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Monumental and Ephemeral Chronotopes in Iraida

Barry’s Polyphonic Autobiography

This article analyzes the usage of quotations from ephemeral primary texts in
autobiographical narrative. By ephemeral primary texts I mean firstly diary en-
tries and regular correspondence, but also newspaper articles, memoranda, re-
ceipts, and other forms of daily writing. By contrast, (auto-)biographical narra-
tive is composed from a holistic perspective that attempts a monumental writ-
ten representation of a person’s life. This paper takes as object of analysis an
unpublished manuscript from the Bakhmeteff Archive at Columbia University:
The Silver Ring (1951) by Iraida Barry. It is part of a larger collection of autobio-
graphical writings by Barry called Mirror Shards (Zerkal'nye oskolki). Drawing
on Bakhtin’s conceptual apparatus, I differentiate the ephemeral chronotope
from the monumental one. I demonstrate the discursive effects of abrupt shifts
in chronotope. I argue that the co-presence of the two chronotopes produces a
polyphonic autobiography.

Iraida Barry’s Mirror Shards dratovich’, who was killed in a

(Zerkal'nye oskolki) is an un-
published,  semi-fictionalized,
560-page collection of hetero-
geneous autobiographical writ-
ings housed at the Bakhmeteff
Archive of Russian and Eastern
European History and Culture at
Columbia University. The au-
thor, Iraida Viacheslavovna Bar-
ry (Sevastopol’, 1899-Istanbul,
1980) centers each of the seven-
teen sections, called shards,
around a person close to her.
The first shard, The Silver Ring
(Serebrianoe  kolechko, Barry
1951) focuses on one of Barry’s
suitors, the Russian Navy Lieu-
tenant Pavel Nikolaevich Kon-
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Bolshevik purge in Sevastopol’ in
December 1917. A striking aspect
of The Silver Ring is that it con-
tains numerous extended quota-
tions from the diary entries and
personal correspondence—both
the author’'s own and those of
others—as well as ephemeral
forms of daily writing such as
newspaper articles, notes, mem-
oranda, receipts, etc.

This article analyzes the usage
and function of these primary-
text quotations in their various
contexts. I argue that Barry uses
the immediate temporal per-
spective of diaries and letters as

" Barry alters the spelling of his name to
Konatovich in The Silver Ring.
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a contrast to the distancing ef-
fects of retrospection, memory
and synthesis that are inherent
in the telling of life stories. Fur-
ther, by quoting primary texts
like diaries and letters in her
narrative, Barry relocates the
textual artifacts of her life into a
discursive context of her own
making. Rewriting these primary
texts into a new composition,
Barry reenacts the process of re-
interpretation that is at the es-
sence of any autobiographical
project.

Autobiographers and memoir-
ists write from a point of view
that can comprehend an entire
life as a unified whole. They un-
avoidably represent experiences
in light of their consequences.
The inclusion or omission of a
given episode or occurrence de-
pends in large part on its com-
patibility with such a unifying
schema. By contrast, diarists and
correspondents tend to be re-
sponding to the immediate past:
they recall the events of the day,
or write in reply to their inter-
locutor’s most recent letter. In
other words, diarists and corre-
spondents are almost always
closer in time to the events they
describe than memoirists and
autobiographers are. In Mirror
Shards, Barry puts quotations
from diaries and letters along-
side memoir-style life narrative
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to create dramatic irony and
modulate emotional distance.
An additional word to clarify the
two categories being drawn
here, 1) the autobiographical
narrative of a typical memoir or
autobiography, as opposed to 2)
the primary-source writing of a
personal diary or correspond-
ence. As noted above, works of
the former category tend to be
narrated in the past tense while
those of the latter tend to be in
the present, but narrative tense
per se is not the differentiating
factor between the two. It is a
question of the deeper orienta-
tion of the text toward time and
space, as reflected in the self-
positioning utterances of the au-
thorial subject. Diaries and let-
ters are brief, reactive, iterative,
transient, and usually marked
with the date and occasionally
even the time of writing. Auto-
biographies and memaoirs aspire
toward a unitary, synthetic and
comprehensive representation of
an individual over a wide span of
years and events. Needless to
say, the autobiographer retains
this generally holistic compre-
hension of time when writing in
the present tense, just as the di-
arist remains concerned with
proximate events and conse-
quences when narrating in the
past tense.

In this sense, I characterize
memoirs and autobiographies as
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monumental whereas diaries and
letters are ephemeral. The auto-
biography is all-encompassing;
each event is treated in terms of
its place in the grand scheme of
a lifetime. The letter or diary en-
try is ad-hoc and makes no pre-
tense of comprehensiveness. Of
course, the diarist cannot know
the outcomes and consequences
of contemporary events. By the
same token, the autobiographer
cannot recall an episode of the
past without consciously or un-
consciously situating it in the
context of its results. Barry ex-
ploits this knowledge differen-
tial between the monumental
and the ephemeral to produce
the effects of dramatic irony and
emotive proximity mentioned

above. Additionally, the co-
presence of the two, with their
distinct orientations toward

time, renders the autobiograph-
ical text polyphonic.

