr Kostomarov joined
Bohdan Khmelnyts'kyi and was
promoted to the rank of Cossack
(Kostomarov 1990: 11-12). Kulish,
whose father ‘was of an old Cos-
sack family’ (Kulish 2005: 96),
and Drahomanov, who notes at
the beginning of his autobiog-
raphy that ‘my father and moth-
er belonged to the petty gentry,
descended from the Ukrainian
Cossack officers’ (Drahomanov
1989: 115), also find Cossack
roots in their family.

Nineteenth-century = Ukrainian
autobiographies are primarily
histories of the formation and
development of an individual, so
considerable attention is paid to
accounts of upbringing in the
family home and to education.
As a rule, the protagonists of
these works received similar ed-
ucations. For example, Kulish’s
upbringing was handled by his
mother because ‘the son was
hiding from his father, and the
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father did not care about his
son’ (Kulish 2005: 98), while
Kostomarov and Drahomanov’s
upbringing and education were
more the concern of their fa-
thers. As Kostomarov recalls,
‘My childhood until the age of
ten was spent in my father’s
house without any tutors,
watched over by my father him-
self. After reading Emile by Jean-
Jacques Rousseau, my father ap-
plied the rules he had read to
the upbringing of his only son
[...]. Constantly forcing me to
read, he began to inspire me
from my tender years with a
Voltairean lack of  belief
(Kostomarov 1990: 60). Draho-
manov’s father was also involved
in his son’s education: ‘I adopted
a love of reading and a kind of
politics from my father from an
early age, and at his urging,
while still a student at the
Hadiach district school (1849-
1853), I read almost all the inter-
esting books from his library -
mostly travel and historical
works (including Karamzin’s
History of the Russian State [ls-
torila gosudarstva rosiiskogo]
twice)’ (Drahomanov 1989: 115),
for which the son was later very
grateful to him: ‘I must thank
my father from the bottom of
my heart for developing intellec-
tual interests in me and there
was no moral discord or conflict
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between us.” (Drahomanov 1989:
116).

Later, the autobiographers stud-
ied at local district schools, col-
leges, or gymnasiums, and then
became students of the histori-
cal and philological faculties of
Kharkiv or Kyiv universities.”
Almost all autobiographers of
the time mention that ‘the sci-
ence at the school was dry, dead,
and abstract’ (Nechui-Levyts'kyi
1989: 233). The subjects taught
were mainly Greek, Latin, Ger-
man, and French, mathematics,
geography, history, and litera-
ture. As Nechui-Levyts'kyi re-
calls, ‘most of the lectures were
in Latin and Greek. We were
forced to learn everything by
heart, word for word’ (Nechui-
Levytskyi 1989: 233)."* University
education was not much differ-
ent.

After graduating from universi-
ty, these nineteenth-century au-
tobiographers were actively en-
gaged in scientific, pedagogical,
socio-political, cultural, educa-
tional, literary, and literary criti-
cal work. In his autobiography,
Kulish recalls how he taught in
Kyiv and Luts’k, and eventually,

B Today these are V. N. Karazin Kharkiv
National =~ University = and  Taras
Shevchenko Kyiv National University.

“ Ivan Nechui-Levyts'’kyi (real name
Ivan Levyts'kyi, 1838-1918) was a Ukrain-
ian writer, ethnographer, folklorist, ed-
ucator, and public figure.
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due to financial problems, be-
came more involved in literary
and publishing activities, which
brought better income. Due to
great need, he also agreed to
government service, which did
not bring him much pleasure.
Kostomarov and Drahomanov
began their professional careers
as teachers in gymnasiums in
Rivne and Kyiv, and later, after
defending their dissertations,
moved on to teaching at univer-
sities, which they would go on to
describe in detail in their auto-
biographies.

Their professional, cultural, and
educational activities involved
numerous trips to Ukraine and
European countries, and thus
the description of these trips be-
comes an integral part of their
autobiographies. = Kostomarov
describes his trips in the most
detailed way, devoting several
chapters of his autobiography to
them. From the pages of
Kostomarov’'s Autobiography, a
vivid palette of the life of
Ukrainian and European cities of
the time, their customs, every-
day problems, ordinary residents
and the most famous people
with whom the author met, are
described.

The autogeography of nine-
teenth- and early twentieth-
century writers is quite exten-
sive, as most of them actively
travelled to study or explore the
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world around them. The reader
of their autobiographical works
is presented with a wide pano-
rama of European and Ukrainian
cities of the time including: Ber-
lin, Heidelberg, Vienna, Zurich,
Warsaw, Poznan, and Kyiv in
the autobiography of the cos-
mopolitan Drahomanoyv;
Kharkiv, Poltava, Kyiv, Kre-
menets’, Pochaiv, Vyshnivets/,
Berestechko, Rivne, and others
in Kostomarov’s autobiography.
Among the great variety of Eu-
ropean and Ukrainian cities and
towns, Kharkiv and Kyiv are
mentioned most often in nine-
teenth-century Ukrainian auto-
biography.