The very ephemerality of prima-
ry-source texts facilitates their
function as private and intimate
spaces for introspection. The
monumentality of autobiograph-
ical narrative seems to necessi-
tate a thorough, public self-
assessment in terms of norma-
tive social behavior. No single
letter or diary would be held up
as representative of an individu-
al life in such a way. For an au-
tobiographer coming from a po-
sition of societal marginality,
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this self-assessment can be
fraught with anticipated criti-
cisms of irrelevance or impro-
priety. In Mirror Shards, Barry
responds to both anticipated cri-
tiques of her autobiographical
project in several ways. One
method is the assertion of a reli-
gious, didactic motive for her
unconventional life writing. An-
other is the extensive quotations
from primary sources.

The primary distinction between
the two categories drawn here—
the monumental autobiograph-
ical narrative versus the ephem-
eral primary-source diaries and
letters—can be discussed in
terms of the position of the au-
thor relative to the events they
describe. The former kind of
writing is characterized by tem-
poral, spatial, cognitive and
emotional distance while the lat-
ter is characterized by proximi-
ty. This is an oversimplification,
but a useful one. With diaries
and correspondence, the author
stands quite close to what they
write, often occurrences of the
same day. In the case of autobi-
ographical narrative, the au-
thor’s perspective is distant. This
last fact manifests itself in both
destructive and constructive
ways. On the one hand, memory
lapses, death, destruction, etc.
delimit what can be told. On the
other, the autobiographical-
narrative chronotope allows for
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fabrication, alteration, omission,
and re-reading, all of which are
creative processes.

The concept of the chronotope
as Mikhail Bakhtin applied it to
literary studies clearly recom-
mends itself here. Defined as
“the intrinsic connectedness of
temporal and spatial relation-
ships that are artistically ex-
pressed in literature” (Bakhtin
1981: 84), the chronotope is a
pragmatic notion for distin-
guishing the authorial
knowledge-perspective of auto-
biographical narrative versus
that found in primary sources. I
understand the chronotope as a
single term amalgamating all the
author’s temporal and spatial
self-positionings relative to the
text, and relative to the events
they write about. These self-
positionings only come in the
form of words, of course, and
analyzing them is a question of
close reading rather than epis-
temology or ontology. Doing so
is not an attempt to resurrect
the persona of the author as the
determinant, transcendental
signifier of the text, even of an
autobiography. The author is
dead, her verbal self-
positionings are ever active in
the text.

For a literary-historical critic
like Bakhtin, the chronotope
provides a means to differentiate
stages in the development of lit-
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erary genres. The formal con-
cern of Forms of Time and of the
Chronotope is the historical po-
etics of the novel, and Bakhtin
demonstrates that different con-
figurations of the chronotope
underlie the apparent evolution
of literary genres. Yet the notion
of the chronotope is perhaps
even more apropos to the situa-
tion of life writing. By the epi-
logue to his article Bakhtin is ir-
resistibly drawn to the example
of autobiography in order to
make the point that the author
is never identical to the subject
of their story.

Even had he created an
autobiography or a confes-
sion of the most astonish-
ing truthfulness, all the
same he, as its creator,
remains outside the world
he has represented in his
work. If I relate (or write
about) an event that has
just happened to me, then
I as the teller (or writer) of
this event am already out-
side the time and space in
which the event occurred.
It is just as impossible to
forge an identity between
myself, my own [, and that
I that is the subject of my
stories as it is to lift myself
up by my own hair. The
represented world, how-
ever realistic and truthful,
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can never be chronotopi-
cally identical with the re-
al world it represents,
where the author and cre-
ator of the literary work is
to be found. (Bakhtin 1981:
256)

The preceding is equally valid in
the case of diaries and letters.
Even though the events de-
scribed in a diary tend to be in
close proximity to the moment-
of-writing, they can never be co-
terminous with that moment.
An author inevitably occupies a
separate chronotope from the
subject of their writing. In just
the same way, the I that is the
subject of a diary or letter is not
the same I that is the subject of
the autobiographical narrative,
and neither of them is identical
to the historical personage who
inscribed them on paper. This is
not a matter of the sincerity of
the author or the veracity of
their representations but rather
one of the very nature of writing.

In her preface to Mirror Shards,
Barry mentions her inclusion of
primary sources almost in pass-
ing, without explaining her mo-
tivation for doing so. “The mid-
dle of the book contains inter-
mixed with the ‘shards’ - ‘dia-
ries’ and ‘letters” (Barry 1951: 4).
The appearance of quotation
marks around the word “shards”
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(oskolki) is understandable since
Barry is introducing her person-
al usage of this word to refer to
the sections or chapters of her
writing. It is less clear what the
quotation marks surrounding
the “diaries” and “letters” are
supposed to signify in this con-
text. There is no reason to think
Barry means anything by “diary”
except for its dictionary defini-
tion. The syntax seems to sug-
gest that the diaries and letters
comprise separate sections from
the shards, but this is not the
case. The shards are the basic
fundamental unit of the text,
and each shard contains some
autobiographical narrative along
with a variable amount of pri-
mary source texts.

Of the seventeen shards, some
have no primary sources (My
First Love, Iursha), while others
are almost entirely in epistolary
and/or journal format (Cen-
tenary Week, 1958 Notebook).
The initial shard, The Silver Ring,
intermixes the two chronotopes
in a distinctive manner. From a
literary-critical perspective, The
Silver Ring is the most felicitous
of the shards. A major reason for
this is the skillful juxtaposition
of primary sources from 1910s
Russia with an autobiographical
narrative that tells of that time
and place while remaining thor-
oughly aware of its chronotopic
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distance, being written in Istan-
bul in 1951.

Both poles of the chronotope are
necessary. The narrative per-
spective here could be said to be
located somewhere in between
1910s Russia and 1950s Istanbul.
The situation is the following:
writing about time A and place
A from time B and place B con-
stitutes the autobiographical
narrative chronotope. The situa-
tion-of-writing (B) is never iden-
tical to, nor absent from depict-
ed subject’s position in time and
space (A). Hence the term chro-
notope as | am using it here is
more than simply spacetime. As
a literary term, it refers to the
intrinsic relatedness of authorial
position B to authorial position
A. In the case of a diary or letter,
A and B get very close to each
other but can never overlap en-
tirely, as Bakhtin is keen to ar-
gue. Deconstruction as a literary
critical technique insists that
writing on any given A retains
traces of B, even the most dis-
passionate works of positivism.
The shard The Silver Ring begins
with a passive-voice dedication
that, like titles and epigrams,
floats in an atemporal space of
the situation of the book. The
next two sentences lack verbs,
but the subsequent lines clearly
demonstrate the monumental
autobiographical narrative
chronotope. The language is
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marked by temporal self-
positionings that evince meta-
autobiographical authorial self-
awareness.

[TocBsiiaercst CBeTJION
namsaTu apyra moero [las-
na HuxkonaeBuya KoHnato-
Bu4Ya... [laBen Hwukonae-
Bu4u KonatoBu4... Brico-
KUN CTPOVHBIA MUYMAH C
KpacuBBIM THLIOM... Koeda
2 dymain o Hem menepy,
I MEHSI SICHO 4YTO THII
ero nuiia 6b1 6e3yCI0BHO
He PYCCKHM, a CKopee BO-
cTouHbiM. EMy ObI OYeHb
noaxoawn Obl KapTaH U
yanma... Ho moada, B rna-
3a Opocasicsi TOJBKO €ro
YyAHBIA pyMsiHeLl, MPoOu-
BaBIIMICS Yepe3 3arap, Ja
TeMHble IIUPOKHE OpOBU
HA/Jl CMEIOLUUMHUCS KapUMHU
raas’aMu. 3abaBHO ObL10
C/IBIIATh, KaK OH KapTa-
BUJI. Jlerko M TPUATHO
6bL10 ero MoAAPa3HUBAT.
(Barry 1951: 6. Emphases
mine, M.D.)*

* “Dedicated to the sacred memory of
my friend Pavel Nikolaevich Konato-
vich... Pavel Nikolaevich Konatovich...
A tall, well-built midshipman with an
attractive face.. When I think about
him now, it’s clear to me that his face
was clearly not of the Russian type, but
more of an Asian one. A kaftan and a
chalma would’ve looked great on him...
Back then, what stood out in his face
was the marvelous rosiness breaking
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The word “now” or “already”
(teper’) specifically signifies the
present as distinct from a past
situation. The autobiographical-
narrative present-tense (“as I
think back on him now... [in
1951]”) creates a contrast with
the autobiographical-narrative
past tense (“back then, what
struck the eye... [in 1917]”). This
contrast serves to reiterate the
distance between the events
themselves and the moment of
writing. Such temporal self-
positionings are characteristic of
the monumental chronotope of
the life-story teller. In terms of
syntax, the imperfect operation
of the autobiographical memory
is marked by the doubled imper-
sonal imperfective constructions
“zabavno bylo”, “priiatno bylo”
suggesting incompleteness, gen-
eralization and lack of specifici-
ty. The following passage drama-
tizes the act of rereading as a
potential countermeasure
against incomplete memory.
Barry’s personal archive is intro-
duced as the repository of pri-
mary sources, to which she will
return time and again.