Many  Ukrainian  autobiog-
raphers of this period were born
in rural areas (on family estates)
or in small provincial towns, but
their conscious youth and adult
lives were spent in large cities
such as Kharkiv or Kyiv, where
they received higher education
at local universities and were
engaged in active scientific, ped-
agogical, social, cultural, and ar-
tistic activities. Consequently,
the first perception of these cit-
ies began with leaving one’s na-
tive area and describing one’s
unforgettable first impressions
of the city, which did not always
coincide with the stories of peo-
ple who had visited them before.
Here is how Nechui-Levyts'kyi
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recalls his first trip to Kyiv to
study:

From the Bohuslav school
I went to the Kyiv Theo-
logical Seminary when I
was fourteen. The village
women told me many
amazing things about Ky-
iv, most of all about the
‘Lion’ (a fountain in Podil,
Kyiv), about big bells and
ancient churches, and my
father praised the Dnipro
River and the Lavra. I had
never been to any city be-
fore, and I went to Kyiv
with a vivid imagination,
hoping to see all those
wonders. However, 1 did
not like the ‘Lion’, the
bells, the old churches, or
the Lavra. The dark old
churches with their dark
nooks and crannies and
tombs made me sad. I was
very impressed by the city
with its houses and the
huge Dnipro River with its
green banks. (Nechui-

Levyts'kyi 1989: 234)

Some interesting observations
about Kyiv in the mid-
nineteenth century were left by
Kostomarov, who came here to
work after studying at Kharkiv
University and was unpleasantly
surprised by the way the city
looked at that time:
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Recalling my survey of Ki-
ev at that time, I cannot
but be surprised to note
the difference between the
city at that time and the
appearance it has at the
present time. Pechersk
was the centre of commer-
cial activity; in the area
now included in the for-
tress were rows of shops,
most frequented by the
public; the university
stood almost in the field,
in the midst of hills and
sand mounds inconven-
ient for passage; the Old
Town was unpaved, dotted
with ugly mud huts and
hovels, and besides had
large vacant lots. Khresh-
chatik then had no shops,
no benches, no hotels.
Most of it was made of
wood, there were no
pavements at all, and in
wet weather it was even
more muddy and slushy.
There was no embank-
ment along the Dniepr at
all; its bank from Podol
under the mountain was
literally impassable, and I
had planned to walk along
the bank from Podol with
the intention of getting to
the Lavra, but was forced
to return because it was
impossible to walk down
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the slope, especially in
rainy autumn. The city
was poorly lit, so walking
at night was a real pun-
ishment. For me, who
came from Khar'kov, Kiev
seemed to be a much
worse city than the for-
mer. (Kostomarov 199o:

95-96)

The pages of the autobiog-
raphies of that time also present
a panorama of the cultural and
artistic life of the cities. It is per-
haps theatrical life that receives
the most attention. Kostomarov
recalls in his autobiography:

Until 1840, the Khar'kov
Theatre was housed in a
wooden building on a long
square called the Theatre
Square [...]. Since 1840, the
theatre has been housed in
a newly rebuilt stone
building at the other end
of the same square, and
was run by a directorate.
Throughout my stay in
Khar'kov, I attended per-
formances quite often, and
during my service as an
assistant inspector, I was
even obliged to attend
them frequently. The
Khar’kov theatre in all the
years I knew it was not de-
void of more or less gifted
actors and actresses ap-
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pearing on the stage.
(Kostomarov 1990: 91)

These nineteenth-century auto-
biographers had a clearly de-
fined position in life and were
active members of local com-
munities (Ukrainian communi-
ties in Kharkiv, Kyiv, Lviv,
St. Petersburg, Geneva, etc.), po-
litical and scientific societies
(the Brotherhood of Cyril and
Methodius, the Southwestern
Division of the Russian Geo-
graphical Society). And it was
this activity that eventually led
to their persecution by the tsar-
ist government. And while Dra-
homanov mentions the ban on
living and working in Ukraine
only in passing, Kulish and
Kostomarov go into great detail
about the details of their arrests,
interrogations, and subsequent
exile to the provinces of Russia.

Kulish served his exile in Tula
and this period, according to the
author himself, was very difficult
for him and his family: ‘The life
of Kulish and his family in Tula
was difficult. Governor
Kruzenshtern looked at him in a
jingoistic way. Other people in
Tula looked at him like fools, as
if they had lived not under Tsar
Mykolaj but under Tsar Borys.
He did not know anyone, only
his master, a blacksmith, an Old
Believer’ (Kulish 2005: 126), but
despite this, ‘he worked there on
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foreign languages and wrote The
Tale of Boris Godunov and the
False Dimitrii [Povest’ o Borise
Godunove i Dimitrii Samo-
zvantse|, the historical novel
Aleksei the Unicorn [Aleksei Od-
norog] and the novel drawn
from Ukrainian life The Seekers
of Happiness [Iskateli schast’ia]’
(Kulish 2005: 125-26).”

Due to his health problems,
Kostomarov was offered a choice
of four cities in southeastern
Russia - Astrakhan, Saratov,
Orenburg, or Penza. And as he
notes in his autobiography, ‘after
thinking about it, I chose Sara-
tov because I thought it would
be better to swim there’
(Kostomarov 1990: 489). Unlike
Kulish, who lived in exile sepa-
rated from other townspeople,
Kostomarov immediately be-
came actively involved in the lo-
cal community, which included
many exiled families. At the
same time, he continued his his-
torical research, in particular,
research on Bohdan Khmel-
nyts’kyi, and began collecting
local ethnographic material. The
exile became a difficult test for
Kostomarov; due to his arrest,
he was forced to cancel his wed-

® The Tale of Boris Godunov and the
False Dimitrii, a historical novel Aleksei
the Unicorn, and the novel The Seekers
of Happiness were written by Pantelei-
mon Kulish in Tula, during his exile, in
Russian.
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ding and break up with his fian-
cée. At the same time, his nu-
merous ailments began to pro-
gress. As the author himself
notes:

despite all the activities I
was doing at the time, I
was very depressed, and
the khandra affected my
nerves: | resumed my for-
mer thoughtfulness and
tendency to exaggerate my
ailments or even create
non-existent ones. [ began
to receive treatment; but
because there were no ex-
perienced and skilful doc-
tors in Saratov, I found
myself in the hands of
such Asclepiuses who be-
gan to stuff me with works
of Latin cuisine, and I, out
of fear of diseases that I
did not have, acquired real
diseases — the inevitable
consequences of the poi-
sonous substances with
which [ was treated.
(Kostomarov 1990: 492)

Quite often in their autobio-
graphical works, these authors
resort to extensive commentary
on their own scientific, pedagog-
ical, literary, and critical activi-
ties. For example, Kulish ex-
plains in detail the history and
publication of his works, gives
them a critical description, fo-
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cuses on autobiographical ele-
ments in his own fiction, and
describes the reception of his
works by his contemporaries.
Kostomarov and Drahomanov
also provide a detailed bibliog-
raphy of their scientific, literary,
and critical works.

A typical feature of nineteenth-
century Ukrainian autobiog-
raphy is their concentration on
the authors’ professional and
public activities with only a
passing mention of their person-
al and everyday lives. When de-
scribing their personal life, nine-
teenth-century autobiographers
usually limit themselves to dry
factual information. For exam-
ple, very little information about
his wife, Oleksandra Mykhaili-
vna, better known by her pen
name Hanna Barvinok, can be
found in Kulish’s autobiography.
The author refers to the fact of
their marriage: ‘Kulish turned
his thoughts about his family,
his ideal, to Bilozers'kyi’s sister,
and in the winter of 1847, having
arrived in Ukraine, he married
her’ (Kulish 2005: 121). He later
explains that ‘young Kulishykha
[his wife], an enthusiast like
himself, gave all her wine (three
thousand karbovanets) as a sac-
rifice for mother-Ukraine’ (Kul-
ish 2005: 124). He does not dis-
cuss their sometimes very diffi-
cult married life, but it is note-
worthy that the author, who
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speaks of his wife with great love
and warmth throughout the
work, does not mention her
name anywhere, referring to her
simply as ‘the woman’ or ‘my
mistress’. Drahomanov also pro-
vides limited information about
the fact of his marriage: ‘In 1864,
my fiancée’s mother died, and I
had to get married earlier than I
thought. So I immediately be-
came a man with a family’ (Dra-
homanov 1989: 121). Kostomarov
left more information about his
relationship with his wife. In the
third chapter, the happy protag-
onist is preparing to get married
to his former student Angelina
Kragel'ska, better known as
Alina Leontiivna:

On 13 February, I became
engaged to a girl, Alina
Leont'evna Kragel'skaya,
whom I had known at the
boarding school of Mad-
ame de Melian, where I
had taught since 1845. Af-
ter she left the boarding
school, I saw her and met
her mother in Odessa,
where I went to bathe in
the sea in the summer in
1846, and after returning
to Kiev I visited their
home for some time, be-
came closer and got to
know her better. The
wedding was scheduled
for after Easter, on Thom-
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as Sunday [the name in
Orthodoxy for the first
Sunday after Easter]|, 30
March 1847. (Kostomarov

1990: 112-13)

As the author further notes,
however: ‘the day of my wedding
was approaching, and I was pre-
paring for it, not suspecting that
a cloud was gathering over my
head, from which I was to be
struck’ (Kostomarov 199o0: 113).
As a result, in the fourth chap-
ter, the young people are sepa-
rated, seemingly forever, due to
Kostomarov’s arrest, imprison-
ment, and subsequent exile, but
at the end of the autobiography,
in the last chapters, he recalls
how he decided to meet with
Alina Leontiivna, the widowed
mother of three children, when
he was already elderly and very
ill, how he visited her at her es-
tate in Didivtsi, and how on 9
May 1875, after twenty-eight
years of separation, they finally
got married (Kostomarov 199o:
642).