through his suntan and the wide, dark
eyebrows above his smiling brown eyes.
He spoke with an amusing lisp. It was
easy and pleasant to tease him”. All
translations of Iraida Barry's texts are
mine, M.D.
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5l mHOTO pas cobupanack
nmicath o HeMm... Heckosb-
KO pa3 HayWHaja... B MmoeM
apXyBe - CTAPUHHBIA CYH-
OYK Pe3HOro JepeBa, - S
Hallla /JIBa COBEpIIEHHO
OJHOTHUITHBIX Ha4ania... S
nepewia wux. K wMoemy
OOJ/IBIIOMY YAWBIEHUIO S
peliuTeNIbHO He  MOTYy
BCITOMHUTBH YTO JIETJIO B UX
OCHOBaHHUe... [...] Terepsp s
COBepILIeHHO He B COCTOSsI-
HUI BCIIOMHUTH UCTOYHUK
aTux cBegeHuit? ..Ilpasga,
YTO OT BpeMeHH Halllero
3HakoMcTBa ¢ [laBinkom
KonatoBuuem mpouuio 36
JIeT, U He MeHee 25 C TOTO
BpeMeHHU, KaK 51 BIlepBble
ITBITA/IACh ITHCATh O HEM.

JIump TONMBKO Temnepp s
TBEP/IO pelIniach B3SIThCS
32 mepo 4YToObI paccKas o
MOHUX BOCIIOMUHAHUSX O
HeM, TeX, KOTOpble He W3-
IJIAAATCSI HUKOT/A,- TOBe-
ctTu 1o KkoHua. M Tax,
Ha4YMHAK0 C OJHOTO M3 MO-
nx “Havan’. C TOro, KoTro-
poe ec/iu CyguThb TI0 TIO-
YepKy U mo Oymare,- MHe
Ka)XeTcs:i ObUIO HaIKCaHO
nepBbiM. (Barry 1951: 6)°

> “I planned writing about him many

times... I got started several times. In
my archive—an antique trunk of carved
wood—I found two completely similar
introductions. I reread them. To my
great surprise, I cannot remember a
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Rereading is a significant motif
in Mirror Shards. Barry is con-
stantly rereading her own work
as well as the letters and diaries
she cites. Barry goes on to quote
her own “beginning”, written po-
tentially up to 25 years prior
theretofore, as a kind of framed
story. This “beginning” is enti-
tled October 5, 1914 and will be
discussed further below. It is
worth pausing on Barry’s direct
reference to the 36 years that
have elapsed since the events
she narrates because it is one of
he most overt temporal self-
positionings. Possibly even more
interesting in terms of chrono-
topic perspective is the state-
ment that she has been writing
about Pavel Konatovich on and
off for the past quarter-century,
but “only just now” (lish’ tol’ko
teper’) has decided to “bring to

thing about the events that laid at their
foundation. [...] now I'm entirely unable
to remember the source of this infor-
mation? It's true that 36 years have
passed since my acquaintance with
Pavlik Konatovich, and no less than 25
years since I first attempted to write
about him. Only just now have I firmly
decided to pick up the pen in order to
bring to an end the story of my recollec-
tions of him, of those recollections that
will never be smoothed over. And so, I
begin with one of my ‘beginnings’. With
the one that, judging by the handwrit-
ing and the paper, seems to have been
written first”.
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an end” her story. Why “only
just now”?

Can we find a motivating factor
for the (auto-)biographical pro-
ject in the memory lapses Barry
mentions immediately before? It
is something of a well-worn
trope that autobiographical
writing seems to offer a means
or a hope for combatting the
process of forgetting. The text
does not give an obvious answer.
The final sentence quoted
above, however, connects her
resolution to complete writing
with the statement that some
memories will never fade. That
is to say, Barry’s writing project
is spurred on by the persistence
of her memories rather than by
their fading away. If one allows
that certain memories “will nev-
er be smoothed over” (ne izgli-
adiatsia nikogda) in Barry’s
mind, we begin to understand
how the writing of a 60-page
text could occupy 25 years or
more. Barry never claims her
recollections could be subject to
entirely faithful representation
in writing, nor that she herself is
capable of writing them that
way. Nonetheless, if an individ-
ual were to have an eternally in-
delible memory, then the limit-
ing factor for the potential writ-
ten recording of that memory is
that individual’s ability to put
pen to paper before dying.
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Ultimately, the urgency (lish’
tol’ko teper’ ia tverdo reshilas’
vziat’sia za pero) of Barry’s writ-
ing project is not a response to
the inevitability of forgetting. It
rather has to do with a recogni-
tion and awareness of mortality,
both her own and of others. A
subtext that emerges later in the
shard is that both of Barry’s par-
ents died separately within one
month of each other in the
spring of 1951. The Silver Ring
was written over the following
months and is marked as com-
pleted September 4, 1951.

meid 26-ro masa B CaH
®pannucko B Kamudop-
HUU TOXe... Jla, BOWsT TO-
rgja, 3MMOM 1918 roja, B
repesHIOI Hallleld KBap-
TUPBI MBI OBUIM TOTOBBI
y3HaTh, 4TO J/leB MypaBbeB
norub TOrJa B MOC/IeIHUX
paccrpenax C  CeMbeM...
OaHako BBISICHUIOCH CO
cioB /laii, 4TO OHU BCe
yexajid B CaMOM Hauyaje
deBpanss ¢ HageXIou
npo6paTtbcss Bo Brmaguso-
CTOK... UTO 3a Haure oTCyT-
cTBUE OBUIO ABA-TPU MPO-