However, not all the details of
the personal and socio-political
life of nineteenth-century auto-
biographers are reflected in their
autobiography. The texts men-
tioned contain certain autobio-
graphical gaps left by the au-
thors, usually for personal rea-
sons or because of censorship.
Kostomarov, for example, when
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describing the history of his
family, ignores the fact that he
was born before his parents, the
landowner Ivan Kostomarov and
the serf Tetiana Melnykova,
were married, and that, accord-
ing to the laws of the time,
Kostomarov was his father’s serf,
and the fact that after his fa-
ther’s tragic death in 1828, he
became a serf of his close rela-
tives, the Rovnevs. Kostomarov
also does not mention his moth-
er’s financial agreement with the
Rovnevs, thanks to which he be-
came a free man. However, the
topic of serfdom is repeatedly
raised in his autobiography. Kul-
ish avoids a detailed description
of his government service in
Warsaw, briefly noting at the
end of the work that ‘it is too
early to speak about Kulish’s life
in Warsaw’ (Kulish 2005: 137).
Similarly, for personal reasons,
he does not dwell on his com-
plex relations with some Ukrain-
ian communities, as, in his opin-
ion, ‘it is too early to talk about
the Moscow Ukrainian commu-
nity, the Poltava and Kharkiv
communities’ (Kulish 2005: 134).
In this way these autobiog-
raphies became the first classical
examples of comprehensive
Ukrainian autobiographies with
a high degree of artistry, com-
prehensively revealing the au-
thors’ life and creative path.
They are a valuable source of in-
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sights into the life of people of
that time who adopted a clear
civic position and took an active
part in the social, political, cul-
tural and educational life of the
country. Thus, the pages of
nineteenth-century  Ukrainian
autobiography primarily por-
trayed the image of a nationally
conscious citizen whose main
concern was serving their peo-
ple. At the same time, the per-
sonal faded into the back-
ground, giving way to the social.
According to Oleksandr Halych,
‘interest in memoir genres al-
ways arises in crucial epochs,
when fundamental changes are
underway that affect the inter-
ests of the broader society, radi-
cally altering the established life’
(Halych 1991: 3). Therefore, it is
not surprising that the early
twentieth century gave rise to a
large number of memoirs that
performed not only a cognitive
and aesthetic function, but also
an ideological one. A special
place in the Ukrainian autobiog-
raphy of the time was given to
the memoirs of prominent polit-
ical and public figures who, with
a high degree of documentation
and varying degrees of artistry,
recreated on paper the story of
their individual lives in the con-
text of the history of the country
and the history of the life of
their generation. Given the great
significance of these personal
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memoirs as sources of infor-
mation, these works are becom-
ing a subject of interest not only
to literary scholars, but also to
historians, anthropologists, so-
ciologists, political scientists,
and others."

At the beginning of the twenti-
eth century famous Ukrainian
historian and ethnographer Vo-
lodymyr Antonovych’s socially
oriented Autobiographical Notes
[Avtobiohrafichni zapysky] were
published in 1908 in part 43 of
the Literary and Scientific Bulle-
tin [Literaturno-naukovyi
visnyk]. In 1911, on the occasion
of his election as a full member
of the Shevchenko Scientific So-
ciety in Lviv, the famous ethnog-
rapher and linguist Kost’
Mykhal’chuk wrote his Autobio-
graphical Note [Avtobi-
ohrafichna zapyska]. Three years
later, in 1914, it was published in
issue 121 of the Notes of the
Shevchenko Scientific  Society
[Zapysky NTSh]. In his essay, the
scholar fulfils the request of the
National Scientific Society to
provide basic information about

'® Among the studies devoted to this
particular  stratum  of  memoir-
autobiographical literature, there are
not many scholarly studies (Vynar 1981,
Halych 2001, Myronets’ 2008, Pustovit
2008), the authors of which analysed
mostly individual memoir works with-
out relating them to a specific type of
memoir writing characteristic of the
period.
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himself, including bibliographic
information, and focuses on ex-
plaining his own socio-political
and ideological beliefs, describ-
ing his social and cultural activi-
ties. In 1909-1911, Kulish’s wife
Oleksandra (née Bilozers'ka),
better known by her literary
pseudonym Hanna Barvinok,
published autobiographical
memoirs recounting the story of
her first meeting with Kulish,
their marriage and the first
months of their life together in
the magazines Future [Buduch-
nist’] (part 3, 1909) and Ukraini-
an Home [Ukrainska khata]
(parts 5/6, 7/8, 1911).

In 1912-1913, the first two parts of
the autobiographical memoirs of
the Ukrainian historian and ed-
ucator Oleksandr Barvyns’kyi
were published in L'viv. In 1923,
while living in exile in Austria,
noted Ukrainian public figure
Yevhen Chykalenko completed
his autobiographical memoirs.
As the author himself explained
in the preface to the work, in
1907 he had begun keeping a di-
ary, in which, with short breaks,
he described in detail not only
his private life at the time, but
also the social life around him.
In order for ‘the readers of that
diary to get acquainted with at
least a brief biography of the
person who wrote it’ (Chykalen-
ko 20mu: 27), Chykalenko repro-
duced ‘his outline memories of
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45 years of his life (1861-1907)’
(2011: 26) as an introduction to
the diary, which was to become
the ‘chief book of my life’ for the
author. The first fragments of
Chykalenko’s ‘Memoirs’ were
published in 1924 in the Ameri-
can newspaper Freedom [Svo-
boda], and in 1925-1926 this
work was published in Lviv as a
separate edition in three parts.
In 1925-1927, at the request of
Mykhailo Hrushevs’kyi, the cel-
ebrated educator and public fig-
ure Sofiia Rusova wrote her au-
tobiographical memoirs for the
collection In One Hundred Years
[Za sto lit, 1927-1930], which he
edited. In 1928, after lengthy
epistolary negotiations between
the author and the editor, the
first ten chapters of the memoirs
were published in the second
and third books of the collection
on the condition that Rusova
would not publish them in other
publications, including foreign
ones, for the next three years.
The full text of the memoirs,
completed by 1923, was pub-
lished in a separate edition in
Lviv only in 1937. Between 1928
and 1930, the same collection
published the autobiographies
of Ukrainian public figures
Liudmyla Myshchenko and
Vasyl’ Chahovets’, written spe-
cifically for it.

Most of these works were writ-
ten by authors in exile, mostly in
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Poland, Czechoslovakia, and
Austria, and later published in
Kyiv and Lviv. These autobiog-
raphies tend to be factual and
lack self-reflexivity. They are
primarily Ukraine-centric and
socially orientated, so the au-
thors’ and their acquaintances’
socio-political, social, cultural,
and educational activities usual-
ly come to the fore. Chronologi-
cally, they cover the period from
the second half of the nine-
teenth century to the early
twentieth century. For example,
Myshchenko brings her memoir
up to 1889, Chahovets’ - to 1809,
Chykalenko - to 1907, Rusova in
her 1928 edition - to 1916.

Unlike nineteenth-century au-
tobiographies of this type, the
main thing of the Ukrainian au-
tobiography of the first decades
of the twentieth century is to
leave behind a ‘living testimo-
nies’ about the author’s life, the
lives of people around him, the
moods and interests that pre-
vailed in the society of the time,
and the socially significant
events that the autobiographer
witnessed or participated in. At
the same time, the leading
theme of the narrative is not so
much their own path in life as
the life of the Ukrainian intelli-
gentsia of the period in which
the memoirists live. According
to Mariia Fedun’, ‘the memoirist
of modern times understood
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that memories are not only his-
tory (the cognitive function of
memories). He tried to explain
the past: to cast his own light on
events, facts, and people, trying
to preserve their inner nature’
(Fedun’ 2010: 21), so autobiog-
raphers, as true chroniclers of
their time, relying on their own
memory and  documentary
sources of the time, wrote down
for future generations the activi-
ties of Ukrainian hromadas in
Kyiv, St. Petersburg, Odesa,
Kharkiv, L'viv, Ternopil’, Polta-
va, Chernihiv, Katerynoslav,
Yelysavethrad, and others. Each
community had its own inter-
ests, which consisted mainly of a
comprehensive study of the his-
tory and culture of the Ukraini-
an people, compiling dictionar-
ies, collecting, further pro-
cessing and publishing ethno-
graphic materials, and educa-
tional activities.

Barvyns’kyi recalls the Ukrainian
community in Ternopil’ at the
time:

Our hromada was a real
school of the science of
the native language, litera-
ture, and history, precisely
those subjects in which we
could learn very little or
nothing at all in the gym-
nasium. At the community
meetings, which usually
took place every Saturday
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evening, and more than
once on Sundays and holi-
days, citizens  made
speeches on the occasion
of some celebration, read-
ings on literary and histor-
ical topics, and recitations
of works by prominent po-
ets. Sometimes letters
written to citizens or sexes
from the Vechernyts’ or
Meta were read and re-
prisals were carried out
against them. (Barvynsk'yi
1989: 82)"

Ethnographic trips were made in
order to acquire a better under-
standing of the history, folklore,
language, culture, and life of the
Ukrainian people. Antonvych,
for example, recounts how:

in the Ilate 1850s, our
group thought that it was
a shame to live in the re-
gion and not know either
the region itself or its peo-
ple, and we decided to
spend all our vacations
from the beginning of
April to the end of August
travelling on foot around
the region [...]. We trav-
elled on foot, in svytka [a
traditional Ukrainian folk

"7 Oleksandr Barvynsk'yi (1847-1926) was
a Ukrainian historian, educator, and
social and political activist.
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clothing, a long coat], and
everywhere we were mis-
taken for peasant boys
[...]. During three vaca-
tions, we travelled all over
the right-bank: Volyn’,
Podolia, Kyiv, Kholm, and
most of the Katerynoslav
and Kherson regions. It
would take a very long
time to tell you about our
travels, and probably most
of them have already fad-
ed into memory. We usu-
ally spent the night by ask-
ing to stay with peasants,
and never once did the
host agree to charge for
the night and dinner. (An-
tonovych 1989: 148)

According to Rusova’s recollec-
tions, she and her husband even
‘sat down on the land, as they
said at the time [...], with purely
folklore competitions’ (Rusova
2004: 70):

at home I had never been
in the kitchen, and here I
dared to take on all the
difficult work of a cook
and a hostess. Ol. Ol
[Oleksandr Oleksan-
drovych, Sofiia Rusova’s
husband] had to move
from books and intellectu-
al life to agriculture. I will
never forget how one
morning the women came
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to my house on their way
back from the market in
Borzna, and I was knead-
ing dough for bread. Red-
faced and exhausted from
all the hard work, I tried
not to show my inability in
front of the women, but
one of them just looked at
me for a while, smiling,
and then she couldn't
stand it any longer and
said: ‘Lady, let me do it for
you in a minute,” and gen-
tly pushing me away from
the tub, she began to
knead the thick dough. I
was ashamed, but what
could I do? (Rusova 2004:

70)*®

But it was precisely this ‘going to
the people’ that allowed her to
better understand the life of her
people.”