J nmuy sTO NMeToM 1951
rozga... B mocienstem 6101-
nerede QOOuecTBa ObIB-
IIUX MOPCKUX OQUIEepPOB,
NIPUCIaHHOM MHe u3 Hpro
Mopka B oTzmenme o CKOH-
YaBIIMXCSI TIOMEIIeHO Tep-
BBIM M3BellleHHue O CKOPO-
IIOCTDKHOM CMEPTHU MOEU
MaTepu - TPABHYYKH,
BHYYKH U JOYKU MOPCKHX
oduIEepOB, CKOHYABLIENCS
B Mcranbyne 27-ro ampe-
... Yepes  HECKOJBKO
CTPOK HIDKe ObUIO OOBSIB-
JIeHHue O TOM, 4YTO MOH
orey, ymep B CaHnra bap-
6apa B Kanndopuuii 24-ro
Masi. M ceiivyac xe mocie
HEro 10 OOBSIBIIEHHE O
cmeptu Kamurana 1-ro
panra JIeBa IleTrpoBuua
MypaBbeBa, nociefoBaB-
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ZIOBOJIBCTBEHHBIX 0OOBICKA
y Hac. Ho uro xBapTupa B
nopsizike... (Barry 1951: 45-
46)*

* “I am writing this in the summer of

1951... In the most recent bulletin of the
Society of Former Naval Officers sent to
me from New York, in the obituaries
section, there is first the notice of the
early death of my mother, the great-
granddaughter, granddaughter and
daughter of naval officers, who died in
Istanbul on April 27™... A few lines be-
low is the announcement that my father
died in Santa Barbara, California, on
May 24" And just below that is the obi-
tuary of 1* Rank Captain Lev Petrovich
Murav’ev, which took place on May 26"
in San Francisco, also in California...
Yes, returning home that winter of 1918,
in the entrance to our apartment we
were prepared to learn that Lev Mu-
ravev had perished along with his fami-
ly in the latest round of executions.
However we learned from Dasha that
they all left in early February with the
hope of getting to Vladivostok... That in
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The passage quoted above clear-
ly demonstrates the bipolarity of
the monumental, autobiograph-
ical-narrative chronotope. The
initial sentences bring the focus
back to the moment-of-writing,
where Barry is once again read-
ing. Clearly, facts she provides to
the reader are not news to her.
She dryly narrates the dates of
her parents’ deaths as though
quoting them from the bulletin.
Lev Petrovich Murav'ev, the
brother of Barry’s stepfather,
provides continuity between the
moment-of-narration and the
winter of 1918. These two poles
simultaneously comprise the
monumental chronotope. The
autobiographical narrative
makes note of the specific years
yet switches between the two
perspectives (la pishu eto letom
1951 goda.., da, voidia togda,
zimoi 1918 goda...) with cinemat-
ic ease and quickness. The shift
to the ephemeral chronotope
tends to be more jarring because
the situation of writing is totally
different.

So, it is in 1951 with her parents’
obituaries in hand that Barry
rummages around in her wood-
en trunk in search of what she
had written sometime after 1926.

our absence there were two or three
requisitioning searches of our place. But
that the apartment was in order...”.
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What she finds occupies the
next seven pages of The Silver
Ring. This story, October 5, 1914
is told in the third-person with
access to Pavel Konatovich’s
thoughts and memories. It tells
of his first experience in a sea
battle and of his childhood. Bar-
ry claims the undated manu-
script is her earliest writing
about him, making it likely a
product of the late 1920s. Strictly
speaking, October 5, 1914 is a
quotation of a primary source.
The text does not partake of the
ephemeral chronotope of diaries
and correspondence. Rather,
October 5, 1914 is in the chrono-
tope of a short story or novel. It
narrates the events in Kondrato-
vich’s life up until his acquaint-
ance with Barry (then Kedrina)
and then a few additional
months, up to the date that
comprises the title. Quoted be-
low is the end of this text and
the transition back to the pre-
dominant autobiographical-
narrative chronotope.

[TaBauk nwobut cBoro ba-
KUKy U He XOYeT, YTOOBI
KTO-TM00 cTpazan Obl u3-
3a Hero... TmeTHo OH cTa-
paeTcsi B 3TOU OKpYXKalo-
el ero TUIIM HAWTH TO
NpUMUpsIOlee HacTpoe-
HUe KOTOPBIM 3aKOHYU-
JINCh €ero TMepeXuBaHUs B
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Ty TMEPBYIO HOYb — JHS
00'BsIB/IEHUS] BOMHBIL...