*® The idiomatic expression to sit down
on the land meant ‘to integrate into the
people’, ‘to live among peasants as one
of them’

" This expression was associated with
the activities of the narodovoltsy, par-
ticipants in the revolutionary democrat-
ic movement of the Russian Empire that
emerged after the peasant reform of
1861. During the period 1873-1875, dem-
ocratically-minded young people, not
only from the Ukrainian lands (primari-
ly Kyiv, Kharkiv, and Chernihiv prov-
inces), but also from the entire Russian
Empire, carefully prepared (that is
equipped  with  peasant  dress,
knowledge of crafts and customs) and
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Some autobiographers included
detailed ethnographic sketches
in their memoirs. For example,
Hanna Barvinok describes in de-
tail her wedding and farewell
‘hen party’ held according to
Ukrainian folk traditions
(Barvinok 2001: 273-77). Re-
calling his childhood in the fam-
ily estate in the Kherson region,
Chykalenko does not ignore the
rituals and beliefs of the Ukrain-
ian people of that time, which
were part of their lives thanks to
their servants. Later, according
to the author, being fascinated
by the ethnographic trend, he
recorded and published some of
this folklore material in maga-
zines and in separate editions
(Chykalenko 2011: 48-49).

However, according to the recol-
lections of the members of these
communities, their activities
were not always safe, ‘because at
that time it took a lot of courage
and faith in the revival of the
Ukrainian nation for people who
were in the civil service, bur-
dened by family, to belong to an

went out to villages to get closer to the
peasants and conduct revolutionary
propaganda among them in the hope of
rousing them to armed rebellion against
the Russian autocracy. This dangerous
activity was accompanied by the risk of
arrest. Between 1873 and 1879, more
than two thousand people were prose-
cuted for revolutionary propaganda in
the countryside in the Ukrainian prov-
inces of the Russian Empire alone.
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“lllegal community” that could
be threatened with “settlement”
in Siberia or in “not so distant
places” like Vologda, Perm’, etc’
(Chykalenko 20m: 201). Their
revolutionary activities were of-
ten linked to their public
Ukraine-centric work, a fact
which was also reflected in their
autobiographies. As Rusova re-
calls, ‘almost every day, the
narodovoltsy [members of the
People’s Will] gathered at my
place, discussing plans for upris-
ings [...]. Quite a few strange in-
dividuals visited me with various
conspiratorial recommenda-
tions’ (Rusova 2004: 80-81). As a
result, the author was impris-
oned several times and, after
serving her prison sentence, she
was closely supervised by the
gendarmerie.

The autobiographers of this pe-
riod came from progressive-
minded wealthy families. They
had a good upbringing and a
brilliant education in the best
local and foreign educational in-
stitutions, had a broad outlook,
were fluent in several foreign
languages, travelled the world,
were acquainted with the most
famous people of their time, and
were well aware of contempo-
rary intellectual trends. They
were true patriots of their coun-
try, with a strong civic position
and active social engagement.
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Some typical descriptions which
they would use for relatives and
acquaintances were expressions
such as ‘a true Ukrainian’ (Chyk-
alenko 2011: 165), or ‘a man with
a deep democratic conviction’
(Antonovych 1989: 147). Accord-
ing to Rusova, Olena Pchilka
was a model of the Ukrainian in-
telligentsia of the time ‘who
manifested her Ukrainianness
not only in patriotic words, but
by actively pursuing it in her
family life and citizenship. She
spoke only Ukrainian, the pure
Poltava language. She brought
up her children in the family on
Ukrainian culture, adding to it
as many Western languages as
possible’ (Rusova 2004: 43). The
dramatist Mykhailo Staryts’kyi
was highly respected by Ukrain-
lan civic activists; Rusova ex-
plains the reasons as follows:

when the Ukrainian thea-
tre began with such suc-
cess as part of the first tru-
ly artistic group (Kropyv-

nyts’kyi, Sadovs’kyi,
Zankovets'ka, Saksa-
hans’kyi, Tobilevych),

Mykhailo Petr[ovych] was
willing to give all his prop-
erty for the organisation of
this troupe, despite the
fact that he had a family -
four children and a wife,
and despite the fact that
he himself was constantly

Papers

under the threat of death
because all this work with
the organisation of the
theatre and  directing
caused a lot of very dan-
gerous worries for him.
(Rusova 2004: 40)

Autobiographers of this period
created self-images of deeply
moral, modest people who, de-
spite their significant profes-
sional, intellectual, social and
political achievements, avoided
personal assessments of their
own activities, limiting them-
selves to simple statements of
facts. The self-image of women
was that of atypical emancipat-
ed, well-educated women of that
time, who, like their brothers
and husbands, actively partici-
pated in the social and political
life of the country, travelled ex-
tensively, spoke foreign lan-
guages fluently, and were famil-
iar with the most progressive
ideas of their time.

The years 1926 and 1927 were
marked by the anniversaries of
two outstanding scholars, prom-
inent historians, academics, and
prominent  political figures,
Mykhailo Hrushevs’kyi** and

** Mykhailo Hrushevs'’kyi (1866-1934)
was a prominent Ukrainian historian,
scientist, university lecturer, academi-
cian of the Ukrainian Academy of Sci-
ences and the Czech Academy of Sci-
ences, socio-political figure, chairman
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Dmytro Bahalii, and as a result
they wrote and published their
autobiographies in separate edi-
tions.” Hrushevs'kyi wrote his
Autobiography in 1926 on the
occasion of his 6oth birthday
and 4oth anniversary of the be-
ginning of his career as a histo-
rian. The solemn celebration of
the academician’s anniversary
took place on 3 October 1926 in
the assembly hall of the Kyiv In-
stitute of Public Education. And
as Liubomyr Vynar notes in his
study, despite the numerous
‘differences between
Hrushevs'’kyi and representa-
tives of the “red science” and the
Bolshevik authorities’ (Vynar
1981: 38), which were also mani-
fest in their anniversary greet-
ings, ‘the celebration of
Hrushevs’kyi’s anniversary went
beyond paying tribute to the
most prominent historian of
Ukraine and turned into a ma-
jestic manifestation of the
Ukrainian  academic  world’
(Vynar 1981: 38). The scholar’s
Autobiography was published on
the eve of the anniversary in

of the Central Rada of the Ukrainian
People's Republic, and active public fig-
ure.

* Dmytro Bahalii (1857-1932) was a
prominent Ukrainian historian, philos-
opher, university lecturer, rector of
Kharkiv Imperial University, and co-
founder and academician of the Ukrain-
ian Academy of Sciences.
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2,000 copies and consisted of 31
pages of text.”* Given the practi-
cal orientation of his autobiog-
raphy, Hrushevs'kyi chose to in-
clude only what he believed to
the most fundamnetal autobio-
graphical information about
himself, leaving many autobio-
graphical gaps in the text, most-
ly concerning the events of the
last years of his life, not long be-
fore these anniversaries. Thus, in
a dry telegraphic style, the au-
thor reports that:

having  been  elected
chairman of the Ukrainian
Central Rada at its organi-
sation and summoned by
its telegrams to Kyiv,
Hrushevs'kyi arrived in
March [...], for the four-
teen months of the
Ukrainian Central Rada
(March 1917 - April 1018),
during which Hrushevs'kyi
was always its chairman,
he filled his time primarily
with political work [...].
After the Hetman’s coup,
Hrushevs’kyi lived in Kyiv
incognito [...]. At the end
of March, he left for
abroad through Galicia
[...]. Elected in late 1923 as
a member of the Ukraini-

** This text is now a bibliographic rarity,
as almost the entire edition was with-
drawn from library collections and de-
stroyed in the 1930s.
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an Academy and having
been granted permission
to return, in March 1924
he returned to Soviet
Ukraine, to Kyiv, hoping
to conduct intensive scien-
tific work in the new con-
ditions. (Hrushevs’kyi
1926: 28-30)

Given the time and the condi-
tions in which he had to work at
the time of writing his autobiog-
raphy, Hrushevs'kyi confines
himself to stating facts about the
events of recent years and does
not give any assessment or
commentary on his own political
activity, nor does he mention
the people who worked along-
side him. At the same time, hav-
ing described his socio-political,
public, and publishing activities
during 1906-1924, the author ig-
nores the events of 1924-1926.
Bahalii was familiar with
Hrushevs’kyi’'s autobiographies
(1906 and 1926) and, recalling
them in his own biography, re-
gretted that the author confined
himself to a very brief overview
of his own life and professional
career. He wrote:

It would seem that histori-
ans should be memoirists
first and foremost, but we
do not notice this among
Ukrainian historians. And
even the author of the

Papers

classical history of
Ukraine, the academician
M.S. Hrushevs’kyi, whose
life and work are a diverse
and colourful, so to speak,
epic, gave us only a short
autobiography, and even
that was on the occasion
of his two anniversaries.
(Bahalii 1927: 16)

However, as Vynar notes, in this
case, ‘the “spirit of the times”
must also be considered’ (Vynar
1981: 33).

Bahalii wrote his Autobiography
in 1927 at the request of the
Academy of Sciences on the oc-
casion of its 7oth anniversary,
which was solemnly celebrated
on 7 November 1927 in Kyiv at
the All-Ukrainian Academy of
Sciences. The same year, it was
published in Kyiv in the Jubilee
Collection in Honour of Acade-
mician Dmytro Ivanovych Bahalii
on the Occasion of the Seventieth
Anniversary of His Life and Fifti-
eth Anniversary of His Scientific
Activity. In the preface to the re-
issue of the academician’s auto-
biography, Yareshchenko notes
that

D.I. Bahalii’s anniversary
was marked by solemn of-
ficial celebrations and the
authorities literally show-
ered the scholar, unlike
his  colleague [Hrush-
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ves'kyi], with their privi-
leges. A decree of the
Council of People’s Com-
missars determined that
academician’s  collected
works should be published
at public expense, the
Kharkiv Research Depart-
ment of the History of
Ukrainian  Culture be
named after him, D.I. Ba-
halii be granted a personal
pension, and an annual
scientific prize to be estab-
lished in his name
(Yareshchenko 2002: 11).