Ha stom oGpbiBaeTcst py-
konuch ‘5 OKTI6ps 1914
roga” To s mepewny Te-
nepb K CBOUM JIMYHBIM
BOCIIOMUHAHUAM...YHTO Ka-
caeTcsi MeHsi, TO sI TIO3Ha-
kommiacek ¢ Ilasmom Hu-
KOJIaeBU4Y€eM, KaK C €ro
npusiTesieM, Mepej CaMbIM
00BsABJIEHUEM BOMWHBI, KO-
Il s1 BEPHY/IACh U3 CBOETO
MepBOro CaMOCTOSITETHbHO-
ro nyreuectsusi B Ogeccy
K PpOACTBeHHHKaM... [lo-
3HAKOMMJIaCh 5 C HUMU CO
BCeMM y Hac Ha MuumaH-
ckom  GyneBape. (Barry

1951: 13)°

The parallel references to the
date of the declaration of war is
a rather overt means of linking
the two chronotopes. Barry’s
statement that she is switching
over from October 5, 1914 to “her

> “Pavlik loves his Bakika and doesn’t

want to cause anyone to suffer. He
strives in vain to find amidst the silence
around him that same reconciliatory
feeling that eased his worries on that
first night, the day war was declared...
Here the manuscript of October 5, 1914
cuts off, so I will move on to my per-
sonal recollections. As for me, I met
Pavel Nikolaevich and his friends just
before the declaration of war, after I
had returned from my first solitary trip
to Odessa to visit relatives... I met all of
them on Midshipman’s Boulevard”.
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own memories” might seem dis-
ingenuous since after all she is
the author of both pieces. Yet
October 5, 1914 narrates events
prior to their acquaintance that
Barry could not possibly know
or recall, since they take place in
Konatovich’s thoughts and emo-
tions. It is worth reflecting on
this very unconventional gesture
with which Barry begins the first
part of a text that is nominally
about her: she inhabits the
thoughts and mind of another
person and tells his lifestory up
until about the time the two of
them met. Later, Barry will
quote Konatovich’s diary and his
letters to her at considerable
length.

Barry’s assumption of the ability
to narrate Konatovich’s interior
life is facilitated by her sense of
herself as his literary executor
and also by the emotive content
of his writings about her. In an-
other brief chronotope shift
from monumental-
autobiographic to ephemeral-
documentary and back, Barry
receives a dryly-worded notice
from the revolutionary authori-
ties that she could claim the
possessions of Konatovich, who
was shot during one of the many
summary executions of naval of-
ficers that took place in Sevasto-
pol after the October Revolu-
tion.
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N ewe 4yepes HeCKOIBKO
IHel B rasere MOSIBUIOCH
00BbsIB/IEHHE, YTO POJHbIE
1I1eCTU PacCTpeIsIHHbIX
oduiiepoB (cpeau HUX -
KonaTtoBuya) MOTYT
SIBUTHCA B PeBomOIIMOH-
Helii TpuOyHan 3a mosy-
yeHHeM UX Beuleud. I He-
Me/IJIeHHO Hamucana B Pe-
BOJTIOLMOHHBIN TpubyHan,
4TO 3Has azapec orua [1.H.
KoHaTtoBu4ya, Haxoslie-
rocsi B Opecce, s1 Mory
B3sTh Ha Cebs1 epenpaBKy
eMy Bellleil ero CbIHa, eC/Iu
TaKOBbIe OyIyT MHe BbIZa-
HBI.

B Hagane siHBapsa A moiy-
Yyuia CleAyolui OTBeT:
2.1.1018° CoBer JemyTarTos
COMAT U paboOYHX.
CnepcrBennas Komuccus.
N-4906/1591

N. Keppunoii, Exartepu-
HeHcKast 22, KB.6. (CeBa-
CTOIIOJIb.

CnencrBennass Komwmccus
BaM MpejjaraeT HACTOsI-
UM SIBUTHCSI B ee IOMe-
1eHWe Ha MpeaMeT MOoJTy-

YeHUs] Bellleil yOUTOro
neriTteHaHTAa KoHaToBMYa.
[Ipencenatens A. Hp-
xa.

Cekpetaps......

® Unlike all the other quoted primary
texts, the original of this document is
not contained in the Iraida Barry Papers
Collection at the Bakhmeteff Archive.
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Ha gpyroit meHp s1 BHOBB
TpeNeTHO  TOAHWMAJaCh
[0 IIHUPOKOU MPAaMOPHOM
nectHule asopua Koman-
aywouiero @aorom... OnsiTe
MPOHUKJ/IAa B OOJIBIIYIO 3a-
JIy, CTOJIb IOPOTYIO MHE TI0
YYOHBIM JEeTCKAM BOCIIO-
MuHaHUAM... (Barry 1951

40)’

The quotation of the notice from
the Revolutionary  Tribunal

7 “And again a few days later an an-
nouncement appeared in the newspaper
that the relatives of the six executed of-
ficers (among whom Konatovich was
one) can appear at the Revolutionary
Tribunal to recover their possessions. |
immediately wrote to the Revolutionary
Tribunal that P.N. Konatovich’s father
lives in Odessa and I know the address,
so I could take responsibility for send-
ing him the possessions of his son, if
such were given to me.