The scholar took seriously to the
request of the Academy of Sci-
ences, since, in keeping with the
occasion, ‘this biography is inev-
itably needed so that the results
of my scholarly work can be
summed up with concrete and
factual data’ and ‘T had to start
compiling my biography myself,
because no one else could have
done it’ (Bahalii 1927: 15). Bahalii
did a lot of research, collecting
materials about himself and
those events that might be in-
terpreted ambiguously by his
descendants. The author himself
writes in a note at the beginning
of his autobiography: ‘My life is
to a significant extent my mem-
oirs, so in order to make them
factually accurate, I have cited
documentary data from archival
sources; | consider them espe-
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cially necessary where it is actu-
ally about me’ (Bahalii 1927: 16).
This means that the work con-
tains numerous pieces of docu-
mentary evidence authored by
others alongside Bahalii’s text.
Unlike Hrushevs’kyi, who in his
autobiography (particularly in
the first part) paid considerable
attention to explaining his own
political beliefs and throughout
the work referred to his political
activity in one way or another,
Bahalii noted at the beginning of
the work that ‘I stood aside from
politics and the active political
life of that time’ (Bahalii 1927:
16). Later the scholar repeatedly
pursues this thesis on the pages
of his autobiography, saying, for
example: ‘Energetically engaged
in public education, I resolutely
shied away from the political
work of the time’ (Bahalii 1927:
162). To prove this, he cited
documentary evidence from his
contemporaries: ‘Here is D.L
Doroshenko’s recollection of
how I was called to the post of
prime minister in 1918 and how I
resolutely refused this offer’
(Bahalii 1927: 163).

Similarly to Hrushevs’kyi’s auto-
biography, Bahalii’'s autobiog-
raphy is characterised by self-
censorship, caused by concern
for his own safety and the safety
of his family and friends. That is
why the autobiographer speaks
quite cautiously and carefully
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about the Bolshevik govern-
ment, his attitude to it, and the
conflicts that arose between it
and the scholar from time to
time. It is noteworthy that, like
Hrushevs’kyi, Bahalii paid much
more attention to the events of
his life before the October Revo-
lution, devoting nine chapters
out of eleven to them, while the
events of 1917-1927 are contained
in only one, the last chapter. As
the scholar explains at the be-
ginning of chapter eleven:

This era of my life and ac-
tivity would require a
broad, spacious narrative
and my special attention
and public assessment in
order to illuminate it;
however, I think that the
time for such a general
and comprehensive as-
sessment has not vyet
come, because the data
have not yet been collect-
ed, so I will actually be
able to confine myself here
to a scheme, and even
then it is far from com-
plete. (Bahalii 1927: 152)

The autobiographies of Kulish,
Hanna Barvinok, Kostomarov,
Barvyns’kyi, Nechui-Levyts'kyi,
Drahomanov, Chykalenko, An-
tonovych, Rusova, Myshchenko,
Hrushevs’kyi, and Bahalii were
the first Ukrainian autobiog-
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raphies of the classical type.
They laid the foundations of the
Ukrainian autobiographical tra-
dition and determined one of
the vectors of its development
for the next centuries. They be-
came the first examples of
Ukrainian autobiographies of an
analytical nature; their scale (in
terms of the amount of material
covered); the detailed descrip-
tion of a large time period of the
author’s life; the predominance
of the memoir component over
the autobiographical one; the
clear structuring of the narrative
with the distribution of autobio-
graphical material into sections
and subsections; documentation
of the narrative; the indication
of precise temporal and spatial
reference points; the introduc-
tion of actual documentary
sources into the textual frame-
work of the work in order to
clarify, comment on, and pro-
vide additional characteristics;
the identity of the author, narra-
tor, and protagonist; an auto-
diegetic type of narrative with
internal focus; and the construc-
tion of a textual plane from au-
thorial and non-authorial texts.
If for ancient syncretic Ukraini-
an autobiographies of the 17th
and 18th centuries the idea of
serving God was dominant, then
the Ukrainian autobiographies
of the second half of the 19th
century and the first decades of
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the 20th century explored above
introduce the idea of public ser-
vice to one’s people, whose life
was comprehensively studied
from an ethnographic point of
view; these texts had a national-
ist, Ukrainophile character. At
the same time, however this
type of autobiography still con-
tains features of apologetics in-
herent to the earliest Ukrainian
autobiographies, a feature that
was also inherited by autobiog-
raphies of this type in subse-
quent periods of Ukrainian au-
tobiographical writing. Other
typological features of Ukrainian
autobiographies of the late nine-
teenth century and early twenti-
eth century (features also inher-
ited by later autobiographies of
this type) are a certain thor-
oughness and commitment to
balance in thoughts, assess-
ments, and judgements, as well
as a reliance on actual documen-
tary evidence to confirm the ve-
racity of the autobiographer’s
words. As a result, Ukrainian au-
tobiographies of this structural
and typological variety became
‘living’ historical documents that
are still studied today. Further
study of Ukrainian autobiog-
raphies of this type from differ-
ent periods of their development
(from the nineteenth to the
twenty-first centuries) will pro-
vide valuable information not
only on the development of
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Ukrainian  autobiography in
terms of structure and typology,
but also on the history of the
formation and development of
Ukrainian statehood and
Ukrainian nationalism, includ-
ing their interrelationships with
other nations in the region.”

> I would like to thank Dr James Rann
and Dr Josephine Von Zitzewitz for
their invaluable help in translating this

paper.
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