In the beginning of January I received
the following response:

2.1.1918 Council of Soldiers’ and Work-
ers’ Deputies

Prosecutorial Commission.1-4906/1591

I. Kedrina, Ekaterinenskaia 22, Apt 6.
Sevastopol.

The Prosecutorial Commission informs
you that you may appear on its premis-
es for the purpose of receiving the pos-
sessions of the killed Lieutenant Kona-
tovich.
Chairman
Secretary...
The very next day I again nervously as-
cended the broad marble staircase of
the Fleet Commander’s Palace... Again |
entered the grand ballroom, so dear to
me from my marvelous childhood
memories...”

Ia. Irkha
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functions similarly to the quota-
tions of diaries and letters. It
disrupts the perspective of auto-
biographical narrative (in this
case, spread between the poles
1917 and 1951) through the inser-
tion of a voice that has both
poles in 1917. The contrast in
chronotopes here adds to the
sense of inhuman bureaucracy
conveyed by the revolutionaries’
jargon. The quotation is closed
with a return to the autobio-
graphical-narrative chronotope:
Barry recalls her positive child-
hood associations with the
building the revolutionaries oc-
cupied as a headquarters. The
code number or serial number
“I-4906/1591” is not useful in-
formation for any reader. It is
present here to evoke the situa-
tion of the document itself. Bar-
ry might have simply narrated
the fact that she received a re-
sponse from the tribunal with-
out pausing to quote the entire
notice in all its technocratic
atrocity. By doing so, she obliges
the reader to encounter the cold,
unfeeling document in a kind of
reenactment of the process of
reading it for the first time.

The situation of reading and re-
reading a shocking text is re-
peated when Barry quotes the
entirety of Nikolai II’s abdication
speech verbatim. I do not find it
necessary to quote the abdica-
tion speech in its entirety below,
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but Barry evidently did. Further,
she hand-copied the speech
from a newspaper into her diary,
and then typed out that entire
section of her diary in an ex-
tended passage from her diaries
during the February Revolution.

2.3.17 Tonbpko 4TO MpowImn
HalleyaTaHHble W3BeCTHs,
yro [l'ocymapr Hwukonai
AJIeKCaHIpPOBHUY  OTpeKa-
eTCsl OT MPeCTosIa, YTo pe-
TeHTOM [JO Ha3HAYeHUs
YupenutensHoro Cobpa-
HMs HasHavaercs Besn. Kh.
Muxann AnekcaHapoBuUd,
YTO CTApbIii KaOMHET BeCh
cMmelleH, 4ro Mopckum
Mununcrpom Ha3Ha4YeH
['yakoB. 3aBTpa 06 OTpe-
yeHUU OyZeT OOBSBIEHO
oduLIMaNBHO B ra3eTax.
4.3.17 Y>KacHO GOJIbHO ObI-
JIO YMTATh 00 OTPEeYeHHU:
— «B mHU Benukoit 60ph-
Obl C BHEIIHUM Bparom,
CTPEMSIIIUMCST TIOYTH TPH
roga TmopabOTHUTh HaIlly
poauny, l'ocnogy bory
yrogHO OBUIO HHUCIIOC/IATh
Poccuu |[...] BeiBectu T'oc-
yzapcrBo Poccuiickoe Ha
nyTh moGefsl, GjarofeH-
CTBUSI U CJIaBBIL.

a momoxket ['ocnmoan
bor Poccun.

Huxkonan.
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5.3.17 CerogHsi Hall JOPO-
roii AgMupanpauk® Tmogan
B OTCTaBKy [...] (Barry 1951:
27-28)°

The abdication speech is framed
by diary entries from the Febru-
ary Revolution. I am not entirely
sure to what chronotope one
should attribute the words of
the Tsar. It is a different type of
discourse altogether. The high
style and imperial We of the
Tsar’s language stands out from
the breathless sentences of sev-
enteen year old Kedrina’s diary
just as much as the sparse, bu-

8 Admiral Piotr Petrovich Muravev,

Second Deputy Naval Minister, Barry’s
host in Petrograd in his apartments in
the Admiralty.
? “23a7 I just read the printed an-
nouncement that the Sovereign Nikolai
Aleksandrovich is abdicating the
throne, that Gr. Dk. Mikhail Aleksan-
drovich is being appointed regent until
the appointment of a Constituent As-
sembly, that all the old cabinet has been
displaced, that Gudkov has been ap-
pointed Naval Minister. Tomorrow
there will be an official announcement
in the newspapers.
4.317 It was terribly painful to read
about the abdication:
“In days of great battle with an external
enemy striving for nearly three years to
enslave our native land, the Lord God
has willed to send down upon Russia
[...] to bring the Russian State to the
path of victory, prosperity and glory.
May the Lord God aid Russia.
Nikolai.
5.3.17 Today our dear Admiral’chik re-
signed [...]".

Papers

reaucratic writing of Chairman
Irkha did. Why include both of
these other voices in one’s life
story? How can we understand
this?

The abdication speech main-
tains the comforting verbal pat-
terns of aristocratic Russia; re-
reading it, despite the content,
could be a balm or source for
optimism. The revolutionaries’
letter, however, refuses to yield
to humane reasoning after any
number of readings. Barry is
able to reenact her encounter
with absurd, faceless bureaucra-
cy by quoting it in full as part of
her life story. Quotation as a
kind of repetition is also a kind
of rereading and reinterpreta-
tion. She nestles dire texts in her
own words in order to neutralize
their fatal destructive power.
The third-person voices of Niko-
lai II and Irkha contribute to a
polyphonic autobiography. Barry
surrounds the quotations with
her own autobiographical narra-
tive but, she allows the others to
speak for themselves. She does
the same with her own diaries
and letters, in essence aiming to
allow a past version of herself to
speak in the present tense. As
noted above, this can create
dramatic irony and a sense of
emotional proximity. This is
clearly demonstrated in Barry’s
representation of the February
Revolution in Petrograd through
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a shift to the ephemeral chrono-
tope of her diary.

Ho Bo Bcsikom ciyvae [I1a-
Bes1 KonaToBuy 6bi] y Hac
B TPO3HBIA [eHb KaHYHa
PEeBOJIIOLIUM, TJe U3 3alu-
CA B MOEM )XypHase SiB-
CTByeT, 4YTO Ja)Ke TOrza
MbI OBLTU JTa/IEKA OT MBbIC-
JIU, YTO ITO MOXKET JATh U
JacCT...

M3 moeit TeTpagKu.

26.2.17 Yrto Hanucatp? YTo
Bugena wmwioro “Paul’a;
YTO 3a0acTOBKa MPOAOJI-
YKAeTCH....

27.2.17 TpeBoXXHast HOYb.
Buepa Bce OrpaHMYMIOCH
TeM, YTO B 5 4. HOYH 3BO-
HUIU 10 TenedOHy U BCeX
pasoyauau. CerogHs nena
ceppe3Hee. HukTO M He
oymaet o cHe. Bce ogpeTsl.
YacTe MOMX TUYHBIX JeHeT
CIIPSITaHA, YaCTh CO MHOM.
Bce npuroTtoBnieHo, 4ToObI
6exxatp, HO Kyga? Ceiivac
KyJa 3aHsATHee OBbITh B
yacTHOW kBaptupe. Bo
IBOpe Macca COIAaT Ko3a-
KOB. MUMO OZHUX OKOH
TOJIBKO UTO TMPOXOAHWIIA
aptuiepusi. Mumo gpy-
rux - mnexorta. B ropoge
HAYa/IMCh TOXKAapbL. TIOphb-
MBI OTKPBITHL |...]

12 u ¥+ HouM Kazaku co
ABOpa  YLLUIWU. Bpanu
C/IBIIIHBI ITylIeYHbIe BBI-
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CTpeJIbl. [To-Bugumomy
6epyr IleTpomaBioBcKyi0
Kpenocth... (Barry 1951
26)"

It is later in this very same diary
that Barry copies down the
Tsar’s abdication speech. The
synthesizing perspective of the
monumental chronotope can be
observed in the first sentence.
The ephemeral chronotope of
the diary seems to near hyper-
ventilation with a series of short,
descriptive statements. At a
number of moments in the dia-

10 «

In any event [Pavel Konatovich] vis-
ited us on the terrible day before the
revolution, where from the entries in
my journal it’s clear that even then we
had no idea what it could and would
bring...

From my notebook.

26.2.17 What to write? That I saw dear
“Paul”; that the strike is continuing...
27.2.17 A nervous night. Yesterday the
worst of it was a 5 a.m. telephone call
that woke everyone up. Today it’s more
serious. No one’s even thinking about
sleep. Everyone’s dressed. Part of my
money is hidden and part is on me. Eve-
rything is prepared for us to flee, but
where? Right now it’s a lot more enter-
taining to be in a private apartment.
There are a ton of Cossack soldiers in
the yard. The artillery has just gone past
one window. Through the others - the
infantry. Fires have started in the city.
The jails are open. [...]

Quarter to one o’clock in the morning
The Cossacks have left the yard. In the
distance I hear cannon shots. Apparent-
ly they're taking the Peter and Paul For-
tress’.
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ry, the hope that everything will
go back to normal is expressed.
In such places, the record Barry
puts forward of her own voice
starkly contrasts with the world-
weary perspective from which
she narrates the majority of Mir-
ror Shards.

Continuing to pursue Bakhtin’s
terminology, the ephemeral
chronotope and the monumen-
tal chronotope can be seen as
being in a dialogic relationship
in Mirror Shards. As a verbal de-
vice, an abrupt shift from one
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chronotope to another can have
a number of effects, some of
which are noted above. But the
chronotope shift has no mean-
ing inherent in itself. It is an ef-
